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iABSTRACT
Isaac Asimov (1920–1992) was one of the central writers of the formative period of 
$PHULFDQVFLHQFH¿FWLRQDQGDPRQJWKH¿UVWWRHPSKDVL]HWKHVRFLHWDODQGSROLWLFDO
importance of the genre. This dissertation examines the themes of history, frontier 
expansionism, and guardianship in Asimov’s key works, the Robot and Foundation 
VHULHV LQRUGHU WRYLHZKLV LQÀXHQFHRQWKHGHYHORSPHQWRIVFLHQFH¿FWLRQZKHQ LW
VWDUWHGWRGLVWDQFHLWVHOIIURPSXOS¿FWLRQDQGUH¿QHLWVNH\WURSHVDQGWKHPHV
$VLJQL¿FDQWSDUWRI$VLPRY¶VRobot and Foundation VWRULHVZHUH¿UVWSXEOLVKHG
as serials in the 1940s and 1950s Astounding Science-Fiction PDJD]LQHDQGWKHSXOS
publishing context is crucial in order to understand Asimov’s impact on the genre. 
Thus, this dissertation combines the contextual examination of Asimov’s main themes 
with a discussion of the views of the Astounding PDJD]LQHHGLWRU-RKQ:&DPSEHOO
-UDNH\LQÀXHQFHRQ$VLPRY¶VZRUN0RUHRYHUWKHSUHVHQWVWXG\H[WHQGVWR$VLPRY¶V
VQRYHOVWKDWFRPELQHPXFKRIKLV¿FWLRQLQWRDXQL¿HGJUDQGQDUUDWLYHRIIXWXUH
history. 
0\FODLPLVWKDWLQ$VLPRY¶VVHULHVWKHQHHGWRXQGHUVWDQGKLVWRU\LQRUGHUWR
construct a sustainable future becomes the pivotal theme, both on the level of narration 
and on the level of characters that turn their knowledge of history into action. This 
DZDUHQHVVRIKLVWRU\,FRQWHQGOHDGVWRWKHUHFXUUHQWUHDOL]DWLRQWKDWKXPDQFXOWXUH
will decline if stagnation is not reversed by frontier expansion. The pervasive frontier 
WKHPHDQG WKH UROHRI LQGLYLGXDOKHURHV LQ$VLPRY¶VZRUNDOVR UHÀHFW WKH:HVWHUQ
EDFNGURSRI$PHULFDQSXOS¿FWLRQ ,Q WKLVZD\ LWGHPRQVWUDWHV WKH VFLHQFH¿FWLRQ
JHQUH¶VVKLIWIURPFRZER\KHURHVRI:HVWHUQ¿FWLRQWRSUREOHPVROYLQJHQJLQHHUVRQ
the intellectual frontier of the future. Finally, the historical and frontier aspects in 
Asimov’s series point toward the notion of guardianship and the aspiration to apply 
the understanding of both history and science to engineer a more peaceful, yet non-
stagnant future. Throughout his career, then, Asimov displays a tension between 
a utopian desire and the pragmatic and techno-meritocratic solutions typical to 
Campbell’s stable of writers.
7KXVDOWKRXJK$VLPRY¶VVHULHVLVXVXDOO\WDNHQDVVWUDLJKWIRUZDUGSURVH¿FWLRQ
that focuses on solutions and explanations, this dissertation demonstrates its central 
WHQVLRQVZKLFKDOVRVHUYHWRKLJKOLJKWWKHGHYHORSPHQWRIWKHVFLHQFH¿FWLRQJHQUH
The readings presented make visible the ambiguous strains between Asimov’s cyclical 
models of history and his admiration of the Enlightenment ideal of progression, 
between individual freedom and the notion of guardianship, as well as between 
pragmatism and utopia. Informed by American history, Asimov’s series portrays 
how individuals make bold maneuvers in order to steer humankind toward a more 
sustainable future, thus engaging in what could be termed the cowboy politics of an 
enlightened future.
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1CHAPTER 1 
inTroduCTion
This dissertation combines the study of genre, context, and themes in order 
to examine Isaac Asimov’s (1920–1992) Foundation and Robot series and 
WKHLU LPSDFW RQ WKH GHYHORSPHQW RI WKH VFLHQFH ¿FWLRQ JHQUH0\ WKHVLV LV
that the themes of history, frontier expansionism, and guardianship are 
closely connected in Asimov’s work and that they are also symptomatic of the 
GHYHORSPHQWRI$PHULFDQVFLHQFH¿FWLRQ IURPWKHV WR WKHV7KLV
period is crucial to the proliferation of the genre, which has become central 
LQ SRSXODU FXOWXUH WKURXJK JDPHV WHOHYLVLRQ VHULHV DQG EORFNEXVWHU ¿OPV
Even if many of the inventions envisioned in early twentieth century science 
¿FWLRQKDYHEHFRPHDSDUWRIRXUHYHU\GD\OLYHVDV,VHHLWWKHPRVWFXOWXUDOO\
UHOHYDQWLPSRUWRIVFLHQFH¿FWLRQLVQRWLWVDWWHPSWDWSUHGLFWLQJWKHIXWXUH
but the way it comments on the present, and, as Asimov suggested even in 
WKHVFRQGXFWVWKRXJKWH[SHULPHQWVRQWKHFRQVHTXHQFHVRIFKDQJHLQ
society.
Asimov was one of the central writers of the formative period of American 
VFLHQFH¿FWLRQ+HZDVDOVRRQHRIWKH¿UVWWRHPSKDVL]HWKHJHQUH¶VVRFLHWDO
and political importance at a time when American society on the whole was 
going through changes that would affect the worldwide balance of power. 
By examining the pulp publishing context and genre alongside Asimov’s 
application of historical models in his plot development, I shed light on the 
interconnected themes that arise from his Enlightenment idealism, didactic 
motives, as well as reliance on the expansion of knowledge. In doing so, my 
study contributes to our understanding of how literature and popular culture 
responded to the development of American society and national identity in 
WKHDIWHUPDWKRIWKH6HFRQG:RUOG:DUDQGDWWKHEHJLQQLQJRIWKH&ROG:DU
1.1 aims and meThods
I aim to show how Asimov’s themes of history, American expansionism, and 
the tension between guardianship and individualism emerge from a complex 
ZHERI LQWHUDFWLRQZLWKWKHVFLHQFH¿FWLRQJHQUHDQGLWVSXEOLVKLQJFRQWH[W
In particular, I argue that the Foundation series makes use of an extensive 
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thematic parallel with the history of American westward expansion and 
0DQLIHVW'HVWLQ\ ,QP\ YLHZ$VLPRY WUDQVIRUPV WKLV WKHPH DVKLV ¿FWLRQ
turns the late nineteenth century fear of the cessation of development at 
the end of the frontier into a solution where expansion becomes the cure to 
a stagnating culture. This gives Asimov’s series a depth of sociological and 
philosophical speculation that illustrates both the development of the genre 
and the ideological aspects shared by its innovators. Thus, the present study 
also discusses how the Astounding Science-FictionPDJD]LQHDQG LWV HGLWRU
-RKQ : &DPSEHOO -U EHFDPH FHQWUDO WR WKH GHYHORSPHQW RI WKH JHQUH
([DPLQLQJWKHSXEOLVKLQJFRQWH[WVKHGVOLJKWRQDQHUDRIVFLHQFH¿FWLRQWKDW
preferred scientist and engineer heroes, and favored meritocratic elitism and 
technocratic rationalism. This era – from the late 1930s to the early 1950s – was 
ODWHUWREHFDOOHGWKH*ROGHQ$JHRI$PHULFDQVFLHQFH¿FWLRQLQSDUWEHFDXVH
LW VKLIWHG IRFXV IURP OXULGVWRULHVRIDFWLRQDGYHQWXUH LQSXOSPDJD]LQHV WR
PRUH VHULRXV FRQVLGHUDWLRQV RI WKH SRWHQWLDO RI VFLHQWL¿F DQG WHFKQRORJLFDO
development.1 At the same time, the practitioners of the genre, many of them 
proponents of a rational science-based worldview, began to consider the genre 
DVDZD\WRSDUWLFLSDWHLQVRFLHWDOGLVFXVVLRQ$OVR$VLPRY¶V¿FWLRQDOZRUOGV
manifest these aspirations by viewing rational understanding of the world as 
of paramount importance. 
I begin my analysis with fairly traditional literary critical methods: 
QDUUDWLYH DQG LQWHUSUHWLYH DQDO\VLV RI ODUJHU VWRU\ VWUXFWXUHV ZKLFK , ¿QG
a fruitful way of determining how the text communicates its meaning and 
reveals its themes. However, I also approach Asimov’s large, ideologically 
and historically linked themes by drawing on studies in thematics, genre, 
FRQWH[WXDOL]DWLRQDQGKLVWRULRJUDSK\$VWKHWKHPHVEHFRPHYLVLEOHWKURXJK
plot development and characters, I conduct analysis aided by studies on 
FKDUDFWHUL]DWLRQDQGJHQUHLQRUGHUWRH[DPLQH$VLPRY¶VZRUNWRJHWKHUZLWK
the context of its production.
1 As Adam Roberts points out, the term “Golden Age,” coined by “a partisan Fandom,” 
is of course far from being a neutral denominator for the era, and in this use it is usually 
FRQVLGHUHG WR LQFOXGHRQO\ WKHNLQGRIKDUG VFLHQFH¿FWLRQRI³OLQHDUQDUUDWLYHVKHURHV
VROYLQJ SUREOHPV RU FRXQWHULQJ WKUHDWV LQ D VSDFH RSHUD RU D WHFKQRORJLFDO DGYHQWXUH
LGLRP´ZKLFK&DPSEHOO¶VPDJD]LQHFRXOGSURYLGHHistory 195). Indeed, in this study, I 
HPSOR\WKHWHUP³*ROGHQ$JH´DVDVKRUWKDQGIRUWKLVNLQGRIVFLHQFH¿FWLRQSURGXFHGDW
WKHKHLJKWRI&DPSEHOO¶VLQÀXHQFHLQWKHVDQGHDUO\V
3Introduction
,QWHUPVRIDQDO\]LQJWKHKLVWRULFDODQGSKLORVRSKLFDOLGHRORJLFDOSDUDOOHOV
that come to light, my dissertation combines the examination of frontier 
and guardianship themes in Asimov’s work with studies of utilitarianism, 
Enlightenment resonances, and the characteristics of the historical novel. I 
¿QG WKDW WKH IURQWLHU DQG H[SDQVLRQ WKHPH FRPHV DFURVV HYHQ LQ$VLPRY¶V
original Foundation trilogy, which he initially modeled on Edward Gibbon’s 
The Decline and Fall of the Roman Empire (1776–1789). In other words, I aim 
to pin down this development in Asimov’s works in order to outline how some 
of its elements are products of their time, of the development of the genre, and 
of American history.
Thus, I examine the way Asimov’s coexisting themes are based on an 
Enlightenment-inspired view of history and society as well as on the context 
RISXOSVFLHQFH¿FWLRQIURPWKHVWRWKHOV,QWKLVZD\P\VWXG\DLPV
to provide a comprehensive picture of how the themes of history, frontier, 
and guardianship become central in Asimov’s treatment of politics and social 
engineering.
1.2. sCienCe fiCTion, Theory, and asimov
'H¿QLQJDQ\JHQUHLVDFRPSOH[WDVN,QWKHFRQWH[WRIVFLHQFH¿FWLRQWKLVLV
IXUWKHUFRPSOLFDWHGE\WKHZD\UHDGHUVZULWHUVDQGFULWLFVIUHTXHQWO\GHOLJKW
LQFRLQLQJQHZGH¿QLWLRQVRIWKHJHQUHDQGLWVVXEJHQUHV:KDWLVPRUHVXFK
GH¿QLWLRQVDUHRIWHQHQWZLQHGZLWKSUHVFULSWLYHGHOLQHDWLRQVRIZKDWLVVFLHQFH
¿FWLRQenough to be called as such, what counts as good VFLHQFH¿FWLRQDQG
ZKDW VFLHQFH ¿FWLRQ should be EXW LV QRW \HW 7KXV GH¿QLWLRQV RI VFLHQFH
¿FWLRQUDQJHIURPVWULFWFDWHJRUL]DWLRQVRUWKHRUL]DWLRQVDQGRQHOLQHUVVXFK
as “Hubris clobbered by nemesis” (Aldiss 4) to viewing it as “literature of 
technologically saturated societies” (Luckhurst 3) or an “ongoing discussion” 
0HQGOHVRKQWKDWDPDVVHVLQÀXHQFHVIURPHYHU\FRQFHLYDEOHOLWHUDU\JHQUH
6WLOOPRVWFULWLFVDJUHHWKDWVFLHQFH¿FWLRQLVDJHQUHWKDWDVNVWKHTXHVWLRQ
:KDWLI")XUWKHUPRUHLWDVNVWKLVLQDZD\WKDWH[SORUHVVFLHQWL¿FLGHDVDQG
their impact on the world and society that the characters inhabit. Here it would 
GLIIHUIURPPDLQVWUHDP¿FWLRQZKHUHWKHH[SORUDWLRQVWHQGPRUHWRZDUGVWKH
FKDUDFWHUVRU WKHLU LQWHUDFWLRQVZLWKHDFKRWKHU6FLHQFH¿FWLRQ WKXVSXWVD
VSHFLDO HPSKDVLV RQ¿FWLRQDOZRUOGEXLOGLQJ RQ WKHZD\ DQ DXWKRU ³EXLOGV
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DZRUOGWRµKRXVH¶LWVµZKDWLI"´0F+DOH,IDFHUWDLQVFLHQWL¿FRUWHFKQR
VRFLDOGHYHORSPHQWWRRNSODFHLQWKHZRUOGZKDWZRXOGEHLWVFRQVHTXHQFHV"
%XWLQVWHDGRIGHOYLQJDQ\GHHSHULQWRWKHQHYHUHQGLQJJDPHRIGH¿QLWLRQVLQ
RUGHUWRIUDPHP\DQDO\VLVRIWKHJHQUHIHDWXUHVRI$VLPRY¶VZRUNV,JREULHÀ\
through some key concepts that are commonly used to describe elements in 
VFLHQFH¿FWLRQ
2QHRI WKH WHQGHQFLHV LQ VFLHQFH¿FWLRQ UHVHDUFK LV WKH IRFXV RQKRZ
the genre creates its effects for the readers, although these are not reader-
response studies as such.2 The concept of sense of wonder is a good example 
RIWKHDWWHPSWWRORRNDWKRZVFLHQFH¿FWLRQLVPDGHVSHFLDOE\WKHZD\LWFDQ
provide the reader a kind of sublime vista, an effect “created by the writer 
putting the readers in a position from which they can glimpse for themselves, 
with no further authorial aid, a scheme of things where mankind is seen in a 
new perspective” (Nicholls and Robu 1084). This concept has been viewed 
E\PDQ\FULWLFVDVVXEMHFWLYL]LQJDQGP\VWLI\LQJUDWKHUWKDQHOXFLGDWLQJWKH
effect it seeks to describe.3 Another view of the genre through its effects is 
the concept of cognitive estrangement, coined in Metamorphoses of Science 
Fiction E\'DUNR6XYLQDUJXDEO\RQHRIWKHPRVWLQÀXHQWLDOWKHRULVWV
LQ VFLHQFH ¿FWLRQ FULWLFLVP 6XYLQ IDPRXVO\ GH¿QHG VFLHQFH ¿FWLRQ DV ³D
OLWHUDU\JHQUHZKRVHQHFHVVDU\DQGVXI¿FLHQWFRQGLWLRQVDUHWKHSUHVHQFHDQG
interaction of estrangement and cognition, and whose main formal device is 
an imaginative framework alternative to the author’s empirical environment” 
± 7KLV HQWDLOV WKH LGHD WKDW VFLHQFH ¿FWLRQ HQJDJHV LQ UHSUHVHQWDWLRQ
WKDWPDNHVWKHGHVFULEHGSKHQRPHQRQXQIDPLOLDUEXWDVUHDGHUVUHFRJQL]H
ZKDW WKLV GHIDPLOLDUL]LQJ UHSUHVHQWDWLRQ UHIHUV WR LW HQDEOHV WKHP WR
discover new ways of thinking about our familiar reality and thus promotes 
rational understanding. Suvin’s treatment has been regarded as prescriptive 
6WDEOHIRUG&OXWHDQG1LFKROOVGDWHG5LHGHU³'H¿QLQJ´DQGLWV
DELOLW\ WRGLVWLQJXLVKVFLHQFH¿FWLRQ IURPRWKHUJHQUHVKDVEHHQ WKRURXJKO\
2 Peter Stockwell’s The Poetics of Science Fiction  LV D VHPLQDO VWXG\ RI WKH
UHSUHVHQWDWLYHGHWDLOVRIKRZVFLHQFH¿FWLRQFUHDWHVLWVUHDGLQJH[SHULHQFH
3 ,Q VFLHQFH ¿FWLRQ FULWLFLVP HYHQ LQ  'DUNR 6XYLQ FDOOHG ³VHQVH RI ZRQGHU´
D ³VXSHUDQQXDWHG VORJDQ´  ZKLFK KH ZDV UHDG\ WR UHWLUH LQ IDYRU RI PRUH H[DFW
WHUPLQRORJ\<HWWKHFRQFHSWSHUVLVWVDQGODFNLQJEHWWHUWHUPVIRUH[DPSOH1LFKROOV¿QGV
XVH IRU LW WRH[SODLQ WKHHIIHFWRIVFLHQFH¿FWLRQ WKDW LV³FXULRXVO\ UHVLVWDQW WRDQDO\VLV´
³%LJ'XPE2EMHFWV´6HHDOVR0LpYLOOHQ
5Introduction
FRQWHVWHG 0LpYLOOH ± &VLFVHU\5RQD\ ±4 Nevertheless, the 
FRQFHSW LVVWLOOXVHG LQVFLHQFH¿FWLRQWKHRU\DQGFULWLFLVPVHH IRUH[DPSOH
9DQ3DU\V0RUJDQ ,QDUHFHQWUHFRQVLGHUDWLRQRI WKHFRQFHSWRI
cognitive estrangement, the argument has also been made that the core of the 
VFLHQFH¿FWLRQHIIHFWLVLQIDFWQRWWKHGHIDPLOLDUL]DWLRQRIWKHIDPLOLDUEXWWKH
QDWXUDOL]DWLRQRIWKHDOLHQ6SLHJHO±
Suvin’s other central term, novum, on the other hand, despite being 
linked with the notion of cognitive estrangement, has retained much wider 
recognition and use. The novum is a novelty or an innovation “validated by 
cognitive logic” which dominates the text and through which the estrangement 
is achieved (Suvin 63). The leading notion is that the presence of a novum in 
VFLHQFH¿FWLRQKDVWREHVFLHQWL¿FDOO\LQSUDFWLFHRIWHQSVHXGRVFLHQWL¿FDOO\
explained. In other words, the explanation must follow the logical premises of 
WKH¿FWLRQDOZRUOG,Q)UHHGPDQ¶VPRGL¿FDWLRQWR6XYLQ¶VQRWLRQRIFRJQLWLYH
HVWUDQJHPHQWVFLHQFH¿FWLRQLVQRWGH¿QHGE\FRJQLWLRQDVVXFKEXWE\³WKH
cognition effect,” as he terms it, that it creates. This entails “the attitude of 
the text itself to the kind of estrangements being performed” (Critical 18, 
HPSKDVLV RULJLQDO DQG LQ SUDFWLFH WKLV PDNHV WKH VFLHQWL¿F PHWKRG WKH
crucial generic factor.5 The logic of the novum, or notions like it, were used 
WRGLVWLQJXLVK VFLHQFH¿FWLRQ IURP IDQWDV\DOUHDG\E\-RKQ:&DPSEHOO LQ
WKHVRQWKHEDVLVWKDWLQIDQWDV\WKHLQYHQWLRQVXVXDOO\GRQRWUHTXLUH
consistent logical explanations and thus the writers are freer to make up rules 
DVWKH\JRDORQJ6FLHQFH¿FWLRQRQWKHRWKHUKDQGUHSUHVHQWVIRU&DPSEHOO
“disciplined freedom,” that is, it postulates its rules at the start of the story, 
and sticks to them (see Analog 6, xiv–xv). Today, even though the concept is 
seen to be useful in the analysis of individual works, the presence of the novum 
is no longer considered such a central or necessary a feature of the genre. 
&VLFVHU\5RQD\ IRUH[DPSOHPDNHVXVHRI LWEXWTXHVWLRQV WKHGRPLQDQFH
)RUDQLQWHUYHQWLRQLQWKH6XYLQ0LpYLOOHGHEDWHVHH:LOOLDPV±ZKRWULHVWR
PHGLDWHEHWZHHQWKHFRQWUDVWLQJYLHZVDQGVDOYDJH6XYLQ¶VQRWLRQ
50LpYLOOHFRQWHVWVWKLVE\SRLQWLQJRXWWKDWWKHFRJQLWLYHHIIHFWRIVFLHQFH¿FWLRQLVFUHDWHG
HYHQLI³QHLWKHUWKHZULWHURUWKHUHDGHU¿QGVFRJQLWLYHORJLFLQWKHWH[W¶VFODLPV,QVWHDG
they read/write as if they do,´ DPRXQWLQJ WR D VRUW RI ³JHQHULF IRONXQGHUVWDQGLQJ´ RI
ZKDWVFLHQFH¿FWLRQLV±HPSKDVLVRULJLQDO,QHIIHFW0LpYLOOHVXJJHVWVWKDW
VFLHQFH¿FWLRQLVDVRUWRIDJDPHRIPDNHEHOLHYHZKHUHZULWHUVDQGUHDGHUVZLOOLQJO\
play along. 
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of only one novum per text and whether it is necessarily for that novum to be 
strictly rational (74).
Along with sense of wonder, Suvin wanted to dismiss the term 
extrapolation as a similarly convoluted concept (83), but it is still so 
FRPPRQO\ XVHG LQ VFLHQFH ¿FWLRQ FULWLFLVP WKDW LW LV EDUHO\ FRQVLGHUHG D
term. Adopted from mathematical terminology, extrapolation came to stand 
IRUWKHZD\VFLHQFH¿FWLRQZULWHUVFUHDWHWKHSUHPLVHVRIWKHLUIXWXUHZRUOGV
and situations where some crucial change or innovation has taken place, by 
WDNLQJNQRZQVFLHQWL¿FIDFWVDQGSULQFLSOHVDQGVWUHWFKLQJWKHPEH\RQGZKDW
H[LVWVQRZ7KXVFRQVWUXFWLQJFRPSOHWH¿FWLRQDOZRUOGVDQGZULWLQJVWRULHV
which explore the effects of this new thing on the world is closely related 
to the notion of the thought experiment. In the broadest sense, any science 
¿FWLRQVWRU\WKDWPDNHVXVHRIDVFLHQFH¿FWLRQDOGHYLFHRUFRQFHSWFRXOGEH
FRQVLGHUHGDWKRXJKWH[SHULPHQW)XUWKHUPRUHIRUH[DPSOH0F+DOHH[SDQGV
the considerations of how the world-building thought experiments of science 
¿FWLRQHQDEOHUHDGHUVWRWKLQNRIDOWHUQDWLYHV2QHRIVFLHQFH¿FWLRQ¶VNH\
HIIHFWVDFFRUGLQJWR0F+DOHLVWKDWLWFDQHQDEOHUHDGHUVWRLPDJLQHWKHZRUOG
DVVRPHWKLQJGLIIHUHQWWKDQLWFXUUHQWO\LV0F+DOHJRHVRQWRDUJXHWKDW
DOOOLWHUDU\¿FWLRQLVOLNHVFLHQFH¿FWLRQ³DNLQGRIWKRXJKWH[SHULPHQWLQWKH
VHQVHWKDWLWSURMHFWVDZRUOGUDWKHUWKDQPHUHO\PRGHOOLQJDUHFHLYHGRQH±RU
at least, it could fruitfully be read that way” (25). 
In Asimov’s work, the novum comes across as large-scale societal 
WKRXJKWH[SHULPHQWVZKLFKDELGHE\ WKH³VFLHQWL¿F ODZV´RI WKHVWRU\ HYHQ
LI WKH\WKHPVHOYHVDUH¿FWLRQDOZKLFKPXVWUHPDLQXQFKDQJHGWKURXJKRXW
and include a logical extrapolation. As such, the notions of extrapolation and 
thought experiment are more central for Asimov than is cognitive estrangement. 
:KDW,VHHNWRGRLQP\VWXG\RI$VLPRY¶VZRUNVLVWRFRQWH[WXDOL]HWKHPEXW
DOVRDQDO\]HKRZWKHLUWKHPHVUHÀHFW$VLPRY¶VDQG&DPSEHOO¶VQRWLRQRIZKDW
VFLHQFH¿FWLRQVKRXOGGRDQGKRZWKH\FRQWULEXWHGWRWKHGHYHORSPHQWRIWKH
genre.
$VLPRY¶VYLHZVRIVFLHQFH¿FWLRQUHYROYHOHVVDURXQGWKHUHSUHVHQWDWLYH
RU QDUUDWLYH TXDOLWLHV RI WKH JHQUH DQG IRFXVPRUH RQ LWV HIIHFWV RQ VRFLHW\
through the ideas it is capable of transmitting. For Asimov, the central point 
RILQWHUHVW LVQRWVRPXFKWKHHIIHFWWKDWVFLHQFH¿FWLRQDVOLWHUDWXUHFUHDWHV
IRU WKH LQGLYLGXDO UHDGHU RU LWV LPSOLFDWLRQV RQ ¿FWLRQ LQ JHQHUDO EXW WKH
LPSDFWWKDWVFLHQFH¿FWLRQPDNHVRUFRXOGPDNHRQWKHHQWLUHKXPDQZRUOG
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Because of his focus on society, in his 1953 essay “Social Science Fiction,” 
$VLPRY WKXV HPSKDVL]HV KXPDQV PRUH WKDQ WHFKQRORJ\ LWVHOI +H GH¿QHV
³6RFLDOVFLHQFH¿FWLRQ´WKDWLVZKDWKHFDOOVDVWUDLQRIZRUNSURPRWHGE\
Campbell and Astounding, as “that branch of literature which is concerned 
ZLWKWKHLPSDFWRIVFLHQWL¿FDGYDQFHXSRQKXPDQEHLQJV´,Q$VLPRY¶V
view, technological change has more impact on history than political changes, 
because “technological changes lie at the root of political change” (166), and 
because technological changes have a more profound effect on people’s lives 
WKDQ SROLWLFDO FKDQJHV ,Q WKLV ZD\ KHPDNHV WKH SRLQW WKDW WKH VFLHQWL¿F
technological development is a central factor behind the rapidly and profoundly 
FKDQJLQJZRUOG±DQGVFLHQFH¿FWLRQLVDUHVSRQVHWRWKLVFKDQJH%XWUDWKHU
WKDQDPHUHUHDFWLRQWRWKHZRUOGLQKLVYLHZVFLHQFH¿FWLRQFDQDOVRLQFLWH
and steer action by “accustoming its readers to the thought of the inevitability 
of continuing change and the necessity of directing and shaping that change 
rather than opposing it blindly or blindly permitting it to overwhelm us” (196). 
7KXV$VLPRY VXJJHVWV WKDW VFLHQFH¿FWLRQ FDQRIIHUZD\V WR DOOHYLDWH
the inborn human resistance to change, and even ways to consider how the 
inevitable change can be maneuvered for the best possible outcome. In effect, 
for Asimov this amounts to a kind of social Darwinism: “Human societies, 
history shows, must also grow and develop or they will suffer. There is no 
standing still” (190). The need for controlled change and for frontier expansion 
are linked to Asimov’s notion of resistance to change as a crucial danger to the 
survival of humankind. 
:KLOH$VLPRYYLHZVWHFKQRORJ\DVWKHGULYLQJIRUFHEHKLQGFKDQJHKH
gives history and understanding history a central role in affecting that change. 
,Q VRFLDO VFLHQFH¿FWLRQKHGLVWLQJXLVKHVEHWZHHQ ³FKHVVJDPH´DQG ³FKHVV
SX]]OH´VWRULHVLQWKHIRUPHUWKHJDPHVWDUWVDWD¿[HGSRVLWLRQ³WKHVRFLR
HFRQRPLFHQYLURQPHQWZHQRZSRVVHVV´DQGSURJUHVVHVZLWKD¿[HGVHWRI
UXOHV³WKHPRWLRQVDQGLPSXOVHVRIKXPDQLW\ZKHUHDVLQWKHODWWHUWKHSX]]OH
QHHGVRQO\WKHUHTXLUHPHQWRID¿[HGVHWRIUXOHVDQGFDQEHJLQDWDQ\SRVLWLRQ
(177–179). Asimov professes that he leans toward the “chess game” variety, 
and demonstrates how “history repeats itself” (179) in European history. His 
DLPLVWRVKRZKRZFHUWDLQ¿[HGSRVLWLRQVFDQEHLGHQWL¿HGSRVLWLRQVRXWRI
ZKLFKWKHJDPHFDQXQUDYHOLQDUHFRJQL]DEOHZD\7KXVKHEHOLHYHVWKDW³LWLV
legitimate to extrapolate from the past because sometimes such extrapolations 
are fairly close to what happens” (183).
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Even in terms of the real world, Asimov muses: “I cannot help but 
wonder if a maturely developed sense of social experimentation may not some 
day bear as much fruit for society as physical experimentation has done for 
science” (192). Hence, his aim is to widen the scope of the thought experiments 
LQVFLHQFH¿FWLRQVRDVWRPDNHWKHUHDGHUVWU\RXWGLIIHUHQWPRGHOVRIWKRXJKW
$VVXFK$VLPRY¶VHVVD\RQVRFLDOVFLHQFH¿FWLRQGUDZVRQWKHLQWHOOHFWXDO
DWPRVSKHUH RI WKH V VFLHQFH ¿FWLRQ XQGHU &DPSEHOO¶V GLUHFWLRQ WKH
sense of a thoughtful yet practical understanding of history as a way to steer 
humankind to the future. These are essentially the same themes of history 
and guardianship of the future that prevail in Asimov’s mid-twentieth century 
work. 
Of course, after the discovery of the fate of the German Jewish 
SRSXODWLRQGXULQJ:RUOG:DU,,WKHQRWLRQRIVRFLDOH[SHULPHQWDWLRQEHJDQ
to carry a highly ominous overtone. Although Campbell remains the advocate 
RI VFLHQWL¿F SUDJPDWLVP ZLWK UHJDUG WR VRFLHW\ $VLPRY ZLWK KLV -HZLVK
background, seems less at ease with the notion. This is witnessed also in 
how the end of his essay goes against Campbell’s techno-meritocratic (and 
RIWHQUDFLVWLGHDOVZKLFKWKHVFLHQFH¿FWLRQRIWKHWLPHWHQGHGWRDGYRFDWH
$VLPRY SRUWUD\V &DPSEHOO¶V NLQG RI VFLHQFH ¿FWLRQ DV WKH IRUHUXQQHU LQ
SURPRWLQJ HTXDOLW\ DQG XQLW\ RI KXPDQNLQG E\ SRLQWLQJ RXW WKDWPDQ\ RI
WKHLU FRQWHPSRUDU\ VFLHQFH ¿FWLRQ ZULWHUV LQ IDFW LJQRUH UDFLDO GLYLVLRQV
DPRQJKXPDQV+HHQGVWKHHVVD\ZLWKDVXJJHVWLRQWKDWVFLHQFH¿FWLRQFDQ
have a unifying effect “insofar as it tends to think of humanity as a unit and 
to face humanity, white, black, and yellow alike, with common dangers and 
common tasks, which must be pushed to a common victory” (195). This desire 
WRVHH&DPSEHOOLDQWHFKQRPHULWRFUDWLFVFLHQFH¿FWLRQDVDZD\RISURPRWLQJ
HTXDOLW\FUHDWHVWKHWHQVLRQLQ$VLPRY¶VZRUNEHWZHHQWKHLGHDOVRIYLVLRQDU\
leaders and ideals of Enlightenment.
1.3 asimov’s grand narraTive:  
The inTerConneCTed robot-foundAtion series
7KHFKDOOHQJHLQZULWLQJDERXW$VLPRY¶VODUJHLQWHUFRQQHFWHGVFLHQFH¿FWLRQ
series – which spans over decades of his literary career and thousands of years 
LQ WKH¿FWLRQDOXQLYHUVH WKDWKHFUHDWHV± LV WKDW WKHUH LVVRPXFKSORW WKDW
VXPPDUL]LQJLWHYHQLQEURDGHVWVWURNHVLVDIRUPLGDEOHWDVN7KLVLVIXUWKHU
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complicated by the way Asimov retroactively connected three series of short 
stories and novels, which were originally conceived as separate, by writing 
SUHTXHOV DQG VHTXHOV LQ WKH V WR WKH VWRULHVKHEHJDQ LQ WKH V ,Q
WKLV VWXG\ , DQDO\]H WKH VWRULHV DQG QRYHOV SULPDULO\ LQ WKH RUGHU RI WKHLU
publishing history so as to show how Asimov develops his themes, and provide 
details of his plots when need be. However, to make the overarching plotline 
RI$VLPRY¶VVHULHVHDVLHU WR IROORZ LQ WKH IROORZLQJ,EULHÀ\VXPPDUL]H WKH
plot of the whole series as one continuum.
,QWKHFKURQRORJ\RIWKH¿FWLRQDOZRUOG$VLPRYEHJLQVZLWKWKHURERW
stories. The short stories collected in I, Robot (1950) outline the development 
of humanoid robots, the safeguards programmed into them, and their gradual 
GHYHORSPHQW LQWR FRPSXWHUV WKDW DUHXVHG WRRSWLPL]HZRUOGHFRQRP\DQG
SURGXFWLRQ7KH¿UVWRIWKHVHVWRULHVVHWLQWKHODWHWZHQWLHWKFHQWXU\6 and as 
Asimov returns to the robot stories throughout his literary career, in terms of 
the internal chronology of his creation they always relate the earliest events 
LQKLV¿FWLRQDOXQLYHUVH7KHURERWQRYHOVThe Caves of Steel (1954) and The 
Naked Sun (1957) are set at a time when robots have already been in use for 
some two thousand years, but at this point they are mostly banned on Earth. 
7KHQRYHOVIROORZD1HZ<RUNGHWHFWLYH(OLMDK%DOH\DQGKLVDVVLJQHG6SDFHU
URERW SDUWQHU 5 'DQHHO 2OLYDZ DV WKH\ VROYHPXUGHUV ¿UVW RQ (DUWK DQG
later beyond it. The people of Earth live in overpopulated and in many ways 
UHVWULFWHGXQGHUJURXQG&LWLHVDQGXSKROGWHQVHUHODWLRQVZLWK¿IW\ÀRXULVKLQJ
Spacer worlds (planets originally settled from Earth), which allow the use 
of robots and place high emphasis on the individuality and free will of their 
human population. 
7KHVHHDUO\URERWQRYHOVFHQWHURQ%DOH\¶VUHDOL]DWLRQWKDWDQRWKHUZDYH
RIVSDFHH[SORUDWLRQDQGH[SDQVLRQLVPLVQHHGHGLQRUGHUWRUHMXYHQDWHDQG
in the long-term rescue, humankind from the sociocultural stagnation that 
threatens both Earth and Spacer societies. Baley’s story is continued in The 
Robots of Dawn (1983), where he contributes to initiating the Earthpeople’s 
 I, RobotVWDWHVDVWKHELUWK\HDURI6XVDQ&DOYLQDSURPLQHQWURERWLFVVFLHQWLVWLQ
WKH¿FWLRQDOZRUOG7KHUHDUHVHYHUDO IDQVLWHVZKLFKGUDIW WLPHOLQHVDQGSODFHRQ WKHP
DOO RI$VLPRY¶V VWRULHV LQ WKHFoundation-Robot XQLYHUVH IURP $' WR  )(
WKDW LV URXJKO\ $' DFFRUGLQJ WR WKH IDQ VLWH FDOFXODWLRQV VHH HJ KWWSZZZ
DVLPRYRQOLQHFRPROGVLWHLQVDQHBOLVWKWPODQGKWWSZZZVLNDQGHURUJIRXQGDWLRQSKS
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movement toward new space expansion, but the novel begins to turn focus 
on the robot characters of Daneel and R. Giskard Reventlov. In Robots and 
Empire (1985), the robot characters become central as they take the initiative 
to save Earth from Spacer aggression as well as to enable and steer the people 
of Earth toward space expansionism and the future of establishing a Galactic 
Empire. In the course of events, the robots reason their way to a sort of 
utilitarian approach of taking responsibility for humankind. Together these 
stories and novels form what is called Asimov’s Robot series.
7KHQH[WHYHQWVLQWKHFKURQRORJ\RI$VLPRY¶V¿FWLRQDOZRUOGDUHUHODWHG
in the novels Pebble in the Sky (1950), The Stars, Like Dust (1951), and The 
Currents of Space (1952), commonly called the Galactic Empire series, or the 
Empire trilogy. The Stars, Like Dust, is set at a time when the expansionism 
initiated in the robot novels has been successfully carried out for thousands of 
years, but the Galactic Empire has not yet been fully established. The Currents 
of Space takes place some hundreds of years later, at a time when the Empire is 
being established and the planet Trantor (Asimov’s galactic analogy of the city 
RIDQFLHQW5RPHEHFRPHVDXQLI\LQJSRZHU+RZHYHUMXVWDVLQStars, Like 
Dust, the plot revolves around local political intrigue and rather minor events 
– but Asimov also makes use of an extensive parallel with the cotton industry 
in the American South and slavery. Finally, Pebble in the Sky is a variety of 
a time slip story, where a protagonist from 1949 ends up in a time roughly 
a thousand years after the events of The Currents of Space, on a secluded 
and dystopian Earth that is gradually becoming uninhabitable because of 
LQFUHDVLQJUDGLRDFWLYLW\:KLOHVRPHRIWKHVHQRYHOVHPSOR\KLVWRULFDOPRWLIV
which are prominent in Asimov’s other works, in the Empire novels the history 
DQGWKHGHYHORSPHQWRIWKHODUJHOLQHVRIKLV¿FWLRQDOZRUOGDUHJHQHUDOO\PHUH
background for the plotlines and themes which remain essentially separate. 
%HFDXVHWKH\GRQRWVLJQL¿FDQWO\FRQWULEXWHWRWKHVXEMHFWRIWKLVVWXG\,OHDYH
the Empire trilogy outside the scope of this study, and call the stories that I 
examine the Robot-Foundation series.
Prelude to Foundation (1988) and Forward the Foundation (1993) 
focus on scientist Hari Seldon and his life’s work of developing the science of 
psychohistory, which enables the prediction and steering of the future through 
a combination of statistical mathematics, sociology, and psychology. These 
novels are set at a time when the Galactic Empire has existed for thousands 
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of years and has slowly begun to decay, as detected by Seldon’s science. As 
DVROXWLRQ+DUL6HOGRQVHWVXSWKHVFLHQWL¿FFRPPXQLW\RIWKH)RXQGDWLRQ
central to the original Foundation trilogy. Again, I consider these novels 
RQO\EULHÀ\EHFDXVHWKH\IRFXVSULPDULO\RQWKHFKDUDFWHURI+DUL6HOGRQDV
VRPHWKLQJRIDQDOWHUHJRRI$VLPRYKLPVHOI:KLOH$VLPRYKHUHWRRPDNHV
XVHRIDYDULHW\RIKLVWRULFDOSDUDOOHOVWKHQRYHOVPRVWO\¿OOLQWKHJDSVLQWKH
narrative of his Robot-Foundation series rather than develop it further. In 
doing so, Asimov repeats elements which he has been employing throughout 
the series (and arguably more effectively in its earlier stories).
The FoundationWULORJ\SURSHU¿UVWSXEOLVKHGDVDVHULDOLQAstounding 
Science-FictionPDJD]LQH±DQGLQERRNIRUP±EHJLQVD
few years before Hari Seldon’s death, at a point where the Galactic Empire 
has lost its vitality and begun to stagnate into despotism. As Seldon’s 
psychohistory has revealed, this will lead to the collapse of the Galactic Empire 
DQGDQLPPHQVHO\ORQJHUDRIEDUEDULVP%HFDXVH6HOGRQPDNHVKLV¿QGLQJV
public, the leaders of the Empire see him as a threat against their authority, 
DQGKLVVFLHQWL¿FFRPPXQLW\WKH)RXQGDWLRQLVH[LOHGWRWKHGLVWDQWSODQHW
of Terminus. From there on, the trilogy follows the Foundation as it begins its 
expansion into the Second Galactic Empire – following, as I will argue, stages 
rather similar to the development of the Unites States from the times of the 
early settlers to the beginning of the twentieth century. In this process of nearly 
IRXU KXQGUHG \HDUV QDUUDWHG DQG IRFDOL]HG WKURXJK D GLIIHUHQW SURWDJRQLVW
LQ DOPRVW HYHU\ FKDSWHU WKH )RXQGDWLRQ LV WUDQVIRUPHG IURP D VFLHQWL¿F
community into a galactic power through stages of religious, commercial, 
and political expansion. It also encounters the Second Foundation, Seldon’s 
VDIHJXDUGIRUWKHGHYHORSPHQWVKRXOGWKH¿UVW)RXQGDWLRQIDLODQGWKHHQGRI
the trilogy becomes a struggle between the two Foundations. Finally, although 
WKH¿UVW)RXQGDWLRQDUHOHIWXQGHUWKHLPSUHVVLRQWKDWWKH\PDQDJHGWRGHIHDW
the Second Foundation and that their future as the leaders of the galaxy is 
VHFXUHWKH6HFRQG)RXQGDWLRQFRPSULVHGRIVFLHQWLVWVVSHFLDOL]HGLQ6HOGRQ¶V
psychohistory, remain secretly in control of the history of the galaxy.
Foundation’s Edge (1982) and Foundation and Earth (1986) take 
SODFH VRPH KXQGUHG \HDUV DIWHU WKH ¿QDO HYHQWV RI WKHFoundation trilogy. 
Foundation’s EdgeVWDUWVRXWZLWKWKHSURWDJRQLVW*RODQ7UHYL]H¶VVXVSLFLRQV
that the Second Foundation is still operative, but as he travels the galaxy in 
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search of the Second Foundation, he encounters Gaia, a planet-wide collective 
consciousness. Gaia turns out to be a third guardian of Seldon’s Plan, and it 
seeks to expand into “Galaxia.” This is to include in its collective consciousness 
all matter in the galaxy, thus effectively ending the cycle of struggle of one 
KXPDQFLYLOL]DWLRQDJDLQVWDQRWKHU7UHYL]HLVPDGHWRGHFLGHZKHWKHURUQRW
Gaia will go ahead with this development, and Foundation and Earth recounts 
7UHYL]H¶VMRXUQH\WRXQGHUVWDQGDQGDFFHSWKLVFKRLFHLQIDYRURI*DOD[LD,Q
the course of events, it is revealed that the robot Daneel, with its mission 
to take care of the survival of humankind, has been masterminding all the 
developments during this 20,000-year period of history: the expansion from 
Earth and the Spacer worlds into the Galactic Empire, both Foundations, Gaia, 
DQG¿QDOO\*DOD[LD7KHVHULHVHQGVDWDSRLQWZKHUHWKHFRXUVHRIKXPDQNLQG
WRZDUG*DOD[LDKDVEHHQGHFLGHGEXW LW OHDYHVRSHQWKHTXHVWLRQZKDW WKLV
entails or what this future looks like.
In this way, as Asimov connected his originally separate story cycles into 
DVLQJOH¿FWLRQDOXQLYHUVHDQGXQGHUDXQL¿HGSORWOLQHKHFUHDWHGDQDUUDWLYH
RIKXPDQNLQGIURPKLVWRU\RIFRQÀLFWWRZDUGDIXWXUHRIXQL¿HGSHDFH7KH
present study examines the complexities of this narrative and its publication 
DQGLGHRORJLFDOFRQWH[WVLQRUGHUWRDQDO\]HLWVLQWHUODFHGWKHPHVRIKLVWRU\
frontier, and guardianship. 
,W LV LPSRUWDQWWRXQGHUVWDQGWKDWPRVWRI$VLPRY¶V¿FWLRQ LQV
DQGVZDV¿UVWSXEOLVKHGLQSXOSPDJD]LQHVPRVWQRWDEO\LQAstounding 
Science-Fiction. In some cases, Asimov made changes and additions to the 
stories when they were republished in book format. The most notable of these are 
PDGHWRWKHHDUO\)RXQGDWLRQVWRULHVZKLFKZKHQ¿UVWSXEOLVKHGLQAstounding 
PDJD]LQHGLGQRW\HWHPSOR\WKHQDUUDWLYHGHYLFHRIEHJLQQLQJVRPHVHFWLRQV
ZLWKDOOHJHGTXRWDWLRQVIURPWKH¿FWLRQDOEncyclopedia Galactica – a point that 
becomes relevant in my analysis of Asimov’s historical approach in chapter 3. 
Apart from that, Asimov turned the original stories into corresponding chapters 
ZLWKRQO\PLQRUFKDQJHVLQWKHERRNSXEOLFDWLRQDQGUHRUJDQL]HGVRPHRI
them. In this way, he created an even more straightforward continuum that 
highlights the turning points of Foundation history and adds to the sense of a 
historical novel that tracks the development of a galaxy-wide nation.7 
 )RU H[DPSOH WKH VWRU\ ³7KH 7UDGHUV´ ZDV RULJLQDOO\ SXEOLVKHG LQ WKH 2FWREHU 
AstoundingXQGHUWKHWLWOH³7KH:HGJH´DQG³7KH0HUFKDQW3ULQFHV´LQ$XJXVW
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7KHPRVWVLJQL¿FDQWFKDQJHWRWKHERRNYHUVLRQRIWKHFoundation was 
WKHDGGLWLRQRIWKHYHU\¿UVWVWRU\³7KH3V\FKRKLVWRULDQV´ZKLFKEURXJKWWR
the forefront the character of Hari Seldon, who was only a distant, seemingly 
DOONQRZLQJ HQWLW\ LQ WKH RULJLQDOPDJD]LQH VWRULHV 7KLV DGGLWLRQKDV EHHQ
FULWLFL]HGIRUSUHHPSW\LQJWKHQDUUDWLYHWHQVLRQDQGJLYLQJDZD\WKHRXWFRPH
RIWKHVHULHVRQWKH¿UVWSDJHVVHHHJ'HODQ\³$PHULFDQ6KRUH´6WLOO
EHFDXVHWKHVWRULHV¿UVWDSSHDUHGLQDVHULDOIRUPDWGXULQJWKHFRXUVHRIVHYHUDO
\HDUVPDQ\RIWKHRULJLQDOPDJD]LQHSULQWVDOVRRSHQZLWKIDLUO\ORQJV\QRSVHV
that place the stories into the continuum and provide some explanation for 
WKH FXUUHQW DFWLRQXQGHUPLQLQJ VRPHRI WKLV FULWLFLVP(YHQ WKHPDJD]LQH
YHUVLRQZKLFKEHJLQVWKHVHULHVLQ0D\Astounding, opens with a short 
prologue that reveals the premise of the stories and some of what will happen. 
,WSUHVHQWVDEULHIVFHQHZKHUHWKHROGDQGWLUHG6HOGRQJLYHVD¿QDOVSHHFK
to his scientists and congratulates them on the success of the enormous work 
they have tackled. He reassures them that even though the “Galactic Empire is 
falling . . . its culture shall not die, and provision has been made for a new and 
greater culture to develop therefrom,” and that they can now “wait for [their] 
reward a thousand years hence with the establishment of the Second Galactic 
Empire” (Astounding 0D\  7KLV VHFWLRQ IRXQG RQO\ LQ WKH RULJLQDO
PDJD]LQHSXEOLFDWLRQFRXOGEHVDLGWRJLYHDZD\WKHSORWMXVWDVPXFKDVWKH
added opening story in the book-form publication. 
Despite such changes, the central theme of Asimov’s stories remains 
essentially unchanged in the book versions. They also retain their episodic 
TXDOLW\ DV WKH\ FRQVWUXFW D QDUUDWLYH RI JDODFWLF KLVWRU\ DQG FLYLOL]DWLRQDO
UHMXYHQDWLRQWKURXJKJOLPSVHVRIHYHQWVDWFUXFLDOSRLQWVRIWKDWKLVWRU\5DWKHU
WKDQLQWURGXFHQHZWKHPHVRULQWHUSUHWDWLRQVWKHERRNYHUVLRQVHPSKDVL]H
the sense of witnessing large sweeps of history that was present even in the 
RULJLQDOPDJD]LQHSXEOLFDWLRQV:KDWWKHQHZ¿UVWFKDSWHUDQGWKHLQVHUWHG
EncyclopediaTXRWDWLRQVDGGLVDKHLJKWHQHGVHQVHRIKLVWRULFDOLQHYLWDELOLW\
AstoundingXQGHUWKHWLWOH³7KH%LJDQG7KH/LWWOH´EXWLQWKHERRNYHUVLRQWKHRUGHURI
WKHVHFKDSWHUVZDVVZLWFKHGWRIROORZWKHFKURQRORJ\RIWKH¿FWLRQDOZRUOGWKHVWRU\DERXW
/LPPDU3RQ\HWVRQHRI WKH¿UVW WUDGHUPLVVLRQDU\¿JXUHVZKREHJDQ)RXQGDWLRQ WUDGH
ZLWKWKHVXUURXQGLQJZRUOGVQRZFRPHVEHIRUHWKHVWRU\RI+REHU0DOORZEHFRPLQJWKH
¿UVWRIWKH)RXQGDWLRQSOXWRFUDWV
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WRWKHVWRULHVDQGDQDVSHFWRI³GUDPDWL]HGHVVD\V´8 where the exploration of 
ideas is central. I mainly employ the book versions of the stories, because they 
are more relevant for my focus on the development of Asimov’s themes over 
the course of his career and his larger connected Robot-Foundation series as 
a whole. 
1.4. Previous researCh on asimov  
and PulP sCienCe fiCTion
Considering that Asimov’s literary career spanned from the 1940s to the early 
VDQGWKDWKHLVUHJDUGHGDFDQRQLFDOVFLHQFH¿FWLRQDXWKRUKLVZRUNKDV
garnered surprisingly little attention in literary criticism. In part, this may be 
because Asimov seems to leave so little for the literary scholar to do in terms 
of explication and interpretation. As Goldman notes, 
>$VLPRY@KDVWKHKDELWRIFHQWHULQJKLV¿FWLRQRQSORWDQGFOHDUO\VWDWLQJWRKLV
reader, in rather direct terms, what is happening in his stories and why it is 
happening. In fact, most of the dialogue in an Asimov story, and particularly in 
the Foundation trilogy, is devoted to such exposition. Stories that clearly state 
ZKDWWKH\PHDQLQXQDPELJXRXVODQJXDJHDUHWKHPRVWGLI¿FXOWIRUDVFKRODUWR
deal with because there is little to be interpreted. (21)
In his emphasis on ideas and desire to communicate them as clearly as possible, 
$VLPRYUDUHO\LQFOXGHVVXEWOHLPSOLFDWLRQVRU¿JXUDWLYHGHVFULSWLRQV5DWKHU
he straightforwardly tells what is happening and what it means, and focuses 
on furthering the plot.9 This is perhaps one of the reasons why so many longer 
3DWURXFKSRLQWVRXWWKLVHVVD\OLNHTXDOLW\DVDQDVSHFWRI$VLPRY¶VVKRUWVWRU\³7KH
(YLWDEOH&RQÀLFW´DVZHVKDOOVHHLQFKDSWHUEXWWKLVVHHPVDJHQHUDOWHQGHQF\
LQ$VLPRY¶V¿FWLRQ
9(DUO\RQLQWKHFoundationWKHFKDUDFWHURI)RXQGDWLRQPD\RU6DOYRU+DUGLQ¶VSURYLGHV
DJRRGH[DPSOHRI$VLPRY¶VNLQGRIVWUDLJKWIRUZDUGH[SRVLWLRQ
<RXU EXQFK KHUH LV D SHUIHFW H[DPSOH RIZKDW¶V EHHQ JRLQJZURQJZLWK WKH HQWLUH
*DOD[\ IRU WKRXVDQGV RI \HDUV:KDW NLQG RI VFLHQFH LV LW WR EH VWXFN RXW KHUH IRU
FHQWXULHVFODVVLI\LQJWKHZRUNVRIWKHVFLHQWLVWVRIWKHODVWPLOOHQQLXP"+DYH\RXHYHU
WKRXJKWRIZRUNLQJRQZDUGH[WHQGLQJWKHLUNQRZOHGJHDQGLPSURYLQJXSRQLW"1R
<RX¶UHTXLWHKDSS\WRVWDJQDWH7KHZKROH*DOD[\LVDQGKDVEHHQIRU6SDFHNQRZV
KRZ ORQJ 7KDW¶V ZK\ WKH 3HULSKHU\ LV UHYROWLQJ WKDW¶V ZK\ FRPPXQLFDWLRQV DUH
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studies of his work are also heavy on plot summary and touch fairly lightly on 
thematic devices or narrative analysis. However, even Asimov’s plots are rarely 
very dramatic as such. Rather, they focus on the rational, gradual discovery of 
ZKDWKDVKDSSHQHGRUZLOORUVKRXOGKDSSHQIUHTXHQWO\UHVXOWLQJLQGHWHFWLYH
story-like narrative structures which revolve around problem-solving of some 
NLQG$OWKRXJKWKHZD\$VLPRYQDUUDWHVWKLVLVTXLWHVWUDLJKWIRUZDUGDQGKLV
stories often consist of almost interchangeable characters, who only talk with 
each other while most of the action takes place off-stage, it is this sense of 
accumulating evidence, or knowledge and understanding of the world and the 
events described, which creates the narrative tension in much of Asimov’s work.
In part, literary scholars seem to have so little left to do with Asimov also 
because of the biographical notes in the introductions to many of his works. 
0RUHRYHUKLVH[WHQVLYHDXWRELRJUDSKLHV±WKHPDVVLYHIn Memory Yet Green 
(1979) and In Joy still Felt (1980), and the posthumous I, Asimov: A Memoir 
(1994) – relate in detail his life and the development of his career, but also 
PDNHUHIHUHQFHWRWKHSURFHVVRIZULWLQJDQGSXEOLVKLQJKLV¿FWLRQDOZRUNV
These works have left little need for any biographies of Asimov, and the ones 
ZULWWHQIRUH[DPSOH0LFKDHO:KLWH¶VIsaac Asimov: A Life of the Grand Master 
of Science Fiction (1994), make extensive use of Asimov’s autobiographies and 
provide little additional information. Even further commentary on Asimov’s 
ZRUNXWLOL]HGDOVRLQWKHSUHVHQWVWXG\LVRIIHUHGE\DFROOHFWLRQRIWKRXJKWIXO
interviews of Asimov in Conversations with Isaac Asimov (2005), edited by 
Carl Freedman. In addition, Asimov wrote numerous essays which explained 
WKHLGHDVLQKLV¿FWLRQVXFKDVWKHQRWLRQRI³VRFLDOVFLHQFH¿FWLRQ´GLVFXVVHG
above.
6FKRODUO\ZRUNRQ$VLPRY¶V¿FWLRQODUJHO\EHJLQVLQWKHVSXEOLVKHG
LQWKHMRXUQDOVScience Fiction Studies and Extrapolation, and in a collection 
of essays, Isaac AsimovHGLWHGE\-RVHSK'2ODQGHUDQG0DUWLQ+DUU\
Greenberg, which offers some of the most insightful analyses of Asimov’s 
underlying themes to date. In the course of this study, I refer to these studies 
and, when relevant, note my position as to their analysis. In the 1970s, also the 
¿UVWWZRERRNOHQJWKH[DPLQDWLRQVRI$VLPRYZRUNZHUHSXEOLVKHGAsimov 
EUHDNLQJGRZQWKDW¶VZK\SHWW\ZDUVDUHEHFRPLQJHWHUQDOWKDW¶VZK\ZKROHV\VWHPV
DUHORVLQJDWRPLFSRZHUDQGJRLQJEDFNWREDUEDURXVWHFKQLTXHVRIFKHPLFDOSRZHU
F 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Analyzed (1972) by Neil Goble is by today’s standards a rather dated exercise 
of statistical, rhetorical, and grammatical analysis of Asimov’s texts. Joseph 
F. Patrouch’s The Science Fiction of Isaac Asimov (1974), on the other hand, 
VHWVRXWWRVXUYH\$VLPRY¶V¿FWLRQXSWRVDQGWRGR³SUDFWLFDOFULWLFLVP´
and evaluative analysis. This work lays the groundwork for monographs 
RQ$VLPRY FULWLFLVP VWXG\LQJPXFKRI KLV¿FWLRQ DQG VRPHRI KLV WKHPHV
However, the attempt at comprehensiveness also leads to long plot summaries 
at the expense of analysis. 
The 1980s and 1990s saw more book-length studies on Asimov that 
PRVWO\FDUU\RXWVXUYH\VRIKLVVFLHQFH¿FWLRQ-HDQ)LHGOHU¶VDQG-LP0HOH¶V
Isaac Asimov (1982) provides a kind of reader’s guide and brief analyses 
of Asimov’s historical approach as well as his recurrent detective/mystery 
story structures. Of the survey-type studies, James Gunn’s Isaac Asimov: 
The Foundations of Science Fiction (1982, rev. ed. 1996) is perhaps the most 
comprehensive. Although Gunn takes the approach of “criticism in context” 
(3) and seeks to point out the trends and repeated themes in Asimov’s work, in 
SUDFWLFHKHWRRPRVWO\WUDFNVWKHDXWKRU¶VFDUHHUDQGWKHSORWOLQHVRIKLV¿FWLRQ
7KHVDPHLVWUXHRI:LOOLDP)7RXSRQFH¶VIsaac Asimov (1991), which takes a 
similar reader’s guide approach to Asimov’s oeuvre. However, Touponce also 
PDNHVLQWHUHVWLQJSRLQWVDERXWWKH.XKQLDQVFLHQWL¿FSDUDGLJPVLQ$VLPRY¶V
¿FWLRQ DQG LQ FRQWUDVW WRPRVW RWKHU VWXGLHV DSSURDFKHV WKHZRUNV LQ WKH
FKURQRORJLFDORUGHURI$VLPRY¶V¿FWLRQDOZRUOG
All of these studies are somewhat burdened by the fact that they attempt 
WRGRHYHU\WKLQJDWRQFHWRSURYLGH$VLPRY¶VELRJUDSK\WRVXUYH\KLV¿FWLRQ
DQGWRDQDO\]HLW:KLOHWKH\RIIHUYDOXDEOHLQVLJKWVLQWRDQGUHOHYDQWGHWDLOV
of Asimov’s professional and private life, they are also rather fragmented 
DQGVXSHU¿FLDOLQWHUPVRIH[DPLQLQJ$VLPRY¶VZRUNV$V,KDYHQRWHGWKLV
LOOXVWUDWHV WKH EDVLF SUREOHP ZLWK ZULWLQJ DERXW $VLPRY¶V ¿FWLRQ WKHUH LV
so much plot, such complex intrigues and developments that run through 
centuries and generations that many of the critical works seem to stop at 
merely tracking those plot movements. 
6RPHWKLQJRIDQH[FHSWLRQ'RQDOG0+DVVOHU¶VIsaac Asimov (1991), 
is a reader’s guide-style treatment, too, but since it is composed in part by 
Hassler’s academic articles on Asimov, it offers more detailed studies of 
VSHFL¿F WKHPHV LQ $VLPRY¶V RHXYUH0RVW UHOHYDQWO\ IRUP\ VWXG\ +DVVOHU
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considers Asimov’s Enlightenment resonances and engages in an analysis of 
WKHOLQNVEHWZHHQ$VLPRY¶VLGHDVRIQHFHVVLW\DQGVRFLDOVFLHQFH¿FWLRQ
After the 1990s, studies of Asimov become scarce. At this point, his work 
may no longer have been considered current, but simply part of the already-
H[DPLQHG VFLHQFH ¿FWLRQ FDQRQ $GPLWWHGO\ LQ FRPSDULVRQ ZLWK WUHQGV
such as cyberpunk and posthumanism, Asimov seems dated and devalued, 
as regards topics and artistic merit. However, one book-length exception to 
this dearth of scholarship is Donald E. Palumbo’s Chaos Theory, Asimov’s 
Foundation and Robots, and Herbert’s Dune: The Fractal Aesthetic of Epic 
Science Fiction (2002). In this ambitious work, Palumbo focuses on chaos 
and fractal symmetry as self-similarity in Asimov’s (and Frank Herbert’s) 
plot structures, maintaining that Asimov’s Robot-Empire-Foundation series 
reveals a structure of fractal aesthetic in its “feedback loop driven plots, 
recycled plot structures, reiterated themes and motifs” (2). Asimov, Palumbo 
argues, “deconstructs his earlier works himself by inserting chaos theory into 
his later works – but only to reveal that it was there all along” (23). On this 
basis, he conducts an insightful, if rather conventional reading of the recurrent 
WKHPHVLQWKHVHULHVRUGHUHGDFFRUGLQJWRKLV¿QGLQJVLQWKHSORWVWUXFWXUH
On the whole, Palumbo’s work seems an extensive exercise in structuralism in 
WKDWKHPHWLFXORXVO\WUDFHVDQGFDWHJRUL]HVWKHSDWWHUQVRIUHFXUULQJPRWLIV
DVZHOODVDUJXLQJWKDWWKHÀDWFKDUDFWHUVDQGODFNRIDFWLRQLQ$VLPRY¶VVHULHV
are aspects that make it a masterpiece of “structural virtuosity” (15). Thus 
3DOXPER¶VZRUNWRRUHÀHFWVWKHVKHHUDPRXQWRISORWLQ$VLPRY¶VVHULHVDQG
despite his chaos theory framework, he follows the earlier critical attempts at 
VXPPDUL]LQJLW10
In general, it could be said that all of the book-length studies on Asimov 
seek to provide encompassing treatments of his complete oeuvre, and in so 
,QDGGLWLRQWRWKHSUREOHPRIUHDGLQJFRPSOH[LW\WKHRU\LQWRDZRUNRI¿FWLRQZULWWHQ
EHIRUHWKHHPHUJHQFHRIWKDWWKHRU\3DOXPER¶VDSSURDFKRIDLPLQJWRSURYHWKHSUHVHQFHRI
IUDFWDOVWUXFWXUHVLQ$VLPRY¶VSORWVDQGKLVFKDRVWKHRU\LQWHUSUHWDWLRQPDNHVKLPPHUHO\
OLVWWKHGLIIHUHQWRFFDVLRQVZKHUHKHVHHVWKHVHOIVLPLODUSDWWHUQVHPHUJH8OWLPDWHO\KH
VHHPVWRXVHFKDRVWKHRU\RQO\DVDPHWDSKRUIRUWKHVWUXFWXUHVKHGHWHFWVLQ$VLPRY¶VVHULHV
7KXVLWVHHPVGRXEWIXOZKHWKHUWKHPHWDSKRUWRFODVVLI\WKHVHVSHFL¿FSORWVWUXFWXUHV\LHOGV
VLJQL¿FDQWNQRZOHGJHRIWKHP'HVSLWHLWVFRQIXVLQJPHWDSKRULFDOIUDPHZRUN3DOXPER¶V
VWXG\SHUFHSWLYHO\WUDFNVWKHUHSHDWLQJSDWWHUQVDQGPRWLIVDQGFDQWKXVSURYLGHVRPHWKLQJ
RIDFKHFNOLVWRI$VLPRY¶VQDUUDWLYHSDWWHUQV
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GRLQJWKH\OHDQKHDYLO\RQSDUDSKUDVLQJZKDWKDSSHQVLQKLVVWRULHV0RUHLQ
GHSWKDQDO\VHVRIVSHFL¿FZRUNVFDQEHIRXQGLQDUWLFOHVDQGPRUHWKHPDWLFDOO\
RUGHUHG VWXGLHV RQ VFLHQFH ¿FWLRQ LQ JHQHUDO 'DYLG 0RJHQ¶V Wilderness 
Visions: Science Fiction Westerns (1982) takes an extensive look at the frontier 
theme in some of Asimov’s work, and is thus relevant to my study. Apart from 
passing mentions, the prominence of the frontier theme in Asimov’s series has 
been largely overlooked in previous scholarship. Historical models other than 
Asimov’s deliberate use of Edward Gibbon’s The History of the Decline and 
Fall of the Roman Empire (1776–1789) and the crucial importance of history 
LQ $VLPRY¶V ¿FWLRQ KDYH UHFHLYHG VXUSULVLQJO\ OLWWOH DWWHQWLRQ 7KLV VWXG\
therefore aims to link the frontier theme with previous research on aspects of 
the Enlightenment and rationalism in Asimov’s work.
A more condensed, but perceptive study relevant to my examination is J. 
-RVHSK0LOOHU¶VDUWLFOH³7KH*UHDWHVW*RRGIRU+XPDQLW\,VDDF$VLPRY¶V
Future History and Utilitarian Calculation Problems,” which resonates with 
my analysis of Asimov’s guardianship theme. In addition, Albert I. Berger’s 
1988 article “Theories of History and Social Order in Astounding Science 
Fiction, 1934–55” has served as an important sounding board for the ideas 
RISDWHUQDOLVPLQ*ROGHQ$JHVFLHQFH¿FWLRQHYHQLI,GRQRWVKDUH%HUJHU¶V
SUHGRPLQDQWO\ QHJDWLYH YLHZ RI WKH LPSRUW RI &DPSEHOOLDQ VFLHQFH ¿FWLRQ
0LNH $VKOH\¶V The Time Machines: The Story of the Science-Fiction Pulp 
Magazines from the Beginning to 1950 (2000) provides an extensive survey of 
WKHGHYHORSPHQWDQGSXOSFRQWH[WRIPRGHUQ$PHULFDQVFLHQFH¿FWLRQDQG
has been helpful for chapter 2 in this study. Other works of central importance 
for the political-ideological analyses of Asimov’s work in this study are Carl 
Freedman’s Critical Theory and Science Fiction (2000) and Carl Abbott’s 
Frontiers Past and Future: Science Fiction and the American West (2006).
As I have noted, approaches that attempt to study the large lines of 
development in Asimov’s work easily lead to extensive plot summary. It is 
GLI¿FXOW WRDYRLGGRLQJVREHFDXVH$VLPRYSUHVHQWV WKH LGHDV LQKLV¿FWLRQ
through the intellectual processes of problem-solving which his characters 
go through. Asimov’s sparse style of writing affords no in-depth character 
analysis or extensive explorations of metaphorical devices, that is, his 
FKDUDFWHUVDUH IUHTXHQWO\QRWPXFKPRUH WKDQYHKLFOHV IRU WKH ODUJHU LGHDV
As my argument is based on a historical and thematic reading of his work, it 
19
Introduction
is also impossible for me to completely avoid paraphrasing the plots, owing to 
the fact that the structures of Asimov’s plots create the themes. Thus, while I 
FDUU\RXWH[WHQVLYHLQGHSWKDQDO\VLVRI$VLPRY¶VZRUN,¿QGP\VHOIKDYLQJ
to comply with the implication of many of the previous studies: that much 
of the meaning in Asimov’s work can be found at the more general level of 
the recurrent structures and patterns of his plots and (often stereotypical) 
FKDUDFWHUL]DWLRQV
Still, it also seems to me that Asimov criticism has focused mainly on the 
ideas that are explicitly presented and their sociological, technological, and 
philosophical implications and extrapolations. In my view, this leads to critics 
SOD\LQJ WKHH[DFWJDPH WKDW WKHDXWKRUZLVKHV WKH UHDGHUV WRSOD\:KDW LV
studied are the ideas represented instead of the way how they are represented 
and what kind ofDYLHZRIWKHZRUOGWKH\FUHDWH0\VWXG\WKHUHIRUHDLPVWR
examine the representational aspects of the works and how they some across in 
SORWDQGFKDUDFWHUL]DWLRQ,QRWKHUZRUGV,DQDO\]HKRZ$VLPRY¶VWHFKQLTXHV
of representation contribute to his underlying themes, themes that go further 
back than the immediate past of the Astounding Science-FictionPDJD]LQH
1.5 The sTruCTure of This sTudy
This study is structured around the three themes that I focus on in Asimov’s 
VFLHQFH ¿FWLRQ KLVWRU\ WKH IURQWLHU DQG JXDUGLDQVKLS 7R SURYLGH WKH
EDFNJURXQG IRUP\DUJXPHQW FKDSWHU FRQWLQXHV WKH UHÀHFWLRQVEHJXQ LQ
WKLVLQWURGXFWLRQRQWKHJHQUHRIVFLHQFH¿FWLRQDQGLWV$PHULFDQGHYHORSPHQW
in the context of early twentieth century political and historical rhetoric, as 
ZHOO DV WKHSXEOLVKLQJHQYLURQPHQWRISXOS¿FWLRQPDJD]LQHVDQG-RKQ:
&DPSEHOO¶VHGLWRULDOLQÀXHQFH-XVWDVPRVWRIWKHPRUHH[WHQVLYHVWXGLHVRQ
Asimov’s work progress along the publication history, my study, too, will be 
conducted mostly in the order of publication. This is due to the fact that, in 
DGGLWLRQWRWKHQDUUDWLYHDUFRI$VLPRY¶VVHULHV,DQDO\]HKRZ$VLPRYGHYHORSV
the three main themes over the course of his career. 
Chapter 3 examines the way Asimov roots his series in history by 
H[SOLFLWO\ DSSO\LQJ PHWKRGV RI KLVWRULFDO ¿FWLRQ DQG KRZ LQ WKH VSLULW RI
Enlightenment, the need to understand history in order to construct a future 
EHFRPHVDFHQWUDOWKHPHLQKLVZRUN0\DUJXPHQWLVWKDWWKLVFDQEHVHHQ
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ERWKRQWKHOHYHORIQDUUDWLRQZKLFKHPSKDVL]HVWKHKLVWRULFLW\RIWKHHYHQWV
and on the level of characters, who are aware of their historical moment and 
are able to turn this awareness into action. This chapter focuses on Asimov’s 
original Foundation trilogy, because it establishes and centers on the theme 
of history in Asimov’s series.
In chapter 4, I contend that this awareness of history, and the ability 
WRDIIHFWLWVFRXUVHOHDGVLQ$VLPRY¶VZRUNWRUHFXUULQJUHDOL]DWLRQVWKDWWKH
KXPDQFLYLOL]DWLRQLVVWDJQDWLQJDQGWKDWWKLVVWDJQDWLRQFDQDQGVKRXOGEH
reversed through frontier expansion. Asimov’s work, I argue, draws on and 
UHIHUV WR $PHULFDQ H[SDQVLRQLVP DQG WKH SKLORVRSK\ RI0DQLIHVW 'HVWLQ\
7KXV$VLPRY¶VYLHZRIWKHUHMXYHQDWLRQRIKXPDQNLQGLVEDVHGRQWKHHYHU
UHFHGLQJIURQWLHUDQGWKHLQ¿QLWHJURZWKRI³FLYLOL]DWLRQ´DVQHFHVVDU\HOHPHQWV
for the survival of humankind. The frontier notion is present also in Asimov’s 
characters that are often a fusion of historically aware leaders and the cowboy 
heroes of popular literature. Transferring the imagery of American frontier 
expansion to space adventures was already an established convention when 
Asimov began the series, and, I argue, while his characters exhibit some of 
WKHVH FRZER\ KHUR TXDOLWLHV WKH\ DOVR EHFRPH HPEOHPV RI IURQWLHU WUDGH
and politics – as well as heroes of intellectual, rather than physical, action. 
In addition to the Foundation trilogy, this chapter considers Asimov’s robot 
novels that develop the theme of frontier expansionism even more explicitly 
by foreshadowing an earlier and more concrete cycle of space pioneering in 
WKHFKURQRORJ\RIWKH¿FWLRQDOZRUOG
Chapter 5 ties together the historical and frontier aspects of Asimov’s 
work by investigating the guardianship theme they point to. Hence, the 
chapter extends the scope of analysis to the entire Robot-Foundation series. 
0RVWRI$VLPRY¶V VFLHQFH¿FWLRQVHHPV WREHVHDUFKLQJ IRU ³DEHWWHUZD\RI
doing this” (Anthology xiii), to borrow Campbell’s notion of the purpose of 
VFLHQFH¿FWLRQ7KDW LV$VLPRY¶V¿FWLRQUHFXUUHQWO\ WULHVRXWGLIIHUHQWZD\V
of ensuring the survival of humankind as a whole. In part, this seems to arise 
from Asimov’s reliance on the power of science, and his Enlightenment-
inspired ideals of seeking and applying new knowledge to better steer the 
world. However, at the same time, the vision of an enlightened guardianship 
becomes intertwined with paternalist views. The solutions that Asimov offers 
UHÀHFW WKH &DPSEHOOLDQ SUDJPDWLF HWKRV DQG UHVXOW LQ D VRUW RI XWLOLWDULDQ
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management of humankind, carried out by a variety of actors who watch over 
or assume guardianship of humanity. I show how Asimov develops this idea 
throughout his career, and transforms it from individual level guardianship 
WRWKHVWHHULQJRIDOOKXPDQNLQG7KXVWKLVSURFHVVLQ$VLPRY¶V¿FWLRQWDNHV
place in constant tension with the human striving for individualism, made even 
PRUHSRLQWHGE\WKHLQGLYLGXDOLVWLFSXOS¿FWLRQDHVWKHWLFVDQGFKDUDFWHULVWLFV
that his work adheres to throughout.
By examining Asimov’s interconnected themes of understanding and 
applying history to build a guardianship of an expanding humankind, I aim to 
SUHVHQWDZKROHVDOHYLHZRI$VLPRY¶VPDMRUZRUNVZKLFKDUHLQÀXHQWLDOERWK
IRUWKHGHYHORSPHQWRIWKHJHQUHRIVFLHQFH¿FWLRQDQGDVDPRGHRISDUWLFLSDWLQJ
in social discussion. The gist of Asimov’s view, as I see it, points to political and 
LGHRORJLFDOVROXWLRQVFDUULHGRXWE\VLJQL¿FDQWLQGLYLGXDOVDWFUXFLDOSRLQWVLQ
history. Asimov’s individual characters, armed with understanding of history 
DQGWKHDELOLW\WRWXUQWKLVNQRZOHGJHLQWRDFWLRQIUHTXHQWO\SHUIRUPSROLWLFDO
maneuvers, with the audacity and self-certainty of the cowboy hero, so as to 
steer their society toward a continuous frontier expansion. In doing so, they 
engage in what I term the cowboy politics of an enlightened future.
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CHAPTER 2  
genre and ConTexT in asimov’s  
sCienCe fiCTion
:KHQH[DPLQLQJ$VLPRY¶VZRUNLQWHUPVRI*ROGHQ$JHVFLHQFH¿FWLRQZHQHHG
WRWDNHLQWRDFFRXQWWKHSXOSSXEOLVKLQJEDFNJURXQGZKHUHLWLVURRWHG:KLOH
genre is not the prime focus of this study, genre theory informs my analysis 
RIWKHGHYHORSPHQWRISXOSVFLHQFH¿FWLRQDQGLWVLQÀXHQFHRQ$VLPRY¶VZRUN
5HJDUGOHVV RI VXEJHQUH ZKHWKHU :HVWHUQ GHWHFWLYH VFLHQFH ¿FWLRQ
RUVRPHWKLQJHOVHSXOS¿FWLRQZDVDIIHFWHGE\LWVPRGHRISXEOLVKLQJZKLFK
IDYRUHGIDVWSDFHGZULWLQJZLWKDKLJKGHJUHHRIVWDQGDUGL]DWLRQK\SHUEROH
and stereotyping. The stories focused on action instead of polishing the 
methods of narration, and this also led to mostly archetypal and one-
GLPHQVLRQDO FKDUDFWHUV $V WKH PDJD]LQHV ZHUH SULQWHG RQ FKHDS SDSHU
DQG VROG DW D ORZ SULFH LQ RUGHU WRPD[LPL]H SUR¿W WKH VWRULHV KDG WR EH
FRQVWUXFWHGVRWKDWHYHQWKH¿UVWVHQWHQFHZRXOGPDNHWKHUHDGHUZDQWWREX\
WKHPDJD]LQHDQGVHULDOL]LQJEURXJKWDERXWFOLIIKDQJHUHQGLQJVWRPDLQWDLQ
the readers’ interest and also make them buy the next issue. As a result, the 
stories became successions of mini-climaxes, witnessed also in the episodic 
TXDOLW\RI$VLPRY¶VVHULHV7KHIDVWSDFHZDVDOVRGXHWRWKHKDVWHZLWKZKLFK
WKHVWRULHVZHUHZULWWHQEHFDXVHWKHPDJD]LQHVSDLGUDWHVRIQRPRUHWKDQ
half-a-cent per word, to make a living the writers had to produce a lot of text 
TXLFNO\(VSHFLDOO\LQVFLHQFH¿FWLRQWKHUHDGHUVWRRKDGDGLVWLQFWLYHUROHLQ
VKDSLQJWKHVW\OHRIWKHVWRULHVDVWKHPDJD]LQHVDQGWKHZULWHUVZHUHTXLFNWR
react to reader comments in the letters columns (Stockwell 80, 91).
$OWKRXJK VWRULHV ZKLFK ZH QRZ ODEHO DV VFLHQFH ¿FWLRQ KDG H[LVWHG
before the heyday of the pulps, especially its American variety became a more 
prominent genre through the pulp publications. As Asimov started his career 
ZULWLQJIRUWKHVHPDJD]LQHVGXULQJWKHJHQUH¶VIRUPDWLYH\HDUVWKHVLJQL¿FDQFH
RIKLVLQWHUFRQQHFWHGWKHPHVRIKLVWRU\IURQWLHUDQGJXDUGLDQVKLS±DQDO\]HG
in chapters 3 to 5 – can be better understood against the background of 
WKHGLPHQRYHOVDQGSXOSPDJD]LQHVZKLFKFUHDWHGWKHFKDUDFWHU W\SHVDQG
SORWOLQHVWKDWLQÀXHQFHG$VLPRY¶VZRUN
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2.1 genre in Theory and PraCTiCe
Since Yury Tynyanov’s notion that genres should not be studied in isolation 
but in relation to each other, genre theorists have stressed the dynamic nature 
of literary genres (see Duff 29–32). Taking this dynamism as a starting point, 
Alastair Fowler’s Kinds of Literature sought to bring order to the fragmented 
¿HOG RI JHQUH UHVHDUFK )RU )RZOHU FKDQJH LV WKH FHQWUDO FKDUDFWHULVWLF RI
JHQUHVDQGOLWHUDU\VLJQL¿FDQFHFDQEHIRXQGLQ³YDULDWLRQVRUPRGL¿FDWLRQVRI
convention” (18). His core argument is that genres and works of literature are in 
a relationship of active modulation rather than passive membership, and that 
genres should be considered vehicles of communication and interpretation 
UDWKHUWKDQPHDQVRIFODVVL¿FDWLRQRUSUHVFULSWLRQ)RZOHU
)RZOHUH[WHQGV+XVVHUO¶V LGHDRI ³KRUL]RQRIPHDQLQJ´ LQWRDFRQFHSW
RIWKH³JHQHULFKRUL]RQ´IRUZRUNVRIOLWHUDWXUH$OWKRXJKGH¿QLQJWKH
VRIWHGJHGERXQGDULHVRIJHQUHVDQGWKHIHDWXUHVRIDJHQHULFKRUL]RQLVQHYHU
unproblematic, in Fowler’s view at least a partial reconstruction of the signals 
that the work has sent in its original context of appearance is possible, because 
generic features are bounded “by a context of historical and biographical 
possibility and probability” as well as the literary context (258). As Fowler 
sees it, each historical genre has a “generic repertoire” which consists of 
W\SLFDO WUDLWV OLNH JHQUHVSHFL¿F IHDWXUHV RI FKDUDFWHU VW\OH DQG VWUXFWXUH
±*UDVSLQJWKHJHQHULFFRGHVJLYHVDVWDUWLQJSRLQWWRFRQWH[WXDOL]LQJ
and understanding a work (259), but according to Fowler, to do this one needs 
ZKDWKHFDOOV³JHQHULFFRPSHWHQFH´±WKHDELOLW\³WRUHFRJQL]HDWOHDVWVRPHRI
the genres that are current” (449). Discussing this complex faculty that has 
to be learned and is never complete, and which is connected with the reading 
process, interpreting meanings, and linguistic competence (45), Fowler notes 
that the development of this faculty is different in each reader. 
In the context of conducting literary analysis this boils down to carrying 
out the thorough analysis, which is at the core of most literary research, 
with an awareness of genre as an active means of communication. In fact, 
)RZOHU¶VHPSKDVLVRQWKHÀXLGQDWXUHRIJHQUHVLQIRUPVP\WUHDWPHQWRIWKH
GHYHORSPHQW RI SXOS DQG *ROGHQ $JH VFLHQFH ¿FWLRQ )RZOHU¶V FRQFHSWV RI
JHQHULFKRUL]RQDQGFRPSHWHQFHUHVRQDWHZLWKWKHGLVFXVVLRQRIWKHVFLHQFH
¿FWLRQ³PHJDWH[W´DVDNLQGRIODQJXDJHWKDWRQO\WKHUHDGHUVFRPSHWHQWLQLWV
“grammar” can fully grasp (Broderick n.p.). 
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In his pointedly pluralist approach in Metaphors of Genre, David 
Fishelov notes that the problem with Fowler’s system is that it does not account 
for the real-world situation where all of the stages of generic development 
may occur simultaneously, even within one single work. Fishelov approaches 
genres by studying the potential of using biological, family, social institution, 
and speech act analogies in genre analysis. Because these “deep metaphors” 
can give new insights but also limit our understanding of genres, Fishelov’s 
argument is that the analogies should achieve a “division of labor” between 
themselves, since a conceptual framework which works on some aspect of the 
JHQHULF¿HOGPD\EHXVHOHVVRUHYHQPLVOHDGLQJLQVRPHRWKHUFDVH±11
On the one hand, Fishelov, like Fowler, maintains that genres are 
transmitted through history and that they shape the way writers produce and 
readers respond to literary works (10). Thus, he sees genre as a “mediator” 
between the author and the reader, and considers generic “rules” to be 
“reading directions” for readers, and an example to be followed or a source of 
SURYRFDWLRQIRUDXWKRUV)LVKHORY2QWKHRWKHUKDQG)LVKHORYFULWLFL]HV
)RZOHUIRURYHUHPSKDVL]LQJWKHUROHRIJHQUHVDVDVLJQDOV\VWHPDQGGRHVQRW
agree that there is a “generic code” that the reader must possess to interpret 
WKHWH[W:KLOH)LVKHORYQRWHVWKDWLQWHUSUHWDWLRQLQYROYHVJHQHULFNQRZOHGJH
along with other types of knowledge, he argues that instead of determining, the 
“text activates our relevant knowledge and assumptions concerning various 
genres of whose tradition the text reminds us” (26). 
The strength of Fishelov’s theory lies in its openly metaphorical model 
and in the acknowledgement of the plurality of genres and the means needed 
to elucidate them. The present study uses these genre theories as a sounding 
ERDUGWRIRFXVRQWKHJHQHULFLQÀXHQFHRISXOS¿FWLRQRQVFLHQFH¿FWLRQDQG
to aid in grasping the background and context of Asimov’s work.
2.2 PulP fiCTion and The advenT  
of The Cowboy hero
7KHHDUO\WZHQWLHWKFHQWXU\KH\GD\RISXOS¿FWLRQZDVWKH¿UVWH[SORVLRQRI
PDVVHQWHUWDLQPHQW,QHIIHFWGLPHQRYHOVDQGSXOSPDJD]LQHVZHUHWKHNLQG
11)LVKHORY¶VDLPRIDFFRXQWLQJIRUJHQHULFEDFNJURXQGVHHPVWREHIDLUO\FORVHWR5REHUW
'+XPH¶V$UFKDHR+LVWRULFLVPZKLFKDOVRDGYRFDWHV KLVWRULFDO FRQWH[WXDOL]DWLRQ IRU
WKHVWXG\RIOLWHUDU\ZRUNVEXWLQDPRUHFRPSUHKHQVLYHZD\
26
History, Expansionism, and Guardianship in Asimov
of popular entertainment that television has been since the latter half of the 
WZHQWLHWKFHQWXU\DQGPDQ\RIWKHRULJLQDOIHDWXUHVRISXOS¿FWLRQFDUULHGRYHU
WR WKH HYHULQFUHDVLQJ QXPEHU RI:HVWHUQ DFWLRQ DGYHQWXUH DQG GHWHFWLYH
television series from 1950s onward. This section discusses the development 
RIWKHJHQUHRIVFLHQFH¿FWLRQLQWKHOLJKWRILWVKLVWRU\LQGLPHQRYHODQGSXOS
publishing, with an eye on the theme of frontier heroism, and considers the 
development of the genre repertoire, its connections with other pulp genres, 
and its deliberately established family resemblance (Fowler 42, Fishelov 
±ZLWKHDUOLHUOLWHUDU\WUDGLWLRQV,QVFLHQFH¿FWLRQFULWLFLVPVSHFL¿FDOO\
Rieder makes a convincing case for an approach to genre which acknowledges 
it as a historical process in the manner of Fowler. In this way, the complexities 
of genre can be seen more effectively “within parameters that are social rather 
WKDQMXVWOLWHUDU\´³'H¿QLQJ´XQOLNHIRUH[DPSOH'DUNR6XYLQ¶VKLJKO\
IRUPDOLVWFRQFHSWLRQVRIVFLHQFH¿FWLRQ
7KH ULVH RI SRSXODU ¿FWLRQ± DQG LQ SDUW LWV IURQWLHU KHUR WKHPHV ±
can be traced to the dime novels. The 1830s growth in the American market 
economy brought about a rapid increase in urban population, as well as 
VSUHDGRI OLWHUDF\ LQGXVWULDOL]DWLRQSULQW WHFKQRORJ\ DQGPDVVSURGXFWLRQ
RIDGYHQWXUHVWRULHVVWRU\SDSHUVDQGGLPHQRYHOV$OWKRXJKWKH¿UVWGLPH
novel, Malaeska the Indian Wife of the White Hunter by Ann S. Stephens, 
issued by Irwin P. Beadle in 1860, had potential for representing female and 
Native American experience of the frontier expansion, the dominant tone of the 
dime novel formula as one of male heroism was set by an even more successful 
Beadle publication, Seth Jones; or, The Captives of the Frontier by Edward S. 
Ellis, later the same year (Bold 22–24). Gradually, the stories developed the 
VHQVDWLRQDOL]HGWRSLFDOWKHPHVRI,QGLDQVDQGSLRQHHUVLQWRWKHURPDQWLFL]HG
fast-drawing men who wore guns on their hips, archetypal characters that 
came to stand for individualism and courage even as they became increasingly 
removed from realistic historical contexts (see also Sullivan 3). Introducing 
the concept of a recurring hero that appeared in several stories added to the 
popularity of the dime novels (LeBlanc 16). For example, the western hero 
FKDUDFWHURI%XIIDOR%LOO±D¿FWLRQDOL]HGYHUVLRQRIWKHUHDOOLIHVFRXWELVRQ
KXQWHU DQG VKRZPDQ:LOOLDP )UHGHULFN &RG\ ± ZDV WDNHQ XS E\ VHYHUDO
publications and became a popular hero who was later implemented also in 
SXOSPDJD]LQHV
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$WWKHWXUQRIWKHFHQWXU\WKHPDJD]LQHVZHUHIXUWKHUERRVWHGE\WKH
UHDG\ DYDLODELOLW\ RI FKHDS SXOSZRRG SDSHU DQG TXLFNO\ JDLQHG SRSXODULW\
over the dime novel format. The pioneer of this kind of publishing was Frank 
0XQVH\ZKRVWDUWHGSULQWLQJWKHDOOVWRU\PDJD]LQHVMunsey’s Magazine and 
The Argosy in 1896 (Ashley 23, Hutchinson 6), and also the former dime novel 
JLDQW6WUHHW	6PLWKEHJDQSXEOLVKLQJWKHLUSDSHUFRYHUHGERRNVLQPDJD]LQH
IRUPLQ0DJD]LQHSXEOLVKLQJFRQWULEXWHGWRWKHHPHUJHQFHRIQXPHURXV
subgenres: Street & Smith’s Nick Carter Library became the Detective Story 
Magazine in 1915 (Ashley 37), The Buffalo Bill Weekly dime novel series turned 
into Western Story Magazine, and by the same token, genres like romance, 
ZDUDQGP\VWHU\IROORZHGLQWKLVWUDQVLWLRQWRSXOSPDJD]LQHV+XWFKLQVRQ
7). This led to the proliferation of genres where, by the 1930s, it was common 
that individual writers contributed to a wide variety of subgenres.
(YHQ LI SXOSPDJD]LQHV SURYLGHG URPDQWLFL]HG YLHZV RI KHURLVP DQG
great adventure instead of the horrors of war, poverty, and crime, they 
consciously connected with their contemporary context (see Holsinger 147–
162). Drawing on the same triumphant images and nationalistic narratives as 
newspapers and politicians, the male-centered adventures contributed to the 
conservatism of the formula (Bold 24). Still, as the “adult world” themes were 
often not much more than garnishing to make the rather archetypal stories 
VHHPPRUHFXUUHQW0DVWHOOHUWKHVWRULHVDUHXQGHUVWDQGDEOHDOVRZKHQ
removed from their contemporary context of writing. In effect, the historical 
circumstances of the stories changed, but the familiar narrative line survived, 
producing tales of heroes that transcended class and regional identities (Bold 
25). 
7KH LPPHQVH SRSXODULW\ RI GLPH QRYHO DQG SXOSPDJD]LQH VWRULHV LV
often attributed to the way they fed the working class readers’ sense of self-
UHOLDQFHDQGJORUL¿HGWKHUHVRXUFHIXOQHVVDQGFRXUDJHRIWKHDYHUDJHPDQDV
RSSRVHGWRPHQZLWKZHDOWKDQGKHUHGLWDU\SRVLWLRQV:HFWHU±%ROG
 $OWKRXJK WKH VLPSOH DQG RYHUGUDPDWL]HG VW\OH RI WKH SXOSPDJD]LQHV
LV HDVLO\ FRQVLGHUHG DV D VLJQ RI D ORZTXDOLW\ WKH\KDYH DOVREHHQ VHHQ DV
a re-empowerment of their readership (Aldiss 249). The original audience 
FRQVLVWHGRIXQHPSOR\HGZRUNHUVDGROHVFHQWER\V\RXQJPHQLQRI¿FHDQG
UHWDLOMREVDQGUHFHQWLPPLJUDQWVWRWKH8QLWHG6WDWHVZKRZHUHQRW\HWÀXHQW
in the English language (Stockwell 99). The pulp heroes were almost invariably 
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:$63DGYHQWXUHUVEXWDOVRVXFFHVVIXOWKHLURZQVRFLHWLHVZKLFKZDVH[DFWO\
ZKDWPDQ\RIWKHLPPLJUDQWER\VDVSLUHGWREHFRPH6WRFNZHOO0RUHRYHU
WKH SXOSPDJD]LQHV KDG EHFRPHSRSXODU GXULQJ WKH*UHDW'HSUHVVLRQ DOVR
simply because they were “the cheapest thrill around” (Hutchinson 7), and 
could provide escape from the harsh reality. The tough and infallible pulp 
heroes persisted by their common sense, logical thought, and physical talent, 
DOO TXDOLWLHV ZKLFK WKH UHDGHUV ZLWK OLWWOH VRFLDO RU HFRQRPLF SRZHU FRXOG
consider attainable.
In Adventure, Mystery, and Romance: Formula Stories as Art and 
Popular Culture, John G. Cawelti studies the popular genre story formulas 
DQGWKHLUDUFKHW\SDOSDWWHUQV,QYHVWLJDWLQJWKHVXEJHQUHVSHFL¿FIRUPXODV±
and the individual stories which he views as variations of the formulaic plot 
DQGFKDUDFWHUHOHPHQWVVSHFL¿FWRHDFKJHQUH±KHSRVLWVWKDWWKH\IXQFWLRQ
by adhering to the cultural codes within which such stories are commonly 
conceivable (Cawelti, Adventure ± 3RSXODU ¿FWLRQ FRPPRQO\ DLPV DW
HVFDSH DQG HQWHUWDLQPHQW DQG WKXV D KLJK GHJUHH RI VWDQGDUGL]DWLRQ LV D
virtue if the writer is able to balance novelty with familiarity and excitement 
ZLWKWKHJUDWL¿FDWLRQRIUHFRJQL]LQJWKHIRUPXODDWEHVWVXVWDLQLQJVXVSHQVH
even if the reader knows the ending that the formula dictates (13–17). 
:KLOH LQAdventure, Cawelti sought to cover both genre and myth with his 
concept of the formula, in The Six-Gun Mystique Sequel, his revised study 
RQWKH:HVWHUQJHQUHKHFRQVLGHUVIRUPXODVPRUHVSHFL¿FDOO\DV³SDWWHUQVRI
character, episode and theme” associated with the genre (Six-Gun 8). Genre, 
LQ&DZHOWL¶V FRQWH[WRI WKH:HVWHUQ WKHQEHFRPHVDERG\RI WH[WV ³ZKLFKD
FXOWXUDOO\NQRZOHGJHDEOHSHUVRQZRXOGFDOO:HVWHUQV´±DVORQJDVWKLVSHUVRQ
also possesses a “competence to decide” if a particular work belongs to this 
genre (8). Cawelti’s notions of formula and genre thus seem somewhat akin 
to Fowler’s ideas of generic competence. That is, Cawelti leans toward the 
“‘family resemblance’ school” (9), and, like Fowler (Kinds 45), acknowledges 
WKHGLI¿FXOW\RIIXUWKHUGLVFHUQLQJWKHDFTXLVLWLRQRIWKLVFRPSHWHQFHRUZKDW
exactly it entails. Still, Cawelti’s main focus is on the cultural study of the use 
RIWKHIURQWLHUP\WKRORJ\LQ¿FWLRQUDWKHUWKDQRQJHQUHDVVXFK$FFRUGLQJ
to Cawelti, popular genres perform the function of a social and cultural ritual 
WKDW UHDI¿UPVFXOWXUDO YDOXHVEXWKHDOVRGHWHFWV LQ WKHPDVSHFWVRI JDPH
since the stories produce “experience of excitement, suspense and release” 
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and “ego-enhancement” through escapism (Six-Gun 17–18). Thus popular 
¿FWLRQJHQUHV FDQERWKHQWHUWDLQDQGRIIHUZD\VRI HVFDSLQJ WKH UHDOZRUOG
complexities into worlds where the hero always wins and the detective always 
solves the crime (18). 
7KHHDUO\WZHQWLHWKFHQWXU\:HVWHUQVGLVFXVVHGE\&DZHOWLKDGDIDLUO\
limited repertoire in terms of plotlines, characters, and settings, and the 
RWKHUSXOSPRGL¿FDWLRQVRIWKHVHIRUPXODV±OLNHVSDFHRSHUD±UHWDLQHGWKHLU
UHFRJQL]DELOLW\ WKURXJK DGKHUHQFH WR VRPH RI LWV NH\ DVSHFWV RIWHQPHUHO\
FKDQJLQJWKHVHWWLQJVDQGWKHSURSV%HFDXVHWKHW\SL¿HGFKDUDFWHUVDVVRFLDWHG
with these kinds of popular genres became an integral feature of also Asimov’s 
QDUUDWLYHV,QRZWDNHDFORVHUORRNDWWKHVHKHURLFSXOS¿JXUHV
the Cowboy hero And other pulp heroes
In his Leatherstocking novels (1823–1841), which have been seen to rival Sir 
:DOWHU6FRWW¶VKLVWRULFDOQRYHOV-DPHV)HQLPRUH&RRSHUJDYHRQHRIWKH¿UVW
¿FWLRQDOOLWHUDU\H[SUHVVLRQVWRWKHP\WKRIWKHIURQWLHUDQGWKHKHURLFSLRQHHU
character whose exceptionality rises from his close relation to wilderness 
(Cawelti, Six-Gun 57–62). Although Cooper’s work can be seen as the literary 
RULJLQ RI PDQ\ ¿FWLRQDO DQG P\WKLFDO SDWWHUQV LQ WKH:HVWHUQ JHQUH DQG
certainly as an inspiration for the frontier heroes of the dime novels from 
1860s onwards, the development of the stereotypical cowboy hero originated 
VSHFL¿FDOO\LQGLPHQRYHOVSXOSPDJD]LQHVDQGWKHHDUO\:HVWHUQ¿OPV0DQ\
RI WKHGLPHQRYHOFRZER\VZHUHVWLOOFRQIXVHGUDPEOHUVUHMHFWHGE\VRFLHW\
2ZHQ :LVWHU RIWHQ FRQVLGHUHG WKH IDWKHU RI :HVWHUQ ¿FWLRQ FRPELQHG
PDQ\ RI WKH HOHPHQWV RI SRSXODU FRQFHSWLRQ RI WKH:HVW $TXLOD PDGH
his protagonist in The Virginian (1902) a kind of a larger-than-life hero, and 
brought in romance as one key component of the stories. By the 1930s the 
FRZER\VKDGJHQHUDOO\EHFRPHWKHVHOIFHUWDLQJXDUGLDQ¿JXUHVZKRDOZD\V
NQHZZKDWWRGRDQG³FRXOGRYHUWKURZHYLOE\DQ\RIVHYHUDOWHFKQLTXHVGUDZQ
from their arsenal of cowboy skills” (Savage 22–23). Trained by the rugged 
frontier and armed with knowledge that raised them above other men, their 
UHJXODUFRXUVHRIDFWLRQZDVWR³¿UVWRXWZLWDQGWKHQRXWSXQFKDQ\HQHP\´
(23–24). The cowboy hero possessed essentially the same violent frontier 
skills as the villains he had to defeat, but used them to defend the helpless 
community (Cawelti, Six-Gun7KLVMXVWL¿HGWKHYLROHQFHDQGWUDQVIRUPHG
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the potentially savage nature of the cowboy hero into the socially acceptable 
role of the guardian.
These heroics have a rather tenuous relation to history, for although 
WKHUHDO:HVWZDVYLROHQWDWWLPHVLWZDVPRUHOLNHO\WKDWDQ\RQHGLHGIURP
ROG DJH WKDQ LQ D JXQ¿JKW 6RQQLFKVHQ ± 0HDVXULQJ PHQ E\ KRZ
TXLFNO\ WKH\GUHZ WKHLU UHYROYHUV HQWHUHG WKH:HVWHUQ IURP WKH:LOG:HVW
6KRZVOLNHWKDWRI:LOOLDP³%XIIDOR%LOO´&RG\ZKHUHHYHU\WKLQJKDGWRORRN
spectacular. Even the nineteenth century dime novels engaged in the process 
of active mythmaking by combining history with sensationalist language, and 
turning the history of American expansion into a national epic. This was a 
ZD\WRFDSLWDOL]HRQWKHJUDQGYLVLRQRIWDNLQJRYHUWKHFRQWLQHQW±DQGWRVHOO
VWRU\PDJD]LQHVDQGWLFNHWVWRWKHVKRZV,QGHHGWKHFRZER\¿JXUHKDVEHHQ
seen to have two essential functions: transmitting social values and selling 
PHUFKDQGLVH6DYDJH7KHFRZER\¿JXUHWKH LPDJHRIDQDWLRQDOKHUR
ZKRV\PEROL]HGWKH$PHULFDQLGHDOVRI³>W@UXWKKRQRUMXVWLFHSUHSDUHGQHVV
righteousness, free enterprise,” thus became a tried-and-true method for 
VXFFHVVIXO PDUNHWLQJ ± ,Q WKLV XVH WKH :HVWHUQ UHFRXQWHG WKH
XQLTXHO\$PHULFDQLQGLYLGXDOLVPE\VWRULHVDFWHGRXWLQWKHIURQWLHUZLOGHUQHVV
setting of the birth of the nation. 
,QJHQHUDOSXOS¿FWLRQIRFXVHVRQVWURQJHPRWLRQVDQGDFWLRQUHVXOWLQJ
in one-dimensional and archetypal characters of saintly superman heroes and 
SXUHO\HYLOYLOODLQV7KURXJKVXFKW\SL¿HGFKDUDFWHUVWKH\FUHDWHMX[WDSRVLWLRQ
between the adherence to common values upheld by the society, including the 
individualistic hero who often also becomes a patriot as he rises above the 
uniform mass of people to defend their uniformity.12 At the same time, this 
KHUR¿JXUHUHÀHFWVWKHUDWKHUDPELYDOHQWHDUO\QLQHWHHQWKFHQWXU\$PHULFDQ
culture, which was both a decidedly freedom-loving nation and at the same 
time a slave-holding society. It was a land of wide unsettled frontiers on the 
RQHKDQGDQGJURZLQJFRPPHUFLDODQGLQGXVWULDOFLWLHVZLWKXUEDQL]HGFXOWXUH
on the other. As Kathleen Chamberlain notes, the “popular American heroes 
have often been iconoclastic outsiders who subverted institutions even as they 
reinforced them” (180). The hero’s individualism is part of his rugged frontier 
12$V 'L]HU SRLQWV RXW DORQJVLGH GLPH QRYHOV DQG SXOSV H[LVWHG DOVR VHULDO ERRNV RI
WKH+RUDWLR$OJHU -U W\SH FRQWDLQLQJ H[FHVVLYH SDWULRWLVP DQG VHHNLQJ WR VHWPRUDOO\
µZKROHVRPH¶ H[DPSOHV E\ WKH DOPRVW LQYDULDEO\ ZKLWH $QJOR6D[RQ KHURHV ZKR LQ
LQWHOOLJHQFHDQGRWKHUTXDOLWLHVVXUSDVVHGDOORWKHUQDWLRQDOLWLHV
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HGXFDWLRQZKLFKJLYHVKLPWKHWRROVWRGHIHDWHQHPLHVRIWKHRUJDQL]HGVRFLHW\
but also makes him an outsider. Indeed, it seems that remaining an outsider is 
an essential part of applying the frontier wisdom of when and against whom 
to exert power (and violence) to protect the masses. This paradoxical situation 
LVDOVRDW WKHKHDUWRI WKH$PHULFDQKHUR¿JXUHZKRRIWHQ LV WKHZDQGHULQJ
guardian that can never fully return home.
)RUH[DPSOH'RF6DYDJH³WKH0DQRI%URQ]H´RQHRIWKHGLPHQRYHO
publisher Street & Smith’s most popular early twentieth century characters, 
ZDVDVRUWRID6XSHU$PHULFDQWKHXOWLPDWHVHOIPDGHPDQZKRKDVDFTXLUHG
nearly superhuman strength, intelligence, and knowledge through intensive 
training. He was a character tailor-made to demonstrate that success depended 
on one’s own enterprise despite the Great Depression (Hutchinson 34–35). In 
addition to all that is good and virtuous, Doc Savage embodies almost all of the 
characteristics, skills, and traits that can be found in the later American popular 
culture hero characters, who use individualism to uphold the system (34). The 
immense popularity of the character led to establishing Doc Savage clubs with 
a “Code” that included patriotic undertones of allegiance and championing 
MXVWLFHWRJHWKHUZLWKH[KRUWDWLRQVWRKDSSLO\HQGXUHWKH'HSUHVVLRQUHDOLW\13 
'RF 6DYDJH EHFDPH D JXDUGLDQ ¿JXUH ZKR WUDYHOOHG DURXQG WKH ZRUOG RQ
missions of saving the world from non-American villains.
7KHDGGLWLRQDODWWUDFWLRQRIVFLHQFH¿FWLRQLQWKLVFRQWH[WZDVDFFRUGLQJ
to Brian Aldiss, the fact that even if other hero pulp formulas provided a 
VHQVHRIFRQWURORYHURQH¶VOLIHWKURXJKLGHQWL¿FDWLRQZLWKWKHLQIDOOLEOHKHUR 
³>V@FLHQFH¿FWLRQRIIHUHGDQXQXVXDODQGDOPRVWOLPLWOHVVH[WHQVLRQRIWKHKHUR
DQGRISRZHU´7KHZRUOGVWREHFRQTXHUHGZHUHLQ¿QLWHO\ZLGHUDQG
LQVWHDGRILQGLYLGXDOVRUQDWLRQVWKHKHURHVRIVFLHQFH¿FWLRQDIIHFWHGHQWLUH
JDOD[LHV,QVKRUW$OGLVVDUJXHVWKDWSXOSVFLHQFH¿FWLRQH[WHQGHGWKHIRUPXODV
RISXOS¿FWLRQWRWKHH[WUHPHDQGWKDWZLWKDIRFXVRQVFLHQFHDQGLQYHQWLRQ
the stories made the hero’s inventive mind his greatest wealth (249). 
These nearly omnipotent heroes, who right all the wrongs by using any 
means available, also inform Asimov’s writing. The Encyclopedia Galactica 
13³/HWPHVWULYHHYHU\PRPHQWRIP\OLIHWRPDNHP\VHOIEHWWHUWRWKHEHVWRIP\DELOLW\
WKDWDOOPD\SUR¿WE\LW/HWPHWKLQNRIWKHULJKWDQGOHQGDOOP\DVVLVWDQFHWRWKRVHZKR
QHHG LWZLWKQR UHJDUG IRUDQ\WKLQJEXW MXVWLFH/HWPH WDNHZKDWFRPHVZLWKD VPLOH
ZLWKRXWORVVRIFRXUDJH/HWPHEHFRQVLGHUDWHRIP\FRXQWU\RIP\IHOORZFLWL]HQVDQG
P\DVVRFLDWHVLQHYHU\WKLQJ,VD\DQGGR´TWGLQ+XWFKLQVRQ
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TXRWDWLRQVLQ$VLPRY¶VFoundation series even insert gently ironic comments 
RQWKLVWUDGLWLRQ³7DOHVZLWKRXWHQGDUHWROGRIWKHVHPDVVLYHORQHO\¿JXUHV
,WLVGLI¿FXOWQRZWRWHOOZKLFKWDOHVDUHUHDODQGZKLFKDSRFU\SKDO7KHUH
are none probably that have not suffered some exaggerations” (F 141). Asimov 
KLPVHOI DGPLWWHG WKH LQÀXHQFH RI WKH HDUO\ SXOS KHURHV RQ KLV VWRULHV ³,
KDYHODUJHUWKDQOLIHKHURHVWKDWLVMXVWEHFDXVHSXOS¿FWLRQDOZD\VGLG7KH
6KDGRZ'RF6DYDJHHWF±,UHDGWKHPDQGZDVLQÀXHQFHGE\WKHP7KDW
however was not what I was interested in” (Ingersoll 74). Although Asimov 
himself insists that his characters are mere transparent vehicles for the ideas he 
wants to focus on in his stories, as we shall see, his characters bring with them 
historical baggage that begins to affect the ideas he wants to communicate.
2.3 PulP sCienCe fiCTion and The golden age
$PHULFDQSXOSVFLHQFH¿FWLRQZDVERUQDJDLQVWWKLVEDFNGURSZLWKDXWKRUV
ZKRFRQWULEXWHGDOVRWRPDJD]LQHVRIRWKHUJHQUHVVRPHWLPHVZLWKPLQLPDO
changes to the storylines and characters’ props to make it, for example, either 
:HVWHUQVFLHQFH¿FWLRQRUIDQWDV\7KXVDOVRWKHPDVVHQWHUWDLQPHQWIRUP
RI VFLHQFH¿FWLRQZDVRIWHQEDVHGRQPRGHOOLQJ WKH IXWXUHRQ WKHSDVWDQG
JLYLQJPRGHUQL]HG VXUURXQGLQJV IRU WKH VWRU\ DQG FKDUDFWHU W\SHV IDPLOLDU
IURPRWKHUSXOSJHQUHV0XFKRIWKHHDUO\VSDFHRSHUDWUDQVIHUUHGWKHFRZER\
and action adventures of the dime novels and pulps into space with a future 
setting, thus implying that human nature and impulses remain essentially the 
same, even if technology or the environment change.
However, perhaps as a defensive reaction against this background, 
PDQ\ RI WKH UHDGHUV HGLWRUV DQG FULWLFV RI VFLHQFH ¿FWLRQ KDYH H[KLELWHG
a strong desire to separate it from rest of the pulps as well as from “mere” 
popular culture in general. For example, in his foreword to The Cambridge 
Companion to Science Fiction, James Gunn notes that even though science 
¿FWLRQGHYHORSHGLQWRDJHQUHRILWVRZQLQSXOSPDJD]LQHVLW³RQO\VHHPHG
WREHDSDUWRI WKHSXOSPDJD]LQH WUDGLWLRQ´DQG WKDW LQVWHDGRI ³HPHUJLQJ
IURPWKHDGYHQWXUHSXOSVVFLHQFH¿FWLRQZDVDQRXWJURZWKRI WKHSRSXODU
science movement” (xvii).14 It is true that in practice, some of the science 
 )XUWKHU H[DPSOHV LQFOXGH 3DUULQGHU  ZKR LQ KLV HGLWRULDO WR Science Fiction: 
A Critical GuideQRWHV WKDW WKHHVVD\V LQKLVYROXPHIRFXVRQDXWKRUVZLWKDQ³XQHDV\
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¿FWLRQPDJD]LQHV VWDUWHG DV KREE\LVW VFLHQFH H[SHULPHQW SXEOLFDWLRQV DQG
JUDGXDOO\DFFRPPRGDWHGWKHVSHFXODWLYHVFLHQFHDQG¿FWLRQDOZULWLQJV$VKOH\
%HWKDWDVLWPD\LWVHHPVFOHDUWKDWSXOSVFLHQFH¿FWLRQLQKHULWHGERWK
WKHDVSHFWRI VFLHQWL¿F LQTXLU\ IURPWKHSRSXODUVFLHQFHPDJD]LQHVDQG WKH
cowboy, detective, and other adventure story plotlines and characters from 
WKH ROGHU0XQVH\PDJD]LQH WUDGLWLRQV *XQQ ³)RUHZRUG´ [YL (YHQ LI WKH
alleged exceptionality of their stories was in part marketing, the pulp science 
¿FWLRQPDJD]LQHV DOVR GUHZ WKHLU VHQVH RI H[FHSWLRQDOLW\ IURP WKLV WZRIROG
EDFNJURXQGRISRSXODUVFLHQFHDQGSXOS¿FWLRQLQDGGLWLRQWRWKHHQWKXVLDVWLF
community of authors and readers that formed around it.
gernsbACk’s “sCientifiCtion”
In Europe, the works of Jules Verne (1828–1905) had an integral role in the 
GHYHORSPHQWRIVFLHQFH¿FWLRQ,WKDVEHHQVXJJHVWHGWKDWEHFDXVHWKHP\WK
of America as the place of the future was so strong, the “American Vernerian 
¿FWLRQ´VRRQVWDUWHGWROHDYHWKH³(XURSHDQ9HUQHULDQV´LQLWVVKDGRZ±WKXV
contributing to the development of distinctively American kind of science 
¿FWLRQ6WDEOHIRUG,QWKHHDUO\\HDUVRIWKHWZHQWLHWKFHQWXU\The Argosy 
DQGRWKHU0XQVH\PDJD]LQHVSXEOLVKHGDQXPEHURIVWRULHVZKLFKHQWDLOHG
VFLHQWL¿FRUIDQWDVWLFH[WUDSRODWLRQ$VKOH\$QHDUO\H[DPSOHRIWKLVFDQ
be found in Edward S. Ellis’ dime novel The Steam Man of the Prairies (1868) 
ZKLFKZDVDK\EULGL]DWLRQRIWKH-XOHV9HUQHW\SHRILQYHQWRU¿FWLRQDQGWKH
$PHULFDQSRSXODU:HVWHUQVWRU\
However, it was Hugo Gernsback whose publishing and editorial work 
EHJDQ WKH VWUDLQ RI SXOSPDJD]LQHV GHYRWHG HQWLUHO\ WR VFLHQFH ¿FWLRQ $Q
entrepreneuring young immigrant interested in radios and electrics, Gernsback 
relationship with the genre,” with the implication that these “good writer[s]” are more 
ZRUWK\RIDFDGHPLFDWWHQWLRQL[7KLVLVV\PSWRPDWLFRIWKHWHQGHQF\WRJORVVRYHUWKH
³OHVVHU´ZRUNVRISXOSVFLHQFH¿FWLRQDVPHUHSRSXODUFXOWXUHDQGWRIDYRUWKRVHZRUNVWKDW
FDQEHDVVRFLDWHGZLWKWKHPRUH³OLWHUDU\´WUDGLWLRQ6LPLODUO\&ODUHVRQGHSORUHVWKH
ZD\³PDQ\FXUUHQWUHDGHUVVWLOOWKLQNRI>VFLHQFH¿FWLRQ@DVDSURGXFWVROHO\RIWZHQWLHWK
FHQWXU\$PHULFDQSRSXODUFXOWXUHLQVWHDGRIWKHFRQWLQXDWLRQRIDOLWHUDU\WUDGLWLRQ´±
6HHNLQJWRGHOLEHUDWHO\GLVWLQJXLVKVFLHQFH¿FWLRQIURPWKHUHVWRIWKHSXOSVJRHVEDFNWR
WKHHDUO\GD\VRI WKHPDJD]LQH IRUPRI WKHJHQUH)URPRQZDUGV WKHAstounding 
HGLWRU-RKQ:&DPSEHOO-UZDVRQHRIWKHDFWLYHSURSRQHQWVRIWKHGLVWLQFWTXDOLW\RI
VFLHQFH¿FWLRQRYHURWKHUNLQGRIOLWHUDWXUHDVGLVFXVVHGEHORZ
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turned to publishing to educate Americans on the new prospects in technology. 
,QKHIRXQGHGKLV¿UVWPDJD]LQHModern Electrics which was aimed at 
experimenting hobbyists, but it soon included also Gernsback’s speculative 
DUWLFOHVDQGVHULDOL]HGKLVORQJVWRU\Ralph 124C 41+, thus providing him an 
RXWOHWIRUIUHHUVSHFXODWLRQ$VKOH\±(YHQDVKHYHQWXUHGLQWR¿FWLRQ
*HUQVEDFNVWLOOFRQVLGHUHGWKHPDJD]LQHVSULPDULO\DWRROIRUHGXFDWLRQDQG
UHTXLUHGSODXVLEOHH[WUDSRODWLRQWRWKHH[WHQWRISURYLGLQJGLDJUDPVDPLGWKH
narration to illustrate the functionality of the inventions in the story. In 1913, 
Gernsback sold Modern Electrics and established Electrical Experimenter, 
which later became Science and Invention and extended the scope of articles 
beyond electrics. In his editorials, Gernsback sought to stimulate his readers’ 
imagination and encourage them to write their own stories, gradually 
H[SDQGLQJKLVPDJD]LQHVLQWRWKHUHDOPRI¿FWLRQ
$V*HUQVEDFNWULHGVHYHUDOIRUPDWVLQDYDULHW\RIPDJD]LQHVKLVLQVLVWHQFH
RQVFLHQWL¿FDFFXUDF\SURGXFHGDV$VKOH\SXWVLW³¿FWLRQWKDWPLJKWVWLPXODWH
invention but held little entertainment value,” which most likely led to the 
GHPLVHRIKLV HDUO\PDJD]LQHV  ,Q *HUQVEDFN ODXQFKHGAmazing 
StoriesZKLFK¿QDOO\SURYHGDVXFFHVVSHUKDSVQRWWKHOHDVWEHFDXVHRIKLVIUHHU
DSSURDFK,QWKH¿UVWLVVXHHGLWRULDOKHRXWOLQHGWKHLGHDRIWKHPDJD]LQHDV
providing interesting and entertaining stories that would “supply knowledge 
that we might not otherwise obtain – and supply it in a very palatable form” 
TWGLQ$VKOH\(YHQLIWKHUHZDVLQFUHDVLQJIRFXVLQAmazing Stories on 
HQWHUWDLQPHQWYDOXHWKHPDJD]LQHVWLOOFODLPHGWRGUDZQHZNQRZOHGJHIURP
its speculative but ultimately science-based stories. Amazing ZDV WKH ¿UVW
PDJD]LQHWRFRQFHQWUDWHVROHO\RQ³VFLHQWL¿FWLRQ´DV*HUQVEDFN¿UVWFDOOHGLW
DGRSWLQJWKHWHUP³VFLHQFH¿FWLRQ´E\$WWHEHU\
 In terms of Fishelov’s idea of the family analogy of genre relationships, 
Gernsback can be seen to actively establish the textual ancestry for the 
JHQHDORJLFDOOLQHRIVFLHQFH¿FWLRQE\QDPLQJLWVIRXQGLQJIDWKHUVAmazing 
Stories launched with reprints of stories by writers like Jules Verne, H. G. 
:HOOVDQG(GJDU$OODQ3RHDQGWKXV*HUQVEDFN¶VFDOOIRUQHZVWRULHVLVIUDPHG
E\WKHVHDQFHVWRUVDVZHOODVKLVLQLWLDOGH¿QLWLRQRIWKHJHQUHDV³FKDUPLQJ
URPDQFH LQWHUPLQJOHG ZLWK VFLHQWL¿F IDFW DQG SURSKHWLF YLVLRQ´ TWG LQ
Attebery 33; Ashley 49–50). As Attebery notes, by singling out such works of 
SURWRVFLHQFH¿FWLRQUHSULQWLQJWKHPDQGFDOOLQJWKHPVLPLODU*HUQVEDFNZDV
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LQDVHQVHPDNLQJ9HUQH:HOOVDQG3RHVFLHQFH¿FWLRQZULWHUVDIWHUWKHIDFW
DQGE\WKLVPHWKRGEXLOGLQJDWUDGLWLRQIRUKLVQHZPDJD]LQH$OWKRXJK
VLPLODUVWRULHVZHUHSULQWHGLQRWKHUPDJD]LQHVAmazing Stories established 
DFRQVFLRXVSRLQWRIGH¿QLWLRQE\FRPELQLQJWKHSXEOLVKLQJWUDGLWLRQVRIWKH
VFLHQWL¿F URPDQFH WKHSRSXODUGLPHQRYHOSXOS VWRU\WHOOLQJ IRUPXODV DQG
VFLHQWL¿FMRXUQDOLVP
from spACe operA to the CAmpbell erA
6FLHQFH¿FWLRQLQWKHHDUO\SXOSPDJD]LQHVZDVQRW\HWYHU\VRSKLVWLFDWHGLQ
its treatments of the novum:KDWPDQ\RIWKHVWRULHVHQGHGXSGRLQJZDV
to extend and re-appropriate the popular imagery of the dime novels and 
SXOS¿FWLRQDQGVXSHU¿FLDOO\FRPELQHLWZLWKWKHULVLQJLQWHUHVWLQWHFKQRORJ\
and space exploration. As a result, the larger-than-life action-adventure 
VFLHQFH ¿FWLRQ RI WKH V DFTXLUHG WKH HSLWKHW ³VSDFH RSHUD´ LQIDPRXVO\
QDPHGVRDIWHU WKH:HVWHUQ¿FWLRQ ³KRUVHRSHUD´DQG URPDQWLFGUDPDVRU
³VRDSRSHUDV´E\:LOVRQ7XFNHULQKLVGHQXQFLDWLRQRIWKH³VSDFHVKLS
\DUQ´:HVWIDKO³6SDFH´0DQ\RIWKHSORWVZHUHRQO\³WKLQO\GLVJXLVHG
westerns, mysteries or lost-world romances” (Attebery 34), and included 
the stock elements and characters of any action adventure: heroes, villains, 
and damsels-in-distress (Ashley 70).156XFKVWRULHVEHFDPHVFLHQFH¿FWLRQE\
PLQLPDOPRGL¿FDWLRQVWRWKHIRUPXODVWKDWLVE\FKDQJLQJWKHVHWWLQJIURP
SUDLULHVRUORVWFLYLOL]DWLRQVWRVSDFHIXWXUHRUDQRWKHUGLPHQVLRQVWKH,QGLDQV
or other villainous Others to aliens or monsters, and the six-shooters to ray-
guns. $OVRDVWKHHDUO\H[SHULPHQWHUDQGKREE\LVWPDJD]LQHVKDGWDNHQDVWHS
155DFLVPVH[LVPDQGVWHUHRW\SLFDOJHQGHUUROHVZHUHFRPPRQDQGIHPDOHFKDUDFWHUV
LISUHVHQWDWDOOZHUHRIWHQUHGXFHGWRPHUHSURSV7KHIHPDOHFKDUDFWHUVLQWKHVHVWRULHV
PD\SRVVHVV H[FHSWLRQDO WDOHQW DQGTXDOLWLHV EXW RQO\ WRPDNH WKHPZRUWK\REMHFWV RI
UHVFXHDQGFRPSDQLRQV IRU WKH VXSHUKXPDQPDOHV7KHLUPRVW LPSRUWDQWTXDOLWLHVZHUH
WKHLU XQTXHVWLRQLQJ GHYRWLRQ WR WKHPDOH KHURHV DQG WKHLU SDVVLRQ IRU EHFRPLQJ JRRG
ZLYHV)RUFULWLTXHRIWKHPLVRJ\QLVWLFWUDGLWLRQLQVFLHQFH¿FWLRQVHHIRUH[DPSOH-RDQQD
5XVV¶V HVVD\ ³,PDJHV RI:RPHQ LQ6FLHQFH)LFWLRQ´  ,Q JHQHUDO KLVWRULDQV DQG
WKHRUHWLFLDQVRIVFLHQFH¿FWLRQQRZDGD\VWHQGWREHVRPHZKDWDSRORJHWLFRI WKHVH[LVP
RI*ROGHQ$JH VFLHQFH¿FWLRQZKLOH DW WKH VDPH WLPH LJQRULQJ WKH IHPDOHDXWKRUVZKR
ZHUHFRQWULEXWLQJWRWKHJHQUHLQWKHVDQGV)RUDFKDOOHQJHWRWKHWUDGLWLRQDOO\
PDOHFHQWHUHGYLHZRIWKHKLVWRU\RIVFLHQFH¿FWLRQVHH/LVD<DV]HN¶VGalactic Suburbia: 
Recovering Women’s Science Fiction  ZKLFK VWXGLHV WKH IHPDOH VFLHQFH ¿FWLRQ
DXWKRU¶VZRUNIURPVRQZDUG
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WRZDUGVFLHQFH¿FWLRQE\SUHVHQWLQJSRSXODUVFLHQFHLQDWKLQO\¿FWLRQDOL]HG
IRUP WKLV VWUDLQRI VWRULHVGHYHORSHG LQWR\DUQVRIQDwYH ³JHHZKL]´ZKHUH
awe at future inventions backgrounded storytelling. In short, while the “raw 
excitement” of the crude stories can be seen as their appeal in their original 
context (Roberts, HistoryQRZDGD\VWKH\DSSHDUPRUHVLJQL¿FDQWDVD
background for what followed.
7KLV ZDV WKH SXEOLVKLQJ HQYLURQPHQW ZKHUH -RKQ: &DPSEHOO -U
became the editor of Astounding Stories+HFKDQJHGWKHPDJD]LQHQDPHWR
Astounding Science-Fiction in 1937, and the era often called the “Golden Age 
RIVFLHQFH¿FWLRQ´ LVFRQVLGHUHG WREHJLQDURXQGZKHQKHEHFDPH IXOO
editor of Astounding – and to end somewhere around the early 1950s when 
AstoundingZDV WRVRPHH[WHQWRYHUWDNHQE\RWKHUPDJD]LQHVEXWDOVR WKH
burgeoning paperback publishing and television. 
:KLOH&DPSEHOO¶VUROHLQWKHGHYHORSPHQWRIWKHJHQUHRIVFLHQFH¿FWLRQ
in this era is widely acknowledged, what he has actually said in his editorials 
DQGHVVD\VLVUDUHO\H[DPLQHGLQGHWDLO%HFDXVHRIKLVVLJQL¿FDQWLPSDFWRQ
Asimov’s writing, the rest of this chapter takes a closer look at Campbell’s 
YLHZVRIVFLHQFH¿FWLRQDQGWKHZRUOGLQRUGHUWRDQDO\]HWKHFRQWH[WZKHUH
$VLPRYEHJDQZULWLQJVFLHQFH¿FWLRQ
&DPSEHOOEHFDPHDFDWDO\VWRIWKH*ROGHQ$JHDQGDFHQWUDO¿JXUHLQDQ
DWWHPSWWRGLVWDQFHVFLHQFH¿FWLRQIURPWKHSXOSDVVRFLDWLRQRISRRUTXDOLW\
DGROHVFHQWVWRULHV$V5REHUWVSXWVLW&DPSEHOOZDQWHG³LGHD¿FWLRQVURRWHG
LQUHFRJQL]DEOHVFLHQFH´DQG³FDQGRVWRULHVDERXWKHURHVVROYLQJSUREOHPVRU
overcoming enemies, expansionist humano-centric (and often phallo-centric) 
narratives, extrapolations of possible technologies and their social and human 
impacts” (History 195). Campbell insisted that the authors consider the long-
WHUP FRQVHTXHQFHV RI WKH nova they presented – instead of escaping this 
consideration by ending with a vision of a utopia or total destruction as many 
RIWKHHDUOLHUVWRULHVGLGVHHDOVR0HQGOHVRKQ,QWHUPVRIWKHFRQQHFWLRQ
ZLWKWKHIURQWLHUWKHPHVDV:ROIHQRWHV³>(GJDU5LFH@%XUURXJKVPRYHGWKH
frontier hero to other planets, and [E. E. Doc] Smith crossbred him with the 
super-scientist and moved him across the universe, [but] these Astounding 
stories provided him with the essential context for all real frontier narratives 
– a history” (Evaporating 129).
:KLOHPDQ\RI&DPSEHOO¶VUHIRUPVFDQEHVHHQDVORJLFDOFRQWLQXDWLRQV
DQGIXUWKHUUH¿QHPHQWVRI*HUQVEDFN¶VZRUN&DPSEHOODOVRLQWURGXFHGVXEWOH
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EXWVLJQL¿FDQWFKDQJHVRIHPSKDVLV2QHRIWKHVHZDVWKHDLPWRKXPDQL]HWKH
VWRULHVVRWKDWWKH\ZRXOG³UHDGMXVWDVWKRXJKWKH\ZHUHFRQWHPSRUDU\VWRULHV
LQD IXWXUHPDJD]LQH´$VKOH\7KLVFRXOGQRZEHGRQHEHFDXVHDVWKH
genre had developed, it had also brought up a readership that was familiar 
with the genre’s typical tropes and themes so that lengthy explanations were 
no longer necessary to set the scene. The authors could trust the readers to 
EHDEOHWR¿OOLQWKHEODQNV$WWHEHU\DQGUHO\RQZKDW)RZOHUZRXOGFDOO
the generic competence of their audience. Instead of the earlier stories which 
sometimes amounted to vast “info-dumps” where the story got lost in all the 
detailed descriptions of space future settings, the new stories came closer to 
resembling the realistic novel where not every detail of the world is explained. 
$QRWKHUPDMRU LQQRYDWLRQ LQ WKH VPDJD]LQH¿FWLRQZDV WKHZD\
WKH VFLHQWL¿F PHWKRG DQG WHFKQRORJLFDO LQQRYDWLRQ FDPH WR EH DSSOLHG WR
³WKHIXQGDPHQWDOTXHVWLRQVDERXWVRFLHW\DQGWKHPLQG´ LQDGGLWLRQWRWKH
earlier focus on science as solutions to physical problems (Attebery 39). This 
kind of faith in the social sciences led several writers to concentrate on the 
politics, religion, and other collective activities of future societies (39). In fact, 
Asimov’s Foundation series is a good example of the application of both of 
these developments: it reads like a future historical novel, and its main novum 
is the social/statistical science of psychohistory which a scholarly society 
applies to shorten the period of a future “Dark Age” after the collapse of a 
Galactic Empire. 
Campbell would engage in detailed discussions and correspondence 
with aspiring writers, and exhort them to make their ideas more coherent and 
believable (IA 72). Doing this, Campbell liked to provoke people, sometimes to 
the point of infuriating them to force “differentness of thought” (Chapledaine 
HWDODOVR±7KLVPDNHVLWVRPHWLPHVGLI¿FXOWWRGLVFHUQWKHDPRXQW
of irony in his arguments, and what is more, Campbell’s way of provoking his 
writers to force them to think harder resulted in argumentativeness which has 
been seen as one of the reasons why Campbell’s role within the development 
RIVFLHQFH¿FWLRQKDVEHHQDFNQRZOHGJHGEXWKLVGRPLQHHULQJSUHVHQFHDOVR
FULWLFL]HG/HVOLH±
In his editorials for Astounding, Campbell was the proponent of not 
only what he saw as a new era in the development of human science and 
culture, but also of a new kind of literature. Campbell’s introductory essay 
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to The Astounding Science Fiction Anthology (1952) sums up many of the 
ideas present in his 1940s editorials, and the anthology includes stories which 
he considered integral in setting the mood for the new kind of literature 
WKDWZDV VFLHQFH¿FWLRQ&HUWDLQO\SURPRWLRQDO UKHWRULF IRU WKH YROXPHKLV
essay is also consistent with the enthusiastic, if prescriptive, tone and spirit 
of enlightened engineering that prevailed in his Golden Age editorials of 
Astounding)UHTXHQWO\VHHNLQJKLVWRULFDOSDUDOOHOVWRH[SODLQWKHVLJQL¿FDQFH
RIFRQWHPSRUDU\GHYHORSPHQWVDQGSURJUHVV&DPSEHOOSURMHFWVDGHOLEHUDWH
message of technological optimism, characteristic of his desire to see science 
¿FWLRQDVDFRQWLQXDWLRQRIWKH5HQDLVVDQFH,QKLVYLHZERWKWKH5HQDLVVDQFH
and the Enlightenment were about “the outgrowth of a great concept: that 
men could make the things they wanted.” These eras focused, in Campbell’s 
opinion, on “both understanding and using nature,” giving rise to the Industrial 
5HYROXWLRQZKHUH³QDWXUDOODZZDVKDUQHVVHGWRPDNHWKLQJV´¿QDOO\OHDGLQJ
to what he calls the “Technological Revolution,” or “Technological Era” in the 
early twentieth century, which “brought methods of creating new things that 
do not exist in nature” (Anthology x–xii, xiv). This streamlined version of the 
history of human understanding and exploitation of nature is typical of the 
RSWLPLVWLFDWWLWXGHRIWKHHDUO\WZHQWLHWKFHQWXU\VFLHQFH¿FWLRQSXOSV6FLHQFH
¿FWLRQ&DPSEHOODQGRWKHUVEHOLHYHGFDQFRQFHSWXDOL]HDQGGHYHORSIXUWKHU
the early twentieth century Technological Revolution, because it is precisely 
the literature for the Technological Era:
It, unlike other literatures, assumes that change is the natural order of things, 
that there are goals ahead larger than those we know. That the motto of the 
WHFKQLFDOFLYLOL]DWLRQLVWUXH³7KHUHPXVWEHDEHWWHUZD\RIGRLQJWKLV´[LLL
,Q&DPSEHOO¶VYLVLRQ WKHGULYHRID WHFKQRORJLFDOFLYLOL]DWLRQH[WHQGV LQWRD
“method of living together; a method of government, a method of thinking, 
or a method of human relations” (xiii). Also history becomes a part of the 
HQJLQHHU¶V UHTXLUHG NQRZOHGJH EHFDXVH XQGHUVWDQGLQJ KLVWRU\ FDQ OHDG WR
discovering new ways to build on the past. 
,Q KLV SURPRWLRQ RI VFLHQFH ¿FWLRQ &DPSEHOO DOVR YLHZV WKH ³ROG´
forms of literature as “bitter, confused, disillusioned and angry . . . stories 
of neurotic, confused and essentially homeless-ghost people; people who are 
trying to live by conventions that have been shattered and haven’t been able 
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to build new ones” (xiv). In contrast to this, he posits the “new literature” of 
VFLHQFH¿FWLRQWRPRUHHIIHFWLYHO\WDNHXSODUJHWKHPHVDQGGHDOZLWKFKDQJH
DVDSHUPDQHQWSDUWRIKXPDQOLIHDQGWKHZRUOG+HVHHVVFLHQFH¿FWLRQ³WHOO
of goals and directions and solid hope,” providing for a “stability of a compass 
needle that points always to the pole it never attains, but knows surely is there” 
(xiv). In this rhetoric of optimism and constant progress, Campbell argues for 
“dynamic stability that lies in going instead of in being” (xiv), but rather than 
seeing constant change through the disillusion and confusion more common 
in post-war literature, Campbell fashions a narrative of progress and reliance 
RQVFLHQWL¿FDGYDQFHPHQW
In his editorials, Campbell can be seen to consistently present science 
¿FWLRQ DV D NLQG RI OLWHUDWXUH ZKLFK LV GHFLGHGO\ GLIIHUHQW IURP WKH UHVW
Doing this, he contributes to what Huntington sees as “SF’s sense of its own 
importance and thoughtfulness [which] is itself an important part of the SF 
SKHQRPHQRQ´&DPSEHOOFDVWVWKHVFLHQFH¿FWLRQZULWHUVDQGUHDGHUVDV
the greatest minds of the age, a kind of elite group who understand how the 
world works, and who thus also have the capacity to affect its course (see 
DOVR$WWHEHU\/XFNKXUVW:KDWLVPRUHWKHZD\&DPSEHOOIUHTXHQWO\
constructed his arguments on analogies of historical events reinforced the 
VHQVHWKDWZKDWKHDQGKLVZULWHUVZHUHGRLQJLQVFLHQFH¿FWLRQZDVDQLQWHJUDO
part of history, and indeed would be of historical importance. The rhetoric 
in Campbell’s essays and editorials drew in the audience and promoted a 
VHQVHRIH[FHSWLRQDOLW\ZKLOHDOVRHPSKDVL]LQJWKHLPSRUWDQFHRIWKHWKRXJKW
experiments that were conducted on the pages of Astounding. Doing this, 
Campbell was also tapping into the superman rhetoric among the budding 
fandom (see Pilsch 524–542). 
At the same time, also the readers’ letters column in Campbell’s new 
Astounding brought readers together and contributed to establishing that 
IDQGRP 7RJHWKHU ZLWK WKH PDJD]LQH¶V VWRU\ FRQWHVWV WKH FRUUHVSRQGHQFH
helped to break down the barriers between readers and writers, and to create 
a sense of participating in the development of both the genre and the ideas 
it explored. This fostered the sense of a connected and cooperative pursuit 
for new knowledge at the forefront of science and engineering solutions that 
new discoveries could be imagined to yield, and served as a powerful hatching 
place for new ideas and emerging writers of the genre. (Attebery 37) Asimov 
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and numerous other writers started as avid readers of Astounding, and writers 
to its readers’ letters column.
2Q WKH ZKROH &DPSEHOO EURXJKW DERXW D QHZ NLQG RI TXDOLW\ E\
GHPDQGLQJZHOODUJXHG VWRULHVZULWWHQ LQ FRKHUHQW DQG HI¿FLHQW SURVH WKDW
would convey believable futures and populate them with credible characters 
$WWHEHU\$OGLVV±$V:HVWIDKOQRWHVLQWKLVZD\&DPSEHOOVRXJKW
WRSURYLGHVFLHQFH¿FWLRQ³DOLWHUDU\DJHQGDWKDWHYHQWKHPRVWHUXGLWHUHDGHUV
FRXOG DGPLUH DQG DSSUHFLDWH´ ³0LJKWLHVW´  $OWKRXJK VRPH VWRULHV VWLOO
had many of the characteristics of the space opera, many were also marked 
reactions against its reckless violence, and Campbell-edited stories approach 
WKHLU WRSLFV WKURXJK NQRZOHGJH LQWHOOLJHQFH DQG UDWLRQDOL]DWLRQ LQVWHDG
of ray-guns. However, even if his editing made for better-written stories, 
&DPSEHOOZDVLQWHUHVWHGLQOLWHUDU\TXDOLW\RQO\LQVRIDUDVLW¿WKLVDJHQGDRI
effectively conveying the ideas in the stories. In his essays, Campbell mostly 
LJQRUHVWKHFRQQHFWLRQEHWZHHQVFLHQFH¿FWLRQDQGWKHRWKHUDFWLRQDGYHQWXUH
pulps published at the same time through the pulp medium (“Place of SF” 
12), and provides something of a brief apologia for the lack of artistic merit 
LQ WKHHDUO\PDJD]LQHVFLHQFH¿FWLRQE\QRWLQJWKDW LW LVD\RXQJJHQUHWKDW
has its strength in “its concepts and its thoughts, not in its polish and routine 
and formula” (“Introduction” xiii).16 Indeed, for him, too much focus on form 
might get in the way of the thought experiments and the ability of science 
¿FWLRQWRIXQFWLRQDVDYHKLFOHIRUWKHLGHDV7KHUHIRUHZLWKKLVQRWLRQRIWKH
“new literature,” Campbell effectively aims for an active and integral role for 
VFLHQFH¿FWLRQLQWKHVSKHUHRIVRFLHWDODQGSROLWLFDOGLVFRXUVHEXWPDNHVD
deliberate point of not caring too much about literary artistry. 
As for Campbell’s role in the development of the genre at large, Fishelov’s 
criticism of Fowler’s organistic fallacy – the assumption that the lifespan of 
genres is a linear progression from birth to maturity to death (Fishelov 28–35) 
– is a valuable reminder. For at the same time as Astounding was transforming 
&DPSEHOOGRHVQRWHWKDW³LWZRXOGEHORYHO\LI,FRXOGJHWERWKOLWHUDU\DQGSUHGLFWLYH
YDOXHV´EXWIRUKLVSURPRWLRQRIWKHQHZNLQGRIOLWHUDWXUHOLWHUDU\TXDOLW\LVVHFRQGDU\$V
&DPSEHOOHQYLVLRQVLWVFLHQFH¿FWLRQSURYLGHVWKHRQO\³PHGLXPIRUVSHFXODWLYHWKLQNLQJ
LQSXEOLF´E\ZKLFK³SHRSOHZKRXQGHUVWDQGDQGIHHOWKHWUHQGVDQGEURDGPRYHPHQWVRI
science can discuss the problems they see coming.” At the same time, he recognizes that 
WKLVLV³DYDOXHRI¿FWLRQLQJHQHUDO´EXW³XQGHUUHDOL]HG´LQ¿FWLRQRWKHUWKDQVFLHQFH
¿FWLRQCampbell Letters Vol II±
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WKHJHQUHRIVFLHQFH¿FWLRQPDQ\PDJD]LQHVZHUHVWLOOUHSULQWLQJROGHUZRUNV
and publishing stories that adhered to the old space opera formula. Also 
writers whose “taste and politics collided with Campbell’s,” some of them 
PRUH H[SHULPHQWDO LQ WKHLU VW\OH DQGQDUUDWLYH WHFKQLTXHV WXUQHG WR RWKHU
PDJD]LQHV $WWHEHU\  VSDZQLQJ PRYHPHQWV SDUDOOHO WR &DPSEHOOLDQ
VFLHQFH¿FWLRQVHHDOVR/XFNKXUVW±5REHUWVHistory 196), and in the 
VSXEOLVKLQJPRYHGWRZDUGWKHERRNIRUPDW$WWKHVDPHWLPHPDJD]LQHV
like Galaxy Science Fiction arguably brought the genre even closer to the 
mainstream level in psychological depth (Attebery 41–44). Eventually, this led 
WRWKHZLGHYDULHW\RIVW\OHVDQGDSSURDFKHVSUHVHQWLQVFLHQFH¿FWLRQWRGD\
ZKHUH ZRUNV ZKLFK FKDOOHQJH WKH &DPSEHOOLDQ WHFKQRFUDWLF VXEMHFWPDWWHU
and aesthetics exist side-by-side with works that continue the tradition and 
conventions of the Golden Age.
$VZHKDYHVHHQ&DPSEHOOHQYLVLRQHGIRUVFLHQFH¿FWLRQDQDFWLYHDQG
LQWHJUDOUROHLQVRFLHWDOGHYHORSPHQW&DPSEHOO¶VYLHZRIVFLHQFH¿FWLRQVHHPV
entangled with a kind of positivist ideal where science itself will be able to 
provide all answers and to anticipate the goals toward which humankind 
should strive. For Campbell, “[s]cience is a method of predicting what will 
happen” and “a system of understandings by which accurate prediction is 
possible” (Campbell Letters Vol II 319), echoing Auguste Comte’s aphorism 
of “from science comes prediction; from prediction comes action” (Pickering 
566). Combining this positivist view of science with his ideas of the genre of 
VFLHQFH¿FWLRQ&DPSEHOOEHVWRZVRQVFLHQFH¿FWLRQDVLPLODUUROHRISUHGLFWLRQ
through its thought experiments. Indeed, Campbell takes this as far as to argue 
WKDW³µ6FLHQFH¶PHDQV µ3UHGLFWDEOH¶±DQG µVFLHQFH¿FWLRQ¶PHDQVSUHGLFWLRQ
¿FWLRQ´Campbell Letters Vol II 320). Still, even as Campbell’s enlightened 
engineers are constantly seeking for a “better way of doing this,” his vision 
RIWKHIXWXUHQHYHUUHDOO\UHFRJQL]HVWKHYDOXHRIHYHU\LQGLYLGXDO7KHIRFXV
on management often leads to an ideal of enlightened despotism, where only 
the select technologically competent few will be free to act according to their 
individuality, as discussed in chapters 3 and 5. In effect, Campbell himself 
never ventures to extrapolating what those better ways of living might be. This 
he leaves to his writers.
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2.4 CamPbell’s influenCe and “The web  
of inTerTexTualiTy”
As Hassler points out, a communal kind of “web of intertextuality” (Asimov 
 KDV EHHQ HYLGHQW LQ VFLHQFH ¿FWLRQ DOPRVW IURP WKH EHJLQQLQJ RI WKH
PDJD]LQHHUD$VDUHVXOWRIQHZZULWHUVHPHUJLQJIURPWKHOHWWHUVFROXPQV
RI WKHPDJD]LQHV ZKLFKZHUH DFWLYH IRUD IRU GLVFXVVLQJ DQG GLVVHFWLQJ WKH
SXEOLVKHGVWRULHVPDJD]LQHSXEOLVKHGVFLHQFH¿FWLRQGHYHORSHGDVWURQJVHQVH
of community between the readers and the writers, thus making the genre 
LQWRDQ³RQJRLQJGLVFXVVLRQ´DV)DUDK0HQGOHVRKQFDOOVLW)RUH[DPSOH
in the Before the Golden Age anthology (1975) Asimov collected pre-Golden 
$JHVWRULHV WKDWZHUH LQÀXHQWLDO WRKLPDQGWKXVJDYHKLVUHDGHUVDFFHVV WR
the stories and references that he grew up with as a writer, accompanied with 
his reminiscences of reading those stories and the effect they had on him. As 
+DVVOHUQRWHVLQFULWLFLVPWKHIDFWWKDWVFLHQFH¿FWLRQZULWHUVDUHVRVHOIDZDUH
and open about this sense of working as a community is often dismissed as 
nothing more than fan activity, and its implications are regularly downplayed 
as mere adherence to formulas (12–13). It would seem, however, that if 
VFLHQFH¿FWLRQLVVWXGLHGPDLQO\E\IRFXVLQJRQWKHSRSXODUJHQUHIRUPXODV
as discussed in 2.2, there is a danger of ignoring the fact that interconnected 
work and participation in that ongoing discussion became a central aspect of 
WKHVFLHQFH¿FWLRQVFHQH,QIDFWLQDGGLWLRQWRWKHDFWLYHOHWWHUVFROXPQVHYHQ
Hugo Gernsback’s early AmazingUHSULQWVRI3RH:HOOVDQG9HUQHDQGKLV
explicit wish for more stories in the same vein, started this conscious web of 
intertextuality. Thus, many of the writers, like Asimov in Before the Golden 
Age, deliberately comment on the roots of ideas in their stories as a way of 
taking part in that web.
7KLVVHQVHRIVFLHQFH¿FWLRQDV¿UVWDQGIRUHPRVWDQRQJRLQJGLDORJXHRI
LGHDVVWLOOJRHVRQIRUH[DPSOHLQWKHGLVFXVVLRQVRIKDUGVFLHQFH¿FWLRQDXWKRUV
David Brin, Gregory Benford, and Greg Bear, who added to Asimov’s series with 
their “Second Foundation Trilogy.”17 They see their contributions as a process 
5DWKHUWKDQIXUWKHULPDJLQH$VLPRY¶VVHULHV%ULQ%HQIRUGDQG%HDUXSGDWHVRPHRI
$VLPRY¶V LGHDVZLWKPRUH UHFHQW VFLHQFHDQG¿OO LQ VRPHRI WKH UHPDLQLQJJDSV LQ WKH
DOUHDG\H[LVWLQJQDUUDWLYH7KH\GRQRWYHQWXUHEH\RQGWKHHYHQWVLQ$VLPRY¶VFoundation 
and EarthWKHQRYHOVHWLQWKHODWHVWDJHRI$VLPRY¶V¿FWLRQDOZRUOGQRUGRWKH\FRQVLGHU
ZKDWWKHFRPSOHWHGFROOHFWLYHFRQVFLRXVQHVVRI*DOD[LDZRXOGHQWDLO
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where they “revisit” the assumptions of the older works and add to them, even 
if the process is, in their view, often misunderstood as “sharecropping” (Bear 
 ± 7KH FRQFHSW RI D VFLHQFH ¿FWLRQ ³PHJDWH[W´ ¿UVW VXJJHVWHG E\
Brian Attebery and Damien Broderick (Csicsery-Ronay 77n4), seeks to explain 
WKLVNLQGRILQWHUWH[WXDOLW\VSHFL¿FWRVFLHQFH¿FWLRQLWJRHVEH\RQGDOOXVLRQV
between individual texts and encompasses writers making use of and playing 
with the genre’s established and shared images and motifs (see Vint 57). The 
FRQFHSWWKXVHPSKDVL]HVWKHFRPPXQDODVSHFWRIWKHJHQUHDQGWKH³VKDUHG
subcultural thesaurus” created by all of its texts (Csicsery-Ronay 82–84). In 
Csicsery-Ronay’s view “sf texts are not autonomous; they depend on each 
other for comparison, dialogue, the grounding and elaboration of ideas” (84). 
This view approaches the works expressly through the genre and the fandom, 
DQGHPSKDVL]HVWKHUROHRIWKHUHDGHUV¶DQGDXWKRUV¶FRPSHWHQFHLQWKHJHQUH
at the same time as it somewhat paradoxically praises the universality of the 
genre’s approach. 
The notion of megatext entails the idea of competence in understanding 
ZKDWFRQVWLWXWHVVFLHQFH¿FWLRQ¶VJHQHULF UHSHUWRLUHEXW LWDOVR LPSOLHV WKDW
the writers consciously draw on and develop this repertoire. Viewing all the 
texts of the genre as an ongoing discussion seems rather different from the 
notions of traditional genre theory. For Fowler, the readers seem to be more 
passively at the receiving end, although “the processes of generic recognition 
are . . . fundamental to the reading process” (259). Although Fowler sees 
the competence to identify the generic repertoire as important, he does not 
extend this into considering it active participation, as the notion of science 
¿FWLRQPHJDWH[WGRHV18 Indeed, also Fishelov approaches genres through the 
 In his recent Encyclopedia of Science FictionHQWU\%URGHULFNURRWVIRUDQHYHQPRUH
UHVWULFWLYH LQWHUSUHWDWLRQRI WKHJHQHULF FRPSHWHQFHGHPDQGHGE\ VFLHQFH¿FWLRQ ³RQO\
UHDGHUV LQGXFWHG LQWR WKH VI PHJDWH[W ZHE RU LQWHUWH[W ± RQO\ µQDWLYH VSHDNHUV¶ RI LWV
JUDPPDU±ZLOOEHFRPSHWHQWWRUHWULHYHRUFRQVWUXFWDQ\WKLQJOLNHWKHIXOOVHPLRWLFGHQVLW\
RIDJLYHQWH[W´%URGHULFNQS$VFHQWUDODVLWZDVWR)RZOHUKHYLHZHGWKHQRWLRQRI
JHQHULFFRPSHWHQFHDVSUREOHPDWLFEHFDXVHLWFRXOGQHYHUEHFRPSOHWHDQGLWDSSHDUVWREH
IDLUO\GHSHQGHQWRQWKHLQGLYLGXDO,QGHHGKHRIIHUHGQRGHOLQHDWLRQDVWRZKDWLWFRQVLVWV
RIPHUHO\FRQVLGHULQJLW³DSURPLVLQJVXEMHFWIRUIXWXUHUHVHDUFK´%URGHULFN WRR
QRWHV WKDW WKHWDVNRI WKHRUL]LQJWKHNQRZOHGJHRIPHJDWH[W LVVWLOODKHDG+RZHYHUKLV
YLHZRIWKHDFTXLVLWLRQRIWKLVFRPSHWHQFHVHHPVUDWKHUH[FOXVLYHDVKHHQYLVLRQVLWWDNH
place through “an apprenticeship” whereby the reader learns “decoding” of the genre’s 
³GLI¿FXOWYHUQDFXODU´E\VXI¿FLHQWH[SRVXUHWRWKHJHQUH¶VPHJDWH[WQS%\WKLVUKHWRULF
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reader’s expectations, their recognition of genres through their conventions, 
and the resulting interpretation after the fact, rather than as a participation 
or a dialogue (90, 149). It seems to me that as Fishelov seeks to view genres 
WKURXJK FDVHVSHFL¿F PHWDSKRUV WKH PRVW REYLRXV PHWDSKRU IRU VFLHQFH
¿FWLRQ DVZLWQHVVHGE\ WKHQRWLRQRIPHJDWH[W LVQRW)LVKHORY¶V DQDORJ\RI
JHQUH DV VRFLDO LQVWLWXWLRQ EXW DQ DQDORJ\ SURYLGHG E\ WKH VFLHQFH ¿FWLRQ
FRPPXQLW\LWVHOIVFLHQFH¿FWLRQDVDSSOLFDWLRQRIVFLHQWL¿FPHWKRG
,QWHUPVRIWKHVSHFL¿FQDWXUHRIVFLHQFH¿FWLRQWKHNH\SRLQWKHUHLV
WKHZD\WKHZULWHUDQGIDQFRPPXQLW\LWVHOIWHQGVWRYLHZVFLHQFH¿FWLRQDV
thought experiments where new theories are constructed in dialogue with 
the old. From the readers’ letter columns in Campbell’s Astounding to the 
present criticism, this discussion considers the thought experiments of science 
¿FWLRQWREHVRPHWKLQJOLNHDVLPXODWLRQRIXVLQJWKHDFWXDOVFLHQWL¿FPHWKRG
,QGHHG LWKDVEHHQDUJXHGWKDW&DPSEHOO¶VPRVWVLJQL¿FDQWDFKLHYHPHQW LQ
terms of developing the genre was to open it up to a “new sense of narration” 
where also the reader is asked to become an active participant – to respond 
in the letters’ column to the ideas presented in the stories and editorials – 
UHVXOWLQJ LQ D ³GHEDWLQJSHUVRQD´ DV WKH FRUH RI WKLV NLQGRI VFLHQFH¿FWLRQ
/HVOLH9LHZHGWKLVZD\VFLHQFH¿FWLRQZRXOGWKHQFUHDWHDFRPPXQLW\
ZKLFKVSHFXODWHVQRWVRPXFKRUQRWRQO\RQVFLHQWL¿FWKHRULHVZKLFKZRXOG
EH OHIW WRDFWXDOVFLHQFHEXWRQWKH ODUJHFKDQJHV LQVRFLHW\ LQÀXHQFHGE\
VFLHQFHDQGWHFKQRORJLFDODGYDQFH)ROORZLQJWKHVSLULWRIVFLHQWL¿FPHWKRG
WKHVFLHQWL¿FFRPPXQLW\ZRXOGH[DPLQHWKHVHGHYHORSPHQWVE\FRQGXFWLQJ
WKRXJKWH[SHULPHQWV±LPDJLQLQJVRFLHWLHVFKDQJHGE\VFLHQWL¿FDGYDQFHDQG
engaging in discussion over them with new stories and reader’s comments – 
ideally, to test hypotheses with a logical rigor analogous to actual science.
Asimov And the CAmpbelliAn politiCs of mAnipulAtion
As the editor of Astounding&DPSEHOOZDVDIRUPDWLYHLQÀXHQFHRQ$VLPRY
who may be the clearest example of a Campbell-raised Golden Age writer. 
$VLPRYZDV HLJKWHHQ \HDUV ROGZKHQKH ¿UVWPHW&DPSEHOO DQG VXEPLWWHG
KLVYHU\¿UVW VFLHQFH¿FWLRQVWRU\$OWKRXJK&DPSEHOOSXEOLVKHGRQO\D IHZ
of his early stories, Asimov kept coming back and, from that point on, was 
%URGHULFNVHHPVWRFRQWLQXHWKH&DPSEHOOLDQWHQGHQF\WRSRUWUD\VFLHQFH¿FWLRQUHDGHUVKLS
DVDNLQGRIJURXSRIWKHHOHFWZKLFKUHTXLUHVSURSHUWUDLQLQJEHIRUHHQWU\
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under Campbell’s regular “tutelage” (Campbell Letters Vol I 20). Throughout 
KLV FDUHHU$VLPRY UHPDLQHG FRQVFLRXV RI WKH LQÀXHQFH RIAstounding and 
Campbell, and considered Campbell his “literary father” (Memory 201).19
Campbell believed in a utilitarian sort of rationalism. In his view, people 
in general were incapable of governing themselves, and thus the engineers 
and scientists should be in power, because they were the only ones who really 
understood how the world works (Abbott 108). As Luckhurst notes, Campbell’s 
editorship of Astounding can be seen as the culmination of the “engineer 
paradigm,” proudly professing technocracy (68). Although Campbell wanted 
writers to develop rather than recite his ideas, his hands-on editorial work 
and choice of stories had a multifaceted effect on what kind of stories were 
published. For example, while offering his early stories to Astounding, Asimov 
UHFDOOVGLVFRYHULQJ&DPSEHOO¶VUDFLVPLQWKHHDUO\VZKHQ¿UVWVWUXJJOLQJ
over stories where Campbell was “intent on making [Asimov] stress the 
superiority of human beings without actually telling [him] this was what he 
wanted” (Memory 262):
+HZDVDGHYRXWEHOLHYHU LQ WKH LQHTXDOLW\RIPDQ    LQ WKHRU\KH IHOW WKDW
people of northwestern European extraction were the best human beings.
,QVFLHQFH¿FWLRQWKLVWUDQVODWHGLWVHOI LQWRWKH&DPSEHOOHVTXHWKHVLVWKDW
Earthmen . . . were superior to all other intelligent races – even when the others 
seemed more intelligent on the surface. (Memory 261, emphasis original)
Even if Asimov did not share Campbell’s political views,20 he wanted to be 
published in Astounding and occasionally had to give in to Campbell’s view. 
Asimov eventually turned to robots and started avoiding extraterrestrials in 
his stories partly in order to get away from the racism that Campbell advocated 
(Memory 276).
19$VLPRYWKRXJKWLW³WKHPDUYHORI&DPSEHOO´WKDW³>L@WGLGQ¶WPDWWHUWKDWKHUHMHFWHG\RX
7KHUHZDVHQWKXVLDVPDERXWKLPDQGDQDOOHQFRPSDVVLQJIULHQGOLQHVVWKDWZDVFRQWDJLRXV
,DOZD\VOHIWKLPHDJHUWRZULWHIXUWKHU´Memory
7KHORQJDUJXPHQWVEHWZHHQ$VLPRYDQG&DPSEHOORYHULVVXHVRIUDFLDOSUHMXGLFHDQG
VHJUHJDWLRQFRQWLQXHG WKURXJKRXW WKHLU IULHQGVKLSDV VKRZQIRUH[DPSOH LQ&DPSEHOO¶V
OHWWHUV WR$VLPRY IURP V WR V Campbell Letters Vol II ± +RZHYHU
$VLPRYQRWHVWKDWLQODWHU\HDUVWKH\FRUUHVSRQGHGOHVV³EHFDXVHRIGHHSGLVDJUHHPHQWRQ
VRFLDOLVVXHV´YoursDGLVDJUHHPHQWWKDWFDQEHZLWQHVVHGLQ&DPSEHOO¶VLQFUHDVLQJO\
acrimonious letters.
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Campbell encouraged a blend of meritocracy and authoritarianism,21 
DQG WKH SROLWLFV LQ *ROGHQ $JH VFLHQFH ¿FWLRQ DUH TXLWH RIWHQ WRSGRZQ
manipulation with little concern for any actual democracy. Berger sees this 
tendency to admire successful manipulation as extending even further: 
Campbell’s view of scientists was, he suggests, “elitist, and contained within it 
the seeds of authoritarianism” and “admiration for the successful manipulator 
and exploiter of nature” (179). Campbell’s desire for the technocracy to 
OHDG KXPDQLW\ WR D EHWWHU IXWXUH VHHPV D NLQG RI UHÀHFWLRQ RI WKH.DQWLDQ
conception of Enlightenment which did not shun enlightened despotism as a 
method of leading humanity to progress. Despite his autobiographical caveats, 
Asimov’s interest in elite manipulation as an intellectual game is obvious in 
his Foundation series, as we shall see further on.
The Campbellian approach to topics through knowledge, intelligence, and 
UHDVRQLQJLQVWHDGRIUD\JXQVLVGHPRQVWUDWHGWKURXJKRXWWKHORJLFDOSX]]OHV
of Asimov’s robot stories and the background premises of his Foundation 
series (see also Aldiss 236). In Asimov’s Foundation, “[v]iolence is the last 
refuge of the incompetent” (F DQGKLV³VRFLDOVFLHQFH¿FWLRQ´ULVHVIURPD
genuine attempt at understanding the past, present, and future of humankind. 
$WWKHVDPHWLPHMXVWDV&DPSEHOOHVSRXVHVWKHLGHDRIPDQLSXODWLRQRIWKH
masses for a good cause, writers like Asimov employ the same notion in their 
stories.22
21 In addition to his editorials, Campbell makes his leaning toward utilitarian meritocracy 
EODWDQWO\FOHDULQKLVOHWWHUVDVZKHQDUJXLQJ³,WLV127RSWLPXPWRLPSRVHHTXDOHGXFDWLRQ
RQDOOHDFKLQGLYLGXDOVKRXOGEHHGXFDWHGLQDPDQQHUWKDWPD[LPL]HVWKDW LQGLYLGXDO¶V
SRWHQWLDOV´Campbell Letters Vol II
22 ,Q  &DPSEHOO ZDV HQWKXVHG RYHU / 5RQ +XEEDUG¶V ³GLDQHWLFV´ DOWKRXJK KH
EURNHZLWK+XEEDUGRQO\D\HDUODWHUDQGOHIWWKH'LDQHWLFVPRYHPHQWEHIRUHLWEHFDPH
6FLHQWRORJ\ Memory   $VLPRY UHFDOOV &DPSEHOO¶V JURZLQJ LQWHUHVW LQ
SDUDSV\FKRORJ\³SVLRQLFV´DQGYDULRXVNLQGVRISVHXGRVFLHQFHZLWKLQFUHDVLQJGLVPD\
$VLPRYZDVGLVDSSRLQWHGE\WKHLQFUHDVLQJQXPEHURIAstoundingVWRULHVWKDW³LQYROYHG
telepathy, precognition, and other wild talents,” and Campbell’s editorials “began to 
LQIXULDWH>KLP@ZLWKWKHLUXOWUDFRQVHUYDWLYHDQGDQWLVFLHQWL¿FVWDQGSRLQW´,QDGGLWLRQ
WRWKHLUVWURQJGLVDJUHHPHQWVRYHUUDFLDOSUHMXGLFHDQGVHJUHJDWLRQWKLVVHHPVWRKDYHEHHQ
DQDGGLWLRQDOIDFWRUFRQWULEXWLQJWR$VLPRY¶VJUDGXDOPRYHDZD\IURP&DPSEHOO¶VYLVLRQ
IURPWKHPLGVRQZDUGV(YHQLI$VLPRY¶VODWHUVWRULHVZRXOGRFFDVLRQDOO\LQFOXGH
IHDWXUHV OLNH WHOHSDWK\ KLV VFLHQFH ¿FWLRQ DOZD\V KDV VFLHQWL¿F H[SODQDWLRQV IRU WKHVH
phenomena. Indeed, as we shall see in chapter 5, although the Gaia hypothesis inspired 
JURXSFRQVFLRXVQHVVLQKLVVQRYHOVPD\VHHPWRSRLQWWRSDUDVFLHQFHWKHLPSOLFDWLRQ
here, too, is that it is the result of science, biology, and engineering.
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Although Astounding developed in a more serious direction under 
&DPSEHOO¶VHGLWRUVKLSLWQHYHUHQWLUHO\HVFDSHGWKHWUDLWVRISXOS¿FWLRQ±QRU
GLG$VLPRY,QGHHGDVZHVKDOOVHHHYHQDV$VLPRYHPSKDVL]HV³VRFLDOVFLHQFH
¿FWLRQ´DQGWKHODUJHVSDQVRIKLVWRU\IRUWKHPRVWSDUWKLVFKDUDFWHUVSOD\
dominantly heroic roles within those historical movements, and he continues 
to use the same pulp-derived narrative methods. Asimov himself saw his 
straightforward style as a deliberate choice, and took pride in the clarity of his 
prose, which he considered free from burdens of symbolism (“Asimov’s Guide” 
202). Also, Asimov’s general optimism as well as his trust in technology and 
in the benevolent manipulation of masses – including the way understanding 
KLVWRU\OHDGVWRH[SDQVLRQWKURXJKJXDUGLDQVKLS±¿W&DPSEHOO¶VELOOSHUIHFWO\
$VWKHIROORZLQJFKDSWHUVDQDO\]H$VLPRY¶VUHFXUULQJWKHPHVRIKLVWRU\
IURQWLHU DQG JXDUGLDQVKLS WKLV EDFNJURXQG , KRSH KHOSV WR FRQWH[WXDOL]H
these themes, by showing how his treatment of them in the span of his career 
DOVRFRQWULEXWHVWRWKHGHYHORSPHQWRIWKHJHQUHRIVFLHQFH¿FWLRQ
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CHAPTER 3 
undersTanding hisTory
[T]here is nothing in this world so permanent as a temporary emergency. (D.D. 
+DUULPDQLQ+HLQOHLQ¶V³7KH0DQ:KR6ROGWKH0RRQ´
This chapter examines the view of history conveyed in Asimov’s Foundation 
WULORJ\DQGLQ LWVXVHRIWKHQDUUDWLYHPHWKRGVRIKLVWRULFDO¿FWLRQ,QRUGHU
to highlight the contribution of the trilogy to the concept of future history 
during the formative period of the genre, I compare Asimov’s work and 
Robert Heinlein’s Future History series, another key work of Golden Age 
VFLHQFH¿FWLRQWKDWH[WHQVLYHO\FRQFHSWXDOL]HVIURQWLHUKLVWRU\DVDQLQWHJUDO
SDUW RI LWV FRQVWUXFWLRQ 6WRULHV E\ ERWK $VLPRY DQG +HLQOHLQ UHÀHFW WKH
&DPSEHOOLDQ VSLULW RI WKH V DQG WKH\ IUHTXHQWO\ LQYROYH HQOLJKWHQHG
engineers, businessmen, and politicians, who actively shape history and 
bypass democratic processes. In doing so, they repeatedly convey a sense 
of history as a state of perpetual crisis where talented individuals must take 
active control of the course of events. 
0DQ\ *ROGHQ $JH ZULWHUV ZHUH LQIDWXDWHG ZLWK WKH LGHDV RI WKH
Enlightenment, and under Campbell’s editorship they presented streamlined 
YHUVLRQV RI WKHP LQ VWRULHV WKDW RIWHQ UHÀHFWHG &DPSEHOO¶V SRVLWLYLVP DQG
IDLWKLQWKHSRZHURIVFLHQFHDQGWHFKQRORJ\7KHVWRULHVDUH¿OOHGZLWKKHURHV
of enlightened rationality, experiencing the power of the individual genius 
and the meritocratic and technocratic ideals, but this faith in science and 
rationality often seems to go hand-in-hand with cynicism about democracy 
and the rights of other (not as gifted) individuals (see Huntington 46). Indeed, 
*ROGHQ $JH VFLHQFH ¿FWLRQ VWRULHV UHFXUUHQWO\ YHHUHG WRZDUG HQOLJKWHQHG
GHVSRWLVP$PHULFDQVFLHQFH¿FWLRQKDVDOVREHHQLQWHUSUHWHGDVWDNLQJWKH
HDUO\ WZHQWLHWK FHQWXU\ VFLHQWL¿F GLVFRYHULHV DV D VRXUFH RI SRZHU WR ¿JKW
against the seemingly impending chaos brought about by the social and 
economic upheavals of the 1930s (Berger 14–15). 
Set at an early point in Heinlein’s Future History timeline, Heinlein’s 
³7KH0DQ:KR 6ROG WKH0RRQ´  EHFRPHV KHUH WKH FOHDUHVW SRLQW RI
comparison to Asimov. In this story, Heinlein creates a sense of urgency 
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through one character’s vision of what is good for all humankind, and, in 
+HLQOHLQ¶V FDVH WKDW JRRG LV RIWHQ LQGLVWLQJXLVKDEOH IURP LQGLYLGXDOSUR¿W
seeking in a caricatured world of laissez-faire market economy. In this context, 
much of Campbell’s science optimism can be seen to navigate through the 
societal entropy and to maintain a precarious balance on the brink of chaos. 
Even as Asimov’s series progresses rather optimistically from one solved 
crisis to another, it also exhibits an urgency to dispel that imminent collapse 
of society, and an awareness that things can easily slip into irredeemable 
destruction. This creates the need for authoritarian control that enables 
corrective action. Thus, Asimov, like Heinlein, explores various aspects of the 
PRWLIRIFRQVSLUDF\RUHOLWHFRQWUROMXVWL¿HGE\WKHXUJHQF\RIWKHKLVWRULFDO
situation (Clareson 30; Abbott 108; Palumbo 49–64).
In the Foundation series, the character of Hari Seldon is the purveyor 
of the perpetual urgency under which the Foundationers constantly work. In 
KLVUHFRUGHGDSSHDUDQFHDWWKH)RXQGDWLRQ³7LPH9DXOW´¿IW\\HDUVDIWHULWV
establishment in exile from the Galactic Empire, Seldon sets the stage for the 
crises to come:
From now on, and into the centuries, the path you must take is inevitable. You 
will be faced with a series of crises . . . (F 80) 
But whatever devious course your future history may take, impress it always 
upon your descendants that the path has been marked out, and that at its end is 
[a] new and greater Empire! (F 81)
Seldon’s message casts the Foundationers as “the seeds of Renascence and 
the future founders of the Second Galactic Empire” (F 80–81), whose destiny 
LW LV WRVDYHWKHZKROHRIKXPDQFLYLOL]DWLRQ23 In his recorded appearances, 
6HOGRQ UHSHDWHGO\ HQJDJHV LQ WKHVH FULVLVERXQG FRQFHSWXDOL]DWLRQV RI KLV
society’s dynamics, and the Foundationers are thus immersed in ideas of an 
urgent duty to expand and redeem the rest of the galaxy. This becomes the 
XOWLPDWH MXVWL¿FDWLRQ IRUPDQLSXODWLRQVZKHQ FKDUDFWHUV OLNH WKH SROLWLFLDQ
6DOYRU+DUGLQDQGWKHEXVLQHVVPDQ+REHU0DOORZULVHWRWKHFKDOOHQJH:KHQ
WKH\GRWKH\DUHIUHTXHQWO\SRUWUD\HGDVWKHRQO\RQHVWRUHDOL]HWKHVWDWHRI
urgency and the larger patterns of history. 
23+DUL6HOGRQ¶VGHFODUDWLRQVRIWKH)RXQGDWLRQHUV¶SURPLVHGODQGHYRNHERWK0RVHVDQGWKH
-HZLVKH[RGXVDQGWKHLGHRORJLFDOKLVWRU\RIWKH8QLWHG6WDWHVDVGLVFXVVHGLQFKDSWHU
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:KLOH $VLPRY¶V KHURHV DVVXPH SRZHU GXULQJ VWDWHV RI HPHUJHQF\
Heinlein’s heroes remain more ambivalent. Still, also Heinlein’s very openly 
PDQLSXODWLYHSURWDJRQLVW''+DUULPDQLQ³7KH0DQ:KR6ROGWKH0RRQ´
DUJXHVWKDWKHQHHGVWREHLQFRQWURORIWKHXSFRPLQJPRRQÀLJKWVEHFDXVH
only he can be the moral guardian of the possibilities that they produce:
Handled right, it can mean a new and braver world. Handle it wrong and it’s a 
RQHZD\WLFNHWWR$UPDJHGGRQ,SODQWREHWKH0DQLQWKH0RRQP\VHOI²
and give it my personal attention to see that it’s handled right. (Heinlein 146)
Both Asimov’s and Heinlein’s characters repeatedly assume responsibility over 
society and aim to guide all of humankind despite their personal interests. As 
Harriman puts it early on in Heinlein’s story, “there is nothing in this world 
so permanent as a temporary emergency” (123). It is this urgency that calls for 
WKH³*UHDW0HQ´RIKLVWRU\WRVWHSXSDQGWKHQDUUDWLYHVRIERWK$VLPRYDQG
+HLQOHLQEXLOGRQDFRQFHSWLRQRIKLVWRU\ZKLFKIRFXVHVRQWKHVH¿JXUHV
The same theme also connects with frontier and guardianship in Asimov’s 
larger Robot-FoundationVHULHVZKLFKZLOOEHDQDO\]HGLQFKDSWHUVDQG
The present chapter focuses on Asimov’s original Foundation trilogy, which 
establishes the theme of historical developments, and sets it in comparison 
ZLWK³7KH0DQ:KR6ROG7KH0RRQ´IURP+HLQOHLQ¶V)XWXUH+LVWRU\VHULHV,Q
order to examine the comprehensive nature of Asimov’s use of history in the 
VHULHV,EHJLQE\DQDO\]LQJKRZ$VLPRYPDNHVXVHRIDVSHFWVRIWKHKLVWRULFDO
novel to create the feel of a future historical novel and to convey the thought 
experiments integral to his work.
3.1 on hisToriCal fiCTion and sCienCe fiCTion
0RVW VFLHQFH¿FWLRQ VHW LQ WKH IXWXUH LPSOLHV VRPHKLVWRU\ VR DV WR H[SODLQ
how that future came to be. Indeed, history has been seen as “the trade secret 
RI 6)´ EHFDXVH VFLHQFH ¿FWLRQ GHSHQGV RQ DQ DZDUHQHVV RI D SRVVLELOLW\ RI
SURJUHVV LPSRVVLEOHZLWKRXWD VHQVHRIKLVWRU\ 0DF/HRG± ,WKDVDOVR
EHHQ QRWHG WKDW FDOOLQJ VFLHQFH ¿FWLRQ ³KLVWRU\´ RU ³KLVWRULFDO ¿FWLRQ´ LV D
ZD\RI³GUDZLQJDWWHQWLRQWRWKHIDFWWKDWVFLHQFH¿FWLRQVWRULHVDUHDERXWWKH
VRFLHWDOUDPL¿FDWLRQVRIFKDQJH´$EERWW,QRUGHUWRVFUXWLQL]H$VLPRY¶V
VHULHV DV D ZRUN FORVHO\ UHODWHG WR KLVWRULFDO ¿FWLRQ , ¿UVW FRQVLGHU VRPH
DVSHFWVRIKLVWRULFDO¿FWLRQLQJHQHUDODQGLWVUHODWLRQVKLSZLWKVFLHQFH¿FWLRQ
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LQSDUWLFXODU:KLOHIXWXUHKLVWRULHVDQGKLVWRULFDOQRYHOVVKDUHVRPHIHDWXUHV
LQ WHUPV RI ZRUOGEXLOGLQJ DQG FKDUDFWHUL]DWLRQ VRPHWLPHV VFLHQFH ¿FWLRQ
authors also deliberately emulate the narrative scaffolding of the historical 
QRYHOWRSRUWUD\DIXWXUHZLWKDQHVWDEOLVKHGSDVW7KHZD\WKDWVFLHQFH¿FWLRQ
from the Campbell era builds a sense of historicity may often be rather sketchy, 
LQSDUWGXHWRWKHUHODWLYHVLPSOLFLW\RIWKHSXOSIRUPDQGLWVUHTXLUHPHQWV%XW
DVWKHKLVWRULFDOUHIHUHQFHSRLQWVDUHIUHTXHQWO\PDGHH[SOLFLWLQWKHVHZRUNV
they also focus attention on the ideas of societal change which, after all, are at 
the center of these works.
Georg Lukács’s seminal study The Historical NovelIURP¿QGVWKH
value of the historical novel in its ability to extract the universality of historical 
SURFHVVHVE\SRUWUD\LQJWKHLUSDUWLFXODUV/XNiFVFRQVLGHUV6LU:DOWHU6FRWWD
prime example of this, since Scott represents the individuality of his characters 
DVGHULYHGIURP³WKHKLVWRULFDOSHFXOLDULW\RIWKHLUDJH´ZLWKRXWPRGHUQL]LQJ
their psychology (19, 60). For Lukács, this kind of historical novel is above all 
DGLDOHFWLFDOFULWLFDOIRUPWKDWHPSKDVL]HVWKHGLIIHUHQFHEHWZHHQWKHWLPHRI
writing and the time described in a way that yields insight into the historical 
forces that cause this difference, rather than simply making the history and 
the historical setting a backdrop. Lukács views the later developments of the 
historical novel, when it became more of a distinct genre of its own, as “pseudo-
historicism, an ideology of immobility” (26), which distorted the representation 
of historical development. In this pseudo-historicism, the dialectic of difference 
and identity was lost as difference turned into mere “costume and decoration” 
DQGKLVWRULFDOLGHQWLW\ZDVGLVWRUWHGE\PRGHUQL]DWLRQVRIWKHFKDUDFWHUV¶
SV\FKH7KXVWUXHKLVWRULFDODXWKHQWLFLW\ZKLFKJRHVEH\RQGDQWLTXDULDQ
exotic detail, is for Lukács a pivotal feature of the dialectical historical, as 
opposed to the pseudo-historical novel.
Similarly, Harry E. Shaw, in The Forms of Historical Fiction (1983), 
GHWHFWV D YDULHW\ RI KLVWRULFDO ¿FWLRQ ZKLFK PDNHV KLVWRU\ LWVHOI D FHQWUDO
FRQFHUQ)RU6KDZRQHRIWKHGH¿QLQJIDFWRUVRIKLVWRULFDO¿FWLRQLVLWVIRFXV
RQWKHPLOLHXUHSUHVHQWHGDQGLWV³¿FWLRQDOSUREDELOLW\´IRUKLPLWLVFHQWUDO
WKDWKLVWRULFDO¿FWLRQJUDQWV WKHUHDGHUDFFHVV LQWRD OLNHO\SDVW ± ,Q
6KDZ¶V YLHZ WKHPDLQZD\V LQ ZKLFK VWDQGDUG KLVWRULFDO ¿FWLRQ KDVPDGH
use of history are “history as pastoral,” where history provides a point of 
UHÀHFWLRQIRUWKHSUHVHQW³KLVWRU\DVGUDPD´ZKHUHLWLVXVHGWRHQOLYHQWKH
story (in both of these the work tends to consider more the author’s present); 
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DQG¿QDOO\³KLVWRU\DVVXEMHFW´ZKHUHWKHZRUNSURSRVHVWRFRQYH\DYLHZRI
KLVWRU\±$FFRUGLQJWR6KDZLQRUGHUWREULQJWKHJHQHUDOL]DWLRQVRI
KLVWRULRJUDSK\WROLIHWKURXJKWKHLQGLYLGXDOSRLQWVRIYLHZKLVWRULFDO¿FWLRQ
should entail “a sociological sense of both past and present, a recognition 
that societies are interrelated systems which change through time and that 
individuals are profoundly affected by their places within those systems” (25). 
7KHQRWLRQRIKLVWRU\DVVXEMHFWLQERWK/XNiFVDQG6KDZWKXVUHVRQDWHVZLWK
$VLPRY¶V ³VRFLDO VFLHQFH ¿FWLRQ´ DQG WKH DVSLUDWLRQ RI &DPSEHOOLDQ VFLHQFH
¿FWLRQWRSRUWUD\WKHHIIHFWRIVFLHQWL¿FGHYHORSPHQWRQVRFLHW\
Also starting from Lukács, Freedman, in Critical Theory and Science 
FictionDUJXHVWKDWERWKWKHKLVWRULFDOQRYHODQGVFLHQFH¿FWLRQVKDUHD³UDGLFDOO\
critical impulse” that entails a “dialectic of historical identity and historical 
difference” as the present of the text’s production becomes contrasted with 
WKHVLJQL¿FDQWO\GLIIHUHQW WLPHZKHUH WKH WH[W LV VHW +HQFH)UHHGPDQ
considers “the dialectical freedom of the writer” in both genres to be “at a 
FULWLFDOPD[LPXP´HYHQWKRXJKWKHKLVWRULFDOQRYHOGLIIHUVIURPVFLHQFH¿FWLRQ
in that the former provides an alternative to the present in “a knowable . . . 
past,” while the latter usually locates it in the future and centers around the 
notion of cognitive estrangement (54). Crucial to this notion is that with both 
JHQUHV±WKHDFFXUDF\RIIRUHFDVWLQJLQVFLHQFH¿FWLRQRU OLWHUDODFFXUDF\LQ
historical novel – should not be taken as central. Thus, for Freedman, their 
“close kinship” lies instead in “establishing the historicity of the present” by 
showing it to be the “result of complex, knowable material processes” (56). 
$UJXLQJWKDWKLVWRULFDO¿FWLRQDQGVFLHQFH¿FWLRQDUHWHQGHQFLHVZKLFKDSSHDU
LQDWH[WDORQJVLGHRWKHUWHQGHQFLHV)UHHGPDQQRWHVWKDWWKH\DUHIUHTXHQWO\
FRPELQHGLQZRUOGVRIVFLHQFH¿FWLRQVRDVWRFUHDWHWKHVXERUGLQDWHHOHPHQW
RIZKDWKHFDOOV³GLVJXLVHGKLVWRULFDO¿FWLRQ´ZKLFKKHH[HPSOL¿HVE\$VLPRY¶V
Foundation (56).24
:KLOH )UHHGPDQ WKXV IRFXVHV RQ WKH ZD\ VFLHQFH ¿FWLRQ FUHDWHV D
sense of historicity for the reader’s present, in The Seven Beauties of Science 
)UHHGPDQQRWHVWKDW$VLPRY¶VVHULHV³HVWDEOLVKHVDQLPSOLFLWFRQWUDVWEHWZHHQLWVRZQ
SUHVHQWDQGZKDWDUHLPDJLQHGDVPRUHVZDVKEXFNOLQJPRUHDIIHFWLYHO\ULFKVWDJHV
LQ WKHSDVWGHYHORSPHQWRIERXUJHRLVFLYLOL]DWLRQ´ ,W VHHPV WRPH WKDW WKLVFDQEH
H[WHQGHGWRUHDGLQJ$VLPRY¶VVHULHVDVSUHVHQWLQJDSDUDOOHORIWKHKLVWRU\RIWKH$PHULFDQ
QDWLRQVHHFKDSWHU,QIDFW,ZRXOGDUJXHWKDWUDWKHUWKDQDVXERUGLQDWHRUGLVJXLVHG
HOHPHQWKLVWRU\LQ$VLPRY¶VVHULHVEHFRPHVH[SUHVVO\WKHVXEMHFWPDWWHURIWKHVHULHV
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Fiction, Csicsery-Ronay presents a view which gives more weight to the notion 
RI IRUHFDVWLQJ +H DOVR ¿QGV D FORVH DI¿QLW\ EHWZHHQ KLVWRULFDO ¿FWLRQ DQG
VFLHQFH¿FWLRQEXWIRUKLPWKHZD\VFLHQFH¿FWLRQSOD\VRXWP\WKVRIKLVWRU\
becomes the crucial function, and in his view the main narrative strategy 
RI VFLHQFH ¿FWLRQ LV WR HPSOR\ ³SUHFLVH GHWDLOV DQG KLVWRULFDO FDXVHDQG
HIIHFW UHODWLRQVKLSV UHFRXQWHG LQ WKH IDPLOLDU YRLFHV RI ERXUJHRLV VXEMHFWV´
in order to provide convincing images of life in the future (Csicsery-Ronay 
 )RU &VLFVHU\5RQD\ WKHQ VFLHQFH ¿FWLRQ RIIHUV QDUUDWLYHV RI D IXWXUH
that has already happened, in order to satisfy readers who “expect illusions 
of prophecy” (76). However, he points out that this imaginary prediction is 
not far removed from historiography, since historians commonly construct 
their narratives of the past as if it was present unfolding into the future, like “a 
SURSKHWORRNLQJEDFNZDUG´,Q&VLFVHU\5RQD\¶VYLHZVFLHQFH¿FWLRQWKXV
³UHWXUQ>V@WKHIDYRU´RI+D\GHQ:KLWH¶VQRWLRQWKDWKLVWRULDQVFRQVWUXFWWKHLU
QDUUDWLYHVDORQJWKHOLQHVRIOLWHUDU\PRGHVVFLHQFH¿FWLRQLQWXUQ³DGDSW>V@
the dominant models of modern historian, employing metahistories as their 
UDZPDWHULDOV´6FLHQFH¿FWLRQPDLQO\XVHVWZRVXFKGRPLQDQWPRGHOV
for narratives: “megahistories of the human species as a single great collective 
actor, and the personal histories of protagonists in a critical moment of that 
covering megahistory” (Csicsery-Ronay 82). In addition to taking history as 
LWVVXEMHFW$VLPRY¶VZRUN OHDQVKHDYLO\ WRZDUGUHFRXQWLQJ MXVW WKLVNLQGRI
megahistory of humankind.25
,Q IDFW 6KDZ¶V QRWLRQ RI WKH FHQWUDOLW\ RI KLVWRU\ LQ KLVWRULFDO ¿FWLRQ
RIIHUV LQVLJKW WR $VLPRY¶V ZRUN DOVR RQ WKH OHYHO RI FKDUDFWHUL]DWLRQ $V
6KDZVHHV LW WKHFKDUDFWHUGULYHQQDUUDWLYHV WKDWKLVWRULFDO¿FWLRQHPSOR\V
to depict historical trends easily result in one-dimensional and impersonal 
characters that are nothing more than emblems of societal forces. However, 
this also heightens the historical focus as the “characters become translucent 
to allow historical processes to shine through them more clearly” (Shaw 48–
25$OVR -HURPH GH*URRW SRLQWV RXW WKH SDUDOOHO QDWXUH RI KLVWRULFDO ¿FWLRQ DQG VFLHQFH
¿FWLRQ%DVLQJKLVYLHZRQ'DUNR6XYLQ¶VGH¿QLWLRQRI VFLHQFH¿FWLRQDV³WKHSUHVHQFH
and interaction of estrangement and cognition,” and echoing Shaw’s idea on the milieu 
DV D GLVWLQFWLYH IDFWRU GH*URRW VXJJHVWV WKDW WKH\ ERWK IXQFWLRQ WKURXJK D ³FRQVFLRXV
interaction with a clearly unfamiliar set of landscapes, technologies and circumstances” 
6WLOODV$VLPRY¶VZRUNUDUHO\IRFXVHVRQXQIDPLOLDUZRUOGVRUZRUOGYLHZVDVVXFKWKH
DSSURDFKHVWRKLVWRU\DVWKHVXEMHFWPDWWHUEHFRPHPRUHFHQWUDOWRP\VWXG\
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49). Asimov, too, portrays his protagonists as instruments of history, much 
LQ WKH ZD\ RI 6KDZ¶V ³FRQMXQFWLYH´ FKDUDFWHUV ZKRVH ³FDUHHU >EHFRPHV@ D
commentary on historical process” (155). The lack of psychological depth in 
$VLPRY¶V FKDUDFWHUV LV LQSDUWGXH WR WKHFRQYHQWLRQVRISXOS¿FWLRQEXW LW
DOVRHPSKDVL]HV WKH*ROGHQ$JH VFLHQFH¿FWLRQ IRFXVRQ LGHDVDQG WKRXJKW
H[SHULPHQWV7KXVLQKLVWRULFDO¿FWLRQDQGLQVFLHQFH¿FWLRQÀDWFKDUDFWHUV
let the historical (or thought-experimental) focus come across more explicitly. 
$VUHJDUGVVFLHQFH¿FWLRQLWKDVEHHQDUJXHGWKDWLQVWHDGRIMXVWDUHVXOWRI
IRFXVLQJ RQ RWKHU WKLQJV WKH RIWHQ ÀDW DQG VWHUHRW\SLFDO FKDUDFWHUL]DWLRQ
UHÀHFWVWKHZD\³VFLHQFH¿FWLRQDVDJHQUHLVFHQWUDOO\DERXWWKHGLVDSSHDUDQFH
RIFKDUDFWHU´DQGWKHIDFWWKDWWKHJHQUHIUHTXHQWO\UHSUHVHQWVWKH³SULPDF\
of system over individual” (Sanders 132–133). As we shall see, Asimov’s 
characters seem to both become emblems of large historical movements, but 
somewhat paradoxically, they also represent the drive to individuality as one 
aspect of those historical movements.
7KH VFLHQFH ¿FWLRQ ZRUNV E\ $VLPRY DQDO\]HG LQ WKLV FKDSWHU PDNH
XVHRIHOHPHQWVRIKLVWRULFDO¿FWLRQWRDQH[WHQWWKDWDWWLPHVVHHPVWRHYHQ
VXUSDVVWKHLUVFLHQFH¿FWLRQHOHPHQWV$V,VHHLW$VLPRY¶VFoundation series 
LVDVRPHZKDWVSHFLDOFDVHVLQFHLWLVGHOLEHUDWHO\IUDPHGDVKLVWRULFDO¿FWLRQ
written in the future. However, although historical novels and Asimov’s kind 
RI IXWXUH KLVWRULFDO ¿FWLRQPD\ VKDUH VRPH JHQHULF UHSHUWRLUH LQ )RZOHU¶V
WHUPV DQGPHWKRGV RI QDUUDWLRQ WKH REMHFWLYH EHKLQG WKH FRQVWUXFWLRQ RI
$VLPRY¶VIXWXUHKLVWRULFDOQRYHOLVGLIIHUHQWIURPWKHKLVWRULFDOQRYHO:KLOH
KLVWRULFDO¿FWLRQVHHNVWREUHDWKHOLIHEDFNLQWRKLVWRULFDOIDFWVDQGPDNHWKH
past “recognisable but simultaneously authentically unfamiliar” (de Groot 3), 
WKHZRUNVDQDO\]HGKHUHRIWHQPDNHXVHRIHYHQWVIURPUHDOZRUOGKLVWRU\WR
FRQVWUXFW D IDPLOLDU VWUXFWXUH IRUDZRUOG DQGD WLPH WKDW LVE\GH¿QLWLRQ
unfamiliar.
,Q RUGHU WR IROORZ /XNiFV¶V FULWLFDO VWDQGDUG RI KLVWRULFDO ¿FWLRQ DV
)UHHGPDQSRVLWV VFLHQFH¿FWLRQVKRXOG LQFOXGHFKDUDFWHUV WKDW UHDGHUVFDQ
relate to so as to create a feel of living in another time. However, very few 
Golden Age authors seem to think that the psychology of a character in the 
remote future should be represented as different from the contemporary, and 
HYHQWKHPRUHDPELWLRXVHIIRUWVDWFKDUDFWHUL]DWLRQUDUHO\DWWHPSWDQ\WKLQJ
more than a contemporary psyche transplanted on future characters. In this 
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sense, many of these texts end up as versions of Lukács’s pseudohistorical 
novel (set in the future) and do not aim to represent any (future) historical 
identity. Another Lukácsian pseudohistorical distortion that can be detected 
LQ WKLV NLQG RI VFLHQFH ¿FWLRQ LV WKH ORVV RI FULWLFDO GLIIHUHQFH VLQFH WKH
historical novel’s potential to challenge history is discarded to “promote 
XQLYHUVDOLVLQJWHQGHQFLHV´DVGH*URRWWHUPVLWLQUHODWLRQWRKLVWRULFDO¿FWLRQ
(4). This leads to what Freedman considers “an undialectical and unhistorical 
fetishism of the (as-if-dead) past [where] the merely aesthetic relish of 
costume and exotic factuality triumphs over the genuinely critical issues of 
KLVWRULFDOVSHFL¿FLW\DQGGLIIHUHQFH´Critical 7REHVXUHVFLHQFH¿FWLRQ
has produced numerous gadget and adventure oriented texts that take an 
DSSURDFKDQDORJRXVDQWLTXDULDQSVHXGRKLVWRULFDO¿FWLRQE\XVLQJWKHIXWXUH
as mere backdrop for action-adventure stories. 
(YHQLI*ROGHQ$JHVFLHQFH¿FWLRQUDUHO\FKDOOHQJHVLWVRZQQDUUDWLYHVDQG
thus does not tend to take on a critical form in the sense of Lukács’s historical 
novel, Asimov and Heinlein do more than simply fortify the consensus view of 
history, when they extrapolate how historical movements turn out in different 
conditions.26 Rather, they make use of the narrative models of historiography, 
as suggested by Csicsery-Ronay, and focus on metahistories that they employ 
WKURXJKUHLWHUDWLRQVDQGDQDORJLHVRIVSHFL¿FPRPHQWVLQKLVWRU\
In Asimov’s work, the battle between historical determinism and free 
ZLOOEHFRPHVWKHPDWL]HGDQGDSDUWRIWKHFKDUDFWHUV¶FRQVFLRXVXQGHUWDNLQJ
In fact, Asimov employs it to underline the situation in the Foundation 
universe where the science of psychohistory makes it possible to determine 
the individual histories of the characters so that freedom of action seems to 
evaporate. In this sense, the Foundation series is a rather straightforward 
LOOXVWUDWLRQRIWKHYLHZRIKLVWRU\DVÀX[DVLWSURMHFWVDZRUOGZKHUHKXPDQLW\
is a mechanically determined thing that can only proceed in a certain direction 
(see Shaw 34).
Let us now consider the narrative methods Asimov employs to create 
this sense of historicity for his series, and the view of history that he conveys, 
as promoted also by Campbell in his editorials. 
1RWLQJ WKH VLPLODULW\ EHWZHHQ VWRU\RI IXWXUH DQGKLVWRULFDO¿FWLRQ*XQQ WKLQNV WKDW
$VLPRY JRHV IRU ³YHULVLPLOLWXGH RI IHHOLQJ RYHU WKH YHULVLPLOLWXGH RI ODQJXDJH RU RI
FKDUDFWHU MXVWDVDKLVWRULFDOQRYHOLVW   PLJKWFKRRVHWKHÀDYRURIWKHRULJLQDORYHUD
OLWHUDOUHSUHVHQWDWLRQ´
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3.2 CamPbell, asimov, heinlein, and hisTory
,Q&DPSEHOO¶VYLHZVFLHQFH¿FWLRQFRXOGSURYLGHE\FRQVLGHULQJWKHVRFLHWDO
FKDQJHVEURXJKWDERXWE\VFLHQWL¿FDGYDQFH³IRUDVFLHQFHEDVHGFXOWXUH 
a means of practicing out in the no-practice area” (“Place of SF” 17). In his 
HGLWRULDOVDQGFULWLFDOZULWLQJ&DPSEHOOFRQVWDQWO\HPSKDVL]HGWKHSUHGLFWLYH
DVSLUDWLRQVRIVFLHQFH¿FWLRQDQGSUHVHQWHGLWDVD¿HOGIRUWKRXJKWH[SHULPHQWV
that were highly relevant to contemporary society (20). In this way, Campbell 
IRVWHUHG D VHQVH RI VFLHQFH ¿FWLRQ DV D OLWHUDWXUH ZKLFK LQ WKH ZRUGV RI
Csicsery-Ronay “addressed audiences who felt they had an immediate stake 
in the technosocial disruptions that were remaking a world” (Csicsery-Ronay 
81). Through the more conscious and knowledgeable focus on history – like 
WKDWRI$VLPRY¶V³VRFLDOVFLHQFH¿FWLRQ´±WKHV*ROGHQ$JHVFLHQFH¿FWLRQ
came to challenge Gernsback’s science fantasy adventure of the 1920s and the 
VDQGLQWKHSURFHVVFUHDWHGDOVRPRUHODVWLQJVWRULHV0DF/HRG±
At least in hindsight, Asimov claimed to have very consciously aspired to 
FRPELQHKLVWRULFDO¿FWLRQZLWKVFLHQFH¿FWLRQWRZULWHD³KLVWRULFDOQRYHORIWKH
IXWXUHDVFLHQFH¿FWLRQVWRU\WKDWread like a historical novel” (IA 116). From the 
start, Asimov based his series on Edward Gibbon’s History of the Decline and 
Fall of the Roman Empire (1776–1789), and Campbell soon demanded from 
him a whole saga that would chart “the fall of the Galactic Empire, the Dark 
Ages that followed, and the eventual rise of a Second Galactic Empire” (IA 117). 
As a result, Asimov’s Foundation trilogy came to establish the Galactic Empire 
DVDVHOIHYLGHQW¿[WXUHRIVFLHQFH¿FWLRQ(DUOLHUSXOSDGYHQWXUHVWRULHVWKDW
stemmed from the British and other colonial situations had also abounded in 
HPSLUHVDQGVLPLODU LGHDVRIDJDODFWLFVFDOHHPSLUH LQVFLHQFH¿FWLRQZHUH
present already in space operas like E. E. “Doc” Smith’s The Skylark of Space 
(1928) or Galactic Patrol (1937–1938). But Asimov’s approach was decidedly 
historical and focused on the social and historical workings of the declining 
empire, instead of making it a mere exotic backdrop. This historical approach 
opened vast conceptual possibilities, turning from the analogies of Roman 
history to analogies of the American history of expansionism and speculations 
RQWKHVLJQL¿FDQFHRIIURQWLHULQWKH$PHULFDQGHYHORSPHQWVHHFKDSWHU
As I have noted, I use Heinlein’s Future History series as a touchstone to 
discuss Asimov’s work, because they both highlight the spirit of the Campbell 
HUDLQZULWLQJVFLHQFH¿FWLRQZLWKDQHQFRPSDVVLQJKLVWRULFDOYLVWDDQGDIURQWLHU
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ethos. Heinlein began his Future History series by drafting a timeline of future 
HYHQWVWKDWKHPRGHOOHGRQWKHKLVWRU\RI$PHULFDQH[SDQVLRQWKXVSURMHFWLQJ
the frontier past rather directly onto the near future (see also Samuelson 32–
63), often exaggerating certain aspects of the American frontier mythos (and 
ethos) to satirical proportions. In short, Heinlein’s future history progresses 
IURP ³7KH &UD]\ <HDUV´ RI WKH V (XURSHDQ FROODSVH DQG ³FRQVLGHUDEOH
technical advance” in the United States to space exploration consciously 
modelled on American frontier expansion in “opening of new frontiers and a 
return to nineteenth-century economy” (The Past Through Tomorrow 660–
661). This, in turn, leads to “Imperial Exploitation” and develops through 
“revolutions,” “extreme puritanism,” and “religious dictatorship” to the 
³>U@HHVWDEOLVKPHQW RI FLYLO OLEHUW\´ DQG WKH ³>U@HQDVFHQFH RI VFLHQWL¿F
research,” which enables yet another move toward the stars (661). Populating 
this outline with mostly independent and only loosely connected stories, 
Heinlein created a fairly pluralist mosaic-like view of the future history of 
human advance into space. 
It was in fact Campbell who coined the term future history in his 
Astounding editorials, envisioning Heinlein’s outline as a “common 
background of a proposed future history of the world and of the United 
6WDWHV´ WKXV SRVLWLQJ D YLVLRQZKHUH VFLHQFH ¿FWLRQQRYHOVZHUH ³KLVWRULFDO
novels laid against a background of a history that hasn’t happened yet” 
(Astounding0DUFKDVTXRWHGLQ$EERWW7KHVDPH0DUFKLVVXH
of AstoundingZKHUH+HLQOHLQ¶VVHTXHQFHRIVWRULHVVWDUWHGDOVRSXEOLVKHGKLV
chart that was even in layout similar to the timelines in history textbooks by 
not only outlining the stories to come, but also reinforcing the deliberate sense 
of historicity. Perhaps as a result of this initial planning, however, most of the 
“history” in Heinlein’s series is present only in the background and offhand 
references, ultimately providing a vista of future history through individual 
characters and local concerns. Thus, his works connect to the historical past 
and present often through detailed references to the commercial exploitation 
of American frontier history as well as satirical exaggerations of capitalism 
and political manipulation (Tucker 189–190).
In contrast, Asimov’s series offers encompassing sweeps of future history 
which unfold as a continuous story, and transmit the sense of a mythical grand 
narrative of all humankind, employing an encyclopedic view akin to Gibbon’s 
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History. Asimov’s work, too, includes political manipulation and plutocratic 
plotting, but, in his series, they are represented more explicitly as societal 
trends. His stories employ characters who take an active role, as they not only 
try to understand the past but also seek to transform that understanding into 
action. Despite focusing mostly on one character per story, Asimov’s series 
FUHDWHVDSDQRUDPLFYLHZRIWKHKLVWRU\RIDFKDQJLQJVRFLHW\:KLOH+HLQOHLQ
focuses on individuals at crucial points in his future history, Asimov’s grand 
QDUUDWLYHFRYHUVWKHIXWXUHKLVWRU\RIDOOKXPDQNLQGDQGWKHPDWL]HVWKHYHU\
idea of individual action within larger societal forces.
Still, both Asimov’s and Heinlein’s series rely heavily on authoritarianism, 
which, as we saw in chapter 2, was a commonly acknowledged strain in 
&DPSEHOOLDQ VFLHQFH ¿FWLRQ VHH HJ (DVWHUEURRN .LOJRUH DQG $EERWW
IUHTXHQWO\ FRQVLGHUHG WR EH EDVHG RQ VRFLDO 'DUZLQLVP DQG D UHOLDQFH RQ
PHULWRFUDF\ 3 ( 6PLWK 7XFNHU0F*LYHURQ DQG %HUJHU 6XFK LGHDV DUH
DFWLYDWHG DQG MXVWL¿HG LQ WKHVH QRYHOV DQG VWRULHV E\ WKH (QOLJKWHQPHQW
inspired necessity of contemplating history and societal dynamics. But as 
that contemplation often seems to result in impending crises, I maintain that 
WKHVHVWRULHVVKDUHDQXQVSRNHQDVVXPSWLRQWKDWWKHVWDWHRIXUJHQF\MXVWL¿HV
emergency measures and postpones any serious consideration of slower, 
more democratic options to reach solutions that would lead to the survival of 
humankind as a whole. 
CreAting the nArrAtive frAme And its lAyers:  
the effeCt of enCyCloPedia galaCTiCa
7KH WHFKQLTXHV RI FUHDWLQJ D KLVWRULFDO QDUUDWLYH IUDPH IRU WKHFoundation 
trilogy can be seen by focusing on the level of form and discerning how elements 
RI FRPSRVLWLRQ FRQWULEXWH WR WKLV QDUUDWLYH HIIHFW 7KH ¿UVW DQG WKH PRVW
visible attribute of the narrative’s simulated historicity are the Encyclopedia 
Galactica TXRWDWLRQVZKLFK RSHQPDQ\ RI WKH FKDSWHUV LQ WKHFoundation 
trilogy and provide supposedly historical background information on the 
characters and the events. Although the Foundation stories were read for their 
PDVVLYH VZHHSVRI IXWXUHKLVWRU\ HYHQ LQ WKHPDJD]LQH YHUVLRQVE\ DGGLQJ
the Encyclopedia TXRWDWLRQV LQWR WKH ERRN SXEOLFDWLRQ$VLPRY KLJKOLJKWHG
KLVKLVWRULFDODSSURDFK7KHTXRWDWLRQVFRQWULEXWHWRPDNLQJWKHFoundation 
series into a historical novel of the future by inserting additional temporal 
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layers in the narration and imparting a sense of a historical novel that builds 
on thousands of years of thoroughly researched future history.
On the surface, the Encyclopedia TXRWDWLRQV DGG WR $VLPRY¶V VHULHV
what Stockwell calls the narrative device of “documentary fragmentation,” 
RQH RI WKH ³OLQJXLVWLF VSHFLDO HIIHFWV´ RI VFLHQFH ¿FWLRQ ± ZKLFKZDV
QRWXQFRPPRQHYHQLQVSXOS¿FWLRQ7KHWHFKQLTXHSURYLGHVDZD\WR
LQWURGXFHQHZHOHPHQWVRIWKH¿FWLRQDOZRUOGZKLOHIXUQLVKLQJWKHZRUNZLWK
DFHUWDLQVFLHQWL¿FRUIDFWXDODSSHDUDQFH,WLVDOVRDZD\DURXQGH[WHQVLYH
SDVVDJHVRIH[SRVLWLRQWKDWSUHVHQWWKHXQIDPLOLDU¿FWLRQDOZRUOGDWWKHH[SHQVH
RI IRUZDUGLQJWKHSORWDFRPPRQSUREOHPLQPXFKRIHDUO\VFLHQFH¿FWLRQ
Unlike some more modern texts that employ documentary fragmentation to 
LQYLWH WKH UHDGHU WRTXHVWLRQ WKHQDUUDWLYH LQ$VLPRY¶V FDVH WKH WHFKQLTXH
mainly functions as straightforward exposition.27 However, the Encyclopedia 
TXRWDWLRQV DOVR LPSRVH DQRWKHU WLPH IUDPH RQ WKH QDUUDWLYH DQG FUHDWH D
narrative framework much like that of a historical novel. This is evident as 
$VLPRYDGGVDIRRWQRWHDIWHUWKHYHU\¿UVWRIWKHVHTXRWDWLRQV
$OO TXRWDWLRQV IURP WKHEncyclopedia Galactica here reproduced are taken 
from the 116th Edition published 1020 F.E. by the Encyclopedia Galactica 
Publishing Co., Terminus, with permission of the publishers. (F 9)
This initial footnote, recurring in all of his novels which employ the 
Encyclopedia device, clearly places the moment of narration in a different time 
than the events narrated, creating a triple temporal structure. First, there is 
Asimov as the ‘implied’ author writing and publishing in the cultural context of 
the United States in the 1940s. Second, there is the narrator who tells the story 
somewhere in the distant future, after the publication of the Encyclopedia 
Galactica 1020 F.E. Finally, this narrator uses the EncyclopediaTXRWDWLRQVDV
aids to narrate the level where the events in the actual plot take place. In order 
to be able to write about the future as the past, Asimov thus explicitly transfers 
the time of narration from his present to a point even further in the future than 
 ,Q WHUPV RI QDUUDWLYH GHYLFHV $VLPRY¶V VHULHV LV D W\SLFDO H[DPSOH RI WKH UDWKHU
FRQVHUYDWLYH DSSURDFK WKDW &VLFVHU\5RQD\ GHWHFWV LQ WKH HSLF ZRUOGEXLOGLQJ DQG WKH
³FRQYHQWLRQVRIFLUFXPVWDQWLDOUHDOLVP´RIWHQXVHGLQVFLHQFH¿FWLRQDVDZD\RIWDFNOLQJ
the new conditions that would easily be completely unintelligible without some familiar 
IUDPHVRIUHIHUHQFH
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the future he imagines. However secondary to the actual plot, the footnote and 
the EncyclopediaTXRWDWLRQVJLYHWKHVHULHVDVHQVHRIHPEHGGHGQDUUDWLYH
DQGDGGWRWKHLPSUHVVLRQRIREVHUYLQJWKHÀRZRIJDODFWLFKLVWRU\7KLVUHVXOWV
in a move away from Asimov the author to the events narrated via a point 
in the extreme far future, so that he can make the narration into something 
that creates the effect of a historical novel, with the events described being 
removed several hundred years into the past from their point of narration.
Thus, the narration transports the plot into the mythical past of the 
ÀHGJOLQJ)RXQGDWLRQ³QDWLRQ´PXFKDV$PHULFDQIURQWLHUKLVWRU\KDVEHFRPH
a part of the American national mythology and the topic of countless action-
adventure stories. Even if such nation-building myths are based on historical 
UHDOLW\WKLVUHDOLW\LVDWWKHVDPHWLPHVRWKRURXJKO\¿FWLRQDOL]HGWKDWVFKRODUV
of the American frontier narrative, like John G. Cawelti in The Six-Gun 
Mystique Sequel (1999), need to constantly remind their readers that frontier 
OLIHZDVYHU\GLIIHUHQWIURPLWV¿FWLRQDOL]DWLRQV2QWKHRWKHUKDQGWKHQWKH
IRRWQRWH DW WKH EHJLQQLQJ RI $VLPRY¶V VHULHV DQQRXQFHV WKDW WKH ¿FWLRQ LV
allegedly history, as it sets the narration to a point in time almost a thousand 
years after the events. But adding the Encyclopedia excerpts also removes 
WKH UDWKHUZRRGHQFKDUDFWHUVDQGVFLHQWL¿FSRVLWLYLVP IDUHQRXJK IURPWKH
¿FWLRQDOSUHVHQWRIWKHQDUUDWRUWRDFTXLUHWKHDXUDRIDP\WKLFDOSDVWDSDVW
ZKLFKSURIHVVHVWRWHOOWKHKLVWRU\RIDQDWLRQRUFLYLOL]DWLRQ
For example, the Encyclopedia excerpt that opens the chapter “The 
Traders” blends the language of factual encyclopedic style with the thrills 
of action-adventure and the imagery of the now mythical American frontier 
past. It evokes James Fenimore Cooper’s pioneer stories and later pulp 
:HVWHUQVE\GHVFULELQJWKHWUDGHUVDV³LQDGYDQFHRIWKHSROLWLFDOKHJHPRQ\
of the Foundation” in their wagon-like ships that were “nothing more than 
SDWFKTXLOWVRIKRPHPDGHUHSDLUVDQGLPSURYLVDWLRQV´DQGWKHLUSUDJPDWLF
mentality as that of the cunning pioneer heroes on a mission where any means 
necessary will be used to survive: “their honesty was none of the highest” 
(F 7KHP\WKLFDOKHURHVRI WKH)RXQGDWLRQKLVWRU\DUHGH¿QHGE\WKHLU
¿FWLRQDOL]HG YHUVLRQV LQ D ZD\ WKDW GLUHFWO\ PLUURUV WKDW RI WKH $PHULFDQ
FRZER\ KHUR ³7DOHV ZLWKRXW HQG DUH WROG RI WKHVH PDVVLYH ORQHO\ ¿JXUHV 
,WLVGLI¿FXOWWRWHOOZKLFKWDOHVDUHUHDODQGZKLFKDSRFU\SKDO7KHUHDUH
none probably that have not suffered some exaggerations” (F 141). As the 
Encyclopedia excerpts construct this layer of ‘national’ mythology, they also 
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HPSKDVL]H$VLPRY¶VVZHHSLQJYLVLRQRIKLVWRU\DQGDGGWRWKHFRPSOH[LW\RI
the series by focusing attention on how history works and how national myths 
like American pioneers and cowboys are created.
For the most part, the excerpts from Encyclopedia Galactica are followed 
E\ WKH FKDUDFWHUIRFDOL]HG QDUUDWLYHZKLFK UDSLGO\PRYHV RQZLWK WKH SORW
However, in a few instances, the narrative attracts attention to the craftedness 
RI WKH VWRU\E\ WKH DGGHG¿FWLRQDO OD\HURI VXSSRVHGO\KDYLQJEHHQZULWWHQ
in the future. This happens when the narrator’s point of view approaches 
omniscience: an Encyclopedia TXRWDWLRQ RSHQV WKH FKDSWHU ³6HDUFK E\ WKH
0XOH´ EXW LPPHGLDWHO\ DIWHU LW WKH QDUUDWRU EHJLQV WR GLUHFWO\ GLVFXVV WKH
TXRWDWLRQDQGLPSOLFLWO\DGGUHVVHVWKHUHDGHU
7KHUHLVPXFKPRUHWKDWWKH(QF\FORSHGLDKDVWRVD\RQWKHVXEMHFWRIWKH0XOH
and his Empire but almost all of it is not germane to the issue at immediate hand, 
and most of it is considerably too dry for our purposes in any case. (SF 13)28
(YHQ LI VXFK D WHFKQLTXH FHUWDLQO\ VHUYHV WKH QHHG WR ¿QG QHZ ZD\V RI
VXPPDUL]LQJWKHSORWVRIDULWDOVRGLVWDQFHVWKHQDUUDWLRQIURPWKHVWRU\±
WKH ³LVVXHDW LPPHGLDWHKDQG´±DQGHPSKDVL]HV WKHDGGHG WHPSRUDO OD\HU
WKDW WKH QDUUDWLRQ FUHDWHV 7KLV QDUUDWRUIRFDOL]HG LQWHUOXGH LQWHUFHSWV WKH
narrative by a comment that is in tone like a lecture discussing how the writer 
of the Encyclopedia entry “conceals” any “astonish[ment] at the colossal haste 
ZLWKZKLFKWKH0XOHURVHIURPQRWKLQJ´SF 13). The narrator goes on to note 
WKDWEHFDXVHRIWKHLUUHOHYDQFHRIWKHTXRWDWLRQ³>Z@HWKHUHIRUHDEDQGRQWKH
Encyclopedia and continue on our own path for our own purposes and take up 
the history of the Great Interregnum” (SF 14). By using such expressions, the 
QDUUDWRUIRFXVHVDWWHQWLRQRQWKHZD\WKHIRFDOL]DWLRQKHUHVKLIWVGUDVWLFDOO\
from the characters to the narrator himself and the purported audience of 
1RWDEO\WKHRSHQLQJRIWKLVFKDSWHULVWKHRQO\RFFDVLRQZKHUH$VLPRYXVHVDQHDUO\
YHUVLRQRIWKHEncyclopedia GalacticaGHYLFHDOVRLQWKHRULJLQDOPDJD]LQHYHUVLRQ7KH
VWRU\LV³1RZ<RX6HH,W±´Astounding-DQDQGWKHTXRWDWLRQLVVXSSRVHGO\IURP
³(VVD\VRI+LVWRU\´E\D¿FWLWLRXVKLVWRULDQ³/LJXUQ9LHU´,QIDFW$VLPRYKDGXVHGWKH
VDPH¿FWLWLRXVKLVWRULDQDQGKLVHVVD\WRRSHQWKHVKRUWVWRU\³%OLQG$OOH\´Astounding 
0DUFKZKLFKLVORRVHO\VHWLQWKH)RXQGDWLRQ¿FWLRQDOXQLYHUVH6WLOO$VLPRYQHYHU
FRQQHFWHGWKLVVWRU\WRWKHODUJHUVHULHVHYHQLILWVHHPVWREHWKHRULJLQRIKLVLGHDRI¿FWLRQDO
footnotes. In the book form publication of the FoundationWULORJ\WKHTXRWDWLRQIURP³/LJXUQ
9LHU´LQ³1RZ<RX6HH,W±´LVWKHQWUDQVIRUPHGLQWRDQEncyclopedia GalacticaTXRWDWLRQ
ZLWKRQO\PLQRUFKDQJHVWRXQGHUOLQHWKHFRQWLQXXPRIWKHVWRULHVSF 13).
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the future historical novel he is allegedly writing. This pinpoints the narrator 
DQGWKH¿FWLRQDOIDUIXWXUHSRLQWDWDWLPHZKHQWKH6HFRQG*DODFWLF(PSLUH
is already established, and from which point the events narrated are in the 
past, thus causing a temporary change in the tone of the narrative and further 
HPSKDVL]LQJWKHWKHPHRIKLVWRULFLW\
7KHRULJLQDOPDJD]LQHSXEOLFDWLRQHPSOR\VDQRWKHUGHYLFHLQWKHIRUP
of an editorial addition, probably added by Campbell during his editorial 
process: a footnote in the November 1949 issue of Astounding points the 
reader to a source of background information by noting: “If a more formal 
and slightly longer version of the history of the Foundation is desired, than 
is given in Arcadia’s theme – without the necessity of wading through the 
IRUPLGDEOHDQGGH¿QLWLYHµ(VVD\VRQ+LVWRU\¶E\/LJXUQ9LHU±UHIHUHQFHPD\
EHPDGHWRWKHIROORZLQJVWRULHVDSSHDULQJLQHDUOLHULVVXHVRIWKLVPDJD]LQH´ 
(Astounding Nov 1949, 10). This footnote thus cheerfully blends references 
WRWKH¿FWLRQDOKLVWRULDQ/LJXUQ9LHUVRPHZKHUHLQWKHIXWXUHZLWKWKHDFWXDO
issues of Astounding in the present, providing what may be the only occasion 
of this kind of playfulness in the publication history of Asimov’s series. The 
effect is twofold: while it keeps up the appearance of a historical novel of the 
future, it also disturbs its narrative frame by an external reference. As this 
moment hardly seeks to actually undermine or disrupt the narrative, it is 
MXVWDEULHISOD\IXOPRPHQWRIDGGLQJUHIHUHQFHWRDQGSUHVXPDEO\VHHNLQJ
to sell) back issues.29 Nevertheless, the note also shows a willingness to play 
with the conception of writing a future historical novel, which conforms to 
Campbell’s idea of stories written as if they were contemporary stories in a 
IXWXUHPDJD]LQH30
29 At times Astounding used footnotes also in other writers’ stories, but in mostly only 
WRJLYH LQIRUPDWLRQDERXW WKHVFLHQFHRU LGHDV WKDWZHUHEHKLQG WKHH[WUDSRODWLRQ LQ WKH
stories, in keeping with Campbell’s notion that the stories had to be based on real science. 
,QVHUWHG¿FWLRQDOIRRWQRWHVDUHHYHQUDUHU
 $ VHFRQG H[DPSOH RI WKLV NLQG RI QDUUDWRULDO LQWHUIHUHQFH FDQ EH IRXQG LQ Second 
Foundation, which describes the telepathic communication of the First Speaker and his 
VWXGHQW³6LQFHKRZHYHULWLVLQKHUHQWO\LPSRVVLEOHLQDVRFLHW\EDVHGRQVSHHFKWRLQGLFDWH
WUXO\WKHPHWKRGRIFRPPXQLFDWLRQRIWKH6HFRQG)RXQGDWLRQHUVDPRQJWKHPVHOYHVWKH
ZKROHPDWWHUZLOOEHKHUHDIWHULJQRUHG7KH)LUVW6SHDNHUZLOOEHUHSUHVHQWHGDVVSHDNLQJ
LQ RUGLQDU\ IDVKLRQ DQG LI WKH WUDQVODWLRQ LV QRW DOZD\V HQWLUHO\ YDOLG LW LV DW OHDVW WKH
best that can be done under the circumstances. . . . It will be pretended, therefore, that 
the First Speaker did actually say, ‘First, I must tell you why you are here,’ instead of 
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Such changes in voice are not unknown in traditional historical novels 
which, in addition to documentary fragmentation, regularly employ long 
passages of exposition and on occasion may pause the narrative for authorial 
FRPPHQWV LQ WKH ¿UVW SHUVRQ ,Q WKH Foundation series, however, such 
passages are rare, and the presence of this additional narrative frame is easy 
to forget – and perhaps often done so, because these interruptions do not 
JUHDWO\LQÀXHQFHWKHZKROHRIWKHZRUNVHHDOVR3DWURXFK±+RZHYHU
together the footnotes, the EncyclopediaTXRWDWLRQVDQGWKHIXWXUHKLVWRULFDO
QRYHOLVW¶VDXWKRULDOYRLFHFUHDWHDGRXEO\¿FWLRQDOIUDPHZRUNDQGWKHHIIHFWRI
delving into a well-established history and mythology of a future nation, which 
LVWKHQ¿FWLRQDOL]HGLQDKLVWRULFDOQRYHOZULWWHQLQWKDWIDUIXWXUHWLPH31 In a 
VHQVHWKHIRRWQRWHDQGWKHTXRWDWLRQVWXUQWKHDFWXDOVWRU\WKDWWHOOVDERXW
the characters of Hari Seldon, Salvor Hardin, and others into history at least 
as far in the past from the point of narration as, say, the characters Ivanhoe 
LQDUHIURP6LU:DOWHU6FRWWZULWLQJKLVQRYHOLQ$QGHYHQLIWKLV
WHFKQLTXHRISODFLQJGHQVH LQIRUPDWLYHVHFWLRQV LQWR WKHQDUUDWLRQ LVQRZD
VWDSOHRIVFLHQFH¿FWLRQLQ$VLPRY¶VFoundation series it also creates a tension 
between the knowledge the characters have of their world, and the world and 
time of the narration.32
In terms of the historical novel, de Groot sees history impose “an 
LQÀH[LEOHIRUPZLWKLQZKLFKWKHKLVWRULFDOQRYHOFDQH[SORUHWKHJDSV´)RU
H[DPSOHEHFDXVHUHODWLYHO\OLWWOHLVNQRZQDERXWWKHLQQHUOLYHVRIVLJQL¿FDQW
smiling just VRDQGOLIWLQJD¿QJHUexactly WKXV´SF 7KLVFUHDWHVDJDLQDSDXVHLQWKH
QDUUDWLRQVWRSSLQJWRGLUHFWO\H[SODLQWKH¿FWLRQDOZRUOGWRWKHUHDGHUEXWVWLOOLQWKHYRLFH
RIWKHQDUUDWRU$JDLQWKHUHLVQRPHQWLRQRIZKRWKLVQDUUDWRULVZKRVHYRLFHEHFRPHVVR
prominent for a while, nor what is its purpose for the story.
317RXSRQFHQRWHV WKDW WKHEncyclopedia UHIHUV WRFKDUDFWHUV³¿QDOL]HG´DV LI WKH\ZHUH
DOUHDG\GHDGDQGWKDW$VLPRYGURSVWKLVGHYLFHRQO\LQKLVVQRYHOVZKLFKFRQQHFWHG
PRUHZLWKWKHIXWXUHDVSUHVHQWWKDQDVSDVW7KLVLVWKHSRLQWZKHUHWKHQDUUDWLYH
FKDQJHVIURPIXWXUHKLVWRU\WRVHDUFKLQJIRUDQHZIXWXUHVHHFKDSWHU
32'DYLG%ULQ¶VDGGLWLRQWRWKHVHULHVLQWKH¿QDOQRYHORIWKH³6HFRQG)RXQGDWLRQ7ULORJ\´
Foundation’s TriumphDOVRXVHVWKHGHYLFHRIWKHEncyclopedia, as well as other 
¿FWLRQDOVRXUFHV WRFUHDWH WKHIUDPHRIDKLVWRULFDOQRYHO%ULQ¶VDSSOLFDWLRQRI¿FWLRQDO
KLVWRULFDO VRXUFHV KRZHYHU VHHPV WR EHPXFKPRUH GHOLEHUDWHO\ LQ GLDORJXH ZLWK WKH
QDUUDWLYHWKDQ$VLPRY¶VXVHRIVLPLODUGHYLFHV$OOLQDOO%ULQ¶VQRYHORIIHUVFRPPHQWDU\
RQ$VLPRY¶VVHULHVDVLWFRQWLQXHVDQGVHHNVWR¿OOLQWKHEODQNVDQGSDWFKXSSUREOHPV
XSGDWLQJWKHLGHDVZLWKFKDRVWKHRU\DQGRWKHUQHZGHYHORSPHQWVLQVFLHQFH
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KLVWRULFDO¿JXUHVKLVWRULFDOQRYHOVDUHDEOHWRUDWKHUIUHHO\LPDJLQHWKHPDV
protagonists. As we have seen, Asimov’s series deliberately creates a sense 
RIVLPLODUJDSV LQWKHKLVWRU\RI LWV¿FWLRQDOZRUOGE\WKH¿FWLRQDOSDUDWH[WV
like the Encyclopedia Galactica TXRWDWLRQV7KLVPDNHVXVHRI WKH UHDGHUV¶
assumed familiarity with the way the historical novel often employs different 
text types, and such rather small elements are enough to frame the story as 
KLVWRULFDO¿FWLRQZULWWHQLQWKHIXWXUH,WVKRXOGEHUHPHPEHUHGKRZHYHUWKDW
even if this sounds rather like postmodern playfulness, Golden Age science 
¿FWLRQLVUDUHO\LQWHUHVWHGLQGHOLEHUDWHO\DWWUDFWLQJDWWHQWLRQWRLWVQDUUDWLYH
devices. The focus is on the ideas, and the narration is a tool to explore these 
LGHDV QRW WKH QDUUDWLRQ LWVHOI :KHQ $VLPRY¶V DQG +HLQOHLQ¶V FKDUDFWHUV
contemplate how history is made and then deliberately take advantage of 
WKHLUDZDUHQHVVRILWWKH\GRVRZLWKLQWKHLUUHVSHFWLYH¿FWLRQDOZRUOGVDQG
in ways that moves the plot forward rather than challenging the form of the 
QRYHO7KXVHYHQLIVFLHQFH¿FWLRQPD\E\GH¿QLWLRQEHPRUHVHOIDZDUHWKDQ
KLVWRULFDO¿FWLRQEHFDXVHLWLVPRUHFOHDUO\¿FWLRQDODWOHDVWLQWKHVHZRUNVRI
*ROGHQ$JHWKHUROHRI¿FWLRQDOSDUDWH[WVLVVWLOOUDWKHUWUDGLWLRQDO
In short, these authors were not yet interested in challenging the 
experience that they created through the realistic futures that Campbell 
wanted from them. They were, however, interested in the implications of 
KLVWRULRJUDSKLFDOLGHDVWKDWWKH\HPSOR\HGLQWKHFRQVWUXFWLRQRIWKHLU¿FWLRQDO
worlds, which warrants further consideration.
Asimov’s view of history, gibbon, And enlightenment
Asimov’s characters use their knowledge of history to more effectively 
manipulate and maneuver the present toward their desired future. This 
results in a pragmatic and utilitarian view of history and societal dynamics 
where history is knowledge, and knowledge is power, thus bringing about a 
direct need to learn from the past in order to construct the desired future. As 
we have seen, such an aim to actively steer the course of the future was present 
DOVRLQ&DPSEHOO¶VHGLWRULDOVZKHUHKHHQYLVLRQHGIRUVFLHQFH¿FWLRQDXWKRUV
a role by which they would actively take part in shaping the future by writing 
about it. Campbell’s technological optimism, positivism and cheerful can-do 
spirit saw the answer to societal challenges in the engineering of the future, 
66
History, Expansionism, and Guardianship in Asimov
and thus approached that future through something like a modern version of 
the Enlightenment. 
In Asimov’s work, this begins as he models the Foundation series along 
the lines of Gibbon’s History, itself a product of the age of Enlightenment. 
*LEERQ YLHZHG WKH ³GDUN´0LGGOH $JHV DV WKH UHVXOW RI WKH FROODSVH RI WKH
Roman Empire, and believed that the history of Europe during that time 
was at a hiatus from which it was able to emerge and resume its due course 
only through the beginning of the Enlightenment. This notion of a “dark 
age” is transferred directly to the Foundation trilogy, and emerging from it 
constitutes the initial motivation for the action. As opposed to much of the 
earlier historiography, Gibbon’s History is secular and pragmatic: there are 
no divine causes and history is all about human agency. Still, the effects of 
individual action are not always what the individual agents may have aimed 
for and the causal relationships may remain hidden from them. Thus, Asimov 
himself saw history as providing “a guideline to keep [him] from using 
ridiculous misinterpretations of what can happen, given people and their way 
RI EHKDYLQJ´ TWG LQ 3DWURXFK  DQG*LEERQ LQ SDUWLFXODU ¿W $VLPRY¶V
science-based worldview.
Even if Asimov constructs the framework of his series on Gibbon, there 
are also clear differences: Gibbon’s view of history is pointedly unheroic, 
DQGWKHKLVWRULFDO¿JXUHVDUHRIWHQ³GHOXGHGDQGHYHQGHIHDWHG´LQGLYLGXDOV
whose actions do not have the effects they hope or imagine them to have 
(xxv). In this sense, Gibbon’s approach is surprisingly modern. Asimov may, 
RQD FRQFHSWXDO OHYHO VWULYH WRSUHVHQW WKH LQVLJQL¿FDQFHRI WKH LQGLYLGXDO
but he nevertheless ends up having the traditional larger-than-life heroes and 
³*UHDW0DQ´¿JXUHVDVWKHGULYLQJIRUFHVRIKLVSORWDVGLVFXVVHGEHORZ7KH
LQÀXHQFHRIWKHSXOSFRQWH[WDQGLWVDVVRFLDWHGKHURFKDUDFWHUVSXOOKLVZRUN
in one direction, and his Enlightenment sensibilities in another. But rather 
than become an assortment of contradictory features, the series turns this 
LQWRRQHRI LWV VWUHQJWKV LWEHFRPHVDFRQWHPSODWLRQRQ WKHVLJQL¿FDQFHRI
individual action in the large movements of history.
Popular theorists of history in the early twentieth century, like Spengler 
and Toynbee, were drawn to sociology, philosophy, and mathematics, and the 
VZHHSLQJYLVLRQVRI*ROGHQ$JHVFLHQFH¿FWLRQZHUHRIWHQDOLJQHGZLWKVXFK
inclinations. Although similarities between especially Toynbee and the notion 
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of history in Asimov’s series can certainly be seen in the breadth of vision and 
WKHQRWLRQRIF\FOLFDOLW\LWVHHPVWKDWWKHUHLVQRGLUHFWLQÀXHQFHDVVXFK33 In 
&DPSEHOO¶VLGHDOL]DWLRQWKHVFLHQFH¿FWLRQQRYHOVHHPVWREHFRPHDPHGLXP
of historical-philosophical contemplation that proposes to see patterns in how 
human history works. Still, neither Campbell nor Asimov are really interested 
LQKLVWRU\ MXVW IRU WKHVDNHRINQRZLQJWKHSDVWEXW IRU WKHVDNHRIDFWLYHO\
learning from it and contemplating possible future directions. Thus, when 
sociology and historiography are viewed through the science optimism of 
Asimov’s time as if they were continuations of the natural sciences, the next 
step is to extrapolate that with enough data their underlying regularities 
FDQEHGLVFRYHUHGDQGWKHIXWXUHFDQEHSUHGLFWHG,QWKH¿FWLRQDOZRUOGRI
Asimov’s connected Robot-Foundation series, this reasoning has resulted in 
psychohistory, a complicated set of statistical sciences, which is used to steer 
the course of the future. 
Samuel R. Delany places the Campbellian Golden Age in the historical 
context of discoveries by Einstein and others who showed that extensive 
VFLHQWL¿FUHYROXWLRQVZHUHVWLOOSRVVLEOHLQWKHWZHQWLHWKFHQWXU\$FFRUGLQJWR
'HODQ\WKLV³WKHRUHWLFDOSOXUDOLW\´LQVSLUHGDFULWLTXHRIWKHSRSXODUFRQFHSWLRQ
RI VFLHQFH DQG WKH UHVXOWLQJ ³¿FWLYH WKHRUHWLFDO UHYLVLRQ´ FKDOOHQJHG ZKDW
modern science at the time considered possible (Starboard 221). As a result, 
trying out various views of history became in Delany’s view another thought 
H[SHULPHQW DQG OHG WR ³KLVWRULFDO SOXUDOLW\´ LQ &DPSEHOOLDQ VFLHQFH ¿FWLRQ
since it brought history and societal development into the realm of theories 
SRWHQWLDOO\WREHUHYROXWLRQL]HGE\QHZGLVFRYHULHVStarboard 226).
There are, however, also more pessimistic interpretations. For example, 
%HUJHUVHHVWKHZRUNVRI&DPSEHOOLDQVFLHQFH¿FWLRQDVH[KLELWLQJDZRUOGYLHZ
that desperately tries to oppose the decay implied by the Second Law of 
337R\QEHHFDQQRWEHVDLGWRKDYHJUHDWO\DIIHFWHGWKHFHQWUDOSUHPLVHRIWKHWULORJ\DWOHDVW
LIZHQRWH$VLPRY¶VDFFRXQWRI¿UVWUHDGLQJ7R\QEHHRQO\ZKLOHZULWLQJWKHVHFRQGSDUW
RI WKH WULORJ\³7KH*HQHUDO´ LV WKHRQO\VWRU\$VLPRYKLPVHOIDFNQRZOHGJHVDVKDYLQJ
EHHQLQÀXHQFHGE\7R\QEHHMemory$OWRJHWKHUWRRPXFKPD\KDYHEHHQPDGHRI
WKHLQWHQGHGDQGWKHRUHWLFDOO\LQIRUPHGF\FOLFDOLW\LQFoundationHJ(ONLQVVLQFH
LQDGGLWLRQWREHLQJXOWLPDWHO\QRWYHU\FRQYLQFHGE\7R\QEHHDWWKHWLPHRIZULWLQJWKH
)RXQGDWLRQVWRULHV$VLPRYDSSDUHQWO\ZDVDOVRQRWDZDUHRIWKHZRUNRIRWKHUSURSRQHQWV
RIDF\FOLFDOYLHZRIKLVWRU\OLNH9LFRRU6SHQJOHU-DPHV%OLVK¶VCities in Flight series 
RULJLQDOO\SXEOLVKHG±SDUWO\LQAstoundingKRZHYHULVWKHSULPHH[DPSOHRI
DZRUNH[SOLFLWO\EDVHGRQ6SHQJOHU¶VWKHRULHV
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Thermodynamics, which dictates an inevitable descent into entropy. In his 
YLHZPXFKRI&DPSEHOOLDQVFLHQFH¿FWLRQEHFRPHVD IXWLOHDWWHPSWWR¿JKW
against this impending chaos by authoritarian methods, and the works do 
not look as hopeful as they are presented in Campbell’s rhetoric (Berger 14–
15).346WLOODWWKHVDPHWLPHDV%HUJHUPDNHVDQLPSRUWDQWSRLQWLQFULWLFL]LQJ
WKHZRUNVRI&DPSEHOOLDQ*ROGHQ$JHIRU LWVVLPSOL¿FDWLRQRIVFLHQWL¿FDQG
historical processes and the resulting authoritarianism, he also rather heavy-
handedly concludes that “the ultimate inevitability of entropy made Campbell 
a determinist about human history” (17). As a result, Berger’s own analysis 
largely downplays the curious tension between impending entropy and the 
stories’ emphasis on “problem-solving, activism, optimism; hope . . . in the 
right kind of people to master their physical environment,” which Berger sees 
DVPHUHGHQLDORI¿JKWLQJDORVLQJEDWWOH$IWHUDOOHYHQLIWKHVROXWLRQV
SRVLWHGLQ&DPSEHOOLDQVFLHQFH¿FWLRQDUHDWWLPHVPHULWRFUDWLFDXWKRULWDULDQ
and brutally utilitarian, they still represent the continued survival of 
KXPDQNLQG:KDW LVPRUHZKLOH WKH\EHWUD\GLVWUXVW LQ WKH LQWHOOLJHQFH RI
the masses and often seem to view democracy as a hindrance to progress by 
VFLHQWL¿FGLVFRYHU\WKH\QHYHUWKHOHVVH[KLELWDFHUWDLQRSWLPLVPDQGEHOLHILQ
the human ability to come up with new answers in the future.
$VLPRY EHJDQ KLV VHULHV E\ VHHNLQJ WR UHSOLFDWH HDVLO\ UHFRJQL]DEOH
patterns of historical events, and to emulate the narrative effects of the 
historical novel in order to write his Gibbon-based narrative of future history. 
6WLOOE\EOHQGLQJWKHPHWKRGVRIKLVWRULFDO¿FWLRQDQGVFLHQFH¿FWLRQ LQKLV
QRWLRQ RI ³VRFLDO VFLHQFH ¿FWLRQ´ KH HPSKDVL]HG WKH LQWHJUDO FRQQHFWLRQ
between history and societal change on a more profound level than the earlier 
action-adventure oriented space operas. In doing so, Asimov’s series attempts 
WREDODQFHWKHIXWXUHKLVWRU\ZKLFKLVPRGHOOHGRQWKHSDVWZLWKUHÀHFWLRQVRI
his contemporary society. As Asimov employs the models of the falling Rome 
DQGWKH$PHULFDQIURQWLHUKHHVVHQWLDOO\SURMHFWVD¿FWLRQDOZRUOGZKLFKLV
bound to repeat history in ever-enlarging cycles. At the same time, and as his 
%HUJHUFULWLFL]HV&DPSEHOOLDQVFLHQFH¿FWLRQDV³LQFUHDVLQJO\PLVDQWKURSLFDQGHOLWLVW´
ZLWKDGHHSO\URRWHGGLVWUXVWLQKXPDQIDFXOWLHV7KLVOHDGVWRDXWKRULWDULDQLVPEHFDXVH³WKH
PDVVHVFDQQRWEHWUXVWHGWRJRYHUQWKHPVHOYHV´DQGWKXVWR³WKHIRUFHIXORSSUHVVLRQ
RIFHUWDLQNLQGVRIFKDQJHDWOHDVWIRUDOOEXWDQHOLWH´%HUJHUVHHVWKLVDVDIUXVWUDWLRQ
DULVLQJIURPWKHDWWHPSWWRUHGXFHSUREOHPVWRWKHLUHVVHQWLDOVLQWKHVSLULWRIWKHVFLHQWL¿F
method, when history or society cannot be so reduced.
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characters view history as a series of discernible patterns, their awareness of 
the workings of history becomes a key to how they act.
Still, because the characters frantically try to make use of their 
XQGHUVWDQGLQJRIKLVWRU\WKHVHULHVDOVRSURMHFWVWKHVHQVHRIXUJHQWO\VHHNLQJ
for a new direction, with an implied view that there is a single course of history 
that will be best for humanity. In this respect, both Campbell’s vision and 
Asimov’s Foundation series are products of their time and can be seen as a 
part of the mid-twentieth century attempt to look for meaning and certainty. 
$VVXFKWKH\UHÀHFWWKHSURMHFWVRIVHHNLQJIRUODUJHOLQHVRIGHYHORSPHQWLQWKH
social-historical-philosophical treatments like those of Toynbee and Spengler. 
Asimov’s infatuation with the idea of enlightened engineers thus results 
LQDWHQVLRQEHWZHHQVHYHUDOHOHPHQWVWKDWGRQRWVHHPWR¿WWRJHWKHUDVHDVLO\
as the grand narrative of humankind it purports to be. This repeatedly leads 
to dichotomies that exist in the tension between the historical conception that 
Asimov’s works imply and the desire to write a historical novel of the future, 
between the historical cycles and the Enlightenment idea of progression, and 
between the Enlightenment freedom and the idea of guardianship, which 
becomes more prominent as his series progresses.
To further elucidate the sense of historicity in Asimov’s work, promoted 
by the level of narrative construction and historiographical ideas discussed 
above, we will now take a closer look at the level of the content, that is, the 
stories that it tells in this way.
3.3 The view of hisTory in asimov and heinlein
As we have seen, the notion of history and the framework of a historical novel 
SOD\DVLJQL¿FDQWUROHLQ$VLPRY¶VFRQVWUXFWLRQRIKLVFoundation trilogy. In 
WKHIROORZLQJ,DQDO\]HWKHYLHZRIKLVWRU\SURMHFWHGE\$VLPRY¶VVHULHVRQWKH
level of the themes and characters, using Heinlein’s work as a touchstone. The 
Foundation series exhibits constant tension between the individual heroic 
¿JXUHVRIWKH)RXQGDWLRQKLVWRU\DQGWKHLPSHUVRQDOIRUFHVRIODUJHVRFLHWDO
PRYHPHQWV ,Q FRPSDULVRQ +HLQOHLQ¶V ³7KH 0DQ :KR 6ROG WKH 0RRQ´
seems more straightforward in its emphasis on the power of the exceptional 
individual to affect the course of history. But my claim is that both works 
EDVHWKHLUFRQFHSWLRQRIKLVWRU\RQWKHPRWLIVRIXUJHQF\DQGWKH³*UHDW0HQ´
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of history, who rise to the task of managing the urgent situation, and who 
succeed by their ability to view history in a way that enables them to base their 
manipulations on it.
the enCylopedists And fAlse enlightenment
:KLOH$VLPRY¶VEncyclopedia device creates the narrative frame of a future 
historical novel, the story which opens the original Foundation WULORJ\MX[WDSRVHV
WKH(QF\FORSHGLVWVRIWKHÀHGJOLQJ)RXQGDWLRQZLWKWKDWVDPHVRFLHW\¶VEXGGLQJ
SROLWLFDOOLIHDWDFULWLFDOPRPHQW7KHRSHQLQJVFHQHRIWKHRULJLQDO¿UVWVWRU\
(“Foundation” ASF0D\±WKHFKDSWHU³7KH(QF\FORSHGLVWV´LQWKHERRN
version – shows the character of Dr. Pirenne of the Encylopedia Committee 
“busily engaged at his desk” at the massive task of compiling the Encyclopedia 
(F7KH)RXQGDWLRQ(QF\FORSHGLVWVEHJLQDVDUHÀHFWLRQRI'LGHURWDQG
the French Encylopedists in that they are producing a far-future counterpart 
RIWKDWV\VWHPRIDOONQRZOHGJHEXWLWTXLFNO\EHFRPHVREYLRXVWKDWWKH\DUH
not the representatives of a genuine enlightenment movement. Not even 
Diderot et al.’s Encyclopédie was important merely due to the knowledge that 
it compiled, but due to what that knowledge could be used for. The compilers 
of the Encyclopedia Galactica cannot see further than their own niches, and 
HQJDJHLQDVRUWRIIHWLVKL]DWLRQRINQRZOHGJHZKHUHWKH\FDQQRWFRQFHLYHIRU
WKHPVHOYHVRIDJUHDWHUDFKLHYHPHQWWKDQWRFRPSLOHD³GH¿QLWLYH(QF\FORSHGLD
of all human knowledge” (F 47) by “classifying the work of scientists of the last 
millennium” (F 60), and producing compendiums of it “regularly like clockwork 
– volume after volume” (F 5HÀHFWLQJ$VLPRY¶V UHDGLQJRI*LEERQ WKH
EncyclopediaSURMHFWLVDQDORJRXVWRKRZWKHPHGLHYDOPRQDVWHULHVSUHVHUYHG
WKH VFLHQWL¿F WH[WV RI DQWLTXLW\ WKURXJK FRS\LQJ WKDW LV SXWWLQJ UHOLJLRXV
DQGVFLHQWL¿FWH[WVRQDSHGHVWDO'U3LUHQQHKLPVHOILVHYHQUHSUHVHQWHGDV
a caricature of a medieval monk, separated from the world and completely 
DEVRUEHGLQKLVQHDUO\FHOHVWLDOZRUNRIGXSOLFDWLQJDQGDQWKRORJL]LQJWKHZRUNV
of ancient masters and authorities, complete with a “stylus [which] made the 
faintest scraping sound as it raced across the paper” (F 46).
The Galaxy-wide stagnation is further illustrated by the Old Empire’s 
visiting ambassador Lord Dorwin and his medieval attitude to archaeology. 
'RUZLQFRQVLGHUVLWWKHSLQQDFOHRIVFLHQWL¿FPHWKRGWRVWXG\WKH³ZXKNVRIROG
mastahs” (F 66), instead of studying the actual archaeological remains. In essence, 
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WKH)RXQGDWLRQMXVWDVWKHUHVWRIWKH*DODFWLFVFLHQWL¿FFRPPXQLW\VHHPVWR
have abandoned empiricism, one of the central premises of Enlightenment, and 
they do not really even make use of the information they gather.
In contrast to this, the young and energetic Foundation mayor Salvor 
Hardin becomes the embodiment of true Enlightenment as he uses both 
reason and the empirical evidence of his own senses. He is a cunning politician 
who has the enlightened scholar’s knowledge but also the ability to use it, thus 
becoming a representation of the societal forces of frontier diplomacy and 
FDSLWDOLVP7KLVLVWKH*ROGHQ$JHYHUVLRQRIDSUDJPDWLFDQGTXLQWHVVHQWLDOO\
$PHULFDQ (QOLJKWHQPHQW SURMHFWHG LQWR WKH IXWXUH ZLWK D VHOIFRQ¿GHQW
DFWLYH DQG VROXWLRQGULYHQ DWWLWXGH ,Q HIIHFW $VLPRY¶V ¿FWLRQDO XQLYHUVH
seems to turn on the notion that science becomes properly useful only when 
accompanied by brisk action that will shake the stagnated culture back into 
movement at the face of necessity. In the American historian Richard Slotkin’s 
terms, it will be the regeneration through violence, one way or another (5).
worlds of perpetuAl urgenCy And determinism  
for the mAsses
As discussed at the start of this chapter, early on in Asimov’s series the character 
of Hari Seldon establishes for the Foundation a sense of operating at a moment 
RUFULVLVZKLFKGLFWDWHVXUJHQWDFWLRQDQGMXVWL¿HVHYHQ³GHYLRXVFRXUVH>V@RI
action” on their way to a greater empire (F 81). Similarly, Heinlein’s Harriman 
LQ³7KH0DQ:KR6ROGWKH0RRQ´DUJXHVWKDWRQO\KHKDVWKHDELOLW\WRPDNH
sure that space expansion is “handled right” (146), so he has to be in control 
DQGXVHDOOSRVVLEOHPHDQVWRIRUZDUGWKHFDXVHDVKHVHHV¿W
Asimov’s psychohistory entails that the social sciences are extrapolated 
into the realm of hard sciences, and history itself becomes a set of data that 
can be treated through the methods of the natural sciences. It becomes a 
utilitarian method of taking control of the human future history in order to 
PLQLPL]HVWULIHDQGWU\WRSURYLGHWKHJUHDWHVWJRRGIRUWKHJUHDWHVWQXPEHU
RI SHRSOH VHH0LOOHU ±:KHQ+DUL 6HOGRQGHFODUHV WKDW ³WKH SDWK
has been marked out,” he brings in the notion of determinism,35 and the 
35$VLPRYKLPVHOIQRWHGLQWKDWRQHRIKLVJRDOVLQZULWLQJWKHZKROHWULORJ\ZDVWRFRQVLGHU
³WKHVWUXJJOHEHWZHHQIUHHZLOODQGGHWHUPLQLVP´,QJHUVROO
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PDVVHV RU WKHLU IUHHGRP RI DFWLRQ DUH OHIW LQ WKH EDFNJURXQG :KHUHDV
Elkins sees Asimov’s psychohistory as essentially distorting ideas of historical 
materialism into a cyclical conception of history (96–110), Freedman 
YLHZV SV\FKRKLVWRU\ DV UHGXFLQJ0DU[LVP DQG )UHXGLDQ SV\FKRDQDO\VLV WR
nineteenth century positivism which assumes that the masses are completely 
passive, and leads to the “investing of all meaningful agency in an elite and 
aloof clerisy” (“Remembering” 133–134). Indeed, one of the “necessary 
assumption[s]” of psychohistory is that the human reaction to stimuli remain 
constant, otherwise the whole theory will not work (F 20).36 On the other 
hand, Asimov’s series acknowledges the problems of this reduction, and the 
UHFRJQLWLRQ WKDWKXPDQKLVWRU\ FDQQRWEH VLPSOL¿HG LQ VXFK DPHFKDQLVWLF
way sends Asimov on an elaborate course of trying to patch up the problems 
created by his previous solutions. Similarly, Delany notes that Asimov’s series 
LQIDFWDGKHUHVWRWKHVSLULWRIWKHVFLHQWL¿FPHWKRGZKHQLWVHHNVWRDGGUHVV
these problems in later stories, thus engaging in a dialogue with the ideas it 
presents in the earlier stories (Starboard 223–227). In Delany’s view, the 
latter part of Asimov’s original trilogy – the stories with the Seldon-Plan-
GLVUXSWLQJ FKDUDFWHU RI WKH WHOHSDWKLF ³0XOH´ ZKR WHPSRUDULO\ WDNHV RYHU
WKH)RXQGDWLRQDQGEHJLQVEXLOGLQJDQHPSLUHRIKLVRZQDQGWKHVFLHQWL¿F
FRPPXQLW\RIWKH6HFRQG)RXQGDWLRQZKR¿[WKH3ODQDIWHUKLP±TXHVWLRQV
this determinism and positivism, in effect delivering the two-part message 
that “history is intellectually negotiable but not deterministically predictable” 
(Starboard 223). 
+XQWLQJWRQDUJXHVWKDW$VLPRY¶VQRWLRQRISUHGLFWLRQLVSUREOHPDWLFEHFDXVHLWUHGXFHV
KLVWRU\ WR WULYLDO DEVWUDFW IRUPXOD WR WKH HIIHFW WKDW LW ³REVFXUH>V@ DQ\ DFWXDO KLVWRULFDO
insight and thereby argu[es] that the details of any real history do not particularly matter” 
±:KDWLVPRUH+XQWLQJWRQSRLQWVRXWWKDWE\VXFKGHQLDORIKLVWRU\WKHUKHWRULF
RIVXSSRVHGO\DSROLWLFDOWHFKQRFUDWLFYLHZ³GLVPLVVHVFRQYHQWLRQDOSROLWLFVEXWLQGRLQJVR
it becomes itself a political statement [and] looks to the future as a guide for choice in the 
SUHVHQW´7KLVLVDSHUFHSWLYHDQDO\VLVRIWKHFRQWUDGLFWLRQVLQ$VLPRY¶VWUHDWPHQWRI
history in his FoundationWULORJ\EXWLQVWHDGRIWKHYDOLGLW\RI$VLPRY¶VQRWLRQRIKLVWRU\
DV VXFK KHUH , IRFXV RQ WKHZD\$VLPRY¶V FKDUDFWHUV DQG SORWOLQHV WXUQ WKH DELOLW\ WR
understand history into a crucial method to guide future action. Contrary to Huntington, 
/HVOLH KDV DUJXHG WKDW$VLPRY DQG &DPSEHOO TXHVWLRQ UDWKHU WKDQ DGYRFDWH D VWULFWO\
WHFKQRFUDWLFZRUOGYLHZ DQG WKDW WKH\ZDQW WR SURYRNH GLVFXVVLRQ DERXW WKH GDQJHUV RI
YLHZLQJWKHZRUOGDVRQO\³SUHGH¿QHGHTXDWLRQV´/HVOLH±+RZHYHULWVHHPVWR
PHWKDWLWLV/HVOLH¶VIUDPHZRUNRIUHDGLQJ*ROGHQ$JHVFLHQFH¿FWLRQDVFXOWXUDOUHVLVWDQFH
±ZKLFKSURGXFHVWKLVLQWHUSUHWDWLRQ
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However, all of this seems to overlook the point that history in 
$VLPRY¶VVHULHV LVQRWHQWLUHO\GHWHUPLQLVWLF LQ WKH¿UVWSODFH ,I LWZHUHDOO
psychohistory could do would be to observe, not to affect the course of future 
KLVWRU\5DWKHU$VLPRY¶V¿FWLRQDOVFLHQFHRISV\FKRKLVWRU\LVDERYHDOODWRRO
that will reveal tendencies and probable developments, and this knowledge 
LVDOZD\VXVHGE\VRPHRQH WR LQLWLDWHVRPHDFWLRQ ,Q IDFWHYHQ LQ WKH¿UVW
stories, where the protagonists do not have Seldon’s science at their disposal, 
the mere knowledge of its existence (or their deduction that some kind of a 
Plan must exist) becomes enough to initiate history-steering action. These 
initiating agents – almost always an elite of a few men – retain their freedom 
of action and they can determine where society is headed. Their actions 
may effectively result in determinism for the masses, but as the narrative 
IRFDOL]HV WKURXJK WKHSRZHU HOLWH DQGQHYHU SURSHUO\ WKURXJK DPHPEHU RI
the masses, the masses remain in the background and the active individuals 
in the foreground. Thus, Asimov’s series comes close to Heinlein’s Harriman, 
a much more straightforward representation of an exceptional individual 
giving his “personal attention” (146) to seeing that things are handled the 
way he knows best. Heinlein’s characters hint at potential moral issues with 
this manipulation, even if they also cheerfully accept Harriman’s actions, 
EXWDV$VLPRY¶V¿FWLRQDOZRUOGLVXOWLPDWHO\GLFWDWHGE\UDWLRQDOLW\DQGWKH
benevolence of this guarding elite is corroborated by their reliance on science 
and reason, there seems to be no effective need even for a discussion on 
their morality. Furthermore, such a power structure is present even in the 
early stories where the power elite operate without applicable knowledge of 
psychohistory. Even there similar layers of hidden elite control are apparent, 
and rather than positing that there is no way to affect the course of the future, 
this possibility exists but can only be accessed by the very few of a highly select 
elite, and even they have to struggle to succeed.
7KXVWKHVHZRUNVH[KLELWDWHQVLRQEHWZHHQWKHWZRFRQFHSWXDOL]DWLRQV
RIKLVWRU\7RP6KLSSH\GHWHFWVLQPXFKRIVFLHQFH¿FWLRQWKH³0DOWKXVLDQ´
idea that society is bound by technical and economic forces invisible to the 
individual, and the “mythopoeic, hero-making” idea that history progresses 
SXUSRVHIXOO\DQGZLWKGH¿QLWHDJHQF\WRZDUGDSUHVHQWWKDWLVVXSHULRUWRWKH
SDVW±:KLOHWKLVGHYHORSVLQWRDPRUHSOXUDOLVWLFYLHZDVWKHQDUUDWLYHV
of Asimov and Heinlein progress, FoundationLPSOLFLWO\DQG³7KH0DQ:KR
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6ROG WKH0RRQ´H[SOLFLWO\HPSKDVL]H LQGLYLGXDODFWRUVZKRDUHDEOH WR WDNH
DGYDQWDJHRIWKH0DOWKXVLDQIRUFHVRIVRFLHW\E\WKHLURZQUDWLRQDODELOLW\
As such, it is not uncommon to view history as a progression from a 
FULVLVRURWKHUPDMRUHYHQWWRDQRWKHU37+D\GHQ:KLWHKDVQRWHGWKDWOLNHDQ\
narrative, historiography tends to formulate the historical record according to 
a plotline that entails a progression of events (30), often moving from rising 
action to crisis and resolution. Indeed, it is also this tendency to construct a 
dramatic arc into historiography that increases the tendency to understand 
KLVWRU\LQWHUPVRIFULVHVRUFRQÀLFWV
the greAt men
In the Foundation universe, which Asimov begins as a transposition of 
Gibbon’s account of the crisis and collapse of an empire into the future, crises 
DUHQRWRQO\DZD\WRFRQFHSWXDOL]HKLVWRU\5DWKHUWKHZD\WKH)RXQGDWLRQ
history moves from one crisis to another becomes the deliberate operating 
principle of psychohistory, and a way for Asimov’s pragmatic, enlightened 
individuals to manipulate the future history of humanity.
Especially the early part of the Foundation series becomes a sort of a 
paean to the frontier speculator, robber baron, and merchant prince characters 
who begin building the nation on the frontier. In Asimov’s series, the actions 
RIVXFKFKDUDFWHUVDUHHDVLO\MXVWL¿HGWKURXJKWKHXUJHQF\VHWE\+DUL6HOGRQ¶V
speech, and even though they do not possess the same knowledge of the future 
as Seldon, they earn their place among the heroes of Foundation history. Their 
LPSHWXVLVHVVHQWLDOO\WKDWRI7KRPDV&DUO\OH¶V³*UHDW0DQ7KHRU\´DFFRUGLQJ
to which “the history of what man has accomplished in this world, is at bottom 
WKH+LVWRU\RIWKH*UHDW0HQZKRKDYHZRUNHGKHUH´&DUO\OH7KLVLGHDZDV
SRSXODUL]HGLQ&DUO\OH¶VOn Heroes, Hero-Worship and the Heroic in History 
)RUH[DPSOH+HJHOQRWHGWKDW³SHULRGVRIKDSSLQHVVDUHEODQNSDJHV´LQZRUOGKLVWRU\
KLQWLQJDWWKHWHQGHQF\WRGUDPDWL]HKLVWRU\WKURXJKFRQÀLFWVDQGFULVHVLQQDUUDWLRQ
)RU+HJHOWKHSURSHUVXEMHFWPDWWHURIKLVWRULFDOVWXGLHVZDV³WKRVHPRPHQWRXVFROOLVLRQV
EHWZHHQH[LVWLQJDFNQRZOHGJHGGXWLHVODZVDQGULJKWVDQGWKRVHFRQWLQJHQFLHVWKDWDUH
DGYHUVH WR WKLV ¿[HG V\VWHP´  ,Q WKLVZD\+HJHO FRQVLGHUHG SROLWLFV D IDFWRU WKDW
WLHGWRJHWKHUKLVWRU\7KLVIRFXVRQDIIDLUVRIWKHVWDWHDQGPRPHQWRXVHYHQWVGRPLQDWHV
DOVR$VLPRY¶VFoundationVHULHVLWLVPXFKDERXWSROLWLFVDQGYHU\OLWWOHDERXWWKHZD\
SHRSOHIHHOZKHQWKH\OLYHWKURXJKWKRVHWLPHVDVVHHQLQWKHVHFWLRQEHORZ,QGHHGWKLV
LVVRPHWKLQJWKDW$VLPRYEULHÀ\FRPPHQWVRQLQKLVVQRYHOVDVQRWHGLQFKDSWHU
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(1841), and seems a central background assumption in Asimov’s series. 
The same is apparent also in several of Heinlein’s works where a few minor 
FKDUDFWHUVLQ³7KH0DQ:KR6ROGWKH0RRQ´HYHQGLUHFWO\UHIHUWR&DUO\OH
In addition, the pulp context of both Asimov and Heinlein brings in the 
notion of heroic individuals, and along with countless others in that tradition, 
they shape the course of history in a way that resonates with the convention 
RIWKH³XQLYHUVDOKHUR´DVDQDO\]HGE\-RVHSK&DPSEHOOLQThe Hero with a 
Thousand Faces (1949). The three stages of what he calls a monomyth are 
“a separation from the world, a penetration to some source of power, and a 
life-enhancing return” (Hero 35).38 Such a mythical hero was “the founder 
of something – the founder of a new age, the founder of a new religion, the 
founder of a new city, the founder of a new way of life” (Power 166–167), and 
$VLPRY¶V*UHDW0HQFDQEHVHHQWDNLQJRQPXFKWKHVDPHUROH$VUHJDUGV
$PHULFDQKLVWRU\WKHQMXVWDVWKHUHLVDXQLYHUVDOP\WKLFVWUXFWXUHRITXHVWLQ
WKHVSHFL¿FDOO\$PHULFDQFXOWXUDOP\WKVRI³VHWWOLQJWKH:HVW´DQG³PDQLIHVW
GHVWLQ\´0DFNH\.DOOLVWKH*UHDW0HQRI$VLPRYDQG+HLQOHLQEHFRPH
WKH UHDOL]HUV RI DP\WKLFDO TXHVW DV WKH\ WUDQVIRUPQRW WKHPVHOYHV EXW WKH
world around them through the escape – initiation – return formula.
Thus, however crucial the individual characters are, Asimov seems to 
consider them as instruments of the process of history. Both the characters 
of Asimov and Heinlein share traits that Lukács views central in, for example, 
6LU:DOWHU 6FRWW¶V ZRUN WKDW WKH ³JUHDWPDQ LQ KLVWRU\ ZDV QRW LPSRUWDQW
in isolation, . . . but as the representative of important currents in popular 
life” (72). Asimov’s protagonists, while they are portrayed as the prominent 
¿JXUHVRIWKHLUWLPHDUHDOVRHPEOHPVRIWKHVRFLHWDOIRUFHVDWZRUN,QGHHG
writing “a history about people who make things happen” (Gunn 35), rather 
$V-RVHSK&DPSEHOOVHHVLW WKHKHUR¶VMRXUQH\LVSDUWRIWKH³FRVPRJRQLFF\FOH´WKH
XQLYHUVDOURXQGRI³WKHFRQWLQXDQFHRIFRVPLFRUGHUDVVXUHGRQO\E\DFRQWUROOHGÀRZ
RISRZHUIURPWKHVRXUFH´Hero 7KHF\FOLFDOQDWXUHRIWKHKHUR¶VTXHVWLVDSSDUHQW
LQWKHDQFLHQW*UHHNP\WKVZKHUHWKHKHURVXFFHVVIXOO\JRHVWKURXJKWKHTXHVWDQGEULQJV
WKHEDFNDERRQIRUWKHEHQH¿WRIWKHVRFLHW\$IWHUVRPHWLPHKRZHYHUWKLVIRUPHUKHUR
may become a tyrant, or the boon a problem, thus creating a need for a new hero to perform 
DQHZTXHVW:KLOHWKHTXHVWRIWKHKHURLVDXQLYHUVDOP\WKZKLFKDSSHDUVLQVRPHIRUP
LQPRVWFXOWXUHVORFDOYDULDWLRQVRIP\WKVDUHRIWHQERXQGWRDJLYHQVSHFL¿FFXOWXUHDQG
WLPH-XVWDVWR9ODGLPLU3URSS¶VYLHZRIWKHPRUSKRORJ\RIWKH5XVVLDQIRONWDOHWKHRUGHU
RIWKHHOHPHQWVRIWKHKHUR¶VTXHVWZLOOUHPDLQPXFKWKHVDPHHYHQLIVRPHRIWKHHOHPHQWV
DUHRPLWWHGLQWKHORFDODQGWHPSRUDOYDULDWLRQVRIWKHP\WKLFVWUXFWXUH
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WKDQSHRSOHZKRMXVWJRDORQJZLWKWKHÀRZ$VLPRY¶VQDUUDWLYHVVKRZ*UHDW
0HQVWHHULQJWKHFRXUVHRIKLVWRU\H[DFWO\EHFDXVHWKH\HPERG\WKHVRFLHWDO
forces of pragmatic, forward-looking dynamism. Patrouch reads the early 
Foundation stories as “deus ex machina stories in which the resolutions came 
about as historical movements rather than as the result of actions and desires 
on the part of individual human beings” (87). It seems to me, however, that 
HVSHFLDOO\WKH¿UVWSDUWRIWKHWULORJ\SRUWUD\VLWVSURWDJRQLVWVDVVRDWWXQHG
to the historical movements that their wishes and desires coincide with the 
course of history. This focus results in a view of history that consistently 
HPSKDVL]HVWKHDFWLRQRILQGLYLGXDOVGHVSLWHWKHIDFWWKDWWKHSUHPLVHRIWKH
series, a history plotted out in advance, would seem to contradict this. As 
the end of this chapter will show, Asimov presents the idea of the futility of 
individual action at the face of historical forces only in the second part of the 
trilogy, Foundation and Empire, but even there seems to also hold on to the 
*UHDW0HQYLHZ
In the FoundationVHULHV+DUL6HOGRQLVWKHXOWLPDWH*UHDW0DQ¿JXUH
as the developer of psychohistory. The chapter “The Psychohistorians” in 
Foundation, which opens the book-form publication of the series, shows 
Seldon prophetically mapping out the course of the First Galactic Empire’s 
decline, with the certainty of a man with a vision and plan calculated by the 
VFLHQWL¿F DFFXUDF\ RI ³WKH GHYHORSHG PDWKHPDWLFV RI RYHU HLJKWHHQ \HDUV´ 
(F:KHQ6HOGRQLVSXWRQWULDOWRDQVZHUDFFXVDWLRQVRIURXVLQJUHEHOOLRQ
against the Empire with his predictions, he is “unperturbed. . . . the only spot 
of stability remaining in the world” (F +HLVWKHSXUYH\RURI³VFLHQWL¿F
truth [which] is beyond loyalty and disloyalty” (F 29), not a puppet of the 
crumbling empire that challenges him. The way the preoccupation with Great 
0DQ¿JXUHV WLHV LQZLWK WKHQRWLRQRIJHQLXV IUHTXHQWO\SUHVHQW LQ VFLHQFH
¿FWLRQ RI WKLV HUD VHH +XQWLQJWRQ ± LV HYLGHQW LQ WKH FKDUDFWHU RI
Seldon. He is the lone scientist who, through his invention of psychohistory, 
is critically aware of the “delicate moment in history” (F 34) and of “both the 
present status and the past history of the Empire” (F 33). It is this awareness 
that leads him to eventually become a founding father of a new nation and a 
¿JXUHRIKLVWRULFDOLPSRUWDQFH
However, while Seldon’s messages may inspire the masses by casting 
WKHP DV WKH SURWDJRQLVWV RI D PDJQL¿FHQW IXWXUH WKH\ SURYLGH QR DFWXDO
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guidance. Rather, a split is formed between those few who understand and 
control Seldon’s science, and the many who know of its existence but have 
no access to its workings, viewing it as a matter of predestination. Only a 
KDQGIXORIWKHODWWHUSURWDJRQLVWVOLNH6DOYRU+DUGLQDQG+REHU0DOORZZKR
know that a Plan exists but not much more, are able to use their intellect to 
distance themselves from what seems pure magic or predestination to others. 
5HSHDWHGO\ LQ$VLPRY¶V VHULHV WKH*UHDW0HQ DUH IRXQG DPRQJ WKRVHZKR
DUHQRWPHVPHUL]HGE\WKHVFRSHRIKLVWRU\ODLGEHIRUHWKHPEXWDUHDEOHWR
place it in the world of reason and take action to forward the Foundation’s 
expansionist mission.
Similar aspirations can be found in Heinlein’s protagonists, too, but his 
characters also portray a sense of the capable individual’s right to take personal 
DGYDQWDJHRIWKHVLWXDWLRQ,Q³7KH0DQ:KR6ROGWKH0RRQ´+HLQOHLQWHOOV
WKHVWRU\RIRUJDQL]LQJWKH¿UVWDW WKLVSRLQW¿FWLRQDOPRRQÀLJKWDQGWKH
numerous deals and manipulations, which the businessman-protagonist D.D. 
+DUULPDQFDUULHVRXWLQRUGHUWRPDNHVXUHWKDWKHLVWKH¿UVWWRODQGRQWKH
moon and take it into his possession. At the end of the story, Harriman does 
not even get to the moon himself, but what he does accomplish is the beginning 
of an era of space frontier expansion. P. E. Smith (137–171) and Tucker (172–
193), among others, have discussed the social Darwinism apparent in many of 
Heinlein’s works, and it seems evident that even if Heinlein’s stories provide 
an optimistic view of the possibility of human development, they also open 
WKH GRRU WR QDUURZO\ GH¿QHGPHULWRFUDF\ DQG MXVWL¿FDWLRQ RI DXWKRULWDULDQ
FRQWUROE\WKH³¿WWHVW´397KHDGRUDWLRQRI0DFKLDYHOOLDQKHURHVZKREHFRPH
VLJQL¿FDQWKLVWRULFDO¿JXUHVWKURXJKWKHLUFRXUDJHWRDFWXSRQWKHLUYLVLRQLV
FOHDUO\SUHVHQW LQ WKH FKDUDFWHURI+DUULPDQ$W¿UVWKH VHHPVD FDSLWDOLVW
robber baron on “the greatest real estate venture since the Pope carved up 
WKH1HZ:RUOG´UHDG\WRVWULNHDGHDOWKDWLV³OLNHKDYLQJ0DQKDWWDQ,VODQG
offered to you for twenty-four dollars and a case of whiskey” (Heinlein 132), and 
39 )RU 0F*LYHURQ LQ FRQWUDVW +HLQOHLQ¶V VRFLDO 'DUZLQLVP LV ³QRW D FHOHEUDWLRQ RI
PLQGOHVVH[SDQVLRQLVPEXWFRQVLVWHQWO\DFDOOWRDUPVWRWKRVHZKRZRXOGUHPDLQIUHH
KHHVSRXVHVMXVWL¿DEOHGHIHQVHUDWKHUWKDQUDSDFLRXVRIIHQVH´,QKLVYLHZ+HLQOHLQ¶V
“idealism and pragmatism temper each other” and produce solutions of mutually tolerated 
H[LVWHQFHLQVWHDGRISXUHO\VRFLDOO\'DUZLQLVW³PLQGOHVVSUHGDWRU\RUJDQLVPV´7KXV
0F*LYHURQKDVDPXFKPRUHSRVLWLYHYLHZRI+HLQOHLQWKDQFULWLFVVXFKDV3(6PLWKDQG
7XFNHUZKRKDYHDFFXVHGKLPRIHOLWLVWOLEHUWDULDQLVPERUGHULQJRQIDVFLVP
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operating with a savoir-faire where “the use of bribe money is a homeopathic 
art” (140). At this point, Harriman is the fabled American entrepreneur-
WXUQHGW\FRRQ ZLWK D ³0LGDV WRXFK´  ZKR PDNHV XVH RI YLUJLQ ODQG
rhetoric and frontier parallels only to further his business interests. However, 
as he reveals his larger nation-building vision by explicitly comparing it to the 
history of American independence and the notion of establishing a free state 
RQWKH0RRQKLVSODQLVVKRZQWREHPRUHWKDQDPHUHSOXWRFUDWLFGD\GUHDP
Thus, Harriman becomes the lone hero who understands the situation and 
QRZKLVJUHDWHUJRDOMXVWL¿HVDOOKLVPDQLSXODWLRQV
I’m going to see this thing developed, not milked. The human race is heading 
out to stars––and this adventure is going to present new problems compared 
with which atomic power was a kid’s toy. The race is about as prepared for it as 
an innocent virgin is prepared for sex. Unless the whole matter isn’t handled 
carefully, it will be bitched up. (203)
Harriman himself is somehow the only one who is not naïve: as a self-
DSSRLQWHGJXDUGLDQ¿UVWORYHUKHZLOOHDVHWKHYLUJLQKXPDQNLQGVDIHO\LQWR
DQDGXOWKRRGWKDWLWZLOO¿QGLQWUDQVIRUPLQJWKHXQWRXFKHGODQGRIWKHVSDFH
frontier into an established society.40 
As is clear from Harriman’s comparisons, both Asimov and Heinlein 
GHSLFW D WKRURXJKO\ PDOHGRPLQDWHG ¿FWLRQDO XQLYHUVH ± XQVXUSULVLQJ
considering the time and context of writing. Even though Asimov has some 
strong-willed heroines, they are not elevated to the same mythical nation-
EXLOGLQJFODVVDV+DUGLQRU0DOORZ,QSDUWLFXODUWKHFKDUDFWHURI6XVDQ&DOYLQ
LQWKH5RERWVWRULHVLVD¿JXUHZKRVHZRUNPD\LQÀXHQFHWKHFRXUVHRIKLVWRU\
in the larger Robot-Foundation series, but she represents individual rational 
genius rather than a societal – let alone feminist – force. Similarly, Arcadia 
'DUHOOLQWKH¿QDOVWRU\RISecond Foundation is something of a protagonist 
DQGKDVVRPHRIWKHEUHDGWKRIYLVLRQRIWKHJUHDW¿JXUHVRI)RXQGDWLRQKLVWRU\
EXWVKH LVDOVRD WHHQDJHUZKR OLYHVDWD WLPHRID WKRURXJKO\VXEXUEDQL]HG
Foundation, when the mythical heroes are in the past and everything is much 
PRUHPXQGDQH:LWKKHUDGROHVFHQWORQJLQJIRUWKHP\WKLFDOWLPHVRI+DUGLQ
 0RJHQ ± IXUWKHU GLVFXVVHV +HLQOHLQ¶V VH[XDO PHWDSKRUV IRU +DUULPDQ¶V ³WRS
ERVVLQJ´LQFRQQHFWLRQZLWKWKHDQWLFLSDWLRQRIH[SORLWLQJWKHYLUJLQODQG
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DQG0DOORZ41 she later becomes an author of historical novels. It could be 
argued, then, that this is once again an indication of how women in Asimov’s 
¿FWLRQDOZRUOGQHYHUEHFRPHDFWXDOPDNHUVRIKLVWRU\RQO\ZULWHURPDQFHV
about it. Bayta Darell, Arcadia’s grandmother, may get to steer the Foundation 
KLVWRU\E\WKZDUWLQJWKH0XOH¶VSODQVLQFoundation and Empire, but even her 
actions are mostly represented as intuitive rather than based on deliberate 
planning. 
As Harriman’s business partners debate his status as a frontier 
HQWUHSUHQHXUFXP&DUO\OHDQ KHUR +HLQOHLQ¶V VWRU\ LV ¿OOHG ZLWK FRQVFLRXV
and explicit contemplation on the analogies between the actual past and an 
imagined future. Comparing Harriman to “the last of the Robber Barons 
>ZKR@ RSHQHG XS WKH $PHULFDQ:HVW´ KLV HPSOR\HHV VHH KLP DV ³WKH ¿UVW
of the new Robber Barons” and make an explicit reference to Carlyle and 
“the ‘Hero’ theory” (Heinlein 185).42 In doing so, these minor characters are 
VSRNHVPHQIRUWKHKLVWRULFDOVLJQL¿FDQFHRIERWKWKHVLWXDWLRQRIRSHQLQJWKH
VSDFHIURQWLHUDQGWKHUROHRILQGLYLGXDO*UHDW0HQ6WLOOEHFDXVH+DUULPDQ¶V
business partners are themselves not adept enough to become the historically 
VLJQL¿FDQWUXOHUVGHVFULEHGLQ&DUO\OH¶VKHURWKHRU\WKH\VWD\RQWKH³PHUU\
go-round” set in motion by Harriman’s manipulations and simply forget their 
concerns of this tycoon “setting up new imperialism” (186). Even this much 
deliberation on the side-effects of manipulation is something of an exception 
LQ WKHVH VWRULHV DV WKH\ IUHTXHQWO\ LGROL]H WKH UREEHU EDURQ ¿JXUHV DV WKH
QHZ:HVWHUQHQWUHSUHQHXUV7KHVFKHPLQJPD\EHGHYLRXVDVVXFKEXWWKH
characters turn into heroes when they contribute to the development of the 
frontier nation. 
Harriman operates in a knowable present with all the possible resources 
of information and wealth at his disposal, but Asimov’s Foundation mayor 
Salvor Hardin has to rely entirely on his own rational ability. His story is set in 
³,¶YHUHDGERRNVDQGERRNVDERXWDOOWKHJUHDWPHQRI)RXQGDWLRQKLVWRU\<RXNQRZ
OLNH6HOGRQ+DUGLQ0DOORZ'HYHUVDQGDOOWKHUHVW,¶YHHYHQUHDGPRVWRIZKDW\RX¶YH
ZULWWHQDERXWWKH0XOHH[FHSWWKDWLWLVQ¶WPXFKIXQWRUHDGDKLVWRU\ZKHUHWKH)RXQGDWLRQ
ORVHV:RXOGQ¶W\RXUDWKHUUHDGDKLVWRU\ZKHUHWKH\VNLSSHGWKHVLOO\WUDJLFSDUWV"´SF 

7KHUHZDVDUHYLYDORILQWHUHVWLQ&DUO\OH¶VZRUNLQWKHVDOVRLQWKH8QLWHG6WDWHV
DOWKRXJKLQWKHVWKHDVVRFLDWLRQZLWKIDVFLVPPDGHKLPDJDLQUDWKHUXQSRSXODU*URVV
±
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a time of utmost urgency when the Foundation’s existence is threatened by the 
VXUURXQGLQJNLQJGRPVDQGLQWKLVVLWXDWLRQ+DUGLQEHFRPHVWKH¿UVWRIWKH
)RXQGDWLRQ*UHDW0HQWREHJLQHVWDEOLVKLQJLWDVDQDWLRQRILWVRZQ+DUGLQLV
empowered by his own ability and vision as he starts working toward Seldon’s 
goal by piecing together information about psychohistory and Seldon’s 
REMHFWLYHV:KHUHDVWKH)RXQGDWLRQ(QF\FORSHGLVWVSDVVLYHO\ZDLWIRUD³deus 
ex machina” (F RIWKH2OG(PSLUH¶VLQÀXHQFHRU6HOGRQ¶VFDOFXODWLRQVWR
UHVROYHWKHLUSUREOHPV+DUGLQWDNHVDQDFWLYHUROHUHDOL]LQJWKDW³ZHPXVW
work it out ourselves” (F 75). At this point he seems to be the only one with at 
least an inkling that there may be a greater future toward which they should 
be heading, reproaching the Foundation scientists for passively relying on 
“authority or the past – never on [them]selves” (F 74). Hardin’s pragmatic 
VHOIUHOLDQFHVLPSO\EUXVKHVDVLGHDQ\SDUDO\]LQJDZHWKDW6HOGRQ¶VSODQPLJKW
evoke, and gets to work. Hence, Hardin is very much a product of the 1940s 
$PHULFDQSXOSVFLHQFH¿FWLRQ$OWKRXJKPRUHVXEWOHDQGUH¿QHGLQKLVPRUDOV
WKDQ+DUULPDQKHLVWKHORQHKHUR¿JXUHZKRVDYHVWKHGD\ZKHQQRRQHHOVH
can. He is distinctly above everybody else in his reasoning and courage, daring 
to challenge a seemingly overwhelming enemy by the force of his intellect 
alone. Hardin reclaims his destiny through action, even if he also embraces 
Seldon’s mission for the future. 
The nineteenth century Carlylean hero worship may seem rather 
DQDFKURQLVWLFIRUV$PHULFDQSXOSVFLHQFH¿FWLRQEXWWKHKHURHVLQERWK
Asimov and Heinlein are part of the more general traits of the heroes in classical 
HSLFV±VRPHRIWKHVDPHHSLFVLQZKLFK-RVHSK&DPSEHOOWUDFHGWKHMRXUQH\
of the universal hero. As Carlyle’s hero theory applies the traits of heroes 
IURPDQFLHQWHSLFVWRKLVWRULFDO¿JXUHVDQGKLVWRU\EHFRPHVRQHRI WKHNH\
themes in the works of Asimov and Heinlein, it is perhaps not very surprising 
WKDW KLVWRU\ LV LQWURGXFHG WKURXJK WKH ³*UHDW0HQ´ RI WKHQHZZRUOG QRZ
modelled as an application of the Carlylean ruler heroes. At the same time, 
the relatively static nature of Asimov’s characters in the Foundation series 
produces a contradiction: They resonate with Joseph Campbell’s monomyth 
and go through motions which typically cause some change in the archetypal 
KHURHVEXWDV$VLPRY¶VFKDUDFWHUVDUHWKH*UHDW0HQZKRSRVVHVVDVWURQJ
sense of mission to begin with, they need go through no transformations. As 
so often in Asimov, the characters whose actions change the world remain 
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themselves mere representations of the societal forces rather than show any 
individual development – even if, paradoxically, individualism is one of the 
forces that they represent.
,QERWK$VLPRYDQG+HLQOHLQKRZHYHUWKHDFWXDOMXVWL¿FDWLRQIRUZK\
some particular individuals should be in control seems to be mainly that they 
rise to the challenge, and are somehow responsible enough to see to it that in 
DGGLWLRQWRDFFXPXODWLQJWKHLURZQZHDOWKWKH\EHQH¿WVRFLHW\DVDZKROH$V
Kilgore notes, “[i]n Heinlein’s narratives, the right to control new lands and 
wealth is conferred according to one’s standing in a meritocratic hierarchy” 
(95, see also Elkins 105). The same is true of Asimov’s characters, whose 
DFWLRQVDUHMXVWL¿HGE\WKHLUDZDUHQHVVRIWKHZRUNLQJVRIKLVWRU\DQGWKHLU
DELOLW\WRWDNHDGYDQWDJHRIWKHP7KLVSRVLWLRQLVDXWKRUL]HGE\WKHODQJXDJH
of Puritan election (Slusser 96–98; Kilgore 94), even if it in fact is election by 
capitalist prowess. Hence, Heinlein’s Harriman, too, becomes the lone hero 
who directs humanity. In the words of Kilgore, Heinlein’s “wonderful dream 
of new frontiers and American renewal . . . is authoritarian even as it professes 
a rhetoric of egalitarian individualism” (95). This tension between individual 
freedom and authoritarianism and between self-serving exploitation and 
enlightened guardianship is ever present in Asimov and Heinlein.
In his analysis on the body of Heinlein’s work as “incessant focus on 
the single individual and his world” (99), Slusser notes a factor which seems 
WKHNH\WRWKHGLIIHUHQFHEHWZHHQ+HLQOHLQDQG$VLPRY:KLOH$VLPRYXVHV
individual heroes as emblems of forces that move the society onwards and 
create the future history, for Heinlein the actual (exceptional) individual and 
KLVSUHVHUYDWLRQDUHPXFKPRUHVLJQL¿FDQW$V6OXVVHUSRLQWVRXW+HLQOHLQ¶V
work exhibits a “preoccupation with endlessly extending the material line of 
DVLQJOHH[LVWHQFH´QDVLQKLV/D]DUXV/RQJVWRULHV$OWKRXJK$VLPRY¶V
IXWXUHKLVWRU\LVRIWHQFULWLFL]HGIRUWKHVW\OL]HGDQGLQWHUFKDQJHDEOHFKDUDFWHUV
it is precisely the emblematic nature of his characters which contributes to 
creating the sweeping narration of the large historical movements and societal 
G\QDPLFV:KDWLVPRUH$VLPRY¶VKHURHVDUHGLVWLQJXLVKHGIURP+HLQOHLQ¶V
by the way they more easily accept the limitations of their personal existence, 
and also step down from the seat of power.43
$QH[FHSWLRQRIVRUWVLVWKHURERWFKDUDFWHU5'DQHHOZKR¿UVWDSSHDUVLQ$VLPRY¶VV
QRYHOVThe Caves of Steel and The Naked SunDQGLVEURXJKWEDFNLQKLVVDGGLWLRQVWR
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using historiCAl AwAreness for mAnAgement  
And mAnipulAtion
2QHRIWKHFHQWUDOIDFXOWLHVRI$VLPRY¶VDQG+HLQOHLQ¶V*UHDW0HQVHHPVWREH
their ability to turn an understanding of the historical context into practical 
action (see also Berger 19). This comes across as the necessity for expansion to 
retain cultural vitality, and is related to Frederick Jackson Turner’s “Frontier 
7KHVLV´LQ$VLPRYGLVFXVVHGLQFKDSWHU,Q+HLQOHLQ¶V³7KH0DQ:KR6ROG
WKH0RRQ´RQ WKHRWKHUKDQG LWDSSHDUVDVDSURPRWLRQRIVSDFH WUDYHO LQ
a readily familiar package with easily exploitable connotations of national 
mission and virility.44
$VLPRY¶V +DUGLQ EHFRPHV D *UHDW 0DQ WKURXJK KLV DELOLW\ WR VHOI
reliantly deduce the Foundation’s status in history and to take advantage of 
it, but even more so through his ability to develop a comprehensive view of 
the Galaxy’s history. Passages that merge Hardin’s voice with the narrator’s 
provide glimpses of historical movement reminiscent of history textbook 
rhetoric:
And now that the Empire had lost control over the farther reaches of the 
Galaxy, these little splinter groups of planets became kingdoms – with comic-
opera kings and nobles, and petty, meaningless wars, and a life that went on 
pathetically among the ruins. (F 86)
7KLV GHVFULSWLRQ RI WKH GHFOLQLQJ *DODFWLF (PSLUH KDV HYLGHQW DI¿QLWLHV WR
Gibbon’s History, and Hardin seems to view the world at least momentarily 
from an omniscient perspective, far above the details of the history in which 
he participates. Such passages portray the Foundation leaders at Hardin’s 
time as being on a mission that is much more far-reaching than their present 
PRPHQW DPLVVLRQZKHUHKLVWRU\EHFRPHV D VFLHQWL¿FSUREOHPZKLFK WKH\
observe and steer from afar on their way toward Seldon’s promised land of 
the Second Galactic Empire. Hence, Hardin often comes across as an outside 
WKHVHULHVDVDJRGOLNHHQWLW\ZLWKKLV\HDUVRIH[LVWHQFHDQGJXDUGLDQVKLSRYHUWKH
JDODFWLFKLVWRU\+RZHYHUEHLQJDQ$VLPRYLDQURERWKHZLOOQHYHUFRQVLGHUKLPVHOIPRUH
important than the humanity which he guards, but he also represents the ultimate rational 
DELOLW\DVHOIHYROYHGJXDUGLDQRIDOOKXPDQLW\
7KHIURQWLHUDVDVDIHW\YDOYHLQ7XUQHULDQWHUPVKDVEHHQGHWHFWHGDOVRLQ+HLQOHLQ¶V
ZRUNVHH7XFNHU
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observer of the history unfolding before him, even when he steers it himself. 
In an ironic aside, Hardin reveals that he has studied psychology and wanted 
to become a “psychological engineer, but we lacked the facilities, so I did the 
next best thing – I went into politics. It’s practically the same thing” (F 62).
Hardin uses this historical awareness and psychological eye to become 
an expert manipulator and he sets up a religion where science is portrayed as 
supernatural, in order to control the kingdoms that threaten the Foundation 
GXULQJ WKH ¿UVW WZR 6HOGRQ FULVHV +DUGLQ UHDOL]HV WKDW WKH VXUURXQGLQJ
kingdoms have receded in their knowledge of science to a point where they 
revert to superstition at the face of unfamiliar technology, much in the way 
that ancient nature religions took forces of nature for gods to be appeased. 
Using this knowledge, the Foundation fabricates a science religion to subdue 
WKH³EDUEDULDQV´ZKRGRQRWUHDOL]HWKH\DUHGHDOLQJZLWKDWHFKQRORJ\DLGHG
PDVTXHUDGH$VQXFOHDUSRZHUSODQWVDQGRWKHU)RXQGDWLRQWHFKQRORJ\DUH
IDVKLRQHGLQWRVDFUHGREMHFWVRIWKHUHOLJLRQDQGUXQE\)RXQGDWLRQWUDLQHG
“priests” (F 92), they gain control and systematically engineer the experience 
of the sublime for the masses.
Adhering to his motto “Violence is the last refuge of the incompetent” 
(F 90), Hardin manages by covert manipulation, not brutal action. He defeats 
the threat of the surrounding kingdoms by cunning:
I played them against each other. I helped each in turn. I offered them trade, 
HGXFDWLRQ VFLHQWL¿FPHGLFLQH ,PDGH7HUPLQXVPRUHYDOXDEOH WR WKHPDVD
ÀRXULVKLQJZRUOGWKDQDVDPLOLWDU\SUL]HF 91–92)
+DUGLQEHFRPHVRQHRIWKH*UHDW0HQWRHVWDEOLVKWKHQHZQDWLRQE\UHO\LQJ
on his ability to understand the bigger picture, which in this case amounts to 
cynically exploiting his awareness. As religion has always been a way to control 
masses, he turns science into religion, but retains his noble motives because 
KH LVRQDPLVVLRQ VDQFWLRQHGE\6HOGRQ DQG LV WKXV MXVWL¿HG LQ WUDPSOLQJ
whatever individual rights to achieve the greater good in the long run.
Heinlein’s Harriman, on the other hand, is in the thick of things 
since he is constantly arguing for space frontier expansion that mirrors the 
American expansion, and his success lies in maneuvering the obstacles set 
up by the government and its regulations. The story gets much of its drive 
from following Harriman’s increasingly imaginative manipulations, as he sets 
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up his venture by bribing, lying, and bending the letter of the law. The key, 
however, is the portrayal of Harriman as a character so aware of history that 
he consciously aims to repeat the frontier myth of American history on the 
0RRQ ,QD VHQVH WKHnovum of the story is Harriman’s ability to reiterate 
the American frontier myth as a marketing tool for space exploration, but 
also to implement unrestricted power capitalism in doing so: as he puts it, 
³>F@RQTXHULQJVSDFHKDVORQJEHHQDPDWWHURIPRQH\DQGSROLWLFV´$OOLQ
all, the cheerful tone of Harriman’s manipulations paints a cynical caricature 
of the economics of the nineteenth century American expansion and early 
twentieth century power capitalism. In addition to manipulation, Harriman is 
the vigorous entrepreneur turned hero by managing teams of engineers who 
will make things work: “I’ll hire the proper brain boys, give them everything 
they want, see to it that they have all the money they can use, sweet talk them 
into long hours – then stand back and watch them produce” (131).
In this respect, Harriman is a very different kind of a hero from the 
FODVVLF VFLHQFH ¿FWLRQ LQYHQWRUDFWLRQ KHURHV OLNH ( ( 'RF 6PLWK¶V 'LFN
Seaton in Skylark of Space (1928), who is a superman both in intelligence and 
physical action. In Heinlein’s story, Harriman’s heroism lies in his managerial 
skills to remove the hindrances that hold the engineers and other innovators 
back and prevent them from achieving their greatest potential. This entails 
Campbell’s notion that the world needs people like Harriman with a vision 
and an ability to remove the limits of bureaucracy – after which the rest will 
almost happen on its own. Harriman is the heroic maneuverer who succeeds 
through his ability to take advantage of the world as it is, instead of trying 
to change it. He may be a visionary, but he can hardly be a consistent moral 
anchor for the future that he builds.
Asimov’s characters are rather serious compared to Heinlein’s merry 
pack of new frontier robber barons, with the possible exception the trader 
FKDUDFWHUV OLNH +REHU 0DOORZ LQ WKH Foundation FKDSWHU ³7KH 0HUFKDQW
3ULQFHV´0DOORZHPERGLHVWKHVDPHKLVWRULFDOYLVLRQDQGDZDUHQHVVDV6DOYRU
Hardin, and his ability for management and manipulation, resembling that 
of Heinlein’s Harriman, is central in the latter half of the novel. After the 
¿UVWVWHSV LQ IURQWLHUVXUYLYDO UHSUHVHQWHGE\+DUGLQ WKH)RXQGDWLRQ WXUQV
WRPRUHDFWLYHFRQTXHULQJWKURXJKFRPPHUFH0DOORZ LVDSXUHO\FDSLWDOLVW
EXVLQHVVPDQZLWKQRSUHWHQVLRQV ³0RQH\ LVP\UHOLJLRQ´ F 184), he says, 
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and is ready to guide a potential customer through “the workings of dummy 
corporations” (F 187) to seal a deal. As a reference to Gibbon’s representation 
of medieval European merchant princes and the popular “robber baron” 
LPDJHRIWKH:LOG:HVWHQWUHSUHQHXUVWKHFKDUDFWHURI0DOORZDOVREHFRPHV
a symbol of the socio-economic forces that guide the Foundation toward its 
IXWXUHLQWKLVFDVHLQWKHOHDGHUVKLSRIVHOILQWHUHVWHGPHQ0DOORZEHFRPHV
DQRWKHU *UHDW 0DQ LQ )RXQGDWLRQ KLVWRU\ E\ UHWDLQLQJ KLV SRVLWLRQ DV D
“free agent” (F DQGDORQHKHUR³WKHRQO\PDQZKRNQRZVKRZWR¿JKW
the crisis” (F ZKLFK MXVWL¿HV WKHXVHRIDQ\PHDQVQHFHVVDU\ ,QGHHG
0DOORZ¶VUREEHUEDURQKHURLVPKDVWKHVDPHDPELYDOHQFHDV+DUULPDQKHLV
doing what advances the greater cause of the Foundation, but he will also to 
PDNHWKHPRVWSUR¿WRQWKHPDQHXYHULQJVWKDWOHDGWRLW7KXVKHUHSUHVHQWV
a capitalist version of Hardin’s motto: “Never let your sense of morals prevent 
you from doing what is right” (F 141).
(YHQWKRXJKWKH)RXQGDWLRQPD\RU¶VVHFUHWDU\ZKREHFRPHV0DOORZ¶V
DGYHUVDU\FULWLFL]HVWKHSURYLQFLDO0DOORZIRUQRWKDYLQJWKH³VHQVHRIGHVWLQ\´
(F RIWKH)RXQGDWLRQHUVE\WKHHQGRIWKHVWRU\LWLVFOHDUWKDW0DOORZLV
the one with a greater sense of the historical forces at play. He is able to turn 
the situation in the Foundation’s favor through his vision which is more than 
MXVWDSDVVLYHVHQVHRIGHVWLQ\+RZHYHULQWKLVFDVHWDNLQJDFWLRQLURQLFDOO\
means doing nothing but letting the current crisis run its course, making sure 
that no offensive action is taken against the kingdom of Korell that threatens 
WKH)RXQGDWLRQZLWKZDU%\KLVKLVWRULFDO DZDUHQHVV0DOORZXQGHUVWDQGV
what will happen when the Foundation cuts the trading connections with them:
The whole war is a battle between . . . the [old] Empire [which supports Korell] 
DQGWKH)RXQGDWLRQ7RVHL]HFRQWURORIDZRUOGWKH\EULEHZLWKLPPHQVH
VKLSVWKDWFDQPDNHZDUEXWODFNHFRQRPLFVLJQL¿FDQFH:HRQWKHRWKHUKDQG
EULEHZLWKOLWWOHWKLQJVXVHOHVVLQZDUEXWYLWDOWRSURVSHULW\DQGSUR¿WVF 231)
.QRZLQJWKDW³SHRSOHHQGXUHDJRRGGHDOLQZDU´0DOORZDLPVIRUDVWDOHPDWH
during which the Korellians will be met by accumulating everyday annoyances 
as the Foundation-sold technology begins to fail, and the public dissatisfaction 
leads to their eventual surrender (F 229).
By this capacity for encompassing vistas of social movement, much like 
WKRVHRI+DUGLQ0DOORZVROYHVWKHFULVLVDQGWKLVLVWKHUHGHHPLQJIDFWRURIDOO
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his brutal economic manipulation which in itself does not make him look like 
PXFKRIDKHUR3DUDGR[LFDOO\EXWW\SLFDOO\IRUWKHVHULHVHYHQWKRXJK0DOORZ
knows that “Seldon crises are not solved by individuals but by historic forces,” 
his manipulations to gain power so that he can make sure that historical 
forces are left to run their course, amount exactly to such “brilliant heroics” 
(F 7KHIDFWWKDWLQWKHODUJHUVFKHPHRIWKLQJV0DOORZDQG+DUGLQDUH
very consciously working for the greater cause, gives a Campbellian moral 
MXVWL¿FDWLRQWRDOOWKHDGPLUDWLRQRIFOHYHUPDQLSXODWLRQLQWKH¿UVWSDUWRIWKH
Foundation trilogy.45
%\WKHHQGRI³7KH0HUFKDQW3ULQFHV´0DOORZKDVHVWDEOLVKHGKLPVHOI
as yet another autocrat in the Foundation history, and so far the strongest 
manifestation of frontier commercial survival and ability. Only at the end 
RI 0DOORZ¶V VWRU\OLQH LV WKHUH DQ\ FRQFHUQ DERXW WKH XOWLPDWH FDSLWDOLVP
similar to Harriman’s business partner’s musings about setting up a “new 
LPSHULDOLVP´ +HLQOHLQ  0DOORZ¶V ULJKWKDQG PDQ UHWRUWV ³\RX¶UH
establishing a plutocracy. You’re making us a land of traders and merchant 
SULQFHV7KHQZKDWRIWKHIXWXUH"´F 233). But even more than for Harriman, 
SOXWRFUDWLFPDQLSXODWLRQLVIRU0DOORZRQO\DPHWKRGIRUDFKLHYLQJWKHJUHDWHU
goal, and in the end he is ready to hand over the responsibility and step down 
from his position of power as soon as his solution to forward the Foundation 
future is carried out:
:KDW EXVLQHVV RIPLQH LV WKH IXWXUH" 1R GRXEW 6HOGRQ KDV IRUHVHHQ LW DQG
prepared against it. There will be other crises in the time to come when money 
power has become as dead a force as religion is now. Let my successor solve 
those problems, as I have solved the one today. (F 233)
As James Gunn has noted, the philosophy of history that one can extract from 
Asimov’s work is that change is the only permanent thing, and “one generation’s 
solution is the next generation’s problem” (36). By having the character of 
0DOORZ VWDWH DVPXFKKLPVHOI$VLPRY HPSKDVL]HV KLV SURWDJRQLVWV¶ DELOLW\
to consider the mechanisms of affecting the course of history, and their 
awareness of their own roles in it. 
 At times, this does lead to serious ethical problems, as in Second Foundation where the 
GHVWUXFWLRQRIDZKROHSODQHWLVDOORZHGOHDYLQJ³PDQ\PLOOLRQVWRGLH´LQWKHQDPH
RILQHYLWDELOLW\DVDSORWJLPPLFNVHH3DWURXFK
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Throughout his literary career, Heinlein was trying on and testing out 
different outcomes of a variety of ideologies. As Kilgore notes, he was “not 
so much a systematic philosopher or prophet as he [was] a literary broker 
of the problems, alternatives, and solutions that continue to preoccupy 
American culture” (88). Acknowledging the plurality of Heinlein’s production 
as he “mirrors the contradictions of the society around him” (Kilgore 88) 
would seem to be the key to perceiving the satire behind the rather extreme 
ideological stances in some of the narratives in the Future History series. Still, 
HYHQLQKLVPRUHPRGHUDWHVWRULHVLWLVGLI¿FXOWWRLJQRUH+HLQOHLQ¶VFRQWHPSW
IRUGHPRFUDWLFSURFHVVHVLQWKHDFWLRQVRIWKH*UHDW0HQZKRNQRZZKDWLV
best for the country and need the freedom of action to do their work. Indeed, 
this seems to be the unifying aspect of many of the different ideas he presents 
to his readers. Heinlein is at times uneasily walking the line between satire 
DQG OLEHUWDULDQ MLQJRLVP DQGPXFKPRUH WKDQ LQ $VLPRY LQ KLVZRUN WKH
sense of urgency is created through one character’s vision of what is good for 
DOOKXPDQLW\±RIWHQLQGLVWLQJXLVKDEOHIURPWKHLUSUR¿WVHHNLQJDFWLRQVLQD
FDULFDWXUHGZRUOGRI ODLVVH]IDLUHPDUNHWHFRQRP\5HJDUGOHVVDOVR LQ³7KH
0DQ:KR6ROGWKH0RRQ´WKHDELOLW\WRXQGHUVWDQGDQGPDNHXVHRIKLVWRU\
at a moment of urgency becomes a key component of the story. On the whole, 
Heinlein seems to assume a clear connection with particular historical contexts 
and is interested more in the immediate future as it arises from the present. 
Both Asimov’s and Heinlein’s stories exhibit the typically American 
DFWLYHRSWLPLVWLFSUDJPDWLVPRI&DPSEHOOLDQ VFLHQFH¿FWLRQ WKDW VROYHV WKH
problems and masters the environment once “the right kind of people” are 
given freedom to work, but it also betrays the view that someone needs to 
use power over others for the sake of general well-being (Berger 16–17). The 
theme of elite control develops as the general public is repeatedly shown to be, 
DV%HUJHUQRWHV³LOOLQIRUPHGSUHMXGLFHGDQGPRUHWKDQZLOOLQJWRIROORZWKH
PDQLSXODWLYHOHDGHUVKLSRIQHDUO\DQ\RQHHJRWLVWLFDOHQRXJKDQGVXI¿FLHQWO\
skilled to step out in front of the crowd” (20). As these works often take this 
social dynamic as a given, they represent authoritarianism not only as a 
practical, but also as a moral answer: if the masses blindly follow authority in 
any case, it would be irresponsible to let the less capable assume the authority 
(see Easterbrook 53). Recurrently this amounts to a willing surrender to 
WKH LGHD WKDW \RX FDQQRW FKDQJH WKH ÀRZ RI KLVWRU\ DQG VWLOO EH SHUVRQDOO\
88
History, Expansionism, and Guardianship in Asimov
successful, but you can maneuver society in a direction where it was headed in 
any case, and accumulate personal success on the side.
:KLOHWKHSDUWVRI$VLPRY¶VDQG+HLQOHLQ¶VVHULHVGLVFXVVHGKHUHIRFXV
on the power elites as they maneuver their respective societies through their 
¿UVW VWHSV LQ IURQWLHU VXUYLYDO DQG H[SDQVLRQLVP ERWK VHULHV DOVR IHDWXUH
characters that are not part of the elite, at least not to begin with. For example, 
Heinlein’s Future History includes characters like the naïve would-be frontier 
hero in the story “Coventry” (1940), and the unfortunate lawyer in “Logic 
of Empire” (1941) who ends up on the oppressed side of the expansionistic 
VRFLHW\$W¿UVWWKHVHVWRULHVVHHPVRPHZKDWFULWLFDORIWKHGLYLVLRQFUHDWHG
by the authoritarian urgency of frontier management. However, this criticism 
is brushed aside as the protagonist of “Coventry” reaches a meritocratic 
redemption of sorts by accepting responsibility and aspiring to become a part 
of the power elite. Also “Logic of Empire” ends up undermining its critical 
potential: the lawyer protagonist tries to turn attention to the horrors of the 
slavery that he has managed to escape, but is treated as a fool for refusing to see 
WKDWVODYHU\MXVWKDSSHQVWREHD³QHFHVVDU\´SDUWRIEXLOGLQJDQHPSLUH(YHQ
in those of the Future History stories which focus on smaller-scale incidents, 
the society depicted is built along authoritarian and meritocratic lines, and 
WKHGLI¿FXOW\RIHPHUJLQJIURPWKHXQGHUVLGHRIVRFLHW\LVDQLPSRUWDQWZD\
RIYDOLGDWLQJWKHLQGLYLGXDO¶VDELOLW\7KLVLVHYLGHQWIRUH[DPSOHLQ³0LV¿W´
(1939), where an awkward and uneducated working class protagonist turns out 
to be a mathematical genius who saves the day on a military-run construction 
site of the space expansion. Here, the individual’s own extraordinary ability 
distinguishes him from the masses and grants potential access to the elite. 
A society ultimately run by an elite is pointedly present also in Asimov’s 
series, even in “Search by the Foundation” in Second Foundation (originally 
published in December 1949 and January 1950 Astounding under the title “–
And Now You Don’t”), where the teenage protagonist Arcadia Darell seems to 
succeed in helping to defeat the hidden power elite of the Second Foundation. 
+RZHYHUDOVRWKLVVWRU\HQGVZLWKWKHHOLWH¿UPO\LQSRZHUZLWKDUHYHODWLRQ
that the First Foundation’s seeming victory is only bluff designed to let the 
Second Foundation continue its hidden control. Now let us consider the only 
story in Asimov’s original Foundation trilogy that turns its focus from the 
power elite to the forces of history.
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Asimov’s emerging ContrAdiCtions: greAt men  
And the futility of individuAl ACtion
According to Asimov, his main motivation behind writing the Foundation 
trilogy was to illustrate “the opposing forces of individual desire and that dead 
KDQGRIVRFLDOLQHYLWDELOLW\´,QJHUVROO+RZHYHUWKURXJKRXWWKH¿UVWQRYHO
Foundation, it seems that the course of the Foundation is governed primarily 
by heroic individual acts. Indeed, it is not until the stories of the second novel, 
Foundation and EmpireWKDW$VLPRY¿QDOO\VHHPVWRDWWHPSWWRGHPRQVWUDWH
WKH LQVLJQL¿FDQFH RI LQGLYLGXDO DFWLRQ DW WKH IDFH RI ODUJH VRFLRORJLFDO
developments. In this way, he also sets out to upset the premeditated course 
FDOFXODWHGIRUKXPDQNLQGLQWKH6HOGRQ3ODQ³7KH*HQHUDO´WKH¿UVWKDOIRI
Foundation and Empire (originally published as “Dead Hand” in April 1945 
Astounding MX[WDSRVHV WKH IXWLOLW\ RI LQGLYLGXDO DFWLRQ DQG WKH IRUFHV RI
KLVWRU\ZKLFKUHÀHFWDVWURQJVHQVHRIQDWLRQDOLW\DQGGHVWLQ\$OWKRXJKKHUH
WRRLQGLYLGXDOFKDUDFWHUVDLPWRFUHDWHKLVWRU\WKHZRXOGEH*UHDW0HQDUH
confused and frustrated as their action seems to have no impact.
In “The General,” the heroes receive a tragic aura by their powerlessness 
as they are directed by the “dead hand” of “Psychohistorical necessity,” unable 
to achieve a similar control over the destiny of the Foundation as the earlier 
*UHDW0HQ ,Q WKLV VWRU\ $VLPRYPDNHV WKH SRLQW RI WKH SRZHU RI VRFLHWDO
FKDQJH WKDW SURFHHGV ZLWKRXW DQ\ VSHFL¿F OHDGHU ¿JXUHV 7KH )RXQGDWLRQ
masses share a sense of nationality infused with “universal optimism” (FE 28) 
about their future greatness and role as the saviors of humankind, and the 
Seldon Plan now seems to be progressing even without powerful individuals. 
In a sense, it is as if the nation has outgrown the daring heroics, which can 
now be only useless frantic action that has no effect. 
7KH¿UVWRI$VLPRY¶VWUDJLFKHURHVLQWKLVVWRU\LV%HO5LRVHGHVFULEHG
as “young and energetic . . . and curious besides” (FE 11), and deliberately 
PRGHOOHGRQ*LEERQ¶VUHSUHVHQWDWLRQRIWKH%\]DQWLQHJHQHUDO%HOLVDULXVDQG
his youthful resourcefulness.46 Bel Riose is the best man that the declining 
Empire can offer, but there is also a sense of impending doom about his career 
much like that of Belisarius, who was recalled from battles apparently for 
*LEERQYLHZHG%HOLVDULXVDVRQHRIWKHODVWKHURHVRIWKHORVWJUHDWQHVVRIWKH5RPDQ
(PSLUH³GDULQJZLWKRXWUDVKQHVVSUXGHQWZLWKRXWIHDU%\WKHVHYLUWXHVKHHTXDOHGRU
H[FHOOHGWKHDQFLHQWPDVWHUVRIWKHPLOLWDU\DUW´History
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having been too successful and thus a threat to the throne: “After the second 
victory of Belisarius, envy again whispered, Justinian listened, and the hero 
was recalled” (Gibbon 569). Bel Riose, too, is ruined by his success: “Riose won 
victories, so the Emperor grew suspicious” (FE 85). Riose starts as a potential 
*UHDW0DQRIWKH2OG(PSLUHKLVDFXWHVHQVHRIWKHQHHGWR¿JKWIRUZKDWKH
considers the right cause is similar to that of the early Foundation heroes. He 
VHHVWKHROG*DODFWLF(PSLUHDVWKHDJHQWRISHDFHDQGFLYLOL]DWLRQWKDWPXVWEH
protected, and believes in the “great services” it does to humanity as “a force of 
SHDFHDQGFLYLOL]DWLRQ´FE 29). 
At this point, the leaders of the Foundation that Riose attacks have 
DOVREHFRPHROGDQGVWDJQDWHG³:LWKIRUW\\HDUVRIH[SDQVLRQEHKLQGWKHP
  7KHHSLFGD\VRI+DUGLQDQG0DOORZKDGJRQHDQGZLWKWKHPDFHUWDLQ
hard daring and resolution” (FE 20), but the common people believe in the 
Foundation’s continuous growth and supremacy. Riose’s expeditions to the 
)RXQGDWLRQ WHUULWRU\ UHYHDO WKHJURZLQJVHOIFRQ¿GHQFHRIDQHZQDWLRQ ³D
SHRSOHVRSURXGDQGDPELWLRXVDVWRGUHDPTXLHWO\DQGPHWKRGRORJLFDOO\RI
Galactic rule” (FE 27). 
Riose takes as his guide an old rebel, Ducem Barr, who tries to convince 
Riose of the inevitable Foundation destiny: “Not all the might of the Empire 
could avail to crush this pygmy world” (FE 30). Barr views the Foundation as 
the Chosen Ones and in effect becomes the voice of the historical force that 
Riose tries to oppose. Even though Riose is aware of this, he is ready to “take 
that challenge. It’s a dead hand against a living will” (FE 31), thus setting 
himself up as a hero facing an impossible task. Like a character in a Greek 
tragedy, he is resolved to see it through, although he is aware of standing 
“clasped tightly in the forcing hand of the Goddess of Historical Necessity” 
(FE 31). He is doomed to fail because he refuses to acknowledge the destiny of 
the Foundationers, or accept the historical forces behind their success. Elkins 
takes this historical necessity as representing the inevitability of historical 
F\FOHV LQ $VLPRY¶V VHULHV  DQG LQGHHG WKLV )RXQGDWLRQ VWRU\ ¿QDOO\
shows a situation where the individual, however capable, is unable to steer the 
masses and/or social inevitability. 
The Foundation trader Lathan Devers’s attempts to actively work in 
IDYRURI WKH)RXQGDWLRQDUH MXVWDV LQHIIHFWLYHDV5LRVH¶VDUH LQDWWDFNLQJ LW
IXUWKHUHPSKDVL]LQJWKHIXWLOLW\RILQGLYLGXDODFWLRQIRURUDJDLQVWWKHVHODUJH
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forces of history. Devers is a hero of both mental and physical action but has 
QRFKRLFHEXWWRWU\WRLQÀXHQFHWKLQJVWKURXJKWKHEXUHDXFUDF\RI7UDQWRU
and suffers in “the horrible gloom of isolation and pygmyish unimportance” 
)(7KHFKDUDFWHUH[KLELWVWKHVDPHTXDOLWLHVDV+REHU0DOORZEXWKLV
heroism receives an anticlimactic resolution toward the end of the story when 
he discovers that the Foundation war against Riose he was so frantically trying 
maneuverer to Foundation’s advantage has ended because Riose has been 
called back to the imperial center. The predetermined destiny has prevailed 
and the individual has made no impact on the outcome. The time of the Great 
0HQVHHPVWRKDYHSDVVHG7KXV'HYHUVWRREHFRPHVDWUDJLF¿JXUHDVKLV
heroism and frantic effort never amounts to anything, leaving him nostalgic 
of “the great leaders of past crises [who] did precious little more than sit – 
and wait. . . . but they knew where they were going” (FE 56). Devers comes to 
represent a kind of nostalgia for the all-powerful pulp hero characters, but for 
WKH¿UVWWLPHLQWKHWULORJ\WKHVFLHQWLVWOLNHGHWDFKPHQWIURPWKHLQGLYLGXDO
lives affected by the course of history is broken by Devers’s anxiety over his 
powerlessness: 
‘I’m tired of looking at this whole business as if it were an interesting something-
or-other on a microscope slide. I’ve got friends somewhere out there, dying; 
and a whole world out there, my home, dying also.’ (FE 69)
6XFKIUXVWUDWLRQVHHPVDOVRDUHÀHFWLRQRIWKHVZKHQ+LWOHUZDVDGYDQFLQJ
LQ (XURSH VHHPLQJO\ XQVWRSSDEO\ DQG :RUOG :DU 7ZR KDG VWDUWHG 7KH
disillusionment with noble heroes was poignant at a time when the brutality 
of war made it apparent that one heroic individual makes no difference. In 
the next story, Devers’s fate is uncovered in a passing mention: he “died in 
the slave mines eighty years ago . . . because he lacked wisdom and didn’t lack 
heart” (FE 97). From this story onward, the trilogy becomes also emotionally 
PRUHHQJDJLQJDVWKHVWRULHVDFTXLUHPRUHW\SLFDODQGHPRWLRQDODGYHQWXUH
story elements, with slightly less emphasis on the broad sweeps of history. 
:KLOH'HYHUV DQG5LRVH ERWK UHSUHVHQW LQGLYLGXDOLW\ DQG IUHHGRP WR
act, the old Siwennian, Ducem Barr, is the advocate of Seldon’s predestined 
future. Barr functions in the story as an explainer of the forces of history, but 
he also becomes a symbol of the faith of the common people of the Foundation: 
“There’s nothing to do. It’s all already done. It’s proceeding now. Because 
92
History, Expansionism, and Guardianship in Asimov
you don’t hear the wheels turning and the gongs beating doesn’t mean it’s 
any less certain” (FE 70). At the Foundation celebration after the old Empire 
has withdrawn its troops, Barr draws a conclusion about the forces of history 
which surpass individual action: “the social background of Empire makes wars 
RI FRQTXHVW LPSRVVLEOH   7KURXJKDOO WKLVZLOG WKUHVKLQJXS WLQ\ ULSSOHV
WKH6HOGRQWLGDOZDYHFRQWLQXHGRQZDUGTXLHWO\±EXWTXLWHLUUHVLVWLEO\´FE 
84–85).47 In his interpretation, “There was a dead hand pushing all of us” (FE 
LQRWKHUZRUGVWKHVFLHQWL¿FDOO\FDOFXODWHGGHVWLQ\
,QWHUPVRIWKHSDUDOOHOWR$PHULFDQKLVWRU\WKLVUHQGLWLRQRIWKHFRQÀLFW
between action and predestination could also be read as a representation of 
the nineteenth century tension between American freedom and individuality, 
and Calvinist views of destiny. In Foundation and Empire, then, Devers 
espouses Seldon’s declaration, but it is Barr who comes out as the Puritan-
OLNHWUXHEHOLHYHUZKRKDVLQWHUQDOL]HG6HOGRQ¶VPHVVDJHDVDPDWWHURIIDLWK
“I have no certainty for my people – only hope” (FE 70). Devers, on the other 
KDQGFDQQRWGHSHQGVROHO\RQIDLWKKH³FDQ¶WUHDOO\ZRUNOLNHWKDWQRWMXVW
like magic” (FE %HFDXVH6HOGRQKDVSURYLGHGWKHSURSKHF\RIPDJQL¿FHQW
destiny, Devers’s doubts about the omnipotence of Seldon’s Plan are also 
doubts about the Foundation’s destiny. The common people’s reliance on the 
manifest destiny of the Foundation, their belief in Seldon’s unstoppable Plan, 
has become a kind of religion in itself. Barr exhibits a similar understanding 
RIKLVWRULFDO IRUFHV DV+DUGLQRU0DOORZEXWKHRQO\XVHV LW WR H[SODLQ WKH
situation, not to affect it. As Asimov’s series seems to divide its characters into 
two kinds of groups by their approach to possessing knowledge, the ones who 
understand and act, and those who understand but only explain, Barr clearly 
represents the latter.
In Foundation and Empire, the people of the Foundation have come to 
UHÀHFWDVHQVHRIQDWLRQDOLW\UDWKHUOLNHWKDWRIWKH8QLWHG6WDWHVDWWKHHQGRI
the nineteenth century. In the Foundation universe, this has been implanted in 
the people by the determinist propaganda which holds Seldon in its center as a 
 6XFK SDVVDJHV LOOXVWUDWH$VLPRY¶V UHDGLQJ RI*LEERQ¶V+LVWRU\ ³QRW RQFH EXW WZLFH´
³6WRU\´  DV QRZ WKH FKDUDFWHU RI 'XFHP %DUU EHFRPHV WKH PRXWKSLHFH IRU D
*LEERQHVTXHDQDO\VLVRI WKHFUXPEOLQJHPSLUH³8QGHUZHDN(PSHURUV LW LV WRUQDSDUW
E\ JHQHUDOV FRPSHWLQJ IRU DZRUWKOHVV DQG VXUHO\ GHDWK EULQJLQJ WKURQH8QGHU VWURQJ
(PSHURUVWKH(PSLUHLVIUR]HQLQWRDSDUDO\WLFULJRXULQZKLFKGLVLQWHJUDWLRQDSSDUHQWO\
FHDVHVIRUWKHPRPHQWEXWRQO\DWWKHVDFUL¿FHRIDOOSRVVLEOHJURZWK´FE
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JRGOLNH¿JXUHZKRVHDOOSRZHUIXOQHVVLVWDNHQDVVHOIHYLGHQW48 Although the 
QREOHKHUR¿JXUHVDUHVWLOOSUHVHQWWKHLUGHPLVHLQWKHODWHUVWRULHVLOOXVWUDWHV
WKH LQVLJQL¿FDQFH RI LQGLYLGXDOV QR PDWWHU KRZ KHURLF ZKHQ WKH\ WU\ WR
affect the whole nation saturated with a strong sense of destiny and unity. 
Such heroes become tragic because they try to rely on their individualism and 
EHFDXVH WKH\ UHMHFW WKHFROOHFWLYHGHVWLQ\RI WKHQDWLRQRUGRQRW UHO\RQ LW
enough to let it run its own course. However, this sense of nationality is itself 
challenged in the stories that follow, as the Foundation is revealed as not the 
only one with a claim to that destiny.
disrupting the historiCAl model – heroiCs gone sour – 
history As An objeCt
At the end of “The General,” the frustrated Devers warns the Foundation 
PDJQDWHVRIDQLPSHQGLQJFLYLOZDUGXHWRWKHGLVFRQWHQWZLWKWKHXQHTXDO
GLYLVLRQRIZHDOWK LQWKH)RXQGDWLRQSOXWRFUDWLFUXOH:KLOH LWZRXOG¿W WKH
KLVWRULFDO SDUDOOHOV WKLVSORWOLQH LVQHYHUSOD\HGRXW VLQFH WKH0XOH VWRULHV
which follow were Asimov’s deliberate move away from the framework of 
6HOGRQ 3ODQ DW &DPSEHOO¶V UHTXHVW SUHVXPDEO\ IRU GUDPDWLF HIIHFW *XQQ
“Interview” 42). Thus, the historical model is disrupted by a telepathic 
PDQLSXODWRUFKDUDFWHULQWKHVWRU\³7KH0XOH´RULJLQDOO\SXEOLVKHGLQ
November and December issues of Astounding), and the repercussions of this 
GLVUXSWLRQDQGWKH0XOH¶V¿QDOGHPLVHDUHSRUWUD\HGLQ³6HDUFKE\WKH0XOH´
As these stories break away from the Seldon Plan, they also largely abandon 
WKHPRGHORI*LEERQ¶VGHFD\LQJ5RPDQ(PSLUH,QWHUPVRIFKDUDFWHUL]DWLRQ
WKH\DUHDOVRDPRYHDZD\IURPWKHSRSXODUFRZER\KHURLQÀXHQFHV7KH0XOH
stories are set in a phase of Foundation history which resembles Asimov’s own 
WLPHPRUH WKDQ WKHHDUOLHU)RXQGDWLRQVWRULHVGLG:KLOH WKH WUDGHUVWRULHV
ZHUH DQDORJRXV WR WKH URPDQWLFL]HG WLPHV RI WKH $PHULFDQ SLRQHHUV DQG
 -XVWDV LQ WKHHDUO\ WZHQWLHWKFHQWXU\$PHULFD LQ WKH)RXQGDWLRQXQLYHUVHRQHRI WKH
YHKLFOHVRI WKLVSURSDJDQGDLVSRSXODU¿FWLRQZLWK LWVRYHUWO\SDWULRWLFDQGFRQVHUYDWLYH
PHVVDJHV %RWK 5LRVH DQG 'HYHUV FRQVFLRXVO\ FRQVLGHU WKHPVHOYHV GLIIHUHQW IURP WKH
³WKULOOHU´¿FWLRQ RI WKHLU WLPH IRU H[DPSOH5LRVH SURWHVWV ³, DP D VROGLHU QRW D FOHIW
FKLQQHGEDUUHOFKHVWHGKHURRIDVXEHWKHULF WULPHQVLRQDO WKULOOHU´ FE 52). At the same 
WLPH WKHVHIHDWXUHVHPSKDVL]H WKH:HVWHUQVW\OHGKHURLFV LQ WKHVWRULHVDVGLVFXVVHG LQ
FKDSWHU
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IURQWLHUH[SDQVLRQVHHFKDSWHU³7KH0XOH´VHHPVDOVRWRUHÀHFWWKHZDU
DQG$PHULFDQKRPHIURQWDQ[LHW\GXULQJWKH:RUOG:DU7ZR49
,Q³7KH0XOH´%D\WD'DUHOOLV$VLPRY¶V¿UVWFHQWUDOIHPDOHSURWDJRQLVW
DQGLQYLHZRISXOS¿FWLRQ¶VVWHUHRW\SLFDORXWORRNRQZRPHQDIDLUO\FRPSOH[
one.50 In contrast to the usual female pulp characters, even if she does conform 
to the stereotypical mid-twentieth century housewife by cheerfully cooking for 
her husband, in this story it is Darell’s husband who becomes her sidekick, 
QRW WKH RWKHU ZD\ URXQG 6KH ZDONV DPRQJ WKH PHQ ³OLNH DQ HTXDO´ FE 
 EOHQGLQJ WKH)RXQGDWLRQ¶VPHGLHYDO HWLTXHWWHZLWK HPHUJLQJPRGHUQ
HTXDOLW\DQGVKDNHVKDQGV³YLJRURXVO\PDQIDVKLRQ´FE 146), as a sign of 
her self-assuredness.51:KDW LVPRUH VKH JHWV WRSHUVRQLI\ WKH YRLFH RI WKH
KLVWRU\WH[WERRNLQDQDO\]LQJKRZD³6HOGRQFULVLVLVSHQGLQJ´FE 95) due to 
the maldistribution of wealth brewing up a civil war. As a concession to the 
pulp conventions, Darell is of high birth in the sense of being able to “trace 
KHUDQFHVWU\EDFN WR0DOORZ´FE 90), but as the whole story tends toward 
realism, the heroism is downplayed, she sees herself as “no storybook spy” 
 $OWKRXJK $VLPRY XVHG DOVR 7DPHUODQH DV D KLVWRULFDO PRGHO IRU WKH FKDUDFWHU RI
0XOH $VLPRY³6RFLDO6FLHQFH)LFWLRQ´3DUULQGHU DQG IHHOVFRPSHOOHG LQKLV
DXWRELRJUDSK\WRVWUHVVWKDWWKH³0XOHZDVLQQRZD\D+LWOHULDQFKDUDFWHUEHFDXVHWKH
0XOHZDVQRWDFRPSOHWHYLOODLQ´MemoryWKHSDUDOOHOVEHWZHHQ::,,*HUPDQ\
DQGWKH0XOH¶VSRZHUSROLWLFVDUHVWURQJ
 6XVDQ &DOYLQ LQ $VLPRY¶V V 5RERW VWRULHV GLVFXVVHG IXUWKHU LQ FKDSWHU  LV
strong in her determination and intellect, but she seems more an amalgam of ideas than 
DFRPSOHWHFKDUDFWHU7KLV LVVRPHWKLQJWKDWDOVR$VLPRYKLPVHOIREVHUYHVFRQVLGHULQJ
%D\WD'DUHOOKLV³¿UVWVXFFHVVIXOZHOOURXQGHGIHPDOHFKDUDFWHU´Memory ,WVKRXOG
EHPHQWLRQHG WKRXJK WKDWDOORI$VLPRY¶VFKDUDFWHUVUHPDLQUDWKHUÀDW LQ WKHVHQVHRI
(0)RUVWHU¶VIDPRXVGLVWLQFWLRQLQAspects of the Novel EHWZHHQÀDWFKDUDFWHUV
XQFKDQJLQJRQHGLPHQVLRQDODQGXVXDOO\GH¿QHGE\RQO\DIHZWUDLWVVXFKDVWKRVHRI
VWHUHRW\SLFDO SXOS YLOODLQV DQG WKH URXQG PXOWLGLPHQVLRQDO FRQYLQFLQJO\ VXUSULVLQJ
FKDUDFWHUVXVXDOO\WKHSURWDJRQLVWV±)URPWKHVWDUW%D\WD'DUHOOLVVWURQJZLOOHG
DQG SUDJPDWLF DQG WKH VXUSULVH RI KHU NLOOLQJ WKHLU IULHQG(EOLQJ0LV WR SUHYHQW0XOH
IURP¿QGLQJWKH6HFRQG)RXQGDWLRQGRHVQRWHQWDLODQ\QHZIRXQGGHSWKLQKHUFKDUDFWHU
EXWLVUDWKHUDSORWWZLVWWKDWWKHGUDPDWLFDUFRIWKHVWRU\UHTXLUHV(YHQ$UFDGLD'DUHOO
GLVFXVVHGEHORZUHPDLQVUDWKHUÀDWLQSDUWEHFDXVHLWLVWKHODUJHGHYHORSPHQWVRIWKH
SORWWKDWDUHFHQWUDOLQ$VLPRY¶V¿FWLRQQRWFKDUDFWHUGHYHORSPHQWRUFRPSOH[LW\
517KURXJKRXWWKHVHULHV$VLPRYXVHVKLVFKDUDFWHUV¶KDQGVWRLOOXVWUDWHWKHLUFKDUDFWHULVWLFV
GLVFXVVHG IXUWKHU LQFKDSWHU+LVKHURHVDOZD\VKDYHD¿UPJULSDQG WKXV%D\WD LV
DOLJQHGZLWKWKHPLQFRQWUDVWZLWKWKHZHOOPHDQLQJEXWGDQG\LVKVFLHQWLVW(EOLQJ0LV
ZKRH[HUWVLQKLVKDQGVKDNHRQO\D³FDUHOHVVSUHVVXUH´FE 
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(FE 121), and is not portrayed as engaging in actions as unproblematic as the 
SUHYLRXVKHURHV 6WLOO GHVSLWH WKLVPRYH WRZDUGPRUH UHDOLVWLF KXPDQVL]H
characters, she does become the hero, with her husband as her sidekick. 
In contrast to “The General,” where individual action made no difference 
DVWRWKHFRXUVHRIKLVWRU\³7KH0XOH´UHWXUQVWRWKHLQGLYLGXDOOHYHOZLWKWKH
WHOHSDWKLFPXWDQW WKH0XOHZKRGLVUXSWV WKHKLVWRU\EXWDOVRZLWK'DUHOO
who defeats him, thus also stopping the disruption by individual action. 
However, the story ends by highlighting the more realistic lack of glamour 
in the heroics. Bayta Darell, her husband, and Foundation scientist Ebling 
0LVKDYHEHHQVHDUFKLQJIRUWKH6HFRQG)RXQGDWLRQWRKHOSWKHPGHIHDWWKH
0XOH DQGDORQJ WKHZD\KDYH UHVFXHG WKH FRXUW FORZQ0DJQL¿FRZKRKDV
EHFRPHDPHPEHURIWKHLUSDUW\$WWKHUHVROXWLRQRI³7KH0XOH´'DUHOOXVHV
KHUKHURLFLQWXLWLRQWRGHGXFHWKDWWKH0DJQL¿FRLVLQIDFWWKH0XOHDQGKDV
EHHQWHOHSDWKLFDOO\SUHVVXULQJ(EOLQJ0LVWRXVHDOORIKLVFDSDFLW\WRGLVFRYHU
the Second Foundation. Thus, in what feels like less than a heroic move, she 
NLOOVWKHLUIULHQG0LVEHIRUHKHUHYHDOVWKHORFDWLRQRIWKH6HFRQG)RXQGDWLRQ
WRWKH0XOH
In the same story, the Foundation captain Pritcher is a believer in 
LQGLYLGXDOKHURLVP³:H¶YHEHHQEOLQGHGE\6HOGRQ¶VSV\FKRKLVWRU\RQHRI
WKH¿UVWSURSRVLWLRQVRIZKLFKLVWKDWWKHLQGLYLGXDOGRHVQRWFRXQWGRHVQRW
make history” (FE %XWKLVVROXWLRQWRDWWHPSWWRDVVDVVLQDWHWKH0XOH
by a suicide bomb attack, fails. Just like Bayta Darell, Pritcher brings back the 
notion of individual heroism in the trilogy: now that the force upsetting the 
Seldon plan is an individual, another individual has to stop this. But Pritcher’s 
KHURLFVDUHGHÀDWHGDVKHJHWVFDXJKWDQG0XOH¶VYLFHUR\WHOOVKLPWR³OHDYH
heroics for the fools who are impressed by it” (FE 181).
7KH6HFRQG)RXQGDWLRQ¿QDOO\GHIHDWVWKH0XOHLQ³6HDUFKE\WKH0XOH´
in Second Foundation, and begins to restore the Seldon Plan. As they do so, 
WKH\DOVRUHYHDOWKHLUUROHDVJXDUGLDQVRYHUWKH¿UVW)RXQGDWLRQEXWLWLVQRW
XQWLOWKH¿QDOVWRU\RIWKHWULORJ\³6HDUFKE\WKH)RXQGDWLRQ´WKDWWKHVHULHV
IRFXVHV RQ WKLV SRZHU UHODWLRQ$IWHU WKH0XOH LV GHIHDWHG WKH )RXQGDWLRQ
VRFLHW\PRYHVIURPWKHQHHGWRDFWLYHO\XQGHUVWDQGKLVWRU\WR¿FWLRQDOL]DWLRQV
of history in the character of the fourteen-year-old schoolgirl Arcadia Darell. 
The characters are now more realistic and the historical parallels seem to rise 
from Asimov’s own time: the late 1940s to early 1950s atmosphere of growing 
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American middle-class prosperity and democratic elections (SF 99).52 It 
is also a time when the era of mythical heroes who singlehandedly make a 
decisive impact on history is irrevocably in the past:  “when the Foundation 
was young, the Traders were pioneers pushing back the frontiers and bringing 
FLYLOL]DWLRQWRWKHUHVWRIWKH*DOD[\%XWWKDWWLPHKDVSDVVHG:HGRQ¶W
KDYHWUDGHUVDQ\PRUHMXVWFRUSRUDWLRQVDQGWKLQJV´SF 152). In the eyes of 
Arcadia, the whole Foundation is “a suburban town, a comfortable house, the 
annoying necessities of education” (SF 151). Arcadia’s school assignment also 
replays early twentieth century American patriotic rhetoric: “I think that our 
FRQ¿GHQFHLQRXUVHOYHVLQRXUQDWLRQDQGLQ+DUL6HOGRQ¶VJUHDW3ODQVKRXOG
drive from our hearts and minds all uncertainties” (SF 99). 
The other link to the early 1950s America is the presence of post-war 
fear and paranoia, as Arcadia’s father, Dr. Darell, and his group of Foundation 
VFLHQWLVWVWU\WR¿QGDQGHYHQWXDOO\DQQLKLODWHWKH6HFRQG)RXQGDWLRQZKRP
they see as manipulators of their society. In this context, this plotline evokes a 
UHÀHFWLRQRIWKH³<HOORZ3HULO´IHDUWKH-DSDQHVH$PHULFDQLQWHUQPHQWGXULQJ
WKH :RUOG :DU 7ZR DQG WKH FRQWLQXHG GLVWUXVW WRZDUG $VLDQ SRSXODWLRQ
DIWHUWKHZDUDVZHOODVDIRUHVKDGRZLQJRIWKH0F&DUWK\HUD,QWKHHQGWKH
Second Foundation engineer things so that Arcadia’s father’s vigilante group 
WKLQNWKH\KDYHPDQDJHGWRGHVWUR\WKHPDQGIUHHWKH¿UVW)RXQGDWLRQIURP
their guardianship (see chapter 5).
:KLOH 'U 'DUHOO LV D IDLUO\ ÀDW YLJLODQWH VFLHQWLVW FKDUDFWHU $VLPRY
himself considered Arcadia his most well-rounded character at this point in his 
career (Gunn, “Interview” 43), and it is true that she is the least stereotypical 
female character in the trilogy, even if she is also something like the plucky 
adolescent heroines of girls’ detective adventure novels. From the start, she 
LVGHVFULEHGDVDIHLVW\IRXUWHHQ\HDUROGZLWKDORWRIVHOIFRQ¿GHQFHVKDUS
ZLW DQG HTXDOO\ VKDUS WRQJXH (YHQ WKRXJK KHU VHOIFRQ¿GHQFH LV LQ SDUW
VWHUHRW\SLFDOWHHQDJHGH¿DQFHWKHXQDSRORJHWLFZD\VKHLVDEOHWRVHHKHUVHOIDV
“a great writer” in her adulthood who “would write all her masterpieces under 
the pseudonym of Arkady” (SF 93), implies that she is the most independent 
female character in Asimov’s trilogy. Thus, it would seem that as the times in 
52$UFDGLD¶VQDPHVHHPVDSDVWRUDODOOXVLRQWKDWHPSKDVL]HVWKH)RXQGDWLRQ¶VDUULYDODWD
KLVWRULFDOHUDRIDPRUHSHDFHIXOH[LVWHQFHFRPSDUDEOH WR WKH LG\OOLF UHSUHVHQWDWLRQVRI
SRVWZDU8QLWHG6WDWHV
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the Foundation world change from the simplistic, male-driven settler/trader 
VRFLHW\WRDPRUHGHPRFUDWLFDQGHTXDOVXEXUEDQZRUOGWKHFKDUDFWHUVWRR
DFTXLUHPRUHFRPSOH[IHDWXUHV$WWKHVDPHWLPH$UFDGLD¶VVHOIDVVXUDQFHLV
essentially the same as with Asimov’s powerful trader and frontier politician 
characters. She calmly engages in bluff and manipulation, but now the times 
have changed and instead of historical deeds and serious politics by the Great 
0HQWKHVHTXDOLWLHVHDUQKHUFKDUDFWHUL]DWLRQDV³DIHURFLRXVOLWWOHURPDQWLF
    JURZLQJXS LQDQXQUHDOZRUOGRIYLGHRDQGERRN¿OPDGYHQWXUH´DQG 
“a weird self-constructed fantasy of espionage and intrigue” (SF 188). Thus, 
the trilogy goes from representing heroes to representing people who are 
aware of the mythical status of those heroes, and long for the simpler and 
more heroic times.
The fact that Arcadia gets, according to her father, her “twisted notion of 
WKHJUHDWXQLYHUVH´IURP³KLVWRULFDO¿FWLRQ´SF 141) also offers a comment on 
Asimov’s trilogy itself. Arcadia says: “I’m going to write historical novels, you 
NQRZ:KRFDUHVDERXWDFDGHPLFUHVSHFW"0\QRYHOVDUHJRLQJWREH
interesting and are going to sell and be famous” (SF 142).53 Although Asimov 
LVLURQLFDORI$UFDGLD¶VUDWKHUFKLOGLVKDQGURPDQWLFL]HGYLHZRIPLVWUHVVHVDQG
lords, the rather simple pragmatic psychology that Arcadia attempts to use on 
her mission to locate the Second Foundation is much like that of the protagonists 
in the earlier parts of trilogy. Arcadia’s heroism starts to disintegrate as she is 
¿UVWVXEMHFWHGWRPLQGOHVVEXUHDXFUDF\DQGWKHQWKHWKUHDWRIEHLQJH[SORLWHG
when a ruler she tries to manipulate wants to replace his previous mistress 
ZLWKKHU:KHQ$UFDGLDUHDOL]HVVKHKDVHQFRXQWHUHGWKHPHQDFLQJ6HFRQG
)RXQGDWLRQVKHLVORRNLQJIRUVKHEHFRPHVDWHUUL¿HGFKLOGDJDLQ+HUQRWLRQV
RIZKDWD¿FWLRQDOKHURVKRXOGEHDEOHWRGRFRQVWDQWO\FODVKZLWKWKHDFWXDO
situation, which is an ironic commentary on the plausibility of the pulp heroics: 
³,WPDGHKHUIXULRXV,QVLPLODUVLWXDWLRQVLQWKHERRN¿OPVDQGWKHYLGHRV
the hero foresaw the conclusion, was prepared for it when it came, and she – 
53:KLOH$UFDGLDVHHPVWRXQGHUVWDQGWKHGXELRXVDFDGHPLFFUHGLELOLW\RIKLVWRULFDOQRYHOV
$VLPRYWDNHVDQHYHQPRUHLURQLFDODSSURDFKWRKLVWRULFDOQRYHOVLQKLVODWHUQRYHOVDV
in The Robots of DawnZKHUHDFKDUDFWHUVFROGVDQRWKHU³<RX¶YHEHHQUHDGLQJKLVWRULFDO
QRYHOV´WRKDYHWKHPUHSO\³2IFRXUVH,KDYH±DQGWKH\GHVFULEHLWDVLWLV´RD 
In addition, in Robots and Empire, one of the characters sees in another “the picture of a 
3XULWDQ´VKHNQRZVIURP³KLVWRULFDOQRYHOV´DQGFRQVLGHUVWKH3XULWDQYLOODLQ³VWHUHRW\SH´
6XFKQRWLRQVVHHPWRUHÀHFWVRPHRIWKHFULWLFLVP$VLPRYUHFHLYHGLQWKHV
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VKHMXVWVDWWKHUHAnything could happen” (SF 160). Such self-doubt mixed 
with self-awareness makes her a more complex version of the future historical 
adventure hero than what the whole trilogy so far has displayed.
³6HDUFKE\WKH0XOH´VKRZVWKH6HFRQG)RXQGDWLRQRQO\LQDIHZEULHI
interludes as anonymous characters, in effect as mere disembodied voices that 
DUHSODQQLQJWKHPDQLSXODWLRQVZKLFKUHVXOW LQGHIHDWLQJWKH0XOH%XWWKH
¿QDO³6HDUFKE\WKH)RXQGDWLRQ´VKRZVLQPRUHGHWDLOWKHLUUROHDVWKHUHDO
guardians of the Seldon Plan. As the First Speaker of the Second Foundation 
teaches the intricacies of psychohistory to his student, the contrast between 
the calm and self-assured engineers of humankind’s (psycho)history and the 
IXWLOHVFKHPLQJRIWKH¿UVW)RXQGDWLRQLVHPSKDVL]HG:KDWLVPRUHWKHZD\
the First Speaker and his student view the Seldon Plan using a device called 
³SULPHUDGLDQW´WXUQVWKHSURFHVVRIKLVWRU\LQWRDNLQGRIYLVXDOREMHFW
>:@LWKDJUDGXDOO\OLYHQLQJÀXVKWKHWZRORQJZDOOVRIWKHURRPJORZHGWROLIH
First, a pearly white, unrelieved, then a trace of faint darkness here and there, 
DQG¿QDOO\WKH¿QHQHDWO\SULQWHGHTXDWLRQVLQEODFNZLWKDQRFFDVLRQDOUHG
hairline that wavered through the darker forest like a staggering rillet. (SF 111)
,Q WKLV ZD\ RSHQLQJ WKH 3ODQ DV D SLFWXUHOLNH YLVLEOH REMHFW SURYLGHV D
moment of the sublime,54 like a biblical moment of creation that starts with 
white light before the visual experience turns into the pastoral scene of a forest 
ZLWKULOOHWV7KH³SULPHUDGLDQW´RIIHUVDPDJQL¿FHQWYLHZRIWKHIXWXUHIURP
WKHVDIHGLVWDQFHRIQHDWO\SULQWHGHTXDWLRQVWKDWUHSUHVHQWWKHÀRZRIKLVWRU\
– the Seldon Plan, and the “red hairline” corrections to the Plan, without the 
REVHUYHUKDYLQJWREHFRPHHQWDQJOHGLQWKHDFWXDOHYHQWV%\YLHZLQJWKHÀRZ
RI KLVWRU\ LQ WKLVZD\ WKH 6HFRQG )RXQGDWLRQHUV FDQ DI¿UP WKHLU VXSHULRU
UDWLRQDODFWLRQ5DWKHUWKDQEHLQJSDUDO\]HGE\DZHDWWKHYDVWÀRZRIKLVWRU\
WKHREVHUYHUVRIWKH3ULPH5DGLDQWDUHTXLFNWRDVVHUWWKHLURZQSRVLWLRQDQG
WDNHFRQWUROE\WKHLUHTXDWLRQVZKLFKWXUQKLVWRU\LQWRDQREMHFWWKDWFDQQRW
only be viewed but also manipulated and steered.55
 )RU D PRUH GHWDLOHG GLVFXVVLRQ RQ WKH VXEOLPH LQ $VLPRY¶V VHULHV VHH .lNHOl
³(QOLJKWHQHG´
55)XUWKHURQLQWKHVHULHVWKHUHDUHRWKHUEULHIRFFDVLRQVZKHUHWKH6HOGRQ3ODQLVYLHZHG
DVDYLVXDOREMHFWZKHUHWKH³ÀRZRIKLVWRU\´LQWKHSDWWHUQRIWKHHTXDWLRQFDQOLWHUDOO\EH
VHHQHJEdge
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The original Foundation trilogy ends with an atmosphere of triumph 
shadowed by paranoia on the First Foundation’s part. Again, individuals 
attempt heroic actions, but they are no longer the heroically successful Great 
0HQ$WWKHVDPHWLPHWKHJXDUGLDQVKLSRIVRFLHW\LVQRORQJHURSHUDWHGE\
clearly visible and historical exploits, but by the hidden guardianship of the 
Second Foundation. As the users of psychohistory, the Second Foundation 
are the actual force behind all development, and their relation to history and 
active guardianship of society is discussed in chapter 5. The individual heroics 
return in Asimov’s 1950s Robot novels The Caves of Steel and The Naked Sun 
ZLWKWKHFKDUDFWHURI(OLMDK%DOH\ZKRVHGHWHFWLYHZRUNH[SDQGVLQWROD\LQJD
foundation for humankind’s expansion into space, as discussed in chapter 4. 
Individual heroics are very much present also in Asimov’s 1980s additions to 
the series, where two robots become the godlike guardians of the whole galaxy 
in Robots and EmpireDQGWKHFKDUDFWHURI*RODQ7UHYL]HGHFLGHVWKHIDWHRI
the whole galaxy in Foundation’s Edge. These developments will be discussed 
in chapters 4 and 5.
3.4 ConCluding remarKs: CyCles of hisTory  
and greaT men
In this chapter, I have discussed how Asimov makes use of the framework of 
the historical novel and argued that a Carlylean conception of history as acts by 
*UHDW0HQOHDGVLQ$VLPRY¶VZRUNWRQDUUDWLYHVWKDWIRFXVRQWKHPDQDJHPHQW
skills and ingenious ways of manipulation devised by future robber barons 
and merchant princes. The FoundationWULORJ\SURMHFWVZRUOGVZKHUHKLVWRU\
is made in backroom deals by power elites that, at least ideally, work for 
WKHEHQH¿W RI WKHPDVVHV ,W VHHPV WKDW WKH WHQGHQFLHV RI DXWKRULWDULDQLVP
DQG GHWHUPLQLVP LQ$VLPRY¶V VFLHQFH ¿FWLRQ DUH D EOHQG RI (QOLJKWHQPHQW
LGHDOV SRVLWLYLVP DQG RSWLPLVP LQ WHUPV RI VFLHQWL¿F DGYDQFH WHPSHUHG
with cynicism about the nature of human government and history. The 
crisis-centered and authoritarian-steered conception of history and societal 
G\QDPLFVHQDEOHV WKH*UHDW0HQ WR WDNHFRQWUROEXW LW DOVR IRUFHV WKHPWR
ZRUN WLUHOHVVO\ WR ¿QG WKH PRVW HIIHFWLYH ZD\V RI PDQDJLQJ WKH FRXUVH RI
humanity. Such dynamics may carry implications of deterministic conceptions 
of history, but although it has sometimes been viewed as a sign of pessimism 
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and cynicism about history and government, Asimov’s Campbellian heroes 
nevertheless take the historical dynamics as an exhortation to do all they can 
to steer society toward what they view as the best course for everyone. The 
FHQWUDOLW\RI$VLPRY¶VNLQGRISRZHU¿JXUHVLVDOVRDPRUHJHQHUDOWHQGHQF\LQ
*ROGHQ$JHVFLHQFH¿FWLRQZKLFKFKDQJHGWKHIRFXVIURP&DUO\OH¶VNLQJVDQG
HPSHURUVWRVFLHQWLVWVDQGEXVLQHVVPHQZKRDVWKH*UHDW0HQRIWKHIXWXUH
steer society like enlightened engineers.
$OWKRXJK WKH VWRU\ VHTXHQFHV RI ERWK $VLPRY DQG +HLQOHLQ WDNH D
KLVWRULFDODSSURDFKDWWKHKHDUWRI$VLPRY¶VZRUNLVDQLGHDOL]DWLRQRIDUDWKHU
solemn Enlightenment spirit, while Heinlein’s stories are more pluralistic and 
at times parodic. Heinlein focuses on individuals in future historical settings, 
making his stories more character-driven, explicitly America-centered, and 
more directly tied to contemporary issues. Asimov’s series, taking its primary 
model from Edward Gibbon’s The Decline and Fall of the Roman Empire, on 
the other hand, seems to be far enough removed from the present to succeed 
LQPRUHJHQHUDODQGDEVWUDFWVSHFXODWLRQVRQWKHQDWXUHRIKXPDQFLYLOL]DWLRQ
:KLOHQHLWKHUZULWHUGHYHORSVKLVFKDUDFWHUVDV LQGLYLGXDOV WKHUH LVDVPDOO
but perceivable development in the kinds of characters Asimov employs in his 
VHULHVDW¿UVWWKH\DUH*UHDW0HQRIKLVWRU\EXWDVWKHHYHQWVSURJUHVVLYHO\
come closer to the present of the far-future narrator, the characters become 
more human and more realistic through their self-doubt and frustration at 
WKHLULQDELOLW\WRLQÀXHQFHWKHHYHQWV6WLOODVWKH6HFRQG)RXQGDWLRQHPHUJHV
toward the end of the trilogy, the original notion – that only the ones who 
possess a superior understanding of historical forces can affect their course 
– is corroborated. All in all, Asimov’s work, along with Heinlein’s, exhibits 
DQHZO\GLVFRYHUHGFRQVFLRXVQHVVRIKLVWRULFLW\ LQ$PHULFDQVFLHQFH¿FWLRQ
and several critics have suggested that the “sense of wonder” in Asimov’s 
Foundation series lies precisely in depicting history and its grand sweeps (see, 
for example, Elkins 99). 
As Csicsery-Ronay notes, what is interesting in the historical models 
WKDW VFLHQFH¿FWLRQDXWKRUVXVH ³LVQRW RUQRWRQO\KRZ µFRJQLWLYHO\ YDOLG¶
or ‘valuable’ a given sf’s adaptation of a historical model is, but what its lucid 
LPSOLFDWLRQV DUH´  +H YLHZV VFLHQFH ¿FWLRQ¶V WUHDWPHQW RI KLVWRU\ DV
abstracted, so that “the cause-and-effect chain of human and natural events 
is emptied of the fatality of fact and experience” (84). In a sense, Golden Age 
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VFLHQFH¿FWLRQSLRQHHUHGWKLVDSSURDFKE\SUHVHQWLQJLWVWKRXJKWH[SHULPHQWV
even on history, as rather abstract, intellectual arguments.
Heinlein’s at times parodic and self-conscious approach veers toward 
a commentary on the contemporary world which he extends into the future 
by repeating patterns of past events. Asimov, on the other hand, aims more 
solemnly into the future, and in doing so takes the nineteenth century Great 
0DQDSSURDFKDVDVHOIHYLGHQWSDUWRIWKHKLVWRULFDOQRYHOVRIWKHIXWXUHZKLFK
KHVHWVWRZULWH,QKLV¿FWLRQ$VLPRYVHHPVWRHPSOR\DFRQFHSWRIKLVWRU\
that is based on the Enlightenment ideal of progress, and the narratives of 
GHFD\LQJ FLYLOL]DWLRQV j OD *LEERQ DUH EOHQGHG ZLWK &RPWHDQ VRFLRFXOWXUDO
development, the idea of history as progress, and social Darwinism. Still, at 
the same time, Asimov’s series moves in the opposite direction by the need for 
IDVWSDFHGSXOSQDUUDWLYHVDQG&DUO\OHDQ*UHDW0DQFKDUDFWHUV7KLVLQWXUQ
implies a view of history highly dependent on individual heroes, even if the 
premise of the Foundation trilogy is that individual action will not affect the 
course of history. 
Elkins points out that basing a narrative of future history on the past 
is problematic, because it at once seems to undermine the notion that the 
IXWXUHFRXOGEHVLJQL¿FDQWO\GLIIHUHQWIURPWKHSDVWDQGIRUFHVWKHSORWLQWR
D³SUHGHWHUPLQHGWHPSODWH´+LV0DU[LVWSRLQWRIYLHZ\LHOGVDUHDGLQJ
where Asimov seems to waste the trilogy’s potential for historical materialism 
and simplify the process of history by not engaging in a dialectic of historical 
GLIIHUHQFH,Q(ONLQV¶VYLHZDV$VLPRYFUHDWHVD¿FWLRQDOZRUOGZKHUHKLVWRU\
UHSHDWVLWVHOIKHLVWDNLQJKXPDQVDV³REMHFWRIKLVWRU\UDWKHUWKDQGLDOHFWLFDOO\
as a subject and object in the making of history” (106–107, emphasis original). 
Thus, in Elkins’s reading, Asimov’s characters are “nondescript pawns, unable 
to take their destiny into their own hands” (106) and the Foundation series also 
IDLOVWRDGKHUHWR$VLPRY¶VRZQQRWLRQRI³VRFLDOVFLHQFH¿FWLRQ´RIH[SORULQJ
WKH³LPSDFWRIVFLHQWL¿FDGYDQFHXSRQKXPDQEHLQJV´$VLPRY³6RFLDO´
+RZHYHU (ONLQV RYHUVLPSOL¿HV$VLPRY¶V VHULHV E\ EDVLQJ KLV UHDGLQJ
on a single story, “The General,” which, to be true, sets out to demonstrate 
WKHLQVLJQL¿FDQFHRILQGLYLGXDODFWLRQLQFRQWUDVWWRWKH)RXQGDWLRQVWRULHV
before it. However, I would maintain that what Elkins sees as Asimov’s 
“failure to grasp the complexities of historical materialism” (106) is really 
DQ DWWHPSW DW XWLOLWDULDQLVP $VLPRY¶V VHULHV LV PRVWO\ IRFDOL]HG WKURXJK
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the elite and the heroes whose utilitarianism seeks to provide the greatest 
good for the largest possible amount of people. The presumably oppressed 
masses are never really considered as such, and even the notions of free will 
and determinism are mostly left in the background – the ruling elite remain 
IUHHWRGHWHUPLQHWKHKLVWRU\RIWKHLUVXEMHFWV5DWKHULWVHHPVWRPHWKDWWKH
EHQHYROHQWGLFWDWRUVKLSRIWKLVUXOLQJHOLWHUHÀHFWVWKHVSLULWRIWKHWLPHDQG
&DPSEHOO¶VPHULWRFUDWLF LGHDOV7KDW LV$VLPRY¶V VHULHVSURMHFWVDYLHZRID
ZRUOGGLYLGHGLQWRWKHRQHVZLWKSRZHUDQGWKHRQHVZLWKRXWIRUWKHEHQH¿W
of all. Thus, the original Foundation trilogy does not even consider revolting 
against the emerging Foundation hegemony, because the whole point of the 
manipulations is to focus on the process of establishing that hegemony in 
order to control humankind so as to save it.
$ UDWKHU GLIIHUHQW LVVXH WKHQ LV WKH TXHVWLRQ RI WKH KLVWRULFLVP RU
determinism with regard to human history, that seems to lie at the background 
of Asimov’s psychohistory. As Angus Taylor has noted, the psychohistory in 
Asimov’s series leans heavily toward reducing social processes into something 
that can be extrapolated from individual psychology, and he, too, points 
out that despite the claim that historical change can be predicted by crowd 
psychology, the series seems to rely on “machinations by few individuals” 
(62–63). Indeed, Asimov’s characters seem to rely on what he argues in his 
essay on “Social Science Fiction”: patterns can be distinguished in history, and 
WKXVDOVRSURMHFWHGLQWRIXWXUH7D\ORU¶VFULWLFLVPULQJVWUXHLIZHORRNDWWKH
UHODWLRQRI$VLPRY¶VQRWLRQWR0DU[LVPRUFULWLFLVPRIKLVWRULFLVPDVVXFK56 At 
WKHVDPHWLPH$VLPRY¶VZRUNUHÀHFWVD&DPSEHOOLDQSRVLWLYLVWDWWLWXGHWRZDUG
social sciences, or the willingness to present social development as governed by 
laws similar to that of physics – the fundamental optimism that the genius of 
humankind, when operating in a world governed by techno-meritocratic ideals, 
FDQSURGXFHVROXWLRQVDVWKH\DUHQHHGHGKRZHYHUFRPSOH[WKHTXHVWLRQVEHLQJ
DVNHG:KHQZHFRQVLGHUWKHODUJHURobot-Foundation series, up until the end 
of the original trilogy, history may have progressed in a cyclical manner, but 
+RZHYHULWVHHPVWRPHWKDW7D\ORULVRQVRPHZKDWVKDN\JURXQGZKHQKHFULWLFL]HVWKH
notion that Foundation trilogy would be “an allegory on the limitations of historicism and 
GHWHUPLQDWLRQ´TWGLQ7D\ORURQWKHEDVLVWKDWWKLVLVWKHSKUDVHXVHGZKHQ$VLPRY
is introduced in a FestschriftIRU.DUO3RSSHU$VVXFKLQP\YLHZ$VLPRY¶VVHULHVOHDYHV
PRUHURRPIRUDJHQF\DVUHJDUGVKLVWRU\±HYHQLILWLVWHFKQRPHULWRFUDWLFDJHQF\±WKDQ
7D\ORU¶VGHWHUPLQLVWLQWHUSUHWDWLRQZRXOGDOORZ
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HYHQLISV\FKRKLVWRU\UHTXLUHVUHGXFWLRQLVPWRIXQFWLRQLWDOVRLPSOLHVDVWURQJ
desire to manipulate these cycles. This may be why Asimov’s 1980s additions to 
the series seek to go beyond these cycles, even if it is by the imperfect solution 
of more extensive guardianship, as we shall see in chapter 5.
$OWKRXJKWKH OHDGHUVKLSE\*UHDW0HQLQ$VLPRY MXVWDV LQ+HLQOHLQ
is supposedly a temporary state on the way toward a new stability, as the 
pattern of crisis management is repeated, it illustrates the view of history as 
D SHUSHWXDO XUJHQF\ZKHUH WKH LGHDOV RI GHPRFUDF\ DUH LQGH¿QLWHO\ SXW RQ
hold. As the frontier society of Asimov’s Foundation is built and managed 
WKURXJKFULVHVWKHFKDUDFWHUVVHHNMXVWL¿FDWLRQIRUWKHLUDFWLRQVLQWKHJUHDWHU
good for all humanity. Heinlein’s representation is more ambivalent and 
provides more of a cynical commentary on his contemporary world. But even 
in Asimov’s Foundation series, the notion of enlightened engineers leads 
to contradictions at every turn. His grand narrative of humankind in the 
IXWXUH UHVXOWV LQ WHQVLRQV EHWZHHQ VHYHUDO HOHPHQWV LPSOLFLWO\ TXHVWLRQLQJ
the all-encompassing vista which it seeks to afford. This is evident through 
dichotomies that exist between the concept of history that Asimov’s works 
VHHPWRLPSO\DQGWKH(QOLJKWHQPHQWLGHDRISURJUHVV,QWKH¿QDODQDO\VLV
Asimov’s work points toward a tension between the Enlightenment freedom 
and the increasingly overpowering notion that society needs a mechanism to 
keep it on the right course – something that surpasses democracy, autocracy, 
or any of the generally accepted forms of governing.57
The next chapter examines Asimov’s series from the point of view of 
the frontier history it employs. As I have noted, Asimov repeatedly seems to 
MX[WDSRVH SDVVLYH HQF\FORSHGLF DSSURDFKHV WR KLVWRULFDO NQRZOHGJH ZLWK
active, engineering approaches. As I see it, when he employs characters akin 
WR WKHSRSXODUL]HGYHUVLRQRI$PHULFDQFRZER\KHURHV±HYHQPRUHFOHDUO\
PHQRIDFWLRQ±$VLPRY¶VVHULHVSURMHFWVWKHYLHZWKDWWKHG\QDPLFRIIURQWLHU
expansion is the solution to the problems revealed by the awareness and 
understanding of history.
7KLVLVVRPHWKLQJWKDW$VLPRYEHJLQVH[SORULQJLQFoundation’s Edge and Foundation and 
EarthZLWKWKHQRWLRQRIDJDOD[\ZLGHFROOHFWLYHFRQVFLRXVQHVV*DOD[LDVHHFKDSWHU
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I feel that without expansion of some sort, humanity cannot advance. It doesn’t 
have to be geographical expansion, but that is the clearest way of inducing other 
NLQGVRIH[SDQVLRQDVZHOO(OLMDK%DOH\LQ$VLPRY¶ Robots and Empire 71)
7KLVFKDSWHUFRQWLQXHVWREXLOGDEHWWHUSLFWXUHRI$VLPRY¶VZRUOGVE\DQDO\]LQJ
WKH WKHPH RI IURQWLHU H[SDQVLRQ WKH VHFRQG PDMRU WKHPH RI WKH Robot-
Foundation series. The previous chapter showed that the idea of understanding 
history and acting upon this knowledge is one of the cornerstones of the series. 
This was discussed in terms of the cultural historical context of Asimov’s work, 
its connection with Enlightenment ideals, and the literary genres of science 
¿FWLRQDQGKLVWRULFDO¿FWLRQ$VVXJJHVWHG$VLPRYFUHDWHVDZRUNVDWXUDWHG
by history both on the level of themes and narrative structure, and in doing so, 
highlights the role of historical awareness and knowledge in the series. In order 
to examine the theme of the frontier, I focus on the way the consciousness of 
history is closely related to frontier expansion as a model for steering society. 
In part, the discussion here revisits the original Foundation trilogy 
DQDO\]HG LQWKHSUHYLRXVFKDSWHUEXW IURPWKHSRLQWRIYLHZRI WKH IURQWLHU
theme and the idea of a necessity to expand in order to retain cultural vitality. 
Here I also turn to Asimov’s 1950s robot novels The Caves of Steel (1954) and 
The Naked Sun (1957), and to his 1980s novels Foundation’s Edge (1982), 
Robots of Dawn (1983), Robots and Empire (1985), and Foundation and Earth 
(1986), which continue and connect the robot novels and the Foundation series 
into one grand narrative of future history. As the 1980s novels retroactively 
link the two series, they turn Asimov’s 20,000 years of future history into a 
FKDLQRIF\FOHVRIVWDJQDWLRQDQGUHYLWDOL]DWLRQRIFLYLOL]DWLRQWKURXJKFRQVWDQW
reinventions of the frontier. Thus, the attention here is on the connection of 
Asimov’s series with the cultural historical context of American expansion 
DQGWKHLGHRORJ\RI0DQLIHVW'HVWLQ\:KLOHWKHSUHYLRXVFKDSWHUVWXGLHGKRZ
$VLPRY¶VZRUNSODFHVVFLHQFH¿FWLRQLQIUXLWIXOWHQVLRQZLWKKLVWRULFDO¿FWLRQ
here the focus is on how both of those genres coexist – and how the convention 
RIWKH:HVWHUQKHURSOD\VLQWR$VLPRY¶VGHYHORSPHQWRIVFLHQFH¿FWLRQWKXV
HPSKDVL]LQJWKHKLVWRULFDOFRQQHFWLRQZLWKIURQWLHUH[SDQVLRQLVP
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4.1 sCienCe fiCTion and The fronTier
The prominence of frontier theme in the Foundation trilogy, like the appearance 
of historical models other than the Roman Empire, seems to have gone largely 
unnoticed in scholarship because of Asimov’s explanations of using Gibbon’s 
History as a model (e.g. Memory 311). Although something like the “harsh 
frontier existence of the Foundation” (DiTommaso 272) has occasionally been 
mentioned, what this notion actually entails has not really been explored.58 
Rather, his work has been studied from more abstract philosophical or 
ideological angles, giving rise to discussions about imperialism, determinism, 
DQG XWLOLWDULDQLVP &DQGHODULD 0RRUH DQG 0LOOHU UHVSHFWLYHO\ :KHQ
VXJJHVWHG WRKLP LQ LQWHUYLHZV$VLPRYKLPVHOIZDVRIWHQTXLFN WRGLVPLVV
the possible American parallels in his work as uninteresting and simply due 
WRKLV$PHULFDQFXOWXUDOEDFNJURXQGDQGH[SRVXUHWRSXOS¿FWLRQ:RMWRYLFM
n.p., Ingersoll 73).59+RZHYHUWKHFRQVHTXHQFHVRIWKDWEDFNJURXQGDUHPRUH
important than is generally acknowledged, because of the ways in which they 
open up the expansionist themes in his works. 
The present chapter, therefore, examines the themes of expansionism 
and the necessity of a frontier that run through much of Asimov’s science 
¿FWLRQ$OWKRXJKDWWLPHVRYHUVKDGRZHGE\WKHPRWLIRIWKHVWUXJJOHEHWZHHQ
free will and determinism, I argue that the ideas of frontier expansionism 
are a crucial factor in understanding the body of Asimov’s work. In fact, the 
Foundation series can be read as something bordering on an allegory of the 
KLVWRU\RI$PHULFDQZHVWZDUGH[SDQVLRQLVPDQG0DQLIHVW'HVWLQ\0RUHRYHU
the notion that humankind needs a frontier to prevent stagnation and to 
unify its efforts in expansion over space, links Asimov’s series with Frederick 
-DFNVRQ7XUQHU¶V ³)URQWLHU7KHVLV´$VLPRY UHSHDWHGO\ WKHPDWL]HV7XUQHU¶V
)RUH[DPSOH0RJHQLQWilderness Visions only hints at frontier themes in Foundation, 
DQGGLVFXVVHV WKHP WR VRPH H[WHQW LQ$VLPRY¶V VKRUW VWRU\ ³7KH0DUWLDQ:D\´ 
DQGKLVQRYHOCaves of Steel ZKHUH WKH\DSSHDUPRUHH[SOLFLWO\6LPLODUO\$EERWW
QRWHVKRZVLPLODUWKHYLHZRIIURQWLHUSROLWLFVLHPDQLSXODWLRQE\EULOOLDQWLQGLYLGXDOV
in Foundation LV WRPDQ\ RWKHU*ROGHQ$JHZRUNV :DWW FRPPHQWV RQ KRZ WKH
FKDUDFWHURI+REHU0DOORZ³FRPELQHVWKHDWWULEXWHVRID9LNLQJFKLHIWDLQDQGD0LVVLVVLSSL
ULYHUERDWJDPEOHU´DQG(ONLQVFULWLFL]HVWKHZD\VRPHRIWKHODQJXDJHLQ$VLPRY¶V
WULORJ\VHHPVDVLIOLIWHGIURPSRSXODUZHVWHUQV
59+RZHYHULQDQLQWHUYLHZIURP$VLPRYVSHDNVDERXWH[SDQVLRQLQWRVSDFHLQDYHU\
VLPLODUZD\WRKLVQRYHOVSXEOLVKHGRQO\DFRXSOHRI\HDUVODWHU6WRQHDVZHVKDOOVHH
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fear of the cessation of development at the end of the frontier, and transforms 
it into a solution where expansion becomes the cure to a stagnating culture. 
I focus on the frontier theme in Asimov’s works roughly in the order of 
their publication and thus in the order of his development of the theme, and 
show how the implicit Turnerian frontier notions in the original Foundation 
trilogy become increasingly explicit in the robot short stories and novels, 
receiving their most explicit expression in the 1980s novels. As my analysis of 
the frontier in Asimov’s series is dependent on a reading of American history 
DQG0DQLIHVW'HVWLQ\ E\$QGHUV 6WHSKDQVRQ DQG RWKHUV , EHJLQ E\ EULHÀ\
going through the main lines of development in American expansionism in 
light of their research. In essence, my reading takes the American history of 
expansionism as a phenomenon that had already become a mythical construct 
EHIRUHPDNLQJLWVZD\WRWKHVSXOSVFLHQFH¿FWLRQ,WKHQDQDO\]H$VLPRY¶V
ZRUN DV D UHÀHFWLRQ RI WKLV P\WKRORJ\ ZLWK UHIHUHQFH WR P\WK VWXGLHV E\
-RVHSK&DPSEHOODQG/HR0DU[ 60
mAnifest destiny And the “frontier thesis”
0DQLIHVW'HVWLQ\ZDVDWHUPIRUH[SDQVLRQLVW$PHULFDQLGHRORJ\FRLQHGLQWKH
VWRMXVWLI\WKHUDSLGH[SDQVLRQRI(XURSHDQVRYHU1RUWK$PHULFDE\GLYLQH
right. Such destinarian elements in American political rhetoric have their 
origin in the early days of the Puritan immigrants, but the effects of this line of 
thought carried far beyond the mid-nineteenth century, as it transformed into 
LGHDVRIFLYLOL]DWLRQDOLPSHULDOLVPDQGIXUWKHUWRWKHLQWHOOHFWXDOEDFNJURXQG
RIWKH&ROG:DU8QLWHG6WDWHVDQG0F&DUWK\LVP
,QWKHLGHDRI0DQLIHVW'HVWLQ\WKHFRQFHSWRIGLYLQHGHVLJQZDVEURXJKW
from the Age of Reason into the early nineteenth century American rhetoric, 
evidenced for example in Andrew Jackson’s proclamation that “[p]rovidence 
has showered on this favored land its blessings without number and has chosen 
\RXDVWKHJXDUGLDQVRIIUHHGRPWRSUHVHUYHLWIRUWKHEHQH¿WRIWKHKXPDQUDFH´
 6ORWNLQ¶V YDVW VWXG\Regeneration through Violence: The Mythology of the American 
Frontier  VXSSRUWV WKLV DSSURDFK DV KH QRWHV ³WKH HYROXWLRQ RI WKH$PHULFDQ
P\WKZDVDV\QWKHWLFSURFHVVRIUHFRQFLOLQJWKHURPDQWLFFRQYHQWLRQDOP\WKVRI(XURSH
WR$PHULFDQH[SHULHQFH´0RUHRYHUIRUH[DPSOHDOVR0RJHQLQWHUSUHWV³WKH0\WK
RI$PHULFD    DV D YDULDQW RI WKH XQLYHUVDO PRQRP\WK -RVHSK &DPSEHOO GHVFULEHV´
³)URQWLHU´
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TWG LQ )UHVRQNH  $OWKRXJK WKLV FRQFHSWXDOL]DWLRQ RI D QDWLRQDO GHVWLQ\
allowed for more secular development than the earlier Puritan rhetoric and 
was primarily based on current political agendas of expansionism, at the same 
WLPHLWVKRZVWKHLQÀXHQFHRIERWK3XULWDQWKHRORJ\DQG(QOLJKWHQPHQWLGHDV
LQLWVQRWLRQRIIXO¿OOLQJDKLVWRULFPLVVLRQWKDWZRXOGHYHQWXDOO\EHQH¿WWKH
ZKROHZRUOG$QGZKLOHWKHRULJLQDO0DQLIHVW'HVWLQ\IDVKLRQHGH[SDQVLRQLVP
into the action of converting a wilderness with rich resources that was earlier 
³XQXVHGRUPLVXVHG´LQWR³DVPLOLQJVRFLHW\RIKRPHV´VHH0HUN±WKH
later forms of the rhetoric turned to wider implications of expansion. 
:KHQ WKH ZHVWHUQ VLGH RI WKH 1RUWK $PHULFDQ FRQWLQHQW ZDV ¿QDOO\
UHDFKHG WKH ZLOGHUQHVV WR EH FRQTXHUHG E\ VWUDLJKWIRUZDUG WHUULWRULDO
H[SDQVLRQVHHPHGWRHQG,QKLVIDPRXVHVVD\³7KH6LJQL¿FDQFHRIWKH
Frontier in American History,” Frederick Jackson Turner gave a consistent 
form to the idea that the development of the nation had been enabled by the 
PRYHPHQWWKURXJKWKHSXULI\LQJZLOGHUQHVVRIWKH:HVWHUQIURQWLHU
The existence of an area of free land, its continuous recession, and the advance 
of American settlement westward, explain American development. (Turner 31) 
7KHZLOGHUQHVVPDVWHUVWKHFRORQLVW,WVWULSVRIIWKHJDUPHQWVRIFLYLOL]DWLRQ
and arrays him in the hunting shirt and moccasin . . . here is a new product that 
is American. (33–34)
The core idea of what became known as Turner’s “Frontier Thesis” was that 
the American national character had been shaped by the frontier experience 
which forced the settlers to assume a new vitality. The frontier was at this 
time already present on several levels of American popular imagination and 
mythology, and Turner’s hypothesis drew heavily on the idea of the frontier 
as a “safety valve” that provided free land and thus released social pressures.61 
Turner’s thesis also gave the notion of regeneration on the frontier academic 
plausibility by proposing a hypothesis for how the Americans were made 
H[FHSWLRQDOE\WKHLUXQLTXHFRQGLWLRQVDQGGHYHORSPHQWWKURXJKWKHIURQWLHU
 In fact, this idea had been present in the American political rhetoric at least since the 
VSRSXODUVORJDQWR³*R:HVW\RXQJPDQJRZHVWDQGJURZXSZLWKWKHFRXQWU\´
RIWHQ DWWULEXWHG WR+RUDFH*UHHOH\ HYHQ LI WKH RULJLQ RI WKH SKUDVH LV GLVSXWHG )XOOHU
±VHHDOVR+16PLWK±RQWKHVDIHW\YDOYHUKHWRULF
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existence of the early days of the nation (Sharp 59). And as Slotkin extensively 
argues, the American myth became one of initiation and regeneration on 
the frontier, through violence (21–22). At the same time, Turner’s essay also 
lamented reaching the end of this frontier, thus contributing to a general fear, 
D³IURQWLHUDQ[LHW\´:UREHOZKLFKHQWDLOHGWKDWEHFDXVHWKHH[SDQVLRQ
seemed to have ended, also development would cease. Turner’s essay was 
instrumental in the way it represented the late nineteenth century atmosphere 
RIQRVWDOJLDIRUDQHUDZKHQH[SDQVLRQVWLOOVHHPHGOLPLWOHVVDQGWKHLGHDOL]HG
heroic settlers were kept pure by their hard work. Ever since this essay, the 
tendency to glorify the rapid early nineteenth century westward expansion has 
FRQWULEXWHGWRWKHLGHDOL]DWLRQRIIRUZDUGPRYHPHQWLQWKH$PHULFDQVRFLHW\
As Stephanson notes, a certain admiration for the age of the Roman 
Empire had always been present in American rhetoric, and when the frontier 
FORVHG WKH LPSHULDOLVWLFXQGHUFXUUHQWVWUHQJWKHQHG:LWK WKHNQRZOHGJHRI
the fate of the Roman Empire – even Gibbon in his History attributed Rome’s 
GHFOLQHSDUWO\WRWKHXQPDQDJHDEOHVL]HRIWKHHPSLUH±WKLVUDLVHGDOVRFRQFHUQ
However, by the beginning of the twentieth century, direct overseas expansion 
was mostly considered utopian, and expansion was sought within the world of 
commerce as new opportunities opened up in Asia, soon leading to visions of 
global economic domination by the United States (Stephanson 58, 62–63). At 
the same time, the American mission was also recast as what Stephanson calls 
D³FLYLOL]DWLRQDOLPSHULDOLVPXQGHU$QJOR6D[RQLPSUHVV´ZKLFKEHJDQ
to fashion the United States as the moral example for the world. In a way, this 
UHFRQFHSWXDOL]DWLRQFRXOGEHVHHQDVDQDQVZHU WR7XUQHU¶V)URQWLHU7KHVLV
– after all, one of its possible interpretations was that there was a need “to 
expand to stay healthy” (Stephanson 18).
0DQLIHVW 'HVWLQ\ ZDV D SURGXFW RI D ORQJ GHYHORSPHQW RI UHOLJLRXV
and nationalist rhetoric. It began in the Puritan ideas of Exodus and 
exceptionality, transformed itself into secular territorial expansionism, 
DQGJDYHELUWKWRDQLGHRORJ\WKDWMXVWL¿HGH[SDQVLRQLVP$IWHUWKHVWDJHRI
WHUULWRULDOH[SDQVLRQLVPWKHUKHWRULFZDVLQÀXHQWLDOLQEXLOGLQJDFRPPHUFLDO
HPSLUHZKLOHLQWURGXFLQJWKHLGHDRIWKHGXW\WRFLYLOL]HRWKHUFRXQWULHV7KLV
OHG WR FLYLOL]DWLRQDO LPSHULDOLVP DQG0DQLIHVW 'HVWLQ\ LQ WXUQ FKDQJHG WR
what Stephanson calls “managed destiny” (110), where the United States was 
conceived to have an active role in making others follow its example. These 
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GLIIHUHQWVWDJHVRIWKHUKHWRULFZHUHXVHGWRMXVWLI\DWWHPSWVWRFRQWURORWKHU
QDWLRQVEXWWKHÀH[LELOLW\RIWKHFRQFHSWDOVRKHOSHGWRFUHDWHDQGPDLQWDLQD
sense of righteousness. In this way, British imperialism could be considered a 
deplorable oppression of weaker people, whereas American imperialism was 
QREOHDQGFLYLOL]LQJ HYHQ LIERWKZHUHDGYDQFHGE\ WKH VDPHPHWKRGVDQG
SURPXOJDWHGZLWKVLPLODUMXVWLI\LQJUKHWRULF$VLPRY¶VFoundation trilogy, I 
suggest, progresses through similar stages, although the time scale is different.
the frontier theme in eArly AmeriCAn literAture, 
espeCiAlly sCienCe fiCtion
Asimov’s Foundation WULORJ\ ZDV IDU IURP WKH RQO\ ZRUN RI VFLHQFH ¿FWLRQ
that alluded to the history of American expansion. The heyday of the pulp 
PDJD]LQHVIURPVWRVZDVDWLPHZKHQ$PHULFDQSRSXODUFXOWXUH
was pervaded by images of westward expansion and its heroes. In science 
¿FWLRQVSDFHRSHUDERUURZHGWKH:HVWHUQ¶VVWRU\OLQHVDQGHQODUJHGWKHPRQ
DJDODFWLF VFDOH7UDQVSODQWLQJ WKH IDPLOLDUSRSXODU LPDJHU\RI WKH:HVWHUQ
LQWRWKHIXWXUHNHSWWKHQDUUDWLYHUHFRJQL]DEOHZKLOHRSHQLQJQHZVHWWLQJVIRU
WKHDFWLRQVHH:HVWIDKO³6SDFH´
7KH FRQQHFWLRQ EHWZHHQ VFLHQFH ¿FWLRQ DQG IURQWLHU HOHPHQWV EHJDQ
with the nineteenth-century boy inventor and backyard scientist having 
IURQWLHU DGYHQWXUHV :ROIHEvaporating 124), such as the dime novel The 
Huge Hunter: or, The Steam Man of The Prairies (1868) by Edward S. Ellis. 
7KHIURQWLHUFRQFHSWXDOL]DWLRQSURSHUO\HQWHUHGVSDFHPRVWIDPRXVO\LQ(GJDU
Rice Burroughs’s Mars series (starting in 1912), but it was not until E. E. “Doc” 
Smith’s The Skylark of Space (1928) that the subgenre became popular (see 
:HVWIDKO ³6SDFH´%ULDQ$OGLVV¶PXFKTXRWHGFRPPHQWRQSkylark as 
SXWWLQJ³WKH,QMXQVDPRQJWKHVWDUV´DSWO\GHVFULEHVPXFKRIHDUO\VSDFH
opera.
By the 1940s, the space frontier was already such an established 
FRQYHQWLRQ WKDW IURQWLHU HOHPHQWVZHUH IUHTXHQWO\ XVHG LQ IRUPXOD VFLHQFH
¿FWLRQ :KHUHDV VSDFH RSHUD PD\ KDYH UHSODFHG WKH GLPH QRYHO FRZER\¶V
UHYROYHUZLWKDUD\JXQWDNHQKLPIURPWKH$UL]RQDGHVHUWWR0DUVQRPDMRU
change there), and replaced his Native American adversaries with aliens, 
*ROGHQ$JHVFLHQFH¿FWLRQHQWDLOHGDEHWWHUXQGHUVWDQGLQJRIWKHPHWDSKRULFDO
potential of the frontier theme. In practice, this often meant focusing on the 
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H[SDQVLRQ KDUVK HQYLURQPHQW DQG WKH GLI¿FXOWLHV RI HVWDEOLVKLQJ D QHZ
FLYLOL]DWLRQ LQ WKH IURQWLHU RI VSDFH %XW HYHQ VXFKPHWDSKRULFDO VWUXFWXUHV
were still based on the popular understanding of frontier – as represented 
E\ WKHGLPHQRYHOV DQGSXOS¿FWLRQ± DQGRIWHQGLVSOD\HGRYHUO\ URPDQWLF
notions of power politics steered by exceptional individuals.62
One of the recurring themes was an extrapolation of the idea which 
7XUQHU SRSXODUL]HG LQ KLV )URQWLHU 7KHVLV ,I WKH IURQWLHU LQGHHGZDVZKDW
provided American society its vigorousness, the solution to many problems 
of the modern United States (or the world) could be found by opening new 
frontiers in space. It could be said that space opera sought to remedy the 
end of actual terrestrial frontier by re-enacting its discourse and themes in 
WKH¿FWLRQDOVHWWLQJRIDQHQGOHVV IURQWLHU LQVSDFHZKLFKJDYH WKHP\WKRI
individual and societal regeneration a new life as a metaphorical construction 
VHH3¿W]HU+HQFHWKLVSURGXFHGVFLHQFH¿FWLRQZKHUHWKHEHQH¿FLDOHIIHFWV
of the American expansion were transferred to future space frontiers, so that 
they became solutions to problems like “overpopulation, depletion of natural 
resources, cultural stagnation, and the loss of freedom and opportunity for the 
LQGLYLGXDO´0RJHQWilderness 53).  
The idea of an escape into wilderness and re-emergence with newfound 
VWUHQJWKLVDIUHTXHQWIHDWXUHLQ$PHULFDQOLWHUDWXUHDOVRPRUHJHQHUDOO\,Q
The Machine in the Garden/HR0DU[DUJXHVWKDWWKH³WKUHHVWDJHVRIV\PEROLF
action” are fairly common in what he calls the “archetypal American story,” 
because the Exodus theme is inherent in American intellectual history. These 
stages are (1) the “corrupt city” to be escaped from, (2) “raw wilderness” which 
FDXVHVVHOIUHÀHFWLRQSXUL¿FDWLRQDQGLPSURYHPHQWWKURXJKDFWLRQEHFDXVH
the wilderness needs to be tamed in moving (3) “back towards [a better] city” 
0DU[7KHVHWKUHHVWDJHVEHDUVLPLODULWLHVZLWK-RVHSK&DPSEHOO¶VWKHRU\
 6HH$EERWW  ± DQG %HUJHU  IRU D GLVFXVVLRQ RQ WKH SURPLQHQFH RI
LQGLYLGXDOLVWLF PDQLSXODWRU KHURHV LQ *ROGHQ$JH VSDFH IURQWLHU SROLWLFV (YHQ WKRXJK
VDQGVVDZVRPHLURQLFWUHDWPHQWVRIWKHVFLHQFH¿FWLRQIURQWLHUIRUH[DPSOH
LQ)UHGULN3RKODQG&\ULO0.RUQEOXWK¶VThe Space Merchants DQG3KLOLS.'LFN¶V
The Three Stigmata of Palmer Eldritch), a more historically accurate handling of 
the political and colonial implications of the frontier theme did not really enter science 
¿FWLRQXQWLO WKHV LQZRUNV OLNH8UVXOD./H*XLQ¶VThe Word for World is Forest 
,QGHHGGHVSLWHODWHUZRUNVOLNH*UHJ%HDU¶VIDUPRUHUHDOLVWLFGHWDLORIFRORQLDO
H[SDQVLRQLVWSROLWLFVLQMoving Mars LWLVGRXEWIXOZKHWKHUDPRUHFULWLFDODSSURDFK
KDVHYHUUHSODFHGWKHP\WKLFDOIURQWLHUDVUHSUHVHQWHGLQSRSXODUHQWHUWDLQPHQW
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RIWKHPRQRP\WKDQG0DU[DFNQRZOHGJHVWKDWWKH$PHULFDQP\WKRIDQHZ
beginning may be a variant of the primal myth. This American version of the 
P\WKLQFOXGHVDVWURQJKRSHWKDWZKDWKDVEHHQOHDUQHGLQWKH$PHULFDQ:HVW
can now be applied to the world. Since the whole “American exodus,” with its 
individualistic focus, is only a few hundred years in the history, it is still fairly 
FRQFUHWHO\SUHVHQWLQWKHFXOWXUHH[SODLQLQJVRPHRIWKHVSHFL¿FDOO\$PHULFDQ
IDVFLQDWLRQZLWKVWURQJKHUR¿JXUHV $OVRFRQFHSWXDOL]LQJWKHIURQWLHUDVWKH
young nation’s safety valve is related to regarding the American history of 
H[SDQVLRQLVPDVDKHURLFTXHVWWKHKHURUHWUHDWVWRZLOGHUQHVVWREULQJEDFN
the boon of new technology, innovation, and societal vitality to build a better 
world.
7KHFRZER\LV LQPDQ\ZD\VWKHTXLQWHVVHQWLDO$PHULFDQKHURRI WKLV
kind. I use the term cowboy hero to point out the similarities of Asimov’s 
characters with this cultural archetype, and its representations in pulp 
:HVWHUQV$VQRWHGLQFKDSWHUZKHQWKHFRZER\EHFDPHDKHURLFDUFKHW\SH
of the American frontier and a symbol of the values and myths associated 
ZLWKLWKLV¿JXUHZDVIDUUHPRYHGIURPWKHDFWXDOKLVWRULFDOO\DFFXUDWHFDWWOH
herders. The key aspects of the cowboy archetype for my consideration are 
the ways he stands for a heroic pioneer, an individualist, whose exceptionality 
stems from skills learned in harsh frontier conditions, but who is at the same 
time able to use those skills (often the same as those of the villains he opposes) 
to defend society (see Savage 22–24; Cawelti, Six-Gun 29, 57–62). As we 
have seen, in Asimov, those frontier conditions are largely metaphorical. In 
my view, then, Asimov’s characters often have a similar frontier attitude and 
become like latter-day cowboy heroes by their self-certain guardianship.
Turner’s Frontier Thesis was in a sense an aftermath of the rhetoric of 
$PHULFDQH[FHSWLRQDOLW\ DQG0DQLIHVW'HVWLQ\ IRUWLI\LQJ WKHTXLQWHVVHQWLDO
American myth of forging the national identity through growth driven 
E\ WKH SURFHVV RI FRQTXHULQJ IURQWLHU ,Q VFLHQFH ¿FWLRQ WKH VSDFH IURQWLHU
H[SDQVLRQLVP RIWHQ IXQFWLRQHG OLNH D ORJLFDO FRQVHTXHQFH RI 7XUQHULVP
ZKHUHRQDWOHDVWDPHWDSKRULFDOOHYHOVFLHQFH¿FWLRQVRXJKWQHZDYHQXHVRI
further expansion in space to replace the ending terrestrial frontier. Since the 
1950s – following the shift in the historiography of the American frontier from 
an exceptionalist and Turnerian interpretation to an understanding of the 
American frontier history as a typical case of expansionism and colonialism 
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± WKH IURQWLHU WKHPH LQ VFLHQFH ¿FWLRQ VKLIWHG WR DPRUH FULWLFDO DSSURDFK
LQPRUH UHFHQW ZRUNV VXFK DV .LP 6WDQOH\ 5RELQVRQ¶V V0DUV WULORJ\
(Rieder, “American” 168–169). However, Asimov always seems to retain the 
OHVVTXHVWLRQLQJDQGPRUH7XUQHULDQDSSURDFKWRWKHIURQWLHUWKHPH
In the Robot-FoundationVHULHVWKHTXHVWIRUDQHZEHJLQQLQJWKURXJK
the Foundation seems to become the ultimate virtue because it is presented 
DVWKHRQO\ZD\WKDWFDQVDOYDJHWKHKXPDQFLYLOL]DWLRQ$WWLPHVXQZLWWLQJO\
$VLPRY¶VFKDUDFWHUVSHUIRUPWKHKHURLFTXHVWWREULQJEDFNWKHERRQRISURJUHVV
or at least create new ways to manipulate the situation to the advantage of 
their expanding society. In the following, I trace the development of the 
frontier theme and especially the Turnerian idea of a necessity of expansion 
in Asimov’s works. As a starting point, I revisit the Foundation trilogy for a 
detailed analysis of its frontier theme, because it offers the most consistent 
UHÀHFWLRQVRIWKHVHLGHDV$IWHUWKLVWKHGLVFXVVLRQWXUQVWRWKHURERWQRYHOV
and Asimov’s later additions to the series that develop the theme further and 
make it more explicit. 
4.2 asimov’s foundAtion series and manifesT 
desTiny: from The fall of rome To The rise  
of Cowboy heroes
As the stories that form the original Foundation trilogy were initially based on 
Asimov’s reading of Gibbon’s HistoryWKHWULORJ\VWDUWHGDVDGUDPDWL]DWLRQ
of the grand narrative of future human society going through an enormous 
cycle of decline and rebirth. Because Asimov explicitly based the notion of a 
declining empire on Gibbon, the trilogy is often read merely as re-enacting the 
fall of the Roman Empire on a galactic scale. However, I would argue that as 
the trilogy plots out the initial steps of the Foundation on its course toward 
establishing the Second Galactic Empire and the need for methods to replace 
the falling order arises, the notions of American westward expansion and 
0DQLIHVW'HVWLQ\RYHUUXOH*LEERQ¶VHistory, turning the trilogy into a story of 
American expansion toward the frontier of space.
The development of the Foundation rhetoric and action, and the 
parallels to American ideological and political history reveal the frontier and 
WKHQRWLRQRI0DQLIHVW'HVWLQ\DVRQHRIWKHJRYHUQLQJWKHPHVLQWKHWULORJ\
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On the one hand, the trilogy portrays large sweeps of future history, where the 
GHFOLQHDQGUHJHQHUDWLRQRIFLYLOL]DWLRQLVSRUWUD\HGWKURXJKKHURFKDUDFWHUV
WKDWDUHDUFKHW\SDO*UHDW0HQDVQRWHGLQWKHSUHYLRXVFKDSWHU2QWKHRWKHU
KDQGWKHLUFKDUDFWHUL]DWLRQGUDZVKHDYLO\RQWKHSXOSJHQUHFRQYHQWLRQVRI
WKH:HVWHUQKHUR%HFDXVHRIWKLVWKHFKDUDFWHUVDUHDXVHIXOHQWU\SRLQWWRWKH
frontier theme and its larger ideological background.
puritAnism And mAnifest destiny
The Foundation’s rather American sense of chosenness and exceptionality is 
HVWDEOLVKHGGLUHFWO\E\+DUL6HOGRQLQKLV¿UVWUHFRUGHG³DSSHDUDQFH´DWWKH
Time Vault. Seldon reveals that the EncyclopediaSURMHFWLVDIUDXGVHWXSWR
H[WUDFW,PSHULDOFKDUWHUIRUWKHSURMHFWDQGWRDWWUDFWHQRXJKSHRSOHWRHVWDEOLVK
the Foundation and keep them preoccupied where they “have now no choice 
EXWWRSURFHHGRQWKHLQ¿QLWHO\PRUHLPSRUWDQWSURMHFWRXUUHDOSODQ´F 79). 
This is like a divine revelation of destiny, where the people of the Foundation 
become the Chosen Ones,63 Seldon’s own Chosen People, whose future he has 
LQHVFDSDEO\GH¿QHGDQGRQZKRPKHQRZSXVKHVDVLPLODUQRWLRQRI([RGXV
FKRVHQQHVVPLJUDWLRQDQGUHGHPSWLRQ6HOGRQSURMHFWVDYLVLRQRIWKH6HFRQG
Galactic Empire as a promised land toward which the Foundation is inevitably 
headed. In addition to the Old Testament reference, in the context of allegorical 
connections to American history, this invites parallels to the way the New 
England Puritans liked to see themselves as being on an exodus (comparable 
to the Jewish exodus) toward a better world that Providence had revealed in 
the form of the newly discovered continent. In Foundation, too, the place of 
exile is as if providentally selected (by Seldon and his psychohistory), but the 
VFRSHRI6HOGRQ¶VSURPLVHLVLQ¿QLWHO\ODUJHUDVWKH³QHZDQGJUHDWHU(PSLUH´
encompasses the whole galaxy. In this procession, the planet of Terminus, 
where the Foundation is exiled, only forms a temporary phase between the 
HVFDSH IURP WKH FRUUXSWSDVW DQG WKHHPHUJHQFH LQWRDPDJQL¿FHQW IXWXUH
In American history, on the other hand, many Puritans saw the beginning of 
WKH5HIRUPDWLRQDV D VLJQ WKDW WKH IXO¿OPHQWRI WKH DSRFDO\SWLFSURSKHFLHV
LQWKH%RRNRI5HYHODWLRQZDVDWKDQGDQGVRPHYLHZHGLWDVWKH¿QDO%DWWOH
$OWKRXJK$VLPRYZDVDQDWKHLVWKLV-HZLVKHPLJUDQWXSEULQJLQJPDGHKLPZHOODZDUH
RIWKHVWRULHV2OG7HVWDPHQWZKLFK6HOGRQ¶VSURFODPDWLRQDOVRHYRNHV
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of Armageddon itself (Stephanson 9–10). Hari Seldon’s “prophecies” thus 
HQWDLO SUHGLFWLRQVRI D FLYLOL]DWLRQ IDOOLQJ DSDUW RZLQJ WR LWV FRUUXSWLRQEXW
his predictions are backed up by the science of psychohistory, and include the 
plan of restoration. 
:KLOH H[RGXV LV RQH RI WKH ZD\V LQ ZKLFK ERWK $PHULFD DQG WKH
)RXQGDWLRQDOOHJRUL]HWKHPVHOYHV6HOGRQ¶VPHVVDJHGUDZVH[SOLFLWO\DOVRRQ
WKH UKHWRULF RI0DQLIHVW'HVWLQ\ 6HOGRQ LV OLNH D3XULWDQ WKHRORJLDQ OD\LQJ
WKHIRXQGDWLRQIRUWKHLGHRORJ\WKDWLVODWHUWREHFRPH0DQLIHVW'HVWLQ\EXW
KHLVDOVROLNHWKHVSROLWLFDODFWLYLVW-RKQ2¶6XOOLYDQZKRJDYH0DQLIHVW
'HVWLQ\LWVIDPRXVGH¿QLWLRQ7KHVHFWLRQLQFoundation – which, as argued in 
chapter 3, creates a sense of urgency for the Foundationers – also creates their 
sense of inevitable destiny:
From now on, and into the centuries, the path you must take is inevitable. 
. . . your freedom of action will become similarly circumscribed so that you will 
be forced along one, and only one, path. (F 80)
The message of an inevitable future is hammered home with pseudo-Calvinist 
predestination. During his appearance, Seldon also repeats several times what 
is to become the main ideological point of the message: that the people of 
the Foundation are “the seeds of Renascence and the future founders of the 
Second Galactic Empire” (F 80–81). Just as O’Sullivan’s 1845 proclamation 
of “the right of our manifest destiny to overspread and possess the whole 
continent” (Morning Star 'HFHPEHU   TWG LQ 6WHSKDQVRQ 
6HOGRQWRRJLYHVWKH)RXQGDWLRQHUVWKHOLFHQVHWRIXO¿OWKHGHVWLQ\RIEXLOGLQJ
a “new and greater Empire” by “whatever devious course your history may 
take” (F :KLOH2¶6XOOLYDQHQYLVLRQHG0DQLIHVW'HVWLQ\DVWKH$PHULFDQ
people’s destiny to possess the land “which providence has given us for the 
development of the great experiment of liberty and federated self government” 
TWGLQ6WHSKDQVRQIRUWKH)RXQGDWLRQ+DUL6HOGRQKLPVHOIEHFRPHVWKDW
“providence.” Rather than a “great experiment of liberty,” the Foundation’s 
aim for a “Renascence” of a Second Galactic Empire is even more urgent: it is 
the only way to reach liberty and independence, for otherwise the galaxy will 
plunge into “thirty thousand years” of barbarism (F 80). Ultimately, Seldon’s 
VSHHFKORRNVOLNHWKHFUHGRRI0DQLIHVW'HVWLQ\ZKHUHWKHGHYHORSPHQWRIWKH
idea occurs simultaneously with its fully developed form and later notions of 
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FLYLOL]DWLRQDOLPSHULDOLVPWKLV)RXQGDWLRQH[RGXVLVVLPXOWDQHRXVZLWKLGHDV
of not only the right but also the urgent duty to expand and to redeem the rest 
of the galaxy.64 Shortening the impending period of “barbarism” then becomes 
ERWKDPLVVLRQDU\FDOOLQJDQGDUHGHPSWLRQRIDVFLHQWL¿FZRUOGWKURXJKWKH
SUHVHUYDWLRQRINQRZOHGJHDQGUHHVWDEOLVKPHQWRIFLYLOL]DWLRQ
To add to the frontier parallel, Seldon manipulates the Foundation 
WRZDUGLWV0DQLIHVW'HVWLQ\EHFDXVH
:HFDQQRWVWRSWKH)DOO:HGRQRWZLVKWRIRU(PSLUHFXOWXUHKDVORVWZKDWHYHU
virility and worth it once had. But we can shorten the period of Barbarism that 
must follow – down to a single thousand years. (F 80)
This Gibbonian interpretation of the situation turns into a Turnerian solution 
in Seldon’s speech, where the fall of the Old Empire is in fact a necessity that 
IDFLOLWDWHV WKH UHMXYHQDWLRQ EHFDXVH LW ZLOO UHFUHDWH WKH IURQWLHU FRQGLWLRQV
and provide a need to build something new to replace the corrupt old 
RUGHU7KLV FRQFHSWXDOL]DWLRQFUHDWHVDOVRD VLPLODUGLVWLQFWLRQEHWZHHQ WKH
Foundation and the surrounding “barbarians” as between the Puritans and the 
unbelievers outside their settlements. At the same time, Seldon’s declaration 
also represents the opening of Puritan rhetoric to ideas of Enlightenment 
where rational action and having God on your side went hand in hand, 
MXVW DV DELGLQJE\6HOGRQ¶V GHFODUDWLRQ HQVXUHV WKH)RXQGDWLRQ VXFFHVV$V
the high priest of this rationality, Seldon steers the Foundation into exile 
and expansion by deliberately engineering history to produce a Turnerian 
effect, a notion which Asimov also repeats in his other works. Because there 
LVHIIHFWLYHO\QRXQLQKDELWHG IURQWLHU OHIW LQ WKHJDOD[\RI$VLPRY¶V¿FWLRQDO
ZRUOG LW LV D SURFHVV RI UHFLYLOL]DWLRQ RI WKH IRUPHUO\ FLYLOL]HG ZKR KDYH
7KHWHUPManifest Destiny is actually mentioned twice in the trilogy, but undermined 
E\WKHZD\LWLVSUHVHQWHGDVDWHUPIRUQDLYHGHWHUPLQLVP,QFoundation, a deputation of 
young politicians criticizes the reliance on Seldon’s promise, saying “we are forming a new 
SROLWLFDOSDUW\RQHWKDWZLOOVWDQGIRUWKHLPPHGLDWHQHHGVRI7HUPLQXVDQGQRWIRUDP\VWLF
µPDQLIHVWGHVWLQ\¶RIIXWXUH(PSLUH´F 7KHWHUPLVLQTXRWDWLRQPDUNVWRHPSKDVL]H
that the speaker is using it ironically, not as an analysis of the situation. Similarly, the 
FKDUDFWHU RI %HO 5LRVH PRFNV WKH )RXQGDWLRQHUV¶ VWURQJ EHOLHI LQ WKHLU SUHGHWHUPLQHG
future in Foundation and EmpireE\QRWLQJ³WKHLGHDVRIWKHFRPPRQIRONWKHLUµPDQLIHVW
GHVWLQ\¶WKHLUFDOPDFFHSWDQFHRIDJUHDWIXWXUH´FE 
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degenerated into “barbarism,”65XQOLNHWKH$PHULFDQ0DQLIHVW'HVWLQ\ZKLFK
mostly concentrated on pushing the alleged savages aside. Still, in both cases 
the rhetoric eventually turns from frontier survival to acting as guardians for 
the whole world. Thus the declining and now barbarian kingdoms of the Old 
(PSLUHEHFRPHWKHHTXLYDOHQWRIDIURQWLHUZKHUHWRH[SDQGDIWHUWKHIDOO
In the FoundationWULORJ\WKHZKROHRIKXPDQFLYLOL]DWLRQEHFRPHVDNLQG
of mythical hero going through an escape – initiation – return development. 
7KH WULORJ\ SURJUHVVHV WKURXJK SKDVHV FRUUHVSRQGLQJ WR /HR 0DU[¶V WKUHH
stages of symbolic action in archetypal American fables, starting with a 
situation reminiscent of the “American Exodus” and progressing through 
stages which resemble the American frontier expansion. The establishment 
of a new empire in Foundation is thus achieved by going to the frontier and 
emerging from there with new resources that enable successful religious, 
commercial, and political dominance. In this process, Seldon gives way to 
another character, Salvor Hardin.
enlightenment And frontier politiCs
Hari Seldon may put the frontier situation into motion, but it is Salvor Hardin,66 
WKH¿UVWPD\RURI7HUPLQXVZKR UHSUHVHQWV WKH VXUYLYDO DQG UHYLWDOL]DWLRQ
of humankind on that frontier. His role is similar to the popular image of 
the United States’ Founding Fathers as he begins to establish the legislative 
H[LVWHQFHRIDQHZQDWLRQLQWKHZLOGHUQHVV+DUGLQLVDOVRWKH¿UVWRIWKHW\SLFDO
Golden Age heroes in Foundation VLQFHDVD*UHDW0DQRI WKH)RXQGDWLRQ
history, he is the superior individual who knows what is right for the masses 
$OWKRXJK WKH)RXQGDWLRQ¶V IURQWLHU H[LVWHQFH LVPRVWO\PHWDSKRULFDO DQG WKHLU DFWXDO
ORFDWLRQQHYHUEHFRPHVDFHQWUDOFRQFHUQOLYLQJLQKDUVKIURQWLHUFRQGLWLRQV³ZLWKEUXWH
HFRQRP\´ IRUFHV WKHP WR ³GHYHORS QHZ WHFKQLTXHV DQG QHZPHWKRGV´ DQG JLYHV WKHP
DQHGJHDJDLQVW WKH³FRORVVDO UHVRXUFHV´RI WKH2OG(PSLUHF $V WKH)RXQGDWLRQ
HPHUJHVIURPWKHPHWDSKRULFDOIURQWLHUWKLVWHFKQRORJLFDOVXSHULRULW\DQGYLULOHLQLWLDWLYH
born out of the necessity of limited resources, helps it surpass the surrounding “barbarians” 
DQGWKHUHPDLQVRIWKH2OG(PSLUH
(YHQWKRXJK$VLPRYKLPVHOIVHHPVWRKDYHEHHQPRUHFRQFHUQHGZLWKXVLQJFKDUDFWHU
QDPHV WKDWZRXOG QRW UHVHPEOH UHDO RQHV DQGZRXOG RIIHU HQRXJKYDULDWLRQ LQVWHDG RI
PDNLQJ WKHP HVVHQWLDO SDUWV RI KLV FRPSRVLWLRQ Gold ± VRPH RI WKHP FDUU\
REYLRXVFRQQRWDWLRQVWKDWHPSKDVL]HWKHLUUROHLQWKHVWRU\7KHhard salvage process that 
WKHFKDUDFWHURI6DOYRU+DUGLQEHJLQVLVRQHRIWKHP
118
History, Expansionism, and Guardianship in Asimov
and thus takes the power into his own hands. In this way, he becomes the 
embodiment of rather cynical pragmatism, illustrating how the herd-like 
masses can be steered by intelligent individuals.67 In terms of the Gibbon 
model, Hardin stands for the beginning of the Enlightenment in the “dark 
ages” (F 6HOGRQKDVIRUHVHHQEXWKHLVDWWKHVDPHWLPHDOVRDURPDQWLFL]HG
frontier politician. Asimov’s characters exist in a constant tension with these 
ideals, as they achieve their enlightened goals through the “devious course” 
(F 81) of cynical manipulation. In Seldon’s speech, the Foundation’s sense of 
exceptionality is present in the form of the Puritan rhetoric of predestination 
DQGFKRVHQQHVVEOHQGHGZLWKVHFXODULGHDVRI0DQLIHVW'HVWLQ\%XWQRZDV
Hardin takes an active role through his supremely rational action and courage 
to rely on himself, the national symbolism changes to a more explicit sense 
of exceptionality, which is born on the frontier out of the necessity of the 
(political) conditions. Intellectually, he resembles a popular version of Turner’s 
notion of how the settler develops on the frontier through creative adaptation.
Hardin’s exceptional rationality becomes evident as he notices the 
VLJQL¿FDQFHRIWKHZD\WKHVXUURXQGLQJSURYLQFHVRIWKHROG(PSLUHDUHORVLQJ
WKH NQRZOHGJH RI QXFOHDU VFLHQFH 7KLV LV D JDOD[\ZLGH FLYLOL]DWLRQ WKDW LV
VWDJQDWLQJ DQG ORVLQJ LWV DELOLW\ WR RSHUDWH DQG DSSO\ VFLHQWL¿F NQRZOHGJH
creating a situation where, for example, “to be a good archaeologist was to 
UHDGDOOWKHERRNVRQWKHVXEMHFW´F 75). Hardin, on the other hand, relies on 
himself, not on the “authority of the past,” and his behavior is marked by the 
practical understanding that “what is needed is a little sprinkling of common 
sense” (F 74). All of this makes him a prime example of the vitality of the 
frontiersman (outside the Old Empire), contrasted with the slackness of the 
city-dweller (inside the Old Empire). Even the Foundation Encyclopedists 
UHSUHVHQWWKHFUXPEOLQJ(PSLUHDV+DUGLQVWDQGVIRUWKH¿UVWJHQHUDWLRQRI
people who are born on Terminus, and are thus free from the old world.68
+DUGLQLVDOVRDUDWKHUW\SLFDOWHFKQRFUDWRIWKHVRUWWKDW$VLPRY+HLQOHLQDQGPDQ\RI
WKHRWKHUVFLHQFH¿FWLRQKHOGXSDVWKHLGHDOUXOHUV
0RJHQGHWHFWVDVLPLODUPRWLIRIWKHIURQWLHUUHVXOWLQJLQIUHHGRPRIWKHLQGLYLGXDORQO\
LIWKHLQGLYLGXDOLVERUQWKHUHLQ$VLPRY¶VVKRUWVWRU\³7KH0DUWLDQ:D\´ZKHUH
0DUWLDQVHWWOHUVFRQWUDVWWKHLUVLWXDWLRQZLWK(DUWKWilderness ³7KH\¶UHVODYHVWRWKHLU
SODQHW(YHQLIWKH\FRPHWR0DUVLWZLOORQO\EHWKHLUFKLOGUHQWKDWDUHIUHH´RD 239). 
'L7RPPDVRWRRQRWHVWKDW)RXQGDWLRQKHURHVDUHGLVWLQJXLVKHGIURPWKHGHFOLQLQJJDOD[\
E\WKHLU³IURQWLHUVHOIVXI¿FLHQF\´DQGFRPPRQVHQVH
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+DUGLQ¶V EHKDYLRU GUDZV RQ WKH LGROL]HG PDVFXOLQH KHURHV RI WKH
frontier, as he is at his best under pressure, his eyes “cold and hard” (F 76), 
like a cowboy hero who calmly evaluates the situation before making his 
move. The attitude and the courage to take risks in Asimov’s heroes is similar 
WRWKRVHRIWKH:HVWHUQVVSDFH:HVWHUQVDQGVSDFHRSHUDV+RZHYHUZKLOH
such rather action-based stories feature characters with incredible physical 
DELOLWLHVZKR VXFFHHG DJDLQVW DOO RGGVE\PHDQVRI WKHLUKDUG¿VWV DQG VL[
shooters or ray guns, Asimov’s heroes excel by their rational minds, so that 
in their intellectual battles, they arrive at correct conclusions with very little 
background information. Hardin’s vigorous effort to take initiative and try to 
“outguess the greatest mind of the age” (F 77) is also apparent in his inner 
monologues where he constantly tries to work out problems with a strong 
sense of invention.69 The focused sense of urgency is evident as Hardin is 
depicted “chew[ing] at the end of his cigar. It had gone out but he was past 
noticing that. He hadn’t slept the night before and he had a good idea that 
he wouldn’t sleep this coming night” (F 76). Although Hardin’s character is 
rather toned down compared to the swashbuckling space opera heroes of the 
likes of Doc Smith’s Skylark of SpaceKHLVVWLOOWKHKHUR¿JXUHZKR
saves the day by challenging – by the force of his intellect alone – what seems 
to be an overwhelming enemy. Thus, in addition to being the lone frontier 
hero, Hardin becomes the main symbol for Enlightenment ideals, as he solves 
the crises peacefully by his supreme rationality. 
But Hardin’s frontier politics also show his appetite for an empire; after 
DOOKHVWULYHVWRIXO¿OOWKH6HOGRQ3ODQRIWXUQLQJWKH)RXQGDWLRQLQWRWKHQH[W
Galactic Empire. The Foundation’s situation is simultaneously that of frontier 
survival and (intellectual) colonialism. This sense of Foundation supremacy 
and exceptionality that runs through the trilogy is not unlike the attitudes of 
$PHULFDQ³FLYLOL]DWLRQDOLPSHULDOLVP´YRLFHGGXULQJWKH$PHULFDQRFFXSDWLRQ
,QDGGLWLRQWRORQJSDVVDJHVRIGLUHFWVSHHFK$VLPRYXVHVSV\FKRQDUUDWLRQDQGQDUUDWHG
PRQRORJXH ± DV SHU 'RUULW &RKQ¶V WHUPLQRORJ\  ± WR GHSLFW KLV FKDUDFWHUV¶ LQQHU
ZRUNLQJVDVZKHQ+DUGLQPXOOVRYHUWKHVLWXDWLRQDQGVHHPVWRFRPHWRDUHDOL]DWLRQ
He was trying desperately to remember the psychological theory he had once learned 
±DQGIURPLWKHJRWRQHWKLQJULJKWDWWKHVWDUW
$ JUHDW SV\FKRORJLVW VXFK DV 6HOGRQ FRXOG XQUDYHO KXPDQ HPRWLRQV DQG KXPDQ
UHDFWLRQVVXI¿FLHQWO\WREHDEOHWRSUHGLFWEURDGO\WKHKLVWRULFDOVZHHSRIWKHIXWXUH
$QGWKDWPHDQW±KPPPF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of the Philippines in 1900. As Stephanson notes, in American rhetoric, “duty” 
became a driving concept of the destinarian framework in this new colonialism 
7KHUHIRUPXODWLRQRIWKH0DQLIHVW'HVWLQ\PLVVLRQLQFOXGHGGHFODUDWLRQV
OLNH ³:KDW $PHULFD ZDQWV LV QRW WHUULWRULDO H[SDQVLRQ EXW H[SDQVLRQ RI
FLYLOL]DWLRQ:HZDQWQRWWRDFTXLUHWKH3KLOLSSLQHVIRURXUVHOYHVEXWWRJLYH
WKH3KLOLSSLQHVIUHHVFKRROVDIUHHFKXUFKRSHQFRXUWVQRFDVWHHTXDOULJKWV
WRDOO´ /\PDQ$EERWWTWG LQ6WHSKDQVRQ ,QSUDFWLFH WKLVPHDQW WKDW
the United States considered itself to be driven by the duty to rescue people 
IURPWKHLUEDUEDULVPDQGWKLVXUJHQF\MXVWL¿HGHYHQFRQTXHVW7KHUKHWRULF
concerning the Philippines also included a paternalistic tone:    
5HEHOOLRQDJDLQVWWKHDXWKRULW\RIWKHÀDJPXVWEHFUXVKHGZLWKRXWGHOD\IRU
hesitation encourages revolt; and without anger, for the turbulent children 
NQRZQRWZKDWWKH\GR6HQDWRU$OEHUW-%HYHULGJHTWGLQ6WHSKDQVRQ
In Foundation, the attitude that “turbulent children know not what they do” 
is shown in Hardin’s power elite who act as Foundation agents in order to 
supervise the mass manipulation. This becomes evident as Hardin and one of 
the agents – or “high priests” – discuss the situation on Anacreon, which they 
have brought under Foundation control through a fabricated religion based 
on Foundation’s advanced technology: “It is remarkable,” notes the priest, 
“how the religion of science has grabbed hold. I’ve written an essay on the 
VXEMHFW±HQWLUHO\IRUP\RZQDPXVHPHQWLWZRXOGQ¶WGRWRKDYHLWSXEOLVKHG´
(F 96). Although the masterful heroes of the Foundation are aware of the 
seriousness of the situation, at the same time it seems to them little more than 
D VFLHQWL¿F H[SHULPHQW LQ HPSLULFDO PDVV SV\FKRORJ\ +DUGLQ KLPVHOI DOVR
HQMR\VWKHLQWHOOHFWXDOFKDOOHQJHRIWKHGHDOLQJVKHHQJDJHVLQDVLQWKHFDVHRI
the Foundation Board of Trustees who in his view do not take active enough 
a stance (F 59). Asimov’s cowboy heroes of intellect get their excitement from 
FRQVWUXFWLQJDUJXPHQWVZKLFKPDNHWKHPVHHPOLNH:LOG:HVWJDPEOHUVZKR
use ideas instead of cards or guns.
At this point, the Foundation’s ruling elite is represented as uncorrupted 
by power: the urgency of the frontier drive and the need to maintain Foundation 
independence surpass self-interest, because Hardin and his accomplices are 
RQDPLVVLRQOHJLWLPL]HGE\6HOGRQ¶VSV\FKRKLVWRU\$OWKRXJKWKH\PD\HQMR\
the intellectual challenge, for instance the Foundation agent/high priest 
121
Frontier and Expansionism
RQ$QDFUHRQVWLOO FRQVLGHUVKLVSRVLWLRQ ³DQXQFRPIRUWDEOH MRE´ F 95) and 
Hardin, when visiting Anacreon, has “no stomach for the religious tasks” 
(F $VLPRY¶VFKDUDFWHUVVHHPWRYLHZLWDVVKRXOGHULQJWKH³:KLWH0DQ¶V
Burden,” to borrow Kipling’s famous phrase, popularly often understood as 
glorifying British colonialism as guidance to savages. Still, by representing 
Hardin’s party as almost embarrassed by the necessary hoax they have 
FUHDWHG$VLPRY VHWV WKHPDERYH DQ\ VHOIULJKWHRXV FRORQL]HUV XQGHUOLQLQJ
that Hardin as a leader is morally worthy of the power he exercises. Even if 
Hardin is practically the sole ruler of Terminus and maintains a religious hold 
on the kingdoms surrounding it, he is not exploiting power for his personal 
QHHGV:KHQFULWLFL]HGE\\RXQJSROLWLFLDQVZKRZDQWDPRUHDFWLYHIRUHLJQ
SROLF\DQGDPRUHRSHQJRYHUQPHQW WKDQWKH³OLFNVSLWWOHFOLTXH´F 88) by 
which he rules, Hardin chooses not to silence the opposition, contrary to his 
lackey’s suggestion. However, Hardin also owns the local newspaper, and 
FDQWKXVLQÀXHQFHWKHSUHVVDVKLVDJHQGDUHTXLUHVF 57). All in all, despite 
his manipulations, Hardin remains the voice of reason and is represented as 
an ultimately trustworthy autocrat, who balances between democracy and 
totalitarianism and in the end does what is for the good of the people of the 
galaxy as a whole.
This is clearly a Campbellian approach. Even if Asimov did not share 
Campbell’s libertarian and even racist views (MemoryKLVLQÀXHQFH
OHG$VLPRY WR RFFDVLRQDOO\ DGRSW DXWKRULWDULDQ DWWLWXGHV LQ KLV ¿FWLRQ 7KH
matter-of-fact manipulation and plotting by the elite in the Foundation 
trilogy appears with an implication that it is acceptable because it is done by 
the right people, with the right ulterior motives.70 As Berger notes, despite 
Asimov’s considerably more liberal standpoint, he nevertheless “arrives at a 
conclusion strikingly similar to Campbell’s most enduring political aphorism: 
the only difference between heaven and hell is the nature of the rulers” (20). 
Although autocracy is hardly what early American statesmen considered 
JRRG JRYHUQPHQW LW GUDZV RQ WKH HTXDOO\$PHULFDQ FRZER\ KHURPRWLI VR
:KLOHVRPHRI WKHDXWKRULWDULDQLVPLQ*ROGHQ$JHVFLHQFH¿FWLRQFRLQFLGHGZLWK WKH
KRPHIURQW DWWLWXGHV GXULQJ WKH 6HFRQG:RUOG:DU &DPSEHOO KLPVHOI UHPDLQHG UDWKHU
DQWLGHPRFUDWLF LQ KLV XWLOLWDULDQ OLEHUWDULDQLVP HYHQ DIWHU WKH ZDU ³,¶P QRW OR\DO WR
GHPRFUDF\EHFDXVH DV , VHH LW UHVSRQVLEOHJRYHUQPHQW LV WKH ODUJHUFDXVHGHPRFUDF\
LVDJRRGWKLQJRQO\LQVRIDUDVLWVHUYHVWKDWFDXVH´/HWWHUWR((6PLWK0D\
Campbell Letters Vol I
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FRPPRQWRWKHJHQUHSXOSVRIWKHHDUO\WZHQWLHWKFHQWXU\2QHRIWKHPDMRU
characteristics of the cowboy hero is that while he possesses the same skills 
as the villains, he uses them to defend the “good guys” (Cawelti 24, 29). In 
works of popular culture, this trait was often extended to characters other 
than cowboys, leading to a tendency to excuse and even glorify the cunning 
and shrewd entrepreneurs or politicians whose heart is in the right place, even 
though they use the same means as their adversaries. Such American heroes 
become the driving force in the next phase of the Foundation expansion, 
where democratic processes are overtaken by lone heroes who know what is 
right and do not let the letter of law keep them from achieving it.
CApitAlism And the mAnAgement of destiny
$IWHU+DUGLQ¶V¿UVW VWHSV LQ IURQWLHU VXUYLYDO WKH)RXQGDWLRQ¶VSUHVHQFHRQ
WKHIURQWLHUWXUQVLQWRDFWLYHFRQTXHULQJWKURXJKUHOLJLRQDQGFRPPHUFH7KH
Foundation traders begin as instruments of religious control, not unlike the 
late nineteenth century American views of combined commerce and religion 
DVWKHVXSUHPHFLYLOL]HUVHH6WHSKDQVRQ±+RZHYHUMXVWDV0DQLIHVW
Destiny was transformed into what Stephanson calls “managed destiny” (110), 
the Foundation traders are instruments of making the rest of the galaxy follow 
the example set by the Foundation. 
As the Foundation traders become agents of this change, at the same 
time they are also individual heroes who continue the frontier theme. However, 
rather than the enlightened frontier politician represented by Hardin, they 
UHVHPEOHURPDQWLFL]HGYHUVLRQVRIFRZER\VSURVSHFWRUVIXUWUDGHPHUFKDQWV
or the self-made men of their trade empires, and as such, also they underline 
WKHFRQQHFWLRQRI$VLPRY¶VVHULHVZLWKWKHP\WKRORJ\RIWKH$PHULFDQ:HVW
As noted in chapter 3, also the Encyclopedia GalacticaTXRWDWLRQWKDWRSHQV
WKHVWRU\³7KH7UDGHUV´ZKLFKGHVFULEHVWKHVH³PDVVLYHORQHO\¿JXUHV´DQG
their exaggerated stories (F SRLQWVWRWKHWUDGLWLRQRI:HVWHUQ¿FWLRQDQG
VHWVWKHVWDJHIRUFKDUDFWHUVVLPLODUWRWKHOHJHQGVRIWKH$PHULFDQ:HVW
Limmar Ponyets, the trader protagonist in “The Traders,” is piloting a 
kind of wagon train or a fur trade route to the stars, travelling “tremendous 
GLVWDQFHVRIWKH3HULSKHU\´ZLWK³VKLSVRIWHQQRWKLQJPRUHWKDQSDWFKTXLOWV
of home-made repairs and improvisations,” in the words of Encyclopedia 
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Galactica (F 141). These traders also dream of becoming self-made millionaires 
at the same time as they advance the Foundation cause of subduing the frontier 
of the “Galactic Periphery” (F 141), not unlike a treacherous Indian territory 
LQ D:HVWHUQ VWRU\ $VLPRY IXUWKHU HPSKDVL]HV WKH IURQWLHU FRQQHFWLRQ E\
having Ponyets contemplate his sales pitch in terms of similes like “limp[ing] 
like a shot-up space wagon,” and underline his frontier self-reliance with the 
maxim: a “trader has to know a little of everything” (F 152, 148). Instead of 
trusting people, Ponyets relies on their “intelligent self-interest” (F 159) and 
his ability to exploit it, thus putting into action both his cowboy hero ethics 
and the motto that the traders “half-mockingly” adopt from Hardin: “Never 
let your sense of morals prevent you from doing what is right!” (F 141). In the 
HQGRIFRXUVHMXVWOLNHWKHFRZER\KHURHVDOVR3RQ\HWVZLOOGRWKHULJKWWKLQJ
albeit in his own fashion. 
As such, “The Traders” servers to demonstrate how expansion can rely 
RQWKDW LQWHOOLJHQWVHOILQWHUHVW WKHFUDYLQJIRU¿QDQFLDOJDLQE\WKHWUDGHUV
and their customers alike. Ponyets becomes a symbol of the brutal capitalism 
FKDUDFWHULVWLFRIWKH:LOG:HVWVSHFXODWRUVDVKHHVVHQWLDOO\XVHVWKHJUHHGRI
the barbarians to trap them into a subservient customer relationship. In fact, 
3RQ\HWVKLPVHOIVHHPVUDWKHUREVHVVHGZLWKKLVVDOHVTXRWDWKHPDLQVRXUFH
of his emotional reactions:
µ'DPQHGHVWPHVV,¶PZD\EHKLQGTXRWD¶F 142)
µ:LWKP\TXRWDGHDGRQLWVIHHWLW¶VPXUGHUWRJRWKHUH¶F 143)
µ+RZ¶V\RXUTXRWDWKLV\HDU"¶F 143)
µ,¶PKHUHZLWKDIXOOFDUJRVWLQNLQJLQWRXVHOHVVQHVVDQGDTXRWDWKDWZRQ¶WEH
met… I’ve neverHQGHGXSEHORZTXRWD\HW¶F 150)
µDQGWKDWGRHVQ¶WFRXQWWRZDUGWKHTXRWD¶F 159–160)
(YHQLI$VLPRY¶VYLVLRQRIDFXQQLQJIURQWLHUVDOHVPDQLVDVWDUNVLPSOL¿FDWLRQ
LWHIIHFWLYHO\SURMHFWVWKHRSWLPLVWLFYHUVLRQRIWKHP\WKRIWKH$PHULFDQGUHDP
3RQ\HWVHPERGLHVVRPHRIWKHTXDOLWLHVRIWKHVWHUHRW\SLFDOUHOXFWDQWKHURDQG
agrees to advance the Foundation cause, if it is advantageous to him: “I’m out 
to make money . . . If it helps the Foundation at the same time, all the better” 
(F 150). This is, of course, also the climax of the American dream of building 
DQDWLRQE\PDNLQJDSUR¿WDQGLQWKHHQG3RQ\HWVWXUQVRXWWREHDOPRVWDV
MROO\DVZDVKEXFNOLQJVDOHVPDQDV+HLQOHLQ¶V+DUULPDQLQKLVPDQLSXODWLRQV
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as when he recounts to the Foundation agent how he tricked his opponent into 
subservience (F 161). Thus, the period of trading expeditions in Foundation 
HFKRHV WKH LPDJH RI WKH :LOG :HVW ZKHUH WKH SURVSHULW\ DQG VXUYLYDO RI
archetypal heroes was directly dependent on their ingenuity and cunning, and 
ZKHUHDOODFWLRQVDUHMXVWL¿HGE\WKHLUJUHDWHUPLVVLRQ
,Q KLV GLVFXVVLRQ RI KRZ+HLQOHLQ JORUL¿HV WKH ³SUR¿WPRWLYH´ LQ WKH
)XWXUH+LVWRU\ VWRULHV'DYLG0RJHQ SRLQWV RXW WKDW WKH IURQWLHU HQGHDYRU
RIWHQUHFHLYHVLWVXOWLPDWHMXVWL¿FDWLRQZKHQLWLVSUR¿WDEOHDQGWKXVUHVXOWV
LQSUDFWLFDOEHQH¿WVIRUKXPDQNLQG$VLPRY¶VWUDGHUVVKDUHWKLVSUR¿W
RULHQWHG DWWLWXGH EXW WKHLU VXSSRVHG VHO¿VKQHVV LV EDFNJURXQGHG DQG WKH
mission of nation-building and management takes over as the primary motive 
for their actions. The strongest manifestation of frontier commercial survival 
LVIRXQGLQWKHWUDGHUFKDUDFWHU+REHU0DOORZ
$VQRWHGLQFKDSWHU0DOORZEHFRPHVDV\PERORIWKHVRFLRHFRQRPLF
forces that guide the Foundation toward its future, even under the leadership 
RI VHOILQWHUHVWHGPHQ %XW0DOORZ DOVR GHPRQVWUDWHV VRPH RI WKH FOHDUHVW
FRZER\ KHUR FKDUDFWHULVWLFV DQG FRQQHFWLRQV ZLWK WKH $PHULFDQ TXHVW RI
ZHVWZDUGH[SDQVLRQLQWKHWULORJ\,QDVFHQHUHPLQLVFHQWRIWKH:HVWHUQKH
enters the house of an old patrician like a lone gunman coming to a frontier 
town.717KHSDWULFLDQZKRP0DOORZPHHWVH[FODLPV³youDWUDGHU"<RXORRN
PRUHOLNHD¿JKWLQJPDQ<RXKROG\RXUKDQGQHDU\RXUJXQDQGWKHUHLVDVFDU
RQ\RXUMDZERQH´F0DOORZ¶VRZQGHVFULSWLRQRIKLVWUDGLQJWHUULWRU\
FRXOGMXVWDVZHOO¿WD:HVWHUQ³7KHUHLVQ¶WPXFKODZRXWWKHUHZKHUH,FRPH
from. Fighting and scars are part of a trader’s overhead” (F 196). At the same 
time, he embodies ideas of frontier capitalism: 
%XW¿JKWLQJ LVRQO\XVHIXOZKHQWKHUH¶VPRQH\DW WKHHQGDQG LI ,FDQJHW LW
ZLWKRXWVRPXFKWKHVZHHWHU1RZZLOO,¿QGHQRXJKPRQH\KHUHWRPDNHLW
ZRUWKWKH¿JKWLQJ"F 196)
Highlighting the thematic connection with American history of expansionism, 
0DOORZYLHZVWKH5HSXEOLFRI.RUHOOIRUPHUO\SDUWRIWKH2OG(PSLUHDV³YLUJLQ
territory” (F 174). Echoing the good hunting of the yet-to-be-settled frontier 
WHUULWRULHVRIHDUO\QLQHWHHQWKFHQWXU\$PHULFD0DOORZQRWHV WKDW WKH\ZLOO
2QWKHUHODWLRQVKLSVRIFKDUDFWHUVLQD:HVWHUQVHH&DZHOWL
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¿QG³>J@RRGWUDGLQJKHUH´DQGKLVPHQH[SOLFLWO\HYHQUHIHUWRWKH.RUHOOLDQV
as “savages” (F 174, 2QWKHIURQWLHU0DOORZUHWDLQVKLVFDOPLQWKHIDFHRI
confusing situations, as when on Korell a missionary seeking refuge from the 
locals is let into his ship, but also maintains his harsh discipline demanded by 
the urgency of the situation. In the end, he throws the missionary out on the 
mercy of the Korellian mob gathered around his ship.
In the mythology of the American frontier, the cowboy represents the 
“cult of masculine” that “developed from the he-man mentality of some late-
nineteenth-century exponents of militarism, imperialism, and the survival of the 
¿WWHVW´6DYDJH72 Famously, Theodore Roosevelt was one of the advocates 
of the frontier hero as a model for military action. In his 1888 book he says:
A cowboy will not submit tamely to an insult, and is ever ready to avenge his 
own wrongs; nor has he an overwrought fear of shedding blood. He possesses, 
in fact, few of the emasculated, milk-and-water moralities admired by the 
pseudo-philanthropists: but he does possess, to a very high degree, the stern, 
PDQO\TXDOLWLHVWKDWDUHLQYDOXDEOHWRDQDWLRQ5RRVHYHOW³5DQFK/LIHDQGWKH
+XQWLQJ7UDLO´TWGLQ6DYDJH
5RRVHYHOW VKDSHG WKH FRZER\¿JXUH LQWR WKH XOWLPDWH ³PDQ¶V PDQ´ LQ D
FDPSDLJQWRUHYLWDOL]HWKHPHQRIWKHQDWLRQVRDVWRFRXQWHUZKDWKHVDZDV
WKHFXUVHRIUHVSRQVLELOLWLHVDQGEHQH¿WVRIFLYLOL]DWLRQZKLFK OHGWRDPRUH
HIIHWH H[LVWHQFH$URXQG WKLV WLPHPRYHPHQWV OLNH ³0XVFXODU&KULVWLDQLW\´
DOVRVSUDQJXSVHH.XHQ]±
$VLPRY¶V 0DOORZ WKHQ UHSUHVHQWV WKH VDPH VWHUHRW\SLFDO LGHDOL]HG
masculine vitality and down-to-earth pragmatism that Hardin embodies, 
which is what the Foundation needs in order to survive: “He might be an 
Outlander, but a man’s a man for a’ that” (F 165). In fact, physical descriptions 
of characters are relatively sparse in the Foundation trilogy, but on these 
few occasions, Asimov drafts his characters deliberately in the mold of the 
pulp action-adventure and cowboy hero. As noted in chapter 3, like many of 
$VLPRY¶VKHURHV0DOORZVKDNHVKDQGV³URXJKO\´F DQGZLWKD¿UPJULS
 Also Gibbon in his History implies that the decline of the empire was partly due to 
WKHVHDUFKIRUOX[XU\DQGWKHGHFOLQHRIPDVFXOLQHYLJRUWKH³DFWLYHYLUWXHVRIVRFLHW\´
DQG³WKH ODVW UHPDLQVRIPLOLWDU\VSLULW´ DVZHOODV WKH ULVHRI&KULVWLDQLW\ZKLFK
HQFRXUDJHGEHQHYROHQFHDQGIRUJLYHQHVV,QGHHGLQ*LEERQ¶VYLHZ³WKHPDQO\VSLULWRI
IUHHGRP´ZDVUHVWRUHGRQO\JUDGXDOO\DIWHUWKH³¿HUFHJLDQWVRIWKHQRUWKEURNHLQ´
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and throughout the story one of the characteristics that distinguishes him from 
WKHZHDNHUDQWDJRQLVWVDUHKLVKDQGVDQGDUPV³0DOORZ¶VJUHDWDUPVKRYHG
him back” (F  ³7ZHU¶V¿QJHUVZHUH VZDOORZHG LQ0DOORZ¶VKXJHSDOP´
(F 181) and his “great brown arms were thrown up and out, and the muscles 
tautened into a stretch, then faded into repose” (F ,QFRQWUDVWWR0DOORZ
Jorane Sutt, the secretary to Foundation mayor and the villain of the story, is 
VWHUHRW\SLFDOO\IHHEOHDQGFRUUXSW:KHUHDV0DOORZ¶VKDQGVDUHWKRVHRIDKDUG
ZRUNLQJSLRQHHU6XWWKDV³FDUHIXOO\PDQLFXUHG¿QJHUV´F 165) that belong to 
someone who has become too preoccupied with seeking personal luxury rather 
than communal advancement.736XWWLVOHIW³VSUHDGLQJKLV¿QJHUVJLQJHUO\DQG
rubbing out the pressure” (F DIWHUKDYLQJVKDNHQKDQGVZLWK0DOORZ
By focusing on their hands, Asimov implies a connection between his 
characters’ physical and symbolic activity in building the nation on the frontier. 
0DOORZDFWLYHO\ IXUWKHUV WKLVFDXVHZKHUHDV WKHFRUUXSW6XWW LOOXVWUDWHV WKH
dangers of manipulation as governmental power. In an oligarchic government, 
such a power is wielded by few it is and easy to exploit. Salvor Hardin may 
be the ideal American hero and the enlightened autocrat with whom such a 
device can be trusted, but because the Foundation leaders after him are not as 
capable, religious control becomes dangerous. The focus on absolute control 
leads to a tyrannical elite that worries more about retaining its position than 
DERXWWKHPLVVLRQIRUZKLFKLWZDVVHWXSLQWKH¿UVWSODFH
,QDQDWWHPSWWRJHWULGRI0DOORZZKRVHVXFFHVVWKUHDWHQVWKHMDGHGHOLWH
RIWKH)RXQGDWLRQ6XWWVHWVXSDWULDOZKHUH0DOORZLVDFFXVHGRIWKHPXUGHU
of the missionary who was denied the safety of his ship earlier. The trial is an 
intellectual version of the climax in a pulp western story. As in a duel at high 
QRRQ0DOORZWKHZURQJHGKHURJHWVKLVMXVWUHYHQJHZLWKRXWORVLQJKLVVHOI
assurance. At the decisive moment he takes the empty stage under a spotlight: 
A lone beam of light centred upon him and in the public ‘visors of the city, as well 
as on the myriads of private ‘visors in almost every home of the Foundation’s 
SODQHWVWKHORQHO\JLDQW¿JXUHRIDPDQVWDUHGRXWGH¿DQWO\F 215)
/LNHDFRZER\KHUR0DOORZZDLWVIRUWKHRSSRQHQWWRGUDZ¿UVWEXWWKHQE\
his testimony which presents an overpowering account of the events and what 
 7KLV FRXOG DOVR EH UHDG DV D UHIHUHQFH WR WKH ³EDQNHU YLOODLQ´ IRUPXOD LQ:HVWHUQV
&DZHOWL
127
Frontier and Expansionism
WKH\PHDQ KH GHOLYHUV WKH GHYDVWDWLQJ VKRW WKDW ¿QDOO\ GHIHDWV WKH HQHP\
$IWHU0DOORZKDVVSRNHQWKHSURVHFXWLRQLVOHIWZLWKQRWKLQJWRVD\DQGLQWKH
end his victory is so complete that the crowd, chanting his name, carries him 
to the mayor’s bench (F 221).
0DOORZLVWKXVSUHVHQWHGDVDSURGXFWRIDVRFLHW\WKDWKDVPRYHGRQIURP
expansionism propelled by destinarian rhetoric to commercial expansion. 
3UR¿WPDNLQJ DQG FLUFXODWLRQ RI JRRGV VHHP WR KDYH EHFRPH WKH KLJKHU
SXUSRVH DV0DOORZ XQVFUXSXORXVO\ H[SORLWV KLV FXVWRPHUV¶ SHUVRQDO JUHHG
and their hunger for power, assuring them that “it is possible to gather gold 
with one hand and love with the other” (F ,QWKLVZD\0DOORZSHUVRQL¿HV
the archetypal success story of making it in the land of opportunity. His ethics 
WKURXJKRXW DUH QRW YHU\ DGPLUDEOH EXW WRZDUG WKH HQG RI ³7KH0HUFKDQW
Princes” he does become the ultimate self-made man by transforming 
himself from a frontier merchant into an industrial entrepreneur. He rapidly 
accumulates his wealth through daring investments and running for a council 
VHDW WKXV¿QDOO\EHFRPLQJDQDXWRFUDWZKRJXLGHVWKH)RXQGDWLRQWKURXJK
the next crisis.
2Q WKH VXUIDFH 0DOORZ VHHPV WR JR WKURXJK D WKUHHVWDJH MRXUQH\
FRPSDUDEOHWRWKHWKHRULHVRI/HR0DU[DQG-RVHSK&DPSEHOOJRLQJRXWWRWKH
ZLOGHUQHVV¿QGLQJKLVVWUHQJWKDQGWULXPSKDQWO\UHWXUQLQJWRWKHFLYLOL]DWLRQ
But since his character is more an emblem of social forces than a person, it is 
QRW0DOORZEXWVRFLHW\WKDWJHWVWUDQVIRUPHGLQWKHSURFHVVDVFHQGLQJIURP
religiously supported expansionism and control to complete market economy. 
:KLOHDQFLHQWP\WKV OLNH-DVRQDQGWKH*ROGHQ)OHHFH IRFXVRQWKHKHUR¶V
TXHVWRIGLVFRYHULQJWKHERRQDQGUHWXUQLQJIURPWKHZLOGHUQHVVWKHFRZER\
KHUR KDV DOUHDG\ FRPSOHWHG KLV SHUVRQDO TXHVW +LV DGYHQWXUHV FRQVLVW RI
making use of wilderness wisdom and skills to take on the task of protecting 
society. At the same time, the cowboy heroes in episodic horse operas remain 
ÀHHWLQJJXDUGLDQ¿JXUHVZKRUHDSSHDUZKHQQHHGHGEXWFDQQHYHUIXOO\UHWXUQ
IURPWKHZLOGHUQHVVRUEHFRPHUHLQWHJUDWHGLQWRVRFLHW\+HQFH0DOORZLVD
static character who changes only in wealth and social standing, and in this 
respect he is more like a cowboy hero of the horse operas than a mythical one 
LQ -RVHSK &DPSEHOO¶V VHQVH )XUWKHUPRUH0DOORZ¶V KLJKO\ GXELRXVPHDQV
JHW WKHLU MXVWL¿FDWLRQ IURP WKH IDFW WKDW ULJKW IURP WKH VWDUWKHKDVD VHQVH
of mission regarding the future of the Foundation. His commitment to the 
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Seldon Plan when a Seldon crisis is impending, surpasses in importance any 
of his planned political campaigns (F 172–173). This is the redeeming factor of 
all his brutal economic manipulation, which as such does not make him look 
OLNHPXFKRIDKHUR7KHIDFWWKDWLQWKHODUJHUVFKHPHRIWKLQJV0DOORZMXVW
like Hardin) is consciously working for the greater cause seems to give, in the 
VSLULWRI-RKQ:&DPSEHOO-UDPRUDOMXVWL¿FDWLRQWRDOOWKHDGPLUDWLRQRI
FOHYHUPDQLSXODWLRQSRUWUD\HGLQWKH¿UVWSDUWRIWKHFoundation trilogy. 
In this way, Asimov’s characters make use of the American fascination 
ZLWKWKHFRZER\¿JXUHDQGWKHP\WKLFDO:HVW$VWKH:HVWHUQVWRULHVRIWHQ
DYRLGPHQWLRQLQJDQ\VSHFL¿FWLPHRUSODFHWKH\JLYHWKH¿FWLRQDOL]HG:HVW
DVHQVHRIXQLYHUVDOLW\DQGFRQWULEXWHWRWKHP\WKLFDOTXDOLW\RI WKHVWRULHV
7KH:HVW VWDQGV IRU VLPSOHU DQGSXUHU WLPHV VWULSSLQJ WKH KHUR RI DOO WKH
EDJJDJH DQG FRPSOLFDWLRQV RI FLYLOL]DWLRQ EXW DOVR JLYLQJ KLP DPLVVLRQ RI
epic proportions, as he is called in to help the settlement and thus build the 
expanding nation. Having become a version of the American national epic, 
WKHFRZER\:HVWHUQVDUHRIWHQSHUFHLYHGWREH³WUXH´WRDIDUJUHDWHUH[WHQW
than other mythologies, because they refer to events and characters that only 
go back a couple of hundred years in history (Durham & Jones 1–3). The 
:HVWHUQFDQEHVHHQDVDQ³$PHULFDQ0RUDOLW\3OD\´DQDOOHJRU\IRUKXPDQ
OLIHDQGGHDWKLQZKLFKJRRGEDWWOHVHYLORQWKH:HVWHUQVWDJHDQGJRRGDOZD\V
wins (Sonnichsen 13). However, in his work, Asimov turns this into a play of 
UDWLRQDOLW\PLUURULQJWKHXQLYHUVDOTXDOLW\RIKLVKHURLFIURQWLHUVWRULHVWKXV
underlining the tendency to construct myths in nation-building situations in 
terms of frontier expansion and a more universal view of history. 
Also by reference to the popular cowboy heroes, Asimov’s pioneer trader 
characters combine their frontier ethos with commercial interests which 
were crucial in the American westward expansion. The American attraction 
to the cowboy hero can be understood through the appeal of violent yet 
pragmatic solutions where the cowboy is “a hero because he has the capacity 
for violence and the wisdom to know when and against whom to exhibit that 
violence” (Savage 32). Asimov’s heroes use physical violence only rarely, but 
WKHLUVZDVKEXFNOLQJIURQWLHUVDOHVPDQVKLSEUXWDOPDQLSXODWLRQDQGEOXI¿QJ
amount to a similar ethos of using the same means as the villains for the 
EHQH¿WRIWKH³JRRGJX\V´
As he introduces straightforward capitalism (or plutocracy) as one of 
)RXQGDWLRQ¶VPHDQVRI FRQWUROOLQJ WKHLUQHLJKERUV0DOORZ LV FKDQJLQJ WKH
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spiritually machinated expansion into a commercially established one. In 
this way, the historical model of the Foundation leaps from the nineteenth 
FHQWXU\ IURQWLHU WR HDUO\ WZHQWLHWK FHQWXU\ LQGXVWULDOL]HG 8QLWHG 6WDWHV
Trade without compulsory religion makes both the surrounding kingdoms 
DQGWKH)RXQGDWLRQLWVHOIGHSHQGHQWRQLQWHUSODQHWDU\PDUNHWVEXW0DOORZ
also initiates a growing maldistribution of wealth and problems that will be 
caused by plutocracy later on in the trilogy. This growing dependency on 
PDUNHWHFRQRP\UHÀHFWVERWKWKHHFRQRPLFH[SDQVLRQLQWKHHDUO\WZHQWLHWK
FHQWXU\8QLWHG6WDWHVDQGWKHGHSUHVVLRQIROORZLQJLW,QGHHG0DOORZVROYHV
a current crisis by temporarily driving the surrounding kingdoms, but also the 
Foundation, into an economic depression.
As Asimov’s characters in the Foundation trilogy manipulate the masses, 
they come to represent the key historical forces of their author’s contemporary 
world. The sketchiness of these characters is in part the result of Asimov still 
being an inexperienced writer in the 1940s, but it also contributes to the 
characters’ function as symbols rather than individuals. The real protagonist 
WKURXJKRXW WKH WULORJ\ LV FLYLOL]DWLRQ VLQFH WKH ZKROH RI KXPDQ VRFLHW\
DLGHG E\ WKH )RXQGDWLRQ H[SHULHQFHV WKH HVFDSHLQLWLDWLRQUHWXUQ MRXUQH\
of the universal hero. In this process, Hari Seldon provides the Foundation 
ZLWKD VHQVHRI0DQLIHVW'HVWLQ\DQG WKHPLVVLRQ WR VDYH WKHKXPDQLW\ ,Q
addition to machinating the Foundation “exodus” and its establishment at 
the far edge of the Old Empire, Seldon initiates the Foundation’s sense of 
FKRVHQQHVVDQGWKHLUTXHVWIRUDSURPLVHGODQG$W¿UVW6HOGRQ¶VH[KRUWDWLRQV
to the Foundationers represent a religiously oriented and still rather passive 
GHVWLQDULDQLVP7KHQ6DOYRU+DUGLQEHFRPHVWKHHPEOHPRIDFWLYHIXO¿OOPHQW
of that mission, highlighting the regenerative force of the frontier as he relies on 
himself rather than old authority and initiates the Foundation’s development 
DQGH[SDQVLRQRQ WKH IURQWLHU)LQDOO\+REHU0DOORZ LV WKHFXOPLQDWLRQRI
WKHQHDUO\RPQLSRWHQW:LOG:HVWKHURHVLQFoundation. He acts as a symbol 
for the whole nation’s progress toward less regulated market economy and 
PRUHVWUDLJKWIRUZDUGFDSLWDOLVPZKLOHDWWKHVDPHWLPHIXO¿OOLQJWKHQDWLRQDO
mission of serving the Seldon Plan. 
As we have seen, Asimov’s series repeatedly notes that even though the 
facts of historical events may be known, there is a tendency to interpret them 
WKURXJKP\WKV,QWKHFRQWH[WRIDZRUNRI¿FWLRQWKLVQRWLRQVHHPVWRHQWDLO
D FRQVFLRXVO\ SOD\IXO YLHZ RI KLVWRULRJUDSK\ ,Q WHUPV RI :HVWHUQ ¿FWLRQ
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Sonnichsen, for instance, points out that the creation and perseverance of the 
American frontier myth is due to the “natural and normal hunger for a heroic 
SDVW´7KHP\WKL¿FDWLRQRIWKH:HVWDQGWKH¿JXUHRIWKHFRZER\VHHP
to be based on the American need to build myths for a young nation, and so 
to view the American experience through a heroic narrative frame. However, 
Asimov’s use of the twofold historical reference of the fall of Rome and the 
rise of American frontier expansionism highlights the reiterated historical 
VWUXFWXUHV LQ WHUPVRI WKH IXWXUH-XVWDV WKHFRZER\KDVEHHQD¿JXUHWKDW
WUDQVFHQGV WKH ERUGHU EHWZHHQQDWXUH DQG WKH VRFLHW\ZKLFKKDV TXDOL¿HG
him to teach the wisdom of pragmatism once back in society, Asimov’s 
WUDGHUV XWLOL]H WKHLU IURQWLHU H[SHULHQFH ,Q KLV 7XUQHULDQ LQWHUSUHWDWLRQ RI
WKHVLJQL¿FDQFHRI WKHIURQWLHU$VLPRYPDNHVFRQVFLRXVXVHRI WKHP\WKRI
$PHULFDDVDQHZEHJLQQLQJDFWXDOL]HGLQLWVH[SDQVLRQ
the nAtion versus the individuAl
Seldon speaks of historical necessity, but for the common Foundationers, his 
GHFODUDWLRQ HVWDEOLVKHV WKHLU0DQLIHVW'HVWLQ\+DUGLQ DQG0DOORZ KHOS WR
EXLOG6HOGRQ¶VOHJDF\LQWRDQREMHFWRIQDWLRQDOSULGHZLWKWKHRSWLPLVPWKDW
Bel Riose encounters in “The General,” where the Foundationers “are so sure 
of themselves that they do not even hurry . . . they speak of necessary centuries” 
(FE  $W ¿UVW VLJKW WKLV VHHPV TXLWH GLIIHUHQW IURP2¶6XOOLYDQ¶V IUHQ]LHG
0DQLIHVW'HVWLQ\H[KRUWDWLRQV³<HVPRUHPRUHPRUHWLOORXUQDWLRQDO
GHVWLQ\LVIXO¿OOHGDQGWKHZKROHERXQGOHVVFRQWLQHQWLVRXUV´TWGLQ0HUN
46). But in fact both entail the basic idea of an inevitable destiny of expansion. 
The “common folk” of the Foundation exhibit a “calm acceptance of a great 
future,” since they accept Seldon’s promise with “a universal optimism they 
don’t even try to hide” (FE 28).
This sense of national destiny directed to the youth of the Foundation 
highlights Asimov’s conscious reference to American mythmaking and its 
SRSXODUL]HGDQGFRPPHUFLDOL]HGYHUVLRQVLQWKHHDUO\WZHQWLHWKFHQWXU\SXOS
stories about American pioneers and cowboys. As Lathan Devers tries to lead 
Bel Riose astray by dismissing the Seldon Plan and Foundation “plans of 
aggression against the Empire” as a “Fable,” in “The General,” he also notes 
that “every world has its yarns” with reference to the process of mythmaking 
(FE 45). This myth also seems to be an integral part of Foundation popular 
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FXOWXUHZKHUH³>W@KH\RXQJVTXLUWVFXUOXSLQWKHVSDUHURRPVZLWKWKHLUSRFNHW
SURMHFWRUVDQGVXFNXS6HOGRQWKULOOHUV´FE 45), much in the manner of pulp 
:HVWHUQVDQGRWKHUJORUL¿FDWLRQVRIWKH$PHULFDQSHULRGRIH[SDQVLRQLVPDQG
great individual heroes.
7KH)RXQGDWLRQHUVVHHPWRKDYHLQWHUQDOL]HGDVHQVHRIWKH)RXQGDWLRQ¶V
PDQLIHVWGHVWLQ\EXWLQFRQWUDVWWR+DUGLQRU0DOORZWKHFKDUDFWHURI'HYHUV
EHFRPHV DQ H[SUHVVLRQ RI D ZRUOG ZKHUH LQGLYLGXDO *UHDW0HQ RU FRZER\
heroics no longer make a difference (see chapter 3). Devers exhibits all the 
VDPHTXDOLWLHVDV+REHU0DOORZKHLVDIURQWLHUWUDGHUZLWKDQH\HIRUEXVLQHVV
but also the appearance and mannerisms of the stereotypical muscular cowboy 
hero who longs “to be in space where he belonged” (FE 83).74 But as the time 
for frontier heroes seems to have passed, in his desperate action, Devers 
seems to be lost and at the mercy of the new historical forces, out of place in a 
time when “individual acts” and “inspirations of the moment” (FE 84) are no 
ORQJHUVXI¿FLHQWWRVWHHUWKHFRXUVHRIKLVWRU\
,QKLVDQDO\VLVRIWKH$PHULFDQIDEOHLQJHQHUDODQGWKHMRXUQH\RIWKH
SURWDJRQLVWLQSDUWLFXODU/HR0DU[QRWHVWKDWXQOLNHWKHDQFLHQWKHURHVZKR
reclaim the throne after their ordeal, the American hero is often unable to 
truly be integrated into society (72). Even though most of Asimov’s characters 
end up among the power elite that governs society, Devers does not become 
a merchant prince but represents the inability or unwillingness to submit. 
He is essentially the restless cowboy hero who is anxious to be back on his 
horse and ride into the sunset, free of the complicated and corrupt ways of 
FLYLOL]DWLRQ,QWKLVVHQVH'HYHUVLVWKHODVWIURQWLHUKHURRIWKHFoundation 
trilogy – and one whose heroics do not pay off as the Foundation is beginning 
to expand with other methods than frontier trading and exploration. As Devers 
becomes a martyr for the rebelling traders, he loses the heroic power to affect 
the course of history and take part in building the nation. Thus, stubbornly 
holding on to his independence, he retains his frontier individuality. In, doing 
VR'HYHUVEHFRPHVDUHÀHFWLRQQRWRQO\RIWKHWHQVLRQEHWZHHQWKHLQGLYLGXDO
and the larger historical forces, but also of the stage where the initial urgency 
of frontier expansionism is beginning to be transformed into internal political 
power struggles that divide rather than unify the nation.
'HYHUVLVGHVFULEHGDV³WDOODQGEHDUGHG´ZLWKDQ³ROGVFDURQRQHWHPSOH´FE 
DQGDVDSHUVRQFUDYLQJDFWLRQKLV³VWURQJKDQGVFODVS>LQJ@HDFKRWKHUWDXWO\VRWKDWKLV
NQXFNOHVFUDFNHG´FE 
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In the Foundation trilogy, Asimov draws on Gibbon’s notion that 
FLYLOL]DWLRQVPD\VWDJQDWHEXWDOVRWXUQV7XUQHU¶VWKHVLVLQWRDQRWLRQWKDWWKH
UHMXYHQDWLRQRIDFXOWXUHrequires a frontier. As Hari Seldon declares, it is not 
even worth trying to stop the fall of the Old Empire as the “Empire culture has 
lost whatever virility and worth it once had” (F 80), with the further implication 
WKDWWKHIDOOLVDQHFHVVLW\WKDWIDFLOLWDWHVWKHUHMXYHQDWLRQ7KHHVWDEOLVKPHQW
of a commercial empire in Foundation is achieved through stages of going 
out to the frontier and emerging with new resources that enable successful 
(commercial) dominance. However, it must be noted that the action in 
Foundation trilogy takes place in a setting that has previously been completely 
XUEDQL]HGE\WKH2OG(PSLUH+HUH$VLPRYWXUQVWKHG\QDPLFRIWKHIURQWLHU
expansion in on itself: when the stages of American frontier development are 
SURMHFWHGLQWRXUEDQL]HGVSDFHWKHPHGLHYDOVW\OHNLQJGRPVWKHUHPDLQVRI
the Old Galactic Empire) become the barbarian world. This reverses the power 
structure of the FoundationXQLYHUVHVRWKDWWKHSUHYLRXVO\FLYLOL]HGFHQWHURI
the Galaxy becomes the new frontier, and the physical frontier (Terminus) 
HPHUJHVDVWKHQHZFHQWHURIFLYLOL]DWLRQ
:ROIH QRWHV WKDW ³$VLPRY¶V DPELWLRXV ERUURZLQJ IURP (GZDUG
*LEERQ SURYLGHG D FRQWH[W IRU VFLHQFH ¿FWLRQ WKDW LQFRUSRUDWHV DOO VRUWV RI
opportunities for frontier narratives, even though Asimov’s own series hardly 
falls under this rubric” (Evaporating +HUH:ROIHIRFXVHVRQWKHOLWHUDO
space frontier stories of the Campbellian era, such as Tom Godwin’s “The Cold 
(TXDWLRQV´DQGH[DPLQHVWKHZD\WKH\WXUQWKHQRWLRQRIIURQWLHULQ
KDUGVFLHQFH¿FWLRQ LQWRFROGVFLHQWL¿FUDWLRQDOH WR WHOO VWRULHVRIPDVFXOLQH
problem solving in hostile wilderness (131). However, as I have noted, even 
though the Foundation trilogy does not employ a literal frontier setting or 
situation, it can be read as a kind of an allegorical frontier narrative which 
acts out the Turnerian notion of the invigorating power of the frontier – and 
in doing so, does make use of the opportunities for frontier narratives that 
:ROIHGHWHFWV
Structurally Asimov painted himself into a corner by taking Gibbon’s 
History as his model, because it could guide him only as far as to the beginning 
of the Enlightenment. To emerge from the dark age of a fallen empire, 
IROORZLQJ WKH PRGHO WDNHQ IURP *LEERQ WKH VROXWLRQ WKXV ¿UVW EHFRPHV
WR HQWHU DQ DJH VLPLODU WR WKH (QOLJKWHQPHQW WKDW EHJLQV WR UHFLYLOL]H WKH
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remains of the decayed Empire. But when the need to build a better empire 
arises, the Foundation becomes “a city upon a hill,” with an elite that leads the 
way. In this way, the Foundation draws on the American sense of mission and 
exceptionality, and on the historical model of the American expansion.
4.3 roboTs, foundaTions, and endless growTh
As we have seen, the frontier elements and Turnerian ideas are implicitly 
but extensively present in Asimov’s original Foundation trilogy. There are, 
however, some more overt aspects of the frontier theme in Asimov’s early 
short stories and robot novels, where the robots are used mostly in space 
frontier settings to help explore and settle new territory. Several of the early 
robot stories such as “Reason” (1941) and “Runaround” (1942) involve the 
engineer team of Powell and Donovan solving problems of robotics in mines 
and power stations by pragmatic reasoning. However, in these stories the 
frontier imagery is still only a part of the background and mainly functions 
to provide a believably risky and challenging setting for the problem-solving 
stories. The stories do not focus on the implications of the frontier itself, and 
VRPHUHO\ UHÀHFW WKH V SXOS VFLHQFH ¿FWLRQ WHQGHQF\ WR XVH WKH VSDFH
frontier as setting. 
0RJHQSRLQWVRXWWKDWZKLOHDQDORJ\KDVDSURPLQHQWUROH LQWKHZD\
VFLHQFH ¿FWLRQ KDV PDGH XVH RI WKH IURQWLHU QRWLRQ VFLHQFH ¿FWLRQ VWRULHV
seem to divide into either more metaphorical or more literal approaches to 
the frontier (“Notes” 102–105; Wilderness 9–10). Examined in these terms, 
while the frontier in the Foundation trilogy is largely metaphorical, Asimov’s 
VKRUWVWRU\³7KH0DUWLDQ:D\´ZKLFKLVQRWFRQQHFWHGWRHLWKHUWKH
Robot or FoundationVWRU\VHTXHQFHVSUHVHQWVDFRQGHQVHGDQGIDLUO\OLWHUDO
YHUVLRQRI WKH7XUQHULDQQRWLRQRI WKH UHMXYHQDWLQJ IURQWLHU75 In the story, 
WKHIURQWLHUGULYHDQGWKHYDOXHRIRSHQ³ODQG´0DUVDQGLWVVXUURXQGLQJV
is made very clear by the space cowboys who “rope in” used rocket shells and 
brand them like cattle or like prospectors putting up signs to claim a strike: 
³0DUVLVGLIIHUHQW,W¶VVRUWRIUDZDQGGRHVQ¶W¿WSHRSOH3HRSOHJRWWRPDNH
VRPHWKLQJRXWRILW7KH\JRWWREXLOGDZRUOGDQGQRWWDNHZKDWWKH\¿QG´
 In addition, the Lucky StarrMXYHQLOHVWRULHVWKDW$VLPRYZURWHLQWKHVXWLOL]HLQD
straightforward way the space cowboy formula, which was by then well established.
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(RD 231–232). Here the frontier conditions are presented as having a positive 
impact on human nature, because they force people to take active control of 
WKHLU VXUURXQGLQJV DQG ¿QG FUHDWLYH ZD\V RI DGDSWDWLRQ $V0RJHQ SRLQWV
out, Asimov’s solution to the stagnation of culture does not lie “in attempting 
WRUHMXYHQDWHZKDWLVROGDQGG\LQJ´EXWLVIRXQG³LQQHZZRUOGVZKHUHWKH
race can begin anew, both materially and spiritually” (Wilderness 53). Indeed, 
0RJHQQRWHVWKDWWKHGUDPDWLFSDWWHUQVRI³7KH0DUWLDQ:D\´$VLPRY¶V¿UVW
robot novel The Caves of Steel (1954), and the Foundation trilogy entail the 
structure of “a culturally stagnating older world,” whose “decline generates an 
RSSRVLQJFRORQLDOFXOWXUH´:KLOH0RJHQGHWHFWVIURQWLHUH[SDQVLRQDQG
the notion of frontier as a safety valve in The Caves of Steel, I would claim that 
Asimov develops this notion further in The Naked Sun (1957) and throughout 
KLVVQRYHOV:KHQ$VLPRYFRQQHFWVWKH)RXQGDWLRQDQGURERWVWRULHVLQWR
WKHVDPH¿FWLRQDOZRUOGWKHURERWVWRULHVDQGQRYHOVEHFRPHWKH¿UVWF\FOHRI
tales of expansion and the Foundation trilogy the second, making the whole 
interconnected Robot-Foundation series a representation of the Turnerian 
notion that humankind must keep expanding, or stagnate and perish.
the need to expAnd: the frontier  
in Asimov’s eArly robot novels
$OWKRXJK$VLPRY¶V¿UVWWZRURERWQRYHOVDUHVFLHQFH¿FWLRQGHWHFWLYHVWRULHV
of sorts, sociological speculation and notions resembling Turner’s Frontier 
Thesis are an important part of their backstory. The novels present a situation 
where the people on Earth live in enormous underground cities and suffer from 
both overpopulation and agoraphobia, and robots do all the heavy farming 
and mining work outdoors. Earth distinctly segregates between humans and 
robots, much like slavery, including the fact that robots are addressed as 
“boy[s]” (NS 15). On the other hand, the Spacers, who were once emigrants 
from Earth, live in spacious worlds full of robot servants and with their life 
spans extended due to the elimination of diseases.
7KH¿UVWWKUHHURERWQRYHOVGHSLFW(OLMDK%DOH\DGHWHFWLYHDW1HZ<RUN
police, as he tries to solve murder cases that carry political implications in the 
tense relationship between Earth, the old world, and the Spacer worlds, the 
¿IW\³2XWHU:RUOGV´ QRWXQOLNH WKH¿IW\86 VWDWHVZKLFKZHUHRULJLQDOO\
VHWWOHG LQ WKH¿UVWZDYHRIFRORQL]DWLRQ IURP(DUWK)ROORZLQJWKHGHWHFWLYH
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story formula, the narrative structure of the Baley novels revolves around 
problem solving, and they center on Baley’s reasoning and conversations with 
his assigned partner R. Daneel Oliwav, a humaniform robot from the Spacer 
world Aurora.
,Q WKH¿UVW URERWQRYHOThe Caves of Steel, Baley is commissioned to 
solve the murder of a Spacer on Earth. The murder victim, along with another 
Spacer, Dr. Han Fastolfe, has been working with the agenda to encourage the 
people of Earth to break free from their enclosed underground cities and start 
settling new worlds. From within its detective story framework, the novel also 
turns into a story about how Baley comes to accept the necessity of expansion 
into new worlds (see also Gunn 100). Affected by Dr. Fastolfe’s argument for 
UHVWDUWLQJWKHVHWWOHPHQWSURMHFWIURP(DUWKCS 121), Baley becomes one of 
the people who initiate Earth’s emergence from its Cities. In speaking of the 
QHHGIRU³GLVSODFHGPHQ´ZKRZRXOG³VHUYHDVDQXFOHXVIRUFRORQL]DWLRQ´CS 
124), Fastolfe draws a direct parallel to the American settlement:
<RXUDQFLHQW$PHULFDZDVGLVFRYHUHGE\VKLSV¿WWHGRXWZLWKPHQIURPSULVRQV
Don’t you see that the City’s womb has failed the displaced man. He has nothing 
to lose and worlds to gain by leaving Earth. (CS 124)
-XVWDVZLWK$VLPRY¶V*UHDW0HQLQWKHFoundation trilogy, Fastolfe’s awareness 
of history enables him to draw parallels between their current situation and 
the “ancient” history of American expansionism – and seek to manipulate 
humankind to replicate this development which he thinks is the solution to 
the stagnation. From this point on, the parallels to American expansionism 
DQG WKH )URQWLHU 7KHVLV EHFRPH LQFUHDVLQJO\ H[SOLFLW LQ $VLPRY¶V ¿FWLRQ
more so than in the original Foundation trilogy. In addition, The Caves of 
Steel directly subscribes to the idea of frontier as a safety valve by providing 
new opportunity for the “displaced man” in the open frontier to save society 
from the pressure of excessive growth in the cities (see H. N. Smith 201–207). 
%DOH\QRWHVWKDW³SURSKHWVRI0DOWKXVLDQGRRP´CS 185) in every generation 
have been proven wrong, and his conclusion is that the inevitable expansion of 
human population and societies must be continued on other planets. 
However, in The Caves of Steel, both Earth and the Spacer worlds have 
stagnated: people on Earth live short lives and have willingly locked themselves 
LQWR WKHLUPDVVLYH VHOIVXI¿FLHQW&LWLHV ³WKH FXOPLQDWLRQRIPDQ¶VPDVWHU\
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over the environment” (CS 21), from where they can no longer emerge into the 
open. They have become prisoners of their vast underground complexes in 
both a metaphorical and a literal sense, to the extent of beginning to forget the 
exit points from the City “as though no one even knew they existed” (CS 8). The 
Spacers, on the other hand, live healthy and extremely long lives on garden-
like worlds with ample outdoor space, but they are also rather self-contained 
and fear contact with other people, hence becoming extremely vulnerable to 
all diseases and bacteria that they have eliminated from their own worlds. 
)XUWKHUPRUH ORQJHYLW\ EULQJV QRQH RI WKH XUJHQF\ IRU VFLHQWL¿F GLVFRYHU\
or teamwork that drives the Earthmen’s short lives. As the characters in the 
robot novels argue, both the people on Earth and the Spacers suffer from a 
ODFNRIIURQWLHUGULYHLQWKHLUVRFLHW\ZKLFKZRXOGNHHSWKHFLYLOL]DWLRQJRLQJ
,Q WKH QRYHO D IDQDWLF PRYHPHQW RQ (DUWK FDOOHG ³0HGLHYDOLVP´ LV
nostalgic for the days of living on the open surface of the planet, and they 
want to return to a time when society was still based on “competitive struggle 
for existence,” which they believe “bred such things as individualism and 
initiative” (CS ±$OWKRXJKWKH0HGLHYDOLVWVWKXVH[KLELWDUXGLPHQWDU\
awareness of how the frontier drive can transform society along the lines of 
Turner’s Frontier Thesis, their attempt to return to a simpler past on Earth 
LVUHMHFWHGDV³DEOLQGDOOH\´E\%DOH\DQG)DVWROIHCS 120). Staying on Earth 
ZKLOHJLYLQJXSWKHRYHUHI¿FLHQW&LWLHVDQGYHQWXULQJRXWGRRUVZRXOGUHTXLUH
limiting the growth of population, but this seems to be an unthinkably old-
fashioned idea for the 1950s growth optimism, which Asimov’s work from this 
WLPHUHÀHFWV%\QRZFRQYLQFHGE\)DVWROIH¶VDUJXPHQWIRUH[SDQVLRQ%DOH\
VHHVWKH0HGLHYDOLVWVDVZDQWLQJWRPRYH³>E@DFNZDUGLQRWKHUZRUGVWRDQ
impossible past” (Cs 220), and takes it as a given that expansion is the only 
YLDEOHPHWKRGRIFRQWLQXLQJGHYHORSPHQW³:K\QRWPRYHIRUZDUG"'RQ¶WFXW
Earth’s population. Use it for export. Go back to the soil, but go back to the soil 
RIRWKHUSODQHWV&RORQL]H´CS 220).
7KH 6SDFHUV REVHUYH WKDW WKH 0HGLHYDOLVW¶V SDVVLRQV DUH LQ IDFW
not incompatible with “a craving for pioneering” (CS 243) by exploring 
RWKHU SODQHWV DQG E\ W\SLFDOO\ $VLPRYLDQ PDQLSXODWLRQ WKH\ DFTXLUH WKH
0HGLHYDOLVWV¶ VXSSRUW IRU WKHFDXVHRI FRORQL]DWLRQ CS 268–269). As Baley 
sees it, a frontier drive will enable humankind to purify itself of its vices and 
to improve:
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7KHRXWHU:RUOGVZHUHVHWWOHGE\HDUWKPHQZKRFDPHIURPDSODQHWWKDWGLG
not have Cities, by Earthmen who were individualists and materialists. Those 
TXDOLWLHVZHUHFDUULHGWRDQXQKHDOWK\H[WUHPH:HFDQQRZFRORQL]HRXWRID
society that has built co-operation, if anything, too far. Now environment and 
tradition can interact to form a new middle way, distinct from either old Earth 
RIWKH2XWHU:RUOGV6RPHWKLQJQHZHUDQGEHWWHUCS 220)
Baley thus rephrases the basic myth of the American frontier and the Turnerian 
UHMXYHQDWLRQEXWVHHNVWREDODQFHLQGLYLGXDOLW\ZLWKFRRSHUDWLRQ7KHNH\WR
WKLVYLVLRQRIUHMXYHQDWLRQZLWKLWV3XULWDQRYHUWRQHVRIWKHSXUL¿FDWLRQRID
stagnating society, is that such a thing is possible only in a frontier setting. In 
$VLPRY¶V¿FWLRQDOXQLYHUVHWKHUHVHHPVWREHQRZD\RIDFKLHYLQJWKLVZLWKRXW
the struggle of settling new worlds, and expansion stands as the primary solution 
to reversing and preventing stagnation throughout Asimov’s robot novels: “The 
FRORQL]DWLRQRIVSDFHLVWKHRQO\SRVVLEOHVDOYDWLRQRI(DUWK´CS 269).
In terms of the frontier theme, The Caves of Steel thus presents the 
necessity of expansion. Similarly, The Naked Sun is a story about getting over 
the agoraphobia that is the result of living for centuries in underground Cities. 
This is something that all of the would-be colonists from Earth will have to 
RYHUFRPHEHIRUHWKH\FDQPDNHWKHLUZD\RIIWKHSODQHW%DOH\¿QGVRXWWKDW
despite feeling too old for it, even he is able to get past his fear of the open sky, 
when he is sent out to Solaria to solve another murder and is exposed to the 
outdoors:
IRU WKH¿UVW WLPHKH IDFHG>WKHRSHQDLU@ IUHHO\ ,WZDVQR ORQJHUEUDYDGRRU
perverse curiosity, or the pathway to a solution of a murder. He faced it because 
he knew he wanted to and because he needed to. That made all the difference.
:DOOVZHUHFUXWFKHV'DUNQHVVDQGFURZGVZHUHFUXWFKHVNS 234) 
%DOH\¶VPRPHQWRISHUVRQDOUHYHODWLRQEHFRPHVV\PEROLFRIWKHDFWXDOL]DWLRQ
of Earth’s movement toward the frontier of other planets. This is the opening 
RIDQRWKHUHUDRIH[SORUDWLRQDQGVHWWOHPHQWZKLFKZLOOEHJLQWKHUHMXYHQDWLRQ
RI WKH GHFD\LQJ KXPDQ FLYLOL]DWLRQ $W WKH HQG RI The Naked Sun, Baley 
UHFRJQL]HVWKHV\PEROLFLPSOLFDWLRQVRIKLVUHDOL]DWLRQWR(DUWK¶V&LWLHV
$QGZKDWZDVWKH¿UVWWKLQJDPDQPXVWGREHIRUHKHFDQEHDPDQ"+HPXVW
be born. He must leave the womb. And once he left, it could not be reentered.
Baley had left the City and could not reenter. The City was no longer his; 
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the Caves of Steel were alien. This had to be. And it would be so for others and 
Earth would be born again and reach outward. (NS 268–269)76
From the beginning of his literary career, Asimov began departing from the 
VSDFHFRZER\DGYHQWXUHVW\SLFDORIHDUOLHUSXOSVFLHQFH¿FWLRQE\FRQWLQXLQJ
to use the stereotypical characters but developing his frontier theme into 
an extrapolation on Turner’s Frontier Thesis.77 The original Foundation 
WULORJ\PDNHVXVHRIDPHWDSKRULFDOIURQWLHUDVDZD\WRUHMXYHQDWHDKXPDQ
FLYLOL]DWLRQWKDWKDVDOUHDG\H[SDQGHGRYHUWKHSK\VLFDOIURQWLHURIWKHJDOD[\
but Asimov’s 1950s robot novels work more explicitly through the notions of 
rediscovering the frontier drive and overcoming the practical mental, physical, 
and political barriers in its way. Thus, the 1950s robot novels work their way 
toward a conscious and a rather directly voiced need to expand to stay alive, 
HVWDEOLVKLQJWKH)URQWLHU7KHVLVLQ$VLPRY¶V¿FWLRQ
the urgenCy of the frontier: The roboTs of dawn, 
roboTs and emPire
Baley’s emergence from the steel womb of the City is continued in Robots of 
Dawn  WKH¿UVW RI$VLPRY¶V VQRYHOVZKLFK FRQWLQXH WKH VHULHV
after a 30-year gap. As the series progresses, the Turnerian notion is voiced 
UHSHDWHGO\IXUWKHUHPSKDVL]LQJWKHQHFHVVLW\RIH[SDQVLRQLVPDVWKHGULYLQJ
force of the society. A sense of necessary exploration and frontier struggle, even 
loss of human lives, is heightened as Baley’s next case sends him to Aurora. 
There is a controversy between Dr. Fastolfe, who now advocates settlement 
ULJKWVHTXDOO\IRU(DUWKPHQDQG6SDFHUVDQGWKH$XURUDQPDMRULW\ZKRZLVK
$VLPRYIXUWKHUGHYHORSV%DOH\¶VUHELUWKLQThe Robots of DawnLQZKLFK%DOH\ZDQGHUV
RIILQWRDVWRUPDQGJRHVWKURXJKDVFHQHZKHUHKH¿UVWLPDJLQHVEHLQJ³GLVVROYHG´
LQWRWKHUDLQVRJJHGIRUHVWWKHQEODFNVRXWDQGDZDNHVWRWKH6SDFHU*ODGLD¶VYRLFHDIWHU
KHUURERWVKDYHGLVFRYHUHGKLP/LNHDQ³LQIDQW´KH¿UVWLPDJLQHVKHUWREH³0DPPD"´
DQGUHYHOVLQKLV³KDSS\SHULRGRIUHQHZHGLQIDQF\´DVKHLVVFUXEEHGLQWRDQHZ
OLIHRD±
,QWKHVQRYHOV%DOH\LVDJDLQFDVWLQWKHUROHRIDKHURLFJXDUGLDQGHVSLWHFULWLFL]LQJ
)DVWROIHIRUWDNLQJKLP³WREHVRPHVRUWRIZRQGHUPDQZKRMXVWPLJKWVROYHWKHSX]]OH
LQVXFKDZD\DVWRSODFH>KLP@RQWKHZLQQLQJVLGH´RD (YHQ(DUWK¶VHQWHUWDLQPHQW
LQGXVWU\KDVWXUQHG%DOH\LQWRDVRUWRIDQLGHDOL]HGKHUR¿JXUHLQD¿FWLRQDOL]HGYHUVLRQ
RIKLVVWRU\RD 
139
Frontier and Expansionism
to see only Aurorans settle new planets. The Aurorans want to use humaniform 
robots to do the terraforming and settlement, so that they themselves could 
move into ready-made worlds without the strain of pioneering. As Fastolfe 
SRLQWVRXWWKLVZRXOGFKDQJHQRWKLQJ,WZRXOGOHDYHXQIXO¿OOHGWKH)URQWLHU
Thesis notion of improving human nature and society on the frontier, and lead 
to stagnation: “They will never have left home; they will simply have another 
newer home, exactly like the one now, in which to continue their decay” (RD 
121). His Auroran opponents do not see the virtue of “human beings carving 
a new world out of a strange and forbidding planet” (RD 311), but Fastolfe 
understands the necessity of frontier struggle, and considers its cost in human 
strain worth the end result. Thus, Asimov presents it as a given that expansion 
ZLOOUHLQWURGXFHWKHEHQH¿FLDOVWUXJJOHIRUVXUYLYDORQWKHIURQWLHU
+RZHYHU WKHH[KRUWDWLRQV IRUH[SDQVLRQLVPDUHKHUHHPSKDVL]HGQRW
only by the impending stagnation but also by imagining an active threat from 
RWKHUFLYLOL]DWLRQV$V)DVWROIHSXWVLW
+XPDQLW\PXVWH[SDQGLWVUDQJHVRPHKRZLILWLVWRFRQWLQXHWRÀRXULVK2QH
method of expansion is through space, through a constant pioneering reach 
WRZDUGRWKHUZRUOGV,IZHIDLOLQWKLVVRPHRWKHUFLYLOL]DWLRQWKDWLVXQGHUJRLQJ
such expansion will reach us and we will not be able to stand against its 
dynamism. (RD 112)
Although these visions of some alien competitor are left in the background until 
the end of the series, Fastolfe considers the frontier a necessity to facilitate any 
kind of expansion at all, noting that “we might substitute other expansions – 
DQ H[SDQVLRQRI VFLHQWL¿FXQGHUVWDQGLQJRU RI FXOWXUDO YLJRU IRU LQVWDQFH´
but also assuming that most likely “these expansions are not separable” (RD 
 ,Q WKHTXRWDWLRQ IURPRobots and Empire (1985) at the beginning of 
this chapter, Baley voices the same view that advancement and expansion are 
clearly related and that “without expansion of some sort, humanity cannot 
advance” (RE 71).
As Asimov’s 1980s return to the series thus makes more explicit use of the 
Frontier Thesis, it also seems to have become a self-evident assumption that 
continuous, never-ending, growth is the only thing that will keep the human 
culture going, and that mechanisms must be formed for that growth to continue 
even when there seems to be no more frontier left. At the same time as Earthpeople 
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LQ$VLPRY¶V¿FWLRQDOZRUOGDUHRQO\UHGLVFRYHULQJWKHLUH[SDQVLRQLVWLFGULYH
WKHQHHGIRUWKHLUG\QDPLVPLVMXVWL¿HGE\FUHDWLQJDSDUDOOHOZLWK7XUQHU¶V
fear that once the whole North American continent had been settled in the late 
nineteenth century, the American development would cease. 
Asimov also discussed the space frontier in similarly Turnerian terms in 
some of his 1980s interviews, where he spoke for the necessity of expansion, 
in words almost identical to those of his characters:
:H¶YHUHDFKHGWKHVWDJHZKHUHLIZHGRQ¶Wtranscend the Earth, we’re going to 
destroy it . . . it will be necessary for us to expand into the solar system generally. 
I don’t see that goal as the end, either. Eventually we are going to make all of 
space our own!
. . .
>:@HPLJKWEHDEOH WR VXUYLYH LQGH¿QLWHO\ZLWKRXW OHDYLQJ WKH VXUIDFHRI WKH
Earth. But my own feeling is that even if we could manage it technologically 
and economically, human psychology would defeat the attempt. Earth would 
become a prison. There would be no unifying purpose to help us transcend 
the nation states . . . people would forever feel themselves to be ethnic groups, 
language groups, and racial groups . . . and we would be defeated eventually by 
RXULQFHVVDQWTXDUUHOLQJ
I think that even if we didn’t QHHG VSDFH H[SORUDWLRQ WRNHHS FLYLOL]DWLRQ
alive for material reasons, we would need that expansion for – I almost hate to 
say the word – spiritual reasons. (Stone 69, original italics)
+HUHDWWKHVDPHWLPHDVKHDUJXHVIRUWKHUHMXYHQDWLQJHIIHFWRIWKHVSDFH
frontier expansion, Asimov also adheres to the “safety valve” interpretation of 
territorial frontier which extends into the psychological, even spiritual, frontier 
VHH+16PLWK±7KLVOHDGVWRWKHLGHDOL]HG³PHOWLQJSRW´UKHWRULF
of the function of the American society – but now on the space frontier. In 
the background, there also seems to be the “frontier anxiety” of the closed 
IURQWLHU DQG D VHQVH RI WKH V ³0DOWKXVLDQ$ODUPLVP´ZKLFK H[WHQGHG
the frontier anxiety from the concepts of individualism and democracy to “a 
simpler, starker reality – the future subsistence of the human race in a closed-
IURQWLHUZRUOG´:UREHO,Q$VLPRY¶VVROXWLRQHQGOHVVIURQWLHUH[SDQVLRQ
over “all of space” prevents stagnation, functions as a safety valve, and keeps 
human culture going.
$VLPRY¶V SURWDJRQLVWV DUH DFWLYHO\ ZRUNLQJ WR PDNH WKLV LGHDOL]HG
rhetoric a concrete reality and to initiate action that would create a frontier-
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induced escape–initiation–return pattern for the masses of the settler 
communities. Once again, they exhibit a superior grasp of history and of what 
needs to be done for the best of humanity as a whole. People on Earth are 
trapped on their planet not only because the Spacers do not allow them to 
build space colonies, but also because of their own neuroses and conditioning 
to life in the underground Cities. Once they transcend these restrictions and 
escape into the outdoors, they can expand and receive the “initiation” on the 
raw wilderness of the space frontier – which they then can, metaphorically, 
develop into a better city. In The Robots of Dawn, too, there are references 
to building a Galactic Empire, designed to begin connecting the two separate 
VHULHVDQGDOWKRXJKMXVWZLVWIXOYLVLRQVDWWKLVSRLQWWKH\UHSUHVHQWDVLPLODU
desire to “return” to a home better than the one that is left behind. In the end, 
Earth receives the permission to begin settlement, and as shown in Robots 
and Empire WKH\ UHIXVH XVLQJ URERWV DOWRJHWKHU DQG ÀRXULVKZKHUHDV WKH
Spacers are beginning to get more and more isolated in their sterile worlds.
In Robots and Empire, the development of Earth’s new colonies has 
SURFHHGHGDQGWKHUHMXYHQDWLRQKDVEHJXQ7KHIURQWLHUVLWXDWLRQWKDW)DVWROIH
wanted to create is shown in action: 
Baleyworld’s harsh conditions serve an important purpose. They encourage 
Trading. Baleyworld produces men who scour the seas for food, and there’s a 
certain similarity between sailing the seas and sailing through space. (RE 204)
7KHVSHDNHULV'*%DOH\(OLMDK%DOH\¶VVHYHQWKJHQHUDWLRQGHVFHQGDQW%DOH\
KLPVHOIQRZORQJGHFHDVHGKDVEHFRPHDQLFRQL]HG³IRXQGLQJKHUR´RE 97) 
for the whole planet. D. G., on the other hand, is a direct reiteration of the 
IURQWLHUWUDGHUFKDUDFWHUVDQGOLNH+REHU0DOORZLQWKHRULJLQDOFoundation 
trilogy, he is described as wearing “a belt from which two side-arms depended. 
On his left hip was the neuronic whip; on his right . . . was a blaster” (RE 164).
As he builds the retroactive continuity of the Foundation and robot 
VWRULHV$VLPRYHPSOR\VDVHFRQGF\FOH IRU WKHVHDUFKHW\SDO IURQWLHU¿JXUHV
in Robots and Empire. The frontier merchants appear at similar points in 
the expansionist situation – at a time where a world is beginning to extend 
beyond its borders (beyond Baleyworld in Robots and Empire and Terminus 
in Foundation). D. G. Baley in Robots and Empire also becomes an emblem of 
DQHYHQFOHDUHU0DQLIHVW'HVWLQ\]HDOWKDQ6HOGRQ¶VPHVVDJHVLQFoundation. 
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:KHUH6HOGRQH[KRUWHG WKH)RXQGDWLRQHUV WR ³LPSUHVV LWDOZD\VXSRQ\RXU
descendants that the path has been marked out, and that at its end is [a] new 
and greater Empire!” (F'*KDVDYHU\DFXWH VHQVHRI WKH VSHFL¿FDOO\
H[SDQVLRQLVWPLVVLRQWREXLOGWKH¿UVW*DODFWLF(PSLUH
:HZDQWWKH*DOD[\WKHZKROHJDOD[\:HZDQWWRVHWWOHDQGSRSXODWHHYHU\
habitable planet in it and establish nothing less than a Galactic Empire. And we 
don’t want the Spacers to interfere. (RE 241)
'*LVWKHUHIRUHORRNLQJIRUDQDFWLYHDQGUDSLGIXO¿OOPHQWRIWKHJRDOZKLFK
Seldon talks about as humankind’s destiny in the distant future. In fact, D. G.’s 
sentiment is here even closer to O’Sullivan’s exhortations to expand “more, 
PRUHPRUH´XQWLO³WKHZKROHERXQGOHVVFRQWLQHQWLVRXUV´TWGLQ0HUN
In terms of the expansionistic theme, Robots and Empire is also about 
the need to permanently leave the old world behind, so that the new emigrants’ 
expansionistic drive will not be restricted by looking back. The idea that the 
Earthpeople have to emerge from their steel wombs is here taken to the 
extreme, when an embittered Spacer supremacist tries to destroy the whole 
planet by turning Earth’s crust radioactive. Due to the actions of the robots 
Daneel and Giskard, the destruction will take place slowly, over a period of 150 
years so that people have time to move to the settler colonies. This maneuvers 
the situation to the advantage of the Turnerian mission of expansion, as it 
forces the Earthpeople to break free from their mother world, which is fast 
becoming a sacred world in the settler culture and thus crippling their efforts 
to spread over the Galaxy. In a plot move notably similar to the Foundation 
exile induced by Hari Seldon in the original Foundation trilogy, this becomes 
another occasion of forcing humankind onto a path of frontier expansion, this 
time in a completely unsettled frontier environment.
Throughout Asimov’s 1980s novels, then, the necessity of frontier 
expansion is present much more explicitly than in the original Foundation 
trilogy of the 1940s, or even the 1950s robot novels where it starts to become 
more overt. Still, all of Asimov’s works echo O’Sullivan’s vision of the “right” of 
the American “manifest destiny to overspread and possess the whole continent 
ZKLFK SURYLGHQFH KDV JLYHQ XV´ TWG LQ 6WHSKDQVRQ  $V $VLPRY WLHV
together the loose ends in Robots and Empire so as to connect the two series, 
the result is two almost identical cycles. First, the need to escape the decaying 
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ROGZRUOGLVDFNQRZOHGJHGDQGLQGXFHG(DUWK6SDFHUZRUOGVLQWKH¿UVWF\FOH
DQGWKH¿UVW*DODFWLF(PSLUHLQWKHVHFRQGDQGVHFRQGZKHQWKHHVFDSHLV
DFWXDOL]HGLWWDNHVSODFHWKURXJKDPRYHPHQWWRWKHIURQWLHUZKHUHDQHZDQG
EHWWHUZRUOG FDQEHHVWDEOLVKHG WKH¿UVW*DODFWLF(PSLUH LQ WKH¿UVW F\FOH
the Foundation and the second Galactic Empire in the second cycle). Both 
of these cycles are initiated in order to reinvigorate the stagnating humanity, 
and in both the frontier drive is seen as the only possible way of doing so. 
7KHRQO\VLJQL¿FDQWGLIIHUHQFHLVLQWKHZD\WKHURERWQRYHOVXVHLQFUHDVLQJO\
direct allusions to the American expansion, whereas in the Foundation trilogy, 
written earlier, the expansionism theme comes across more implicitly through 
Asimov’s model of the fall of the Roman Empire.
An end to the endless growth? foundaTion’s edge 
And foundaTion and earTh
A tendency toward social Darwinism is present both in Turner’s Frontier 
7KHVLV DQG LQ $VLPRY¶V ³VRFLDO VFLHQFH ¿FWLRQ´ 6WLOO LQ $VLPRY¶V ZRUNV
discussed so far, it is presented as a rather straightforward notion where 
WHUULWRULDOH[SDQVLRQDQGJURZWKHTXDOVUHMXYHQDWLRQDQGVRFLDOGHYHORSPHQW
It is not until his 1980s additions to the series that the expansionistic drive 
takes a different turn. The earlier 1980s novels start weaving together the 
robot and the Foundation stories, culminating in Foundation’s Edge (1982) 
and Foundation and Earth (1986), which depict the most recent events in 
the chronology of Asimov’s Robot-Foundation universe. Here psychohistory, 
which was hinted at in The Robots of Dawn and Robots and Empire and was 
the basis of the original Foundation trilogy, is transformed by an even larger 
framework. This framework is Gaia, a planet-wide group consciousness that in 
the end starts turning into Galaxia, a galaxy-wide extension where everything 
living will be linked by a collective consciousness.
In these developments, the frontier is left in the background. In 
Foundation’s Edge, Gaia surpasses the Second Foundation’s application of 
psychohistory in the Seldon Plan as the whole planet is a group consciousness 
on a mission to actively guard and update the Plan.78 By creating a 
$VLPRYZDV LPSUHVVHGE\-DPHV/RYHORFN¶V*DLDK\SRWKHVLV :KLWHIsaac 235) and 
XVHGLWDVWKHEDVLVRIWKLVLGHDLQKLVQRYHO
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superorganism that will protect itself, Asimov’s Gaia/Galaxia seems to be an 
attempt to go beyond the notion of the necessity of continuous expansion. As 
D¿QDOFRQVHTXHQFHRIWKH7XUQHULDQIHDURIVWDJQDWLRQGXHWRWKHHQGRIWKH
frontier, Galaxia brings to its logical conclusion the idea of a need to expand 
to stay alive, seeking to extend consciousness to every planet, star, “even the 
FHQWUDOEODFNKROH´DQG¿QDOO\LQWR³DOLYLQJJDOD[\´Edge 408). In this sense, 
also here Asimov’s series is making the same expansive movement that has 
been present in the series throughout.
:KDW LV PRUH DV $VLPRY¶V *DLD LV FUHDWHG E\ URERWV UDWKHU WKDQ
KXPDQEHLQJV LW DOVREHFRPHVD ORJLFDO FRQVHTXHQFHRI WKHSUDJPDWLF ]HDO
IRU VRFLDO HQJLQHHULQJ WKDW LV WKH GULYLQJ IRUFH EHKLQG WKH VHULHV:KDW DW
¿UVW VHHPV OLNH D UHWXUQ WR QDWXUH LQ D *DLD K\SRWKHVLVLQVSLUHG YLVLRQ RI
interconnected harmony, becomes in Asimov’s treatment another dynamic 
step in technological advance and engineering, since Gaia remains an artefact 
that starts transforming society into something approaching a machine. Thus, 
while Gaia/Galaxia becomes yet another cycle of expansion, at the same time, 
it is also a massive attempt at building a safeguard against repeating the “old 
mistakes” (Edge RIKLVWRU\DVWKHQH[WFKDSWHUZLOOVKRZE\DQDO\]LQJ
the theme of guardianship.
4.4 ConCluding remarKs: reiTeraTions  
of The fronTier
$VLPRY¶V FKDUDFWHUV IUHTXHQWO\ YRLFH WKH LGHD WKDWKXPDQNLQG FDQ IHQGRII
VWDJQDWLRQ E\ WHUULWRULDO FXOWXUDO RU LQWHOOHFWXDO H[SDQVLRQ 0RJHQ QRWHV
WKDWZKHQVFLHQFH¿FWLRQ WUDQVSRUWV WKH³SLRQHHULQJYHQWXUH´ LQWR IXWXUH LW
is also “imaginatively redoing American history” and seeking to resolve “the 
FRQÀLFWVWKHIURQWLHUKHULWDJHKDVFUHDWHG´Wilderness 0RJHQ¶VUHDGLQJ
of Asimov’s The Caves of Steel as “a metaphorical parable about the values we 
associate with Americanness” (57) is a start, but as I have shown, the analogy 
of American frontier expansion is in fact central to Asimov’s entire series. The 
FoundationWULORJ\SURMHFWV7XUQHU¶V)URQWLHU7KHVLVLQWRWKHIXWXUHWKHHDUO\
American expansion encouraged creative adaptation which in turn caused 
a forward momentum in society. In Asimov’s connected Robot-Foundation 
series, the Frontier Thesis appears as the recurrent notion that opening new 
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frontiers in space will restart expansion and reinvigorate humanity, thus 
XQLI\LQJKXPDQVXQGHUDFRPPRQVWUDLQDQGREMHFWLYH7RZDUGWKHHQGRIWKH
series, Asimov also seems to look for a way to resolve the dependence on the 
frontier effort to keep humankind going, and to break away from the need to 
repeat the expansionistic cycles of history. 
As we have seen in this chapter, Asimov’s rhetoric and use of the 
expansion theme also make use of the alleged righteousness in the development 
of the United States from the times of the early settlers to the beginning of the 
twentieth century. These thematic similarities begin with the idea of an escape 
from a corrupt old world, continue through the biblical motifs of exodus, 
H[FHSWLRQDOLW\DQGFKRVHQQHVVDQG¿QDOO\UHDFKWKHUDWKHUVHFXODUQRWLRQRI
the Enlightenment. Later in American intellectual history, such motifs were 
XVHGLQWKHUHOLJLRXVO\RULHQWHGSROLWLFDOUKHWRULFRI0DQLIHVW'HVWLQ\WRMXVWLI\
the aggressive methods of continental expansion. The Foundation starts its 
H[SDQVLRQE\XVLQJPRFNUHOLJLRQZKLFKWKHQGHYHORSVLQWRWUDGHDQG¿QDOO\
leads to laissez-faire capitalism reminiscent of the Unites States in the early 
twentieth century. This development also initiates notions closely related to 
WKRVHRIWKH$PHULFDQPLVVLRQWKHULJKWDQGGXW\WRFLYLOL]HDQGVDYHWKHZRUOG
Asimov’s use of the frontier theme is fairly advanced for a series of stories 
ZKLFKEHJDQDVVSXOSVFLHQFH¿FWLRQ,QLWLDOO\WKHIDFWWKDW$VLPRYVHWV
the Foundation trilogy in an already-settled environment, and models it on 
Edward Gibbon’s view on the declining Roman Empire would seem to leave 
no room for a frontier theme. However, at the same time Asimov’s characters 
DQGSORWGHYHORSPHQWUHÀHFWWKHXELTXLWRXV:HVWHUQLPDJHU\DQGSDWWHUQVRI
WKHHDUO\WZHQWLHWKFHQWXU\SXOS¿FWLRQDQGRWKHUSURGXFWVRISRSXODUFXOWXUH
This creates a fruitful tension in Asimov’s series and turns into more than a 
VXSHU¿FLDOXVHRIFRZER\LPDJHU\DQGKRUVHRSHUDSORWOLQHV*UDGXDOO\ WKH
series focuses on the idea that the frontier is a source of a regenerative force, and 
the Foundation develops a Turnerian solution to the problem of the stagnated 
Old Empire. By reintroducing frontier struggle, the fall of the Empire creates 
new vitality in the form of the Foundation, which rises to the challenge of re-
HVWDEOLVKLQJFLYLOL]DWLRQ7KXV$VLPRY¶VZRUNPDNHVH[SDQVLRQDQXQGHUO\LQJ
principle from which the story emerges. The result is a dramatic construction 
of medieval Europe transported temporally to the distant future, although 
LGHRORJLFDOO\ GUDZLQJ RQ WKH $PHULFDQ :HVWHUQ IURQWLHU 7KH )RXQGDWLRQ
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becomes a medieval society into which characters akin to cowboy heroes bring 
WKHVSLULWRI(QOLJKWHQPHQWEXWDOVRWKHLGHRORJ\DQGUKHWRULFRIDVSHFL¿FDOO\
American brand of expansionism and capitalism. As the Foundation trilogy 
tells the story of the “Renascence” of an almost hopelessly declined culture, 
WKHVROXWLRQWRWKHWDVNRIUHFLYLOL]LQJHQGVXSEHLQJ$PHULFDQH[SDQVLRQLVP
UHSUHVHQWHGPDLQO\E\WKHKHURLFEXWPDQLSXODWLYH*UHDW0HQZKRIXQFWLRQ
DVV\PEROVIRUWKHIRUFHVRIFKDQJH7KXVWKHUHMXYHQDWLRQRIDFXOWXUHLQWKH
series seems inconceivable without a return to the frontier stage.
:KLOHWKHFoundation trilogy initiates the need for a frontier to regain 
and retain cultural vitality, Asimov’s 1950s Robot novels, The Caves of Steel 
and The Naked Sun, take an explicitly Turnerian stance as their characters 
discuss and deliberately promote the need to expand. The 1980s Robot novels, 
Robots of Dawn and Robots and Empire which retroactively connect the two 
VHULHV ¿QDOO\ FU\VWDOOL]H WKH LGHD $V VXFK 7XUQHU¶V WKHVLV LPSOLHV HQGOHVV
growth, and by constantly reiterating the necessity of frontier expansionism as 
a way to eliminate the risk of stagnation, Asimov’s series makes the assumption 
its explicit foundation. This leads to the conclusion that a constantly thriving 
KXPDQVRFLHW\PXVWQHYHUVWRSH[SDQGLQJ+RZHYHUWKH¿QDOQRYHOVLQWKH
FKURQRORJ\RI$VLPRY¶V¿FWLRQDOXQLYHUVHFoundation’s Edge and Foundation 
and Earth, seek to get around the necessity of endless growth and continuous 
struggle. In these novels, the consciousness of history and the characters’ 
deliberate attempts at not repeating history’s old mistakes as well as trying to 
UHSHDWLWVVXFFHVVHV±LQWKLVFDVHWKHEHQH¿FLDOHIIHFWVRIH[SDQVLRQLVP±WDNHV
us to the theme of guardianship, which is the topic of the following chapter. 
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guardianshiP
:HPXVW VKDSH D GHVLUDEOH VSHFLHV DQG WKHQ SURWHFW LW UDWKHU WKDQ ¿QGLQJ
ourselves forced to select among two or more undesirabilities. (R. Giskard in 
Asimov’s Robots and Empire 465)
This chapter examines how the theme of guardianship in Asimov’s Robot-
Foundation series stems from the view of history as a series of crises and from 
the recurring threat of societal stagnation at the end of the frontier. Asimov’s 
original Foundation WULORJ\ UHÀHFWV WKH VSLULW RI WKH V *ROGHQ $JH E\
SURSRVLQJWRVROYHWKHF\FOHVRIGHFOLQHDQGIDOORIKXPDQFLYLOL]DWLRQE\WKH
grand narrative of social engineering and guardianship. As noted in chapter 
$VLPRY¶V VHULHV UHJDUGVKLVWRU\DVDSHUSHWXDO FULVLV WKDW UHTXLUHVXUJHQW
action. This, in turn, transforms his historical analogy of the Roman Empire 
into a contemplation on American expansionism, as the Foundation takes up 
the mission of building another empire to replace the fallen one, as shown 
LQFKDSWHU7KHSUHVHQWFKDSWHUDQDO\]HVKRZ$VLPRY¶V¿FWLRQPDNHVXVH
RI TXHVWLRQVRI IUHHZLOO LQGLYLGXDOLVP DQGGHWHUPLQLVPZKLFKXOWLPDWHO\
contribute to the third overarching theme in his series: the guardianship that 
seems to overrule the two previously discussed themes. 
:KHQ-RKQ:&DPSEHOO-UIDVKLRQHGVFLHQFH¿FWLRQDVDFRQWLQXDWLRQ
RI (QOLJKWHQPHQW KLV ³HVVHQWLDOO\ HQJLQHHULQJ IUDPH RIPLQG´ 0HUULOO 
drove him to favor stories with emphasis on practical applications of ideas. 
7KHVHZHUHVWRULHVZKHUHVFLHQWL¿FXQGHUVWDQGLQJFRXOGXQORFNDOOP\VWHULHV
DQG VKDSH WKHP LQWR HYHU\GD\ DSSOLFDWLRQV WKDW GRPHVWLFDWH WKH LQ¿QLW\ RI
space. Such problem-solving elements are especially evident in Asimov’s robot 
stories and early robot novels, particularly in the form of the detective story, 
but also, in that they depict the robots themselves as skillfully engineered 
machines operated by people, not as monsters of technology that get out of 
KDQGDQGGHVWUR\WKHLUFUHDWRUV,QWKLVFKDSWHU,DUJXHWKDWLQ$VLPRY¶V¿FWLRQ
the combination of historical awareness, problem solving and benevolent 
(social and technological) engineering leads some actors in society, like the 
lone heroes or the Second Foundation, to take guardianship over humankind 
in order to decide what the course of history is.
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Here, as in the previous chapter, I consider the development of the notion 
of guardianship in Asimov’s stories roughly in the order of their publication. 
I focus not only on the lengthy narratives, such as the robot novels or the stories 
that make up the Foundation trilogy, but also on short stories that were left 
DVVXFK%HLQJDKLJKO\SUROL¿FZULWHU$VLPRYRIWHQZRUNHGRQVHYHUDOVWRULHV
at the same time, so instead of aiming for an exact chronology, I discuss these 
ZRUNVDVJURXSVRIVWRULHVLQRUGHUWRDQDO\]HWKHGHYHORSPHQWRIWKHWKHPHRI
guardianship in Asimov’s oeuvre.
5.1 esTablishing guardianshiP: The whiTe man’s / 
roboT’s burden
I use the term guardianship to describe the constant management of the 
course of humankind by enlightened heroes or other actors in society as they 
assume power and responsibility for the masses, since the general populace 
LQ $VLPRY¶V ¿FWLRQ JHQHUDOO\ ODFN KLVWRULFDO XQGHUVWDQGLQJ DQG DUH WKXV DW
WKHPHUF\RIKLVWRULFDOIRUFHV,Q$VLPRY¶VZRUOGRIUHDVRQWKH*UHDW0HQRU
other enlightened actors are recurrently obliged (by their more sophisticated 
understanding) to take control. This benevolent but authoritarian control of 
society to avert crises, often a kind of enlightened absolutism, seems to be at 
WKHKHDUWRI$VLPRY¶VVHULHVDQGUHÀHFWV&DPSEHOO¶VPHULWRFUDWLFLGHDOV Some 
RI$VLPRY¶VFKDUDFWHUVXVHWKHWHUPDOUHDG\LQKLVV¿FWLRQIRUH[DPSOH
the Second Foundation explicitly view themselves as “the guardians of Seldon’s 
3ODQ´ DQG ZRUU\ DERXW WKH FRQVHTXHQFHV ZKHQ WKH )RXQGDWLRQHUV JDLQ 
“[k]nowledge of our guardianship” (SF 78, 131).79 Guardianship is also linked 
to the way there seems to be rather little determinism in Asimov’s series, even 
if the author himself viewed his series as a representation of the battle between 
IUHHZLOODQGGHWHUPLQLVP,QJHUVROO:KDWPD\ORRNOLNHGHWHUPLQLVPWR
3DOXPERVHHPVWRKDYHEHHQWKH¿UVWFULWLFWRWDNHXSWKHJXDUGLDQVKLSWKHPHLQ
$VLPRY¶VZRUNSRLQWLQJRXWWKDWLWUHSHDWVQRWLRQVRI³WKHSULQFLSOHRIJXDUGLDQVKLSWKH
QHFHVVLW\RIGLVJXLVHDQGWKHSUXGHQFHRIHVWDEOLVKLQJDEDFNXSSODQ´DQGWUDFNLQJWKH
RFFXUUHQFHRIWKHVHLGHDVLQ$VLPRY¶VVHULHV±+RZHYHUDV,KDYHQRWHG3DOXPER
focuses on how the recurrence of these themes creates what he sees as a pattern of a fractal 
FRQVWUXFWLRQRQDVWUXFWXUDOOHYHOEXWGRHVQRWYHQWXUHLQWRLQWHUSUHWLQJWKHLPSOLFDWLRQVRI
WKHVHWKHPHVDVVXFKRQ$VLPRY¶VZRUN
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WKHPDVVHVLQ$VLPRY¶V¿FWLRQLVQHYHUDFRPSOHWHO\¿[HGFRXUVHRIKLVWRU\EXW
always the result of active manipulations of some guardian agent.
+ * :HOOV ZDV LQ IDFW DPRQJ WKH ¿UVW VFLHQFH ¿FWLRQ DXWKRUV WR
champion the notion of benevolent paternalism by educated elite, in itself an 
idea that can be found already in the Philosopher Kings of Plato’s Republic. 
:HOOVGHYHORSHGWKLVQRWLRQLQKLV¿FWLRQIRUH[DPSOHLQA Modern Utopia 
(1905), where the carefully selected, highly educated elite of “samurai” hold 
most of the power, and later in The World Set Free (1914) and The Shape of 
Things to Come :KDW LVPRUH:HOOV DOVR GHGLFDWHG WKH ODWWHU SDUW
of his career to promoting these ideas in his career as a social thinker. The 
world order that he presents in A Modern Utopia is essentially the same that 
KHH[SRXQGHGDOUHDG\ LQKLV¿UVW VLJQL¿FDQWQRQ¿FWLRQZRUNAnticipations 
RIWKH5HDFWLRQRI0HFKDQLFDODQG6FLHQWL¿F3URJUHVVXSRQ+XPDQ/LIHDQG
Thought (1901), where he envisions “capable operative and administrative 
men inspired by the belief in a common theory of social order” to benignly 
rule over humankind (Anticipations  VHH DOVR:DJDU  5REHUWV ±
153). This ideal of meritocracy of capable men can be seen also in the Golden 
$JH YDORUL]DWLRQ RI HQJLQHHUV DQG RWKHU H[SHUWV ZKR JRW WKLQJV GRQH E\
VFLHQFHDQGUDWLRQDOLW\,QGHHGZKLOH:HOOVFDQEHVHHQDVLWVSUHFXUVRUWKH
JORUL¿FDWLRQRIWKHSUREOHPVROYLQJVFLHQWLVWHQJLQHHUDVWKHHIIHFWLYHOHDGHU
RIKXPDQNLQG LQVFLHQFH¿FWLRQEHFDPHDYHU\$PHULFDQSKHQRPHQRQWKDW
EHJDQDOUHDG\ZLWK*HUQVEDFN¶VSRSXODUVFLHQFHSXEOLFDWLRQVDQGÀRXULVKHG
during Campbell’s Golden Age. Because of my focus on Golden Age based 
$PHULFDQVFLHQFH¿FWLRQKRZHYHU,ZLOOUHIHUWR$VLPRY¶VDI¿QLWLHVWR:HOOV
(itself a largely unpursued but potentially fruitful avenue of further research) 
RQO\EULHÀ\80
$VLPRYUHFDOOVKDYLQJ³GHYRXUHG´:HOOV¶VOutline of HistoryDQGScience of Life 
ZKHQ KHZDV VL[WHHQ \HDUV ROG DQG EHFDPH LQFUHDVLQJO\ LQWHUHVWHG LQ KLVWRULFDO
¿FWLRQDQGQRQ¿FWLRQMemory ,QGHHGLWFRXOGEHDUJXHGWKDW:HOOV¶VZRUNVZKLFK
WUDQVPLWKLVLQWHUSUHWDWLRQRIKLVWRU\DQGD'DUZLQLDQYLHZRIELRORJ\DQGHYROXWLRQZLWK
DQHPSKDVLVRQEHKDYLRULVPZHUHSDUWRI$VLPRY¶VHGXFDWLRQ,QDGGLWLRQWREHLQJYDVW
KLVWRULHVRIKXPDQNLQGDQGWH[WERRNVRQELRORJ\WKHVHZRUNVZHUHSDUWRI:HOOV¶VYLVLRQ
of how “human history becomes more and more a race between education and catastrophe” 
Outline DQGKRZXQGHUVWDQGLQJRIKLVWRU\ZRXOGRUVKRXOGOHDGWRDQDJUHHPHQW
RQDZRUOGVWDWHLQWHJUDWLRQWKDWZRXOGOHDYHEHKLQGWKHELFNHULQJQDWLRQVWDWHVDQGDLP
IRUDEHWWHUIXWXUHIRUWKHZKROHRIKXPDQNLQG:DJDU:HOOVZDVDFWLYHLQWKH/HDJXH
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- -RVHSK 0LOOHU VXJJHVWV WKDW $VLPRY¶V REMHFWLYH RI DFKLHYLQJ ³WKH
JUHDWHVWJRRGIRUDOOKXPDQLW\´ OHDGVWRDFRQVHTXHQWLDOLVWDSSURDFKZKHUH
DOPRVW DQ\WKLQJ JRHV LI WKH HQG UHVXOW LV JRRG $VLPRY¶V VHULHV 0LOOHU
suggests, “can be read as a set of ever-more-precise answers to a set of related 
REMHFWLRQV WR XWLOLWDULDQLVP D VHW WKDW >0LOOHU FDOOV@ FDOFXODWLRQ SUREOHPV´
7KXVIRU0LOOHUWKHQHHGWRDVVHVVFRQVHTXHQFHVWRGHFLGHRQWKHEHVW
course of action is an integral element in Asimov’s series. In his reading, the 
series offers progressively improved solutions to the calculation problems of 
having too many possible outcomes to properly calculate, or to assign them a 
“happiness value” (191).
:KLOH$VLPRY¶VZRUNVHHPVWREHJLQZLWKWKHLGHDRIDSUHIRUPHGSDWKLW
soon turns to a dynamic utilitarianism, where the actors that guide humanity 
must constantly revise and correct the system. Psychohistory becomes one 
way of calculating what actions produce the greatest good for the greatest 
QXPEHUEXWDV0LOOHUQRWHV
$VLPRY¶VSV\FKRKLVWRULDQVDUHEHKDYLQJLQDSDWHUQDOLVWLFIDVKLRQLQÀXHQFLQJ
the behavior of countless human beings, but, because of the necessity for 
psychological knowledge to remain a secret, . . . psychohistorians must indulge 
in the worst kind of paternalism, for they must coerce people to perform actions 
for their own good without even revealing what that good is. (199)
0LOOHULQWHUSUHWVWKH¿QDOVWDJHRI*DLD*DOD[LDLQ$VLPRY¶VVQRYHOVDV
Asimov’s attempt to seek alternatives for this seemingly paternalistic solution 
and “avoid . . . most of the calculation problems normally faced by a utilitarian” 
0LOOHU¶V UHOLDQFH RQ -RKQ 6WXDUW0LOO¶V IRUPXODWLRQ RI XWLOLWDULDQLVP
which “accepts as the foundation of morals ‘utility’ [and] holds that actions 
DUHULJKWLQSURSRUWLRQDVWKH\WHQGWRSURPRWHKDSSLQHVV´TWGLQ0LOOHU
directs attention to the ethics of the power structures Asimov creates. In my 
RI1DWLRQV0RYHPHQWDQGODWHULQDPRYHPHQWSUHFHGLQJWKH81'HFODUDWLRQRI+XPDQ
5LJKWV±DOORIZKLFKKHVDZDVSDUWRIWKHSURMHFWRIHQDEOLQJWKHZRUOGVWDWH:DJDU
7KXVWKHOutline ties together humankind’s past, present and future, and paints a picture 
RISURJUHVVGHVSLWHZDUVDQGVHWEDFNV6LPLODULWLHVEHWZHHQ:HOOVDQG$VLPRYFDQEHVHHQ
DOVRLQWKHZD\WKH\ERWKDSSURDFKHGWKHLU¿FWLRQPRVWO\ZLWKDVWUDLJKWIRUZDUG'LFNHQVLDQ
clarity, and later in their careers both became household names with their encyclopedic 
JUDVSRIZRUOGKLVWRU\DQGVFLHQFHDQG WKHLUYDVWSURGXFWLRQRIQRQ¿FWLRQDQGSRSXODU
science books.
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view, acknowledging such ethical issues is integral to understanding Asimov’s 
writing, which also must be seen as a product of its time and as a continuation 
of the antidemocratic pragmatism of Campbell’s Astounding. It seems to me 
WKDWLQWKHHQG$VLPRYDOVRVHHNVWRJREH\RQGSDWHUQDOLVPLQRUGHUWR¿QG
DJXDUGLDQVKLSWKDWZRXOGEHPRUHLQFOXVLYH,QWKHIROORZLQJ,DQDO\]HKRZ
Asimov develops the notion of guardianship throughout the Robot-Foundation 
VHULHVKRZWKLVQRWLRQLVMXVWL¿HGE\XWLOLWDULDQLVPDQGKRZLWLVDFFRPSDQLHG
by the guarding agent’s awareness of history and concerns about his own role 
as essentially a (benevolent) dictator.
Asimov’s robot stories: the frAnkenstein Complex 
And the lAws of robotiCs
$VLPRY¶V URERW VWRULHV PDGH D VLJQL¿FDQW LPSDFW RQ KRZ VFLHQFH ¿FWLRQ
portrays robots, as he consistently depicted them as altogether something 
else than monsters. In hindsight, while Asimov readily took credit for such 
innovativeness, he also noted that the stories were a simple reaction against 
WKH³5RERWDV0HQDFH´W\SHRIVWRU\ZKLFKVLQFHWKHHDUO\H[DPSOHRI.DUHO
ýDSHN¶VR.U.R. (1920), where the building of robots led to them “resenting 
their slavery” and “wiping out the human species” (RV 6), was the predominant 
variety in the pulps of the 1930s and 1940s (CR3UHIHUULQJWKHOHVVIUHTXHQW
variety of “Robot-as-Pathos” stories where the robot was a “lovable” creature 
“usually put upon by cruel human beings” (CR 9), Asimov tried his hand at 
VRPHWKLQJSRVLWLYHO\LQÀHFWHGKLPVHOIEXWYHQWXUHGLQDFRPSOHWHO\GLIIHUHQW
direction. In Asimov’s stories, the robots, although human-like in appearance, 
DUHDERYHDOOPDFKLQHVEXLOWE\HQJLQHHUVDQGHTXLSSHGZLWKWKHQHFHVVDU\
VDIHW\IHDWXUHVEDVHGRQKLV7KUHH/DZVRI5RERWLFV$V$VLPRYUH¿QHVWKLV
approach by each story that adds to the robot corpus, his idea begins to shift 
from the Three Laws as a mere safeguard for the immediately present users of 
the machine into something much more extensive.81
$VLPRYYLHZHGKLV¿UVW URERW VWRU\ ³5REELH´ RULJLQDOO\SXEOLVKHGDV
“Strange Playfellow” in September 1940 Super Science Stories), as an attempt 
 ,Q WHUPV RI WKRXJKW H[SHULPHQWV$VLPRY¶V ³UDWLRQDO GULYH IRU FRKHUHQFH DQG XQL¿HG
JHQHUDOLW\´+DVVOHUAsimovOHDGVWRHDFKRIWKHVHVWRULHVDFFXPXODWLQJGDWDRQWKH
URERWVOLNHH[SHULPHQWVLQQRUPDOVFLHQFH-DPHV*XQQKDVFDOOHGWKHVHVWRULHV³YDULDWLRQV
XSRQDURERW´Isaac ±RZLQJWRWKHUHSHDWHGWKHPHDQGSX]]OHVWRU\VWUXFWXUH
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at the “Robot-as-Pathos” story, which focuses on the theme of human fears 
DERXW PDFKLQHV $V $VLPRY VHW RXW WR FKDOOHQJH WKH ³5RERWDV0HQDFH´
attitude by making the built-in safeguards an integral part of the plots, his 
VWRULHVUHSHDWHGO\DOVRWDFNOHWKHKXPDQSUHMXGLFHVDQGWKHSUREOHPVWKDWDULVH
from the clash between the creative but often problematic human reasoning, 
and the rigid but inescapably logical robots. “Robbie” tells the story of a 
URERWQXUVHPDLGDQGWKHKXPDQSUHMXGLFHLWKDVWRIDFH$OWKRXJKWKHVWRU\
HPSOR\V FRQYHQWLRQDO DQG VWHUHRW\SLFDO FKDUDFWHUL]DWLRQ JHQGHU UROHV DQG
sentimentalism, it also makes Asimov’s central point that his robots are neither 
JRRGQRUEDGEXWPDFKLQHVEXLOWWRDFWDFHUWDLQZD\³+HMXVWFDQ¶WKHOSEHLQJ
faithful and loving and kind. He’s a machine – made so” (IR 12, italics original).
In several of his prefaces to his robot story collections, Asimov is explicit 
about his opposition of the sensationalist fear of machines in the “Robot-as-
0HQDFH´NLQGRI VWRU\ ,QKLV YLHZ WKLV IHDU VWHPV IURPZKDWKH FDOOV ³WKH
)UDQNHQVWHLQFRPSOH[´ WKDW LV WKHUHFXUULQJ LGHD WKDWDV LQ0DU\6KHOOH\¶V
Frankenstein (1818) the creature destroys its creator, the only possible plotline 
for this kind of story is: “robots were created and destroyed their creator” 
(RR 13). To counter this view, Asimov asks us to “[c]onsider a robot, then, as 
simply another artifact” instead of “a sacrilegious invasion of the domain of 
the Almighty” (RR 14). Thus, he bases his robot stories on the premise that:
As a machine, a robot will surely be designed for safety, as far as possible. If 
robots are so advanced that they can mimic the thought processes of human 
beings, then surely the nature of those thought processes will be designed by 
human engineers and built-in safeguards will be added. The safety may not be 
SHUIHFWZKDWLV"EXWLWZLOOEHDVFRPSOHWHDVPHQFDQPDNHLWRR 14)
7KHVH VDIHJXDUGV DUH $VLPRY¶V PDMRU LQQRYDWLRQ LQ WKH VWRULHV82 Since to 
him, “robots were machines, not metaphors” (RV 8), he could view them as 
“machines designed by engineers, not pseudo-men created by blasphemers,” 
DQGFRQVHTXHQWO\KLVURERWV³UHDFWHGDORQJWKHUDWLRQDOOLQHVWKDWH[LVWHGLQ
their ‘brains’ from the moment of construction” (RR 14). Implicitly, Asimov’s 
&DPSEHOOZDVLQIDFWUHVSRQVLEOHIRU¿UVWIRUPXODWLQJ³WKHWKUHHUXOHVWKDWURERWVKDYH
WRIROORZ´DQGZKLOH$VLPRYUHDGLO\JDYHKLPFUHGLWIRULW&DPSEHOOQRWHGWKDWKHRQO\
YRLFHGRXWZKDWZDVDOUHDG\SUHVHQWWKRXJKQRWH[SOLFLWO\VWDWHGLQ$VLPRY¶VHDUO\VWRULHV
Memory±
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approach relies heavily on the optimistic view that engineers will be responsible 
HQRXJKDVWKH\GHVLJQWKHURERWV,QGHHG³865RERWVDQG0HFKDQLFDO0HQ´
(IR WKH¿FWLRQDOFRPSDQ\WKDWPDQXIDFWXUHVWKHURERWVFDQEHVHHQDVD
guardian agent in itself, anticipating potential misuses and malfunctions of 
its products and doing all it can to protect the users. The company does so by 
inserting a safety feature into its robots, the Three Laws of Robotics, which 
inspires actual robotics even today.837KH7KUHH/DZVDUH¿UVWIXOO\IRUPXODWHG
LQWKHVWRU\³5XQDURXQG´¿UVWSXEOLVKHGLQAstounding 1942): 
2QHDURERWPD\QRWLQMXUHDKXPDQEHLQJRUWKURXJKLQDFWLRQDOORZDKXPDQ
being to come to harm . . .
Two . . . a robot must obey orders given it by human beings except where 
VXFKRUGHUVZRXOGFRQÀLFWZLWKWKH)LUVW/DZ
[T]hree, a robot must protect its own existence as long as such protection 
GRHVQRWFRQÀLFWZLWKWKH)LUVWRU6HFRQG/DZIR 44)
,QWKHFRXUVHRIZULWLQJWKHURERWVWRULHVDQGWKHODWHU¿FWLRQZKLFKWLHVWRJHWKHU
the Robot-Foundation series, Asimov wrings a lot of narrative mileage out of 
WKHVHVHHPLQJO\VLPSOHODZV+LVVWRULHVIUHTXHQWO\SUHVHQWVLWXDWLRQVZKHUHD
robot seems to have broken one of the laws, but it nearly always turns out that 
WKH IDXOW LVXOWLPDWHO\ LQ WKHKXPDQV¶ LQDFFXUDWH FRQÀLFWLQJRUPDOHYROHQW
commands to the robot. On the one hand, the Three Laws give the stories 
D VFLHQWL¿F IHHO PDNLQJ WKHP DW OHDVW LQ VSLULW KDUG VFLHQFH ¿FWLRQ VWRULHV
WKDWGH¿QHDQGIROORZWKHUXOHVRIWKHLU¿FWLRQDOZRUOGDQGWDFNOHSUREOHPV
with deduction. On the other hand, the Three Laws also provide Asimov the 
JXLGHOLQHVIRUFUHDWLQJSORWVDQGKHOSUHDGHUVVROYHKLVSX]]OHVWRULHV
In “Runaround,” Asimov’s recurring on-site robotics engineer 
FKDUDFWHUV3RZHOODQG'RQRYDQDUHRQ0HUFXU\DW WKHHDUO\VWDJHVRIVSDFH
frontier exploration, and get into trouble while testing a new type of robot at 
a mining facility. The premise is simple: Powell and Donovan need selenium 
to repair the station “photo-cell banks” that protect them from the radiation 
 7KH 7KUHH /DZV RI 5RERWLFV KDYH LQVSLUHG HWKLFDO GLVFXVVLRQV RQ URERWV ZLWKLQ WKH
DFWXDOGLVFLSOLQHRI URERWLFV WKHQDPHRIZKLFKDOVR¿UVWXVHG LQ$VLPRY¶V¿FWLRQ)RU
H[DPSOH $ODQ :LQ¿HOG¶V UHVHDUFK GUDZV RQ $VLPRY¶V /DZV KWWSZZZFHPVXZH
DFXNaDZLQ¿HOG WHVWV WKHLU DSSOLFDWLRQV LQ HWKLFDO PDWWHUV DQG VHHNV WR IRUPXODWH
ODZVRUJXLGLQJHWKLFDOSULQFLSOHVIRUURERWLFLVWVKWWSDODQZLQ¿HOGEORJVSRW¿
UHYLVLWLQJDVLPRYHWKLFDOURERWLFLVWKWPO
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RI0HUFXU\¶V VXQ DQG WKH\KDYH VHQW WKH URERW 6SHHG\ 63' WR IHWFK LW
However, the robot is malfunctioning and time is running out before the sun 
comes up. The rational engineers outline the problem and the rules by which 
they need to work, and deduce their way through the predicament. In the end, 
they discover that they have ordered Speedy to bring selenium from an area 
WKDWLVKD]DUGRXVIRULWZKLFKFDXVHVWKHURERWWRJHWVWXFNRVFLOODWLQJEHWZHHQ
Laws Two (their order) and Three (the robot’s self-preservation, in this case 
VWUHQJWKHQHG EHFDXVH 6SHHG\ LV D QHZ DQG H[SHQVLYH SLHFH RI HTXLSPHQW
This results in a feedback loop where the robot is endlessly circling around 
the selenium pool. The engineers solve the situation by setting themselves in 
danger, which forces Speedy to react to the First Law (protecting humans), 
which always overrides the other two Laws, and shakes it out of stasis.
 “Runaround” is explicitly about the Three Laws and how they cause 
a standstill situation, which can be solved only by the engineers’ capacity 
WR WHVW K\SRWKHVHV DQG ¿QG WKH VROXWLRQ E\ H[SORLWLQJ WKH /DZV ,W LV D
straightforward problem-solving story set in the space frontier environment, 
ZKLFKHPSKDVL]HVQHFHVVLW\DQGKLJKULVNWKXVUXOLQJRXWDOORIWKHHDV\ZD\V
RIZRUNLQJDURXQG WKHSUREOHP7KHVFLHQWL¿FPHWKRG LVSDUDPRXQW LQ WKH
background, and stories like this often lead to labeling Asimov’s work as 
KDUGVFLHQFH¿FWLRQ84 In addition to spelling out the Laws of Robotics for the 
¿UVW WLPH ³5XQDURXQG´FDQEHVHHQ WR OLQNZLWK6KHOOH\¶VFrankenstein. In 
Frankenstein, Victor’s nine months of labor gives birth to his creation on the 
famously “dreary night” when he “infuse[s] a spark of being into the lifeless 
WKLQJ´ 6KHOOH\  ± 6KHOOH\¶V VFLHQFH ¿FWLRQDO H[WUDSRODWLRQ RQ WKH QHZ
technology of electricity. In Asimov’s answer to the “Frankenstein complex,” 
the moment of animation is less spectacular, like switching on a household 
,QRUGHUWRVROYHWKHVHSX]]OHV³>W@KHUH¶VQRWKLQJOLNHGHGXFWLRQ´IRIRU$VLPRY¶V
FKDUDFWHUV DQG WKH\SOD\E\ WKH UXOHV RI VFLHQWL¿F UHDVRQLQJ ³5XQDURXQG´ LV D NLQGRI
D EOXHSULQW IRUPDQ\ RI$VLPRY¶V VWRULHVZKLFK SURYLGH ³ODE FRQGLWLRQV´ DQG ³JURXQG
UXOHV´ WR FRQGXFW WKH WKRXJKW H[SHULPHQWV 0RRUH  )URP WKH V RQZDUG WKH
SUREOHPVWRU\EHFDPHRQHRIWKHEDVLFPRGHVRIKDUGVFLHQFH¿FWLRQLQJHQHUDO7KXVDV
:ROIHQRWHV$VLPRY¶VHDUO\ZRUN³ZDVDUJXDEO\SUHVHQWLQJ WKH¿UVW UHDOLVWLFSRUWUD\DOV
RIZRUNLQJ VFLHQWLVWV LQJHQUH VFLHQFH¿FWLRQ HYHQ LI WKDWZDVQRW DOZD\V WKHLURI¿FLDO
SURIHVVLRQ´³7HDFKLQJ´,IVFLHQFH¿FWLRQLVWDNHQDVWKRXJKWH[SHULPHQWVZKLFKDW
OHDVWPHWDSKRULFDOO\SOD\E\WKHUXOHVRIWKHVFLHQWL¿FPHWKRGLQKLVVQRYHOV$VLPRY
UHYLVHVKLVHDUOLHUWKHRULHVLQOLJKWRIFULWLFLVPDQGDFFXPXODWHGNQRZOHGJHLQWKLVZD\
PLUURULQJWKHSURFHVVHVRIDFWXDOVFLHQWL¿FFRPPXQLW\VHHDOVR%HDU±
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appliance after some maintenance: “He had unscrewed the chest plate of the 
nearest as he spoke, inserted the two-inch sphere that contained the tiny spark 
of atomic energy that was a robot’s life” (IR 35). Although the “spark of  . . . 
OLIH´LVSUHVHQWKHUHWKHFUHDWXUHLWDQLPDWHVLVMXVWDPDFKLQHWKDWVWDUWVE\
this simple process of inserting a battery, as it were. Still, for a machine that is 
VXSSRVHGO\QRWPHWDSKRULFDO$VLPRY¶VGHVFULSWLRQRIWKH¿JXUHLV¿OOHGZLWK
potential symbolism:
7KHPRQVWHU¶VKHDGEHQWVORZO\DQGWKHH\HV¿[HGWKHPVHOYHVRQ3RZHOO7KHQ
LQDKDUVKVTXDZNLQJYRLFH²OLNHWKDWRIDPHGLHYDOSKRQRJUDSKKHJUDWHG
³<HV0DVWHU´
3RZHOOJULQQHGKXPRUOHVVO\    ³7KRVHZHUH WKHGD\VRI WKH¿UVW WDONLQJ
robots when it looked as if the use of robots on Earth would be banned. The 
PDNHUVZHUH¿JKWLQJWKDWDQGWKH\EXLOWJRRGKHDOWK\VODYHFRPSOH[HVLQWRWKH
damned machines.” (IR 35)
Although usually Frankenstein references lead to the motif of machine 
rebellion and the dangers of playing god, Asimov seems to retain the 
monster rhetoric only in order to undercut it with his version of robots as 
straightforward machines. The “healthy slave complexes” are to be taken as 
an offhand comment on the need for reassurance of human superiority, even 
if the problematic connotations brought about by the roles of the machine and 
LWVXVHUDUHGLI¿FXOWWRLJQRUH6WLOOLQ$VLPRY¶VZRUOGRIUDWLRQDOHQJLQHHULQJ
WKLVLVMXVWDSUDJPDWLFPDWWHU)RUKLVFKDUDFWHUVWKHUHLVQRHWKLFVLQYROYHG
since the machines are only machines. “Runaround” seems to use the slavery 
UKHWRULFPHUHO\ WR LOOXVWUDWH WKH SUDJPDWLF HQJLQHHUV¶ MDE DW ROG FDWHJRULHV
supposedly no longer relevant in their world.85 Even if the robots are “monsters” 
$VLPRY¶V FKDUDFWHUV IUHTXHQWO\ UHIHU WR URERWV WKURXJK VODYHRZQHU UKHWRULF VXFK DV
³ER\´IR(YHQWKRXJK$VLPRYUDUHO\GLVFXVVHGLVVXHVRIUDFLVPWKLVFDVWVGRXEWRQ
KLVRZQFODLPWKDWKLVURERWVDUHMXVWPDFKLQHVQRWPHWDSKRUVRVHYHQLIKHGRHVQRW
RIWHQXVHWKHPIRUWKHVDPHPHWDSKRULFDOSXUSRVHVDVPRVWVFLHQFH¿FWLRQZULWHUV:LWK
WKHH[FHSWLRQRI³«7KDW7KRX$UW0LQGIXO2I+LP´WKHUHDUHQRKLQWVRIDQ\URERW
XSULVLQJVDQGHYHQLIDVWRU\OLNH³%LFHQWHQQLDO0DQ´LVDERXWDURERW¶VZLVKWR
be treated humanely, it is transformed into a wish on the robot’s part to literally become 
DKXPDQ$OVRLQ³6HJUHJDWLRQLVW´WKHVHJUHJDWLRQLVWLURQLFDOO\WXUQVRXWWREHD
URERW6XFKHOHPHQWVDSSHDUDVF\QLFDOUHPDUNVRQWKHKXPDQWHQGHQF\WRFUHDWHVODYHU\
DQGRSSUHVVLRQDQGZKLOH$VLPRYLVE\QRPHDQVDGYRFDWLQJWKLVKHGRHVQRWVHHPYHU\
interested in refuting it either.
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that speak, they do so only to obey. In this sense, they are the polar opposite 
of Shelley’s creature who asserts its individual right for freedom and identity.
logiC, robot ethiCs, And setting up the guArdiAnship
,QLWLDOO\$VLPRYGRHVQRWLQFOXGHWKHTXHVWLRQRIHWKLFVLQWKHVHWRISUREOHPV
tackled by his robot stories, but eventually it becomes one of his central 
concerns. “Runaround” is clearly far removed from the complex ethical 
considerations of Shelley’s Frankenstein. Similarly, rather than any actual 
contemplations of the ethical issues in dealing with an emerging consciousness, 
the robotic consciousness that founds a religion in “Reason” (1941) merely 
represents the comical result of too rigid reasoning. The story sets out to 
demonstrate how the rationality of the robots can lead to absurd outcomes 
when they work with limited information. In the story, Powell and Donovan 
have to deal with a “Robot Descartes,” a Solar Station control unit that is “the 
¿UVWURERWZKR¶VHYHUH[KLELWHGFXULRVLW\DVWRKLVRZQH[LVWHQFH´IR 59, 55). 
7KHHQJLQHHUV¿UVWPDNHWKHPLVWDNHRIVLPSO\WU\LQJWRWHOOWKHURERWZKDWWKH
world outside the space station is like and what the causal relationships of that 
world are. But because of its logic, the robot “accept[s] nothing on authority” 
and tells the engineers that “hypothesis must be backed by reason, or else it is 
worthless” (IR ,QWKHHQGWKH\UHDOL]HWKDWDOWKRXJKWKHURERW¶VUHDVRQLQJ
for why it needs to do its task is based on lack of information, at the same 
time its unwavering logic will keep it doing the task with even greater (and 
in fact, religious) certainty, and so they can leave it be. Thus while exhibiting 
a Campbellian cynical view of religion as an accident of rigid logic and lack 
of information, this story also provides a humorous take on the pragmatic 
sentiment that the engineers are free to use whatever works for their purpose. 
The engineers see the robots as mere machines, and although their lives may 
be at risk, their humanity or position as the only (relevant) conscious beings 
is never threatened by robots. For them, the robot simply forms a logical 
engineering problem, never an ethical one. 
Asimov addresses the “Frankenstein complex” by repeatedly showing 
how human irrationality and malevolence cause the problems, not the 
PDFKLQHV+HUHKH RI FRXUVH HFKRHV0DU\6KHOOH\¶V QRYHO VLQFH WKHUH WRR
problems are not caused by the act of creation or what is created, but by 
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the way people mistreat or misuse it. In Asimov’s “Little Lost Robot” (1947) 
malfunction arises not from a faulty interface, but from the human user 
who gives imprecise and stupid orders. The courtroom drama “Galley Slave” 
(1957) is based on the same idea, as a scientist accuses a robot of perverting 
his manuscript and ruining his academic reputation, but in the end he himself 
is exposed as the person who ordered the robot to do this in order to defame 
the robotics company. In “Liar” (1941), too, humans are the problem as a 
mind-reading robot gets confused about what they want and what they need. 
The robot follows the Three Laws, but being able to read human minds, the 
Laws force it to tell people what they want to hear instead of the often painful 
WUXWK 3RLQWLQJ RXW KXPDQ HUURU DQG LQDGHTXDF\ DW GHDOLQJ ZLWK KXPDQ
creations, Asimov keeps voicing his interpretation of why things went wrong 
in Frankenstein. 
Ethics enters fully into Asimov’s robot stories as he begins to consider the 
problems of rigid logic and the protective nature the Three Laws of Robotics, 
which not only passively prohibits robots from harming humans, but actively 
orders to save them should they “through inaction . . . come to harm” (IR 44). 
Initially a mere plot device, the Three Laws thus become “a serious ethical 
system for guiding the uses of computers and even more broadly, technology 
LQJHQHUDO´:DUULFN7KH\FRQVWUXFW$VLPRY¶VURERWVZLWKDQHWKLFDOFRGH
that closely resembles the altruistic ideals of Christianity and other religions 
or philosophies of life. Although many of Asimov’s 1940s and 1950s robot 
VWRULHV IRFXV RQ H[SORULQJ WKHSUDFWLFDO SX]]OHV FUHDWHGE\ WKH7KUHH/DZV
there are also occasions where the philosophical and ethical implications of 
the Laws receive more serious attention.
In “Evidence” (1946), Asimov’s robopsychologist character Susan 
Calvin86 discusses the idea of placing rational guardianship above human 
free will.87 The story focuses on the lawyer and political candidate Stephen 
7KHFKDUDFWHURI6XVDQ&DOYLQEHFRPHV$VLPRY¶VHPEOHPRIUDWLRQDOLW\DQGORJLFZKLFK
PDNHVKHUWUXVWWKHURERWVPRUHWKDQKXPDQVIR,QUHIHUHQFHWR-RKQ&DOYLQ6XVDQ
LVDOVR$VLPRY¶V(QOLJKWHQPHQWKHURLQHDQGDUHSUHVHQWDWLRQRIWKH3XULWDQGHYRWLRQWRKHU
ZRUN+DVVOHU$simov±
$VLPRYZDVDWWKLVWLPHDOVRZULWLQJWKHVWUXJJOHEHWZHHQIUHHZLOODQGGHWHUPLQLVPLQWR
the FoundationVHULHVLQWKHIRUPRIWKHVWRU\³1RZ<RX6HH,W±´SXEOLVKHGLQ-DQXDU\
AstoundingZKLFKUHYHDOVWKHZRUNLQJVRIWKH6HFRQG)RXQGDWLRQDQGEULQJVWKH
concept of guardianship to the fore.
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Byerley and his opposing candidate’s smear campaign, which accuses Byerley 
of being a robot. For Calvin, the difference between robots and humans is that 
“[r]obots are essentially decent” (IR 195) and in ethical terms indistinguishable 
from humans. To her the Laws of Robotics are
the essential guiding principles of a good many of the world’s ethical systems. 
Of course, every human being is supposed to have the instinct of self-
preservation. That’s Rule Three to a robot. Also every ‘good’ human being, with 
a social conscience and a sense of responsibility, is supposed to defer to proper 
authority  . . . That’s Rule Two to a robot. Also, very ‘good’ human being is 
supposed to love others as himself, protect his fellow man, risk his life to save 
another. That’s Rule One to a robot. To put it simply – if Byerley follows all 
the Rules of Robotics, he may be a robot, and may simply be a very good man. 
(IR 199)
This becomes the basic tenet of Asimov’s later robot narratives, especially the 
novels. In “Evidence,” Byerley engages in the Asimovian gamble of defeating 
the opposition with greater rationality, not unlike Salvor Hardin or Hober 
0DOORZ LQ WKH Foundation stories, and playing the aggressor’s intellectual 
game only to defeat them in it. The story never reveals whether Byerley is 
a robot or not, but if we take him as such – as Asimov himself does (RV 
12) – Byerley is clearly extending the idea of guardianship from protecting 
the humans immediately present into protecting the society at large. As a 
district attorney, Byerley “protects the greater number and thus adheres to 
Rule One at maximum potential” (IR 201), and although he has the power to 
demand death sentences, he has chosen to advocate the abolition of capital 
punishment. The ending of “Evidence” revels in the irony of the situation 
where a human is asking Byerley to hit him to prove he is not a robot: “Hit 
me! You say you’re not a robot. Prove it. You can’t hit a human, you monster” 
(IR 211). The Frankenstein argument has come full circle, proving who is the 
monster, the human or his creation.
 “Evidence” suggests that the robots’ absolute adherence to the Three 
Laws could be engineered to produce ethical robots with “the greatest capacity 
IRUIRUPLQJMXGJHPHQWVLQHWKLFDOSUREOHPV´IR 231). Indeed, Calvin envisions 
such robots as representing responsible guardianship:
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If a robot can be created capable of being a civil executive, I think he’d make 
the best one possible. By the Laws of Robotics, he’d be incapable of harming 
KXPDQVLQFDSDEOHRIW\UDQQ\RIFRUUXSWLRQRIVWXSLGLW\RISUHMXGLFH  ,W
would be most ideal. (IR 214)88
It is toward this kind of protection of many that the guardianship in Asimov’s 
robot stories develop. Thus, Asimov’s early robot stories point out practical 
issues and offer solutions to the ways the robots react to the Three Laws, but 
they also begin the development from simple problem-solving of safeguard 
PHFKDQLVPVWRTXHVWLRQVRIHWKLFVRIKRZWKHURERWVVKRXOGLPSOHPHQWWKH
Laws. In this way, the sense of guardianship which exists even in Asimov’s 
early stories moves from the physical protection of individual human beings 
WR KXPDQ VRFLHW\ DV D ZKROH )URP WKH ¿UVW  VWRU\ RQZDUG DOVR WKH
Foundation series focuses on the idea of guardianship of all of humankind.
estAblishing the guArdiAnship of the mAsses  
in the foundaTion trilogy
The fact that Asimov was writing the Foundation stories at the same time with 
his early robot stories can be seen in their thematic overlap. Still, in my view, 
while the guardianship in the robot stories emerges gradually as a result of 
safeguards that seek to ensure the safety of human beings in the immediate 
vicinity of the robots, the Foundation stories begin directly with the notion of 
a guardianship, although in a different form.
Throughout the Foundation trilogy, Hari Seldon’s psychohistory is the 
PDLQLQVWUXPHQWRIJXDUGLDQVKLSDQGPDQ\RIWKH*UHDW0DQFKDUDFWHUVZRUN
in service of it, at times even without being aware of its workings. Early on 
LQWKH¿UVWFKDSWHURIWKHERRNYHUVLRQDQEncylopedia GalacticaTXRWDWLRQ
explains psychohistory as 
that branch of mathematics which deals with the reactions of human 
FRQJORPHUDWHV WR ¿[HG VRFLDO DQG HFRQRPLF VWLPXOL    $ IXUWKHU QHFHVVDU\
assumption is that the human conglomerate be itself unaware of psychohistoric 
analysis in order that its reactions be truly random. (F 20)
7KHVWRU\³(YLWDEOH&RQÀLFW´DVRUWRIDVHTXHO WR³(YLGHQFH´UHWXUQVWR WKLV
PRWLIVHHEHORZ
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In the book version of the series, both the guardianship and the way it needs 
WR VWD\ KLGGHQ IURP WKH PDVVHV DUH WKXV HPSKDVL]HG IURP WKH VWDUW89 By 
the end of the story “The Encyclopedists,” Seldon has appeared at the Time 
Vault and laid out his plans, but also instilled into the Foundationers the 
American sense of exceptionality and destiny, as shown in chapter 4. All of 
this comes with the guardian’s promise that “the path has been marked out” 
(F 81), and vague mentions about the psychohistory that the Foundationers 
are deliberately barred from understanding. In this way, Seldon outlines a 
future of apocalyptic prophecies and casts the Foundationers as his chosen 
people, who will not only be saved, but will, in fact, become future guardians 
themselves, “the seeds of Renascence and the future founders of the Second 
Galactic Empire” (F 80).
 ³7KH 3V\FKRKLVWRULDQV´ QDUUDWHV 6HOGRQ¶V ¿QDO PDQLSXODWLRQV ZKLFK
ensure that “the time and circumstances [a]re right for the ending of our 
FKRRVLQJ´DQGLWSUHVHQWV6HOGRQDVDVHHPLQJO\RPQLVFLHQW¿JXUHZKRNQRZV
that “the actions of others are bent to our needs” (F 40, 39). Still, in Asimov’s 
rational universe the guardianship proceeds by rational action decided by 
calculations of probability and timing, with no divine interventions. Even the 
Foundation exile is purposefully engineered in the name of greater good, as 
Seldon has “aroused those fears [of endangering Imperial safety] only to force 
exile,” because “[t]wenty thousand families would not travel to the end of the 
Galaxy of their own will” (F 40). John Huntington’s words about Heinlein’s 
technocratic heroes also apply to Asimov: their greatest virtue seems to be “a 
FHUWDLQW\WKDWWUDQVFHQGVSROLWLFDOGLI¿FXOW\DQGFRQWUROVHPRWLRQDOSUHVVXUH´
as they make decisions dictated by science and rationality, suggesting “a world 
in which choice and responsibility are freed of anxiety” (77, 74). Thus, Hari 
Seldon becomes a guardian scientist whose pragmatic solution of forcing the 
exile of twenty thousand families makes the Foundationers the instruments, 
or collateral damage, if you like, of one man’s vision of how the future should 
be shaped. At the same time, Asimov’s narrative presents no doubt that this 
solution, suggested and validated by Seldon’s science, is the right one.
7KHRSHQLQJFKDSWHU³3V\FKRKLVWRULDQV´ZKLFKFRQWDLQVWKHVHH[SODQDWLRQVDQGLQWURGXFHV
6HOGRQZDV¿UVWSXEOLVKHGLQWKHERRNYHUVLRQRIWKHWULORJ\)RUWKHUHDGHUVRIWKH
original stories in AstoundingWKHVHULHVRSHQHGZLWK³7KH(QF\FORSHGLVWV´ZKLFKEHFDPH
WKHVHFRQGFKDSWHULQWKHERRNUHVXOWLQJLQDQDUUDWLYHZKHUHWKHUHDGHUVKDGWR¿JXUHRXW
IRUWKHPVHOYHVZKDWWKHP\VWHULRXV6HOGRQDQGKLVSV\FKRKLVWRU\DUHDOODERXW
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Seldon and psychohistory are all about taking advance control of the 
IRUFHVKLVWRU\DQGLPSOHPHQWLQJDKLGGHQIRUPRIJXDUGLDQVKLSEXWWKH¿UVW
VWHSVRI)RXQGDWLRQ¶VIURQWLHUVXUYLYDOVWLOOQHHG*UHDW0HQOLNH+DUGLQDQG
0DOORZWRWDNHDFWLYHFRQWURORIWKHHYHQWV7KH\ZRUNRQWKHEDVLVRI6HOGRQ¶V
VHQVHRIKLVWRU\DVDVWDWHRISHUSHWXDOFULVLVDQGFDUU\RXWWKH¿UVWVWHSVRI
frontier survival and expansionism. Dictated by this sense of urgency, in “The 
Encyclopedists,” Hardin steers society by various improvised manipulations, 
EXWDOVRE\PHDQVWKDWVSHFL¿FDOO\JLYHWKH)RXQGDWLRQHUVDSDWHUQDOUROHLQ
relation to their less enlightened neighbors. Asimov himself was a great believer 
LQUDWLRQDOLW\DQG(QOLJKWHQPHQW LGHDOVRIHTXDOLW\DQG LQFoundation, the 
barbarians are barbarians because they have lost the knowledge of nuclear 
science. This is why the Foundation has a right and a duty to bring them back 
WRFLYLOL]DWLRQE\HYHU\SRVVLEOHPHWKRG6LPLODUO\WKH)RXQGDWLRQHUVHQJDJH
LQ WHFKQRORJLFDO VHJUHJDWLRQ ZKLFK MXVWL¿HV WKH PDQLSXODWLRQ WR FRQWURO
neighboring societies and expand over their territory. The Foundation also 
embellish their faux religion in fairly explicit Christian rhetoric with:
all this talk about the prophet Hari Seldon and how he appointed the Foundation 
to carry out his commandments that there might some day be a return to the 
Earthly Paradise: and how anyone who disobeys his commandments will be 
destroyed for eternity. (F 109)
Because they lack detailed knowledge of its workings, Seldon’s Plan is a matter 
of faith even to the Foundationers themselves, but in the version aimed at the 
³EDUEDULDQV´6HOGRQLVJLYHQWKHUROHRIDJXLGLQJIDWKHUO\JRG¿JXUHD3XULWDQ
Calvinistic version of the Christian God, complete with a way of instilling a 
sense of guilt and fear into the masses. The overtly biblical tone is almost a 
parody of early American settlers’ ideas of themselves as the Chosen Ones. 
Exhibiting Asimovian cynicism about religion, Hardin’s fabricated science-
religion functions as an instrument of control, but it is also, by his pragmatic 
reasoning, a way of reintroducing science to “the barbarians [who] looked upon 
our science as a sort of magical sorcery” (F 92). Even though the science-religion 
forces the barbarians to worship instead of understanding, the Foundation 
power elite see no problem in their pragmatic manipulation, and amongst 
WKHPVHOYHVWKH\GLVFXVVLWZLWKQRMXVWLI\LQJUKHWRULFDVD³GHOXVLRQ´DQG³KRD[´
FUHDWHGE\³VFLHQWL¿FEDFNLQJ´WRSHUIRUP³WKHVHVLPSOHWULFNV´F 113). 
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the ethiCs of mAnipulAtion
Presenting the Foundation control in terms of religious exploitation and 
viewing religion itself as easily fabricated might have offered Asimov 
opportunities to examine his contemporary reality and the colonialist history 
he employs in his series, but he leaves them largely unexplored. Indeed, for 
H[DPSOH %UXPPRQG VXJJHVWV WKDW LQ $VLPRY¶V ¿FWLRQDO ZRUOG ³WKRVH WKDW
believe are ‘barbarians’ . . . religion is created by man as a tool to control and 
manipulate the ignorant and uneducated” (n.p.). Still, Asimov’s focus is on 
presenting this as straightforward pragmatism, carried out by characters with 
great awareness of history in a situation of utmost urgency, where religious 
control becomes a necessary step for survival and expansion. Indeed, it seems 
that although the Foundation is on Seldon’s mission to save the Galaxy, they 
are so preoccupied with the notion of achieving control that their ethics of 
treating those to be saved becomes utilitarian at best. This need to control 
LQRUGHUWRVDYHRQFHDJDLQUHÀHFWVWKH$PHULFDQUKHWRULFRI³FLYLOL]LQJ´³WKH
turbulent children” with the Christian religion and the western way of life, but 
with the added irony that the Foundationers themselves do not, as individuals, 
comprehend the process they are involved in.
$VLPRY¶V VHULHV UHSHDWHGO\ EUXVKHV RII TXHVWLRQV RI WKH HWKLFV RI
manipulation. Hardin’s shrewdness is narrated from his own point of view 
DQGWKURXJKKLVDZDUHQHVVRIWKHXUJHQF\RIWKHVLWXDWLRQ7KHTXHVWLRQDEOH
ethics are thus downplayed by taking the Foundation’s need to control their 
QHLJKERUVDQGIXO¿OWKH6HOGRQ3ODQDVDVHOIHYLGHQWQHFHVVLW\(YHQWKH\RXQJ
SROLWLFLDQVZKRWU\WRGHWKURQH+DUGLQDUHQRWDODUPHGE\KLVTXHVWLRQDEOH
ethics of mass manipulation, but rather by what they see as lost opportunities 
to gain even more control (F 113). Even as the Foundation starts building a 
market economy through commerce, they engage in trade suffused with the 
science-religion. In this way, they “can increase the security of the Foundation” 
through “a religion-controlled commercial empire,” because they are “still too 
weak to be able to force political control” (F 148–149).
$VLPRY FRQVLGHUV WKH FROODWHUDO FRQVHTXHQFHV RI D SROLF\ RI UHOLJLRXV
control only in passing mentions of how it has caused people who oppose it 
to escape Foundation-controlled territories and “to spread the story of how 
Salvor Hardin used the priesthood and the superstition of the people to 
overthrow the independence and power of the secular monarchs” (F 211). Still, 
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HYHQRQWKHVHRFFDVLRQVWKHQDUUDWLYHIRFXVLV¿UPO\¿[HGRQ¿QGLQJWKHPRVW
HI¿FLHQWSROLF\RIFRQWURO&RUUHVSRQGLQJO\ZKHQ+REHU0DOORZQRWHVWKDWWKH
policy has been used “time enough . . . for a policy outdated, dangerous and 
impossible” (F 211), he is only worried about the dangers that overt control 
may present to the continued success of the Foundation, not to the people it is 
XVHGWRPDQLSXODWH(YHQLI0DOORZ¶VSROLF\RIPXWXDOO\GHSHQGHQWWUDGHLVD
move in a direction that does not create similar antagonism, his argument for 
it is based on pragmatism rather than genuine ethical considerations:
I don’t propose to force Korell or any other world to accept something I know 
they don’t want. . . . a sincere friendship through trade will be many times 
better than an insecure overlordship, based on the hated supremacy of a foreign 
spiritual power, which, once it weakens ever so slightly, can only fall entirely 
and leave nothing substantial behind except an immortal fear and hate. (F 211)
0DOORZ¶V VROXWLRQ LVPRGHUQ FDSLWDOLVP DQG LQVWHDG RI IRFXVLQJ RQ HWKLFDO
FRQVLGHUDWLRQVKHVKLIWV WKHHPSKDVLV WRPDNLQJDSUR¿W5HJDUGOHVVRIKLV
SROLF\RIDVHHPLQJO\³VLQFHUHIULHQGVKLS´0DOORZVROYHVWKHVLWXDWLRQE\DQ
act of guardianship by which he takes full control and runs the economy into 
depression which he, and he alone, knows will solve their particular Seldon 
Crisis. 
As Asimov’s series conceives of history as a state of crisis where 
HPHUJHQF\DFWLRQVQHHGQRRWKHUMXVWL¿FDWLRQLWVHHPVWRDFFHSWWKHIDFWWKDW
in a galaxy full of people, the utilitarian drive to provide the greatest good for 
DVPDQ\DVSRVVLEOHZLOO\LHOGVLJQL¿FDQWO\OHVVIRUVRPH7KHVWRU\³6HDUFKE\
WKH0XOH´PHQWLRQVLQSDVVLQJWKHHWKLFDOO\PRVWKDUURZLQJFRQVHTXHQFHRI
WKLVDVWKH6HFRQG)RXQGDWLRQVDFUL¿FHVWKHSRSXODWLRQRIDZKROHSODQHWLQD
strategic maneuver. Even if they feel “self-horror; a complete self-disgust” (SF 
LQDSRWHQWLDOUHÀHFWLRQRIWKH$PHULFDQXVHRIQXFOHDUZHDSRQVGXULQJWKH
::,,WKH\VHHLWDVDQ³XQDYRLGDEOH´WUDGHRIIIRU³PXFKJUHDWHUGHVWUXFWLRQ
generally throughout the Galaxy over a period of centuries” (SF 84).
the thesis And Antithesis of determinism  
And the mule’s bArren guArdiAnship
In Foundation, the utilitarian guardianship is in the hands of a few Great 
0HQZKRZRUN WR XSKROG 6HOGRQ¶V 3ODQ EXWFoundation and Empire and 
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Second Foundation consider issues created by individual agents that seek 
to steer humanity without the support of Seldon’s seemingly deterministic 
VWUXFWXUH+HUH ,GH¿QHdeterminism as situations where individuals seem 
to have no freedom of action. In fact, Asimov constantly overturns this kind 
RIVWULFWGHWHUPLQLVPWKURXJKQDUUDWLYHVWKDWDUHQHDUO\DOZD\VIRFDOL]HGE\
the exceptional individuals, the heroes who retain their freedom of action as 
they steer the masses. Thus, even as Asimov himself saw the battle between 
determinism and free will as one of the central themes in the Foundation 
WULORJ\KLVHPSKDVLVVHHPVWREHUDWKHU¿UPO\¿[HGRQWKHIUHHGRPEHFDXVH
his protagonists usually retain their ability to act, and the situations are 
deterministic only for the faceless masses.
Together the two stories that make up the Foundation and Empire form 
an effective thesis and antithesis of the deterministic aspects of the series. 
“The General” seems to be, indeed, a representation of determinism, as the 
ROG(PSLUHJHQHUDO%HO5LRVHOHDUQVWKHLPSRVVLELOLW\RI¿JKWLQJDJDLQVWWKH
predetermined future of the Foundation. In this story, the Foundation is 
winning even when there is no individual hero at the wheel, and no action 
by any of the characters, for or against the Foundation, seems to have any 
effect on the outcome. As James Gunn notes, even in this clearest instance of 
determinism, Asimov does not celebrate it, but focuses on the survival of the 
)RXQGDWLRQ±DQGE\GRLQJVRJHWVKLVUHDGHUVWRV\PSDWKL]HZLWK)RXQGDWLRQ
that is aided by the situation, rather than with Riose who is frustrated with 
KLV HIIRUWV WKDW FKDQJH QRWKLQJ ± ,Q FRQWUDVW WKH VWRU\ ³7KH0XOH´
effectively overturns the determinism of the Seldon Plan, as the Plan is 
thwarted by an unforeseen individual. As a mutant who can alter emotions, 
WKH0XOH XSVHWV SV\FKRKLVWRU\¶V EDVLF DVVXPSWLRQ WKDW KXPDQ UHDFWLRQV WR
VWLPXOLZLOOUHPDLQFRQVWDQW7KH0XOHLVDEOHWRFRQWUROWKH)RXQGDWLRQDQG
plans to destroy the Second Foundation in order to establish his own Galactic 
Empire. Before this story, the Second Foundation has been mentioned only 
in passing, but now the Foundationers come to consider it a kind of a deus ex 
machinaZKLFKLIWKH\FDQ¿QGLWZLOOGHIHDWWKH0XOH,QWKHHQGDQRWKHU
LQGLYLGXDOWKHFKDUDFWHURI%D\WD'DUHOOSUHYHQWVWKH0XOHIURP¿QGLQJRXW
the location of the Second Foundation, which would have made his victory 
FRPSOHWH'HVSLWH$VLPRY¶VFODLPVRIGHWHUPLQLVPLQWKHVHULHVLWLVGLI¿FXOW
to actually locate it as such in most of the stories, and as I will show, the few 
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instances of it completely dissipate when the Second Foundation is revealed 
DVDFRQVWDQWO\DGMXVWLQJJXDUGLQJDJHQWEHKLQGWKHDVVXPHGGHWHUPLQLVPRI
the Seldon Plan.
7KH VWRU\ ³6HDUFK E\ WKH0XOH´ LQ Second Foundation, on the other 
KDQG GHPRQVWUDWHVZK\ WKH UHLJQ RI WKH0XOH D VLQJOH LQGLYLGXDO VWHHULQJ
WKHZKROHVRFLHW\XOWLPDWHO\FDQQRWZRUN$UWL¿FLDOPLQGDOWHULQJXQGHUWKH
0XOH¶VFRQWUROPDNHVWKHSHRSOHVHHPLQJO\KDSS\EXWWKH\KDYHDOVRORVWWKHLU
free will, which makes society as a whole stagnate. This is evident in Captain 
+DQ3ULWFKHUWKH0XOH¶VROGHQHP\ZKRLVQRZFRQYHUWHGLQWRKLVPRVWOR\DO
DOO\3ULWFKHULVDXWRPDWLFDOO\VDWLV¿HGZLWKWKH0XOH¶VFRPPDQGV³QRORQJHU
HYHQFXULRXVDERXWWKHPDWWHU´DQGWKH0XOHKLPVHOILVERUHGZLWK³DUWL¿FLDO
OR\DOW\´ZKLFK³ODFNHGÀDYRXU´SF 14, 18). The early part of the story depicts 
DJKRVWOLNH VRFLHW\ WKDW LVERXQG WR VWDJQDWHEHFDXVHRI LWV DUWL¿FLDOLW\DQG
ORVVRIDFWXDOIUHHGRPWRIXO¿OOLQGLYLGXDOGHVLUH$VLPRYZDVZULWLQJWKHVWRU\
DURXQGWKHWLPHZKHQWKHLQWHUQPHQWRI-DSDQHVH$PHULFDQVKDGMXVWWDNHQ
place, the attitudes of the “Yellow Peril” were present in the recurrent “Fu 
0DQFKX´W\SHRISXOSYLOODLQVDQGIHDURI&RPPXQLVPZDVEHLQJLQVWLOOHG7KH
mind-control theme in Second Foundation points to these fears and the early 
&ROG:DUDWPRVSKHUH6LPLODUYLVLRQVZHUHFRPPRQLQ$PHULFDQSXOS¿FWLRQ
DQG%PRYLHV DURXQG WKDW WLPH)RU H[DPSOH WKH¿OPThe Invasion of the 
Body Snatchers (1955) can be seen as an allegory for the American paranoia 
of Communists everywhere and the fear of turning into one of them if you dare 
WR³VOHHS´$OWKRXJKWKH0XOHKDVLQWHUUXSWHGWKHVHHPLQJO\SUHGHWHUPLQHG
course of the Seldon Plan, the determinism he can offer instead only leads to 
stagnation.
7KH LPSOLFDWLRQ LV WKDW WKH0XOHPD\ KDYH HDVLO\ VHL]HG FRQWURO EXW
because he works against Seldon’s Plan and makes his presence known, his 
FRQWURO PXVW EH VR WRWDO WKDW LW VWLÀHV DOO LQYHQWLRQ DQG VWDJQDWHV VRFLHW\
0XOH¶VFRQWUROOHGVXEMHFWVKDYHORVWWKHLQLWLDWLYHDQGYLJRURXVUDWLRQDOLW\WKDW
has driven the stories earlier, thus recreating the need for the free-thinking 
KHURHVOLNH+DUGLQDQG0DOORZ7KHVWRU\HQGVZLWKWKH6HFRQG)RXQGDWLRQ
SHUIRUPLQJDQDGMXVWPHQWD³FKDQJH´SF RQWKH0XOH¶VPLQGVRWKDW
KHGRHVQRWUHPHPEHUWKHLUHQFRXQWHUDQGWXUQVIURPDW\UDQQLFDOFRQTXHURU
into an enlightened despot (see Touponce 83), who helps to put the disrupted 
Seldon Plan back on track. At this point, the series once again presents hidden 
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guardianship as the answer to effectively controlling and steering society 
ZLWKRXWVWDJQDWLQJLW$VWKH0XOHFDQQRWJXDUDQWHHDQHIIHFWLYHJXDUGLDQVKLS
he must be defeated by the Second Foundation that now emerges as the secret 
guardian of the First Foundation. 
“something new” And the seCond foundAtion’s burden
,QWHUPVRIJXDUGLDQVKLS³6HDUFKE\WKH)RXQGDWLRQ´WKH¿QDOVWRU\LQWKH
original Foundation trilogy, looks for a way to actively steer history so that it 
will not rest on the manipulations and goodwill of capable individuals. Like 
WKH0XOH WKH 6HFRQG )RXQGDWLRQ FDQ DOWHUPLQGV EXW WKH\ VHHN WR HYROYH
the galactic society further, instead of only returning it to the starting point 
LQDUHJXODUHPSLUHZKLFKZDVWKH0XOH¶VDLP,QWKHHDUOLHUVWRU\³6HDUFK
E\WKH0XOH´WKH6HFRQG)RXQGDWLRQLVPDLQO\MXVWDVDIHW\QHWIRUWKH¿UVW
Foundation, salvaging it from crises that are too much for it. However, at 
the end of that story Asimov begins to consider how the Second Foundation 
could be in control via a dynamic and self-correcting system, “an evolving 
mechanism,” that would ensure best possible guardianship (SF 78). Then 
“Search by the Foundation” shows the situation from the point of view of the 
Second Foundation, who directly identify themselves as “the guardians of 
Seldon’s Plan” (SF DQGFRQFHSWXDOL]HWKHLUSRVLWLRQDVRQHRI³JXDUGLDQVKLS
and control” (SF 131).
This story depicts the Second Foundation mostly through discussions 
between the First Speaker of the Second Foundation and his Student, who 
LV EHLQJ WUDLQHG WR 6SHDNHUKRRG 7KH )LUVW 6SHDNHU LV TXLFN WR UHSULPDQG
WKHVWXGHQWIRUKLVHDJHUQHVVWRVHHWKH3ODQDVD³¿QLVKHGZRUNRIDUW´DQG
HPSKDVL]HVLQVWHDGKRZWKHHQJLQHHUVRIWKH6HOGRQ3ODQYLHZSV\FKRKLVWRU\
simply as a tool to engineer the future history (SF 112). Thus far in the series, 
Asimov has depicted the Seldon Plan as something of a mystical prophecy, 
but now it is shown to be a painstakingly developed mathematical science, 
XQGHUVWDQGDEOHDQGRUGHUHGEXWDOVRVXEMHFWWRFKDQJH
The Seldon Plan is neither complete nor correct. Instead, it is merely the best 
WKDWFRXOGEHGRQHDWWKHWLPH2YHUDGR]HQJHQHUDWLRQVPHQKDYHSRUHGRYHU
WKHVHHTXDWLRQVZRUNHGDWWKHPWDNHQWKHPDSDUWWRWKHODVWGHFLPDOSODFH
and put them together again. . . . They’ve watched nearly four hundred years 
SDVV DQGDJDLQVW WKHSUHGLFWLRQV DQGHTXDWLRQV WKH\¶YH FKHFNHG UHDOLW\ DQG
they have learned. (SF 112)
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Countering the mysticism attached to the Second Foundation, Asimov now 
SRUWUD\V LW DV DQ LGHDO VFLHQWL¿F FRPPXQLW\ WKDW FRQVWDQWO\ VWULYHV WRZDUG
better theories and solutions.90,Q$VLPRY¶VPHULWRFUDWLFZRUOGWKHMXVWL¿FDWLRQ
IRUJXDUGLDQVKLSQRZVHHPVWRVKLIWIURPVNLOOLQSROLWLFDOJDPHVWRVFLHQWL¿F
excellence, as the Second Foundation’s ongoing research aims to provide a 
dynamic and constantly improving guardianship. Thus, with the Second 
Foundation, Asimov tries out a guardianship that is not about lone heroes 
or enlightened individual rulers. In their education, the Second Foundation 
seek to weed out the tendency to view themselves as the “Lords of the Galaxy” 
(SF 132), and their individual contributions are assimilated into the collective 
DFKLHYHPHQW7KLV IXUWKHUUHPRYHV WKH LGROL]DWLRQRIDQ\ LQGLYLGXDOJHQLXV
³,QDOOWKHKLVWRU\RIWKH3ODQWKHUHKDVEHHQQRSHUVRQDOL]DWLRQ,WLVUDWKHUD
creation of all of us together” (SF 114). 
However, this once again bypasses all ethical discussions: the Second 
Foundation have to be in control because their science really does provide 
WKHPZLWKDQVZHUV WRZKDW LVEHVW IRUKXPDQLW\DV DZKROH:KLOH$VLPRY
GHSLFWVWKH6HFRQG)RXQGDWLRQKHUHDVDPRGHOH[DPSOHRID.XKQLDQVFLHQWL¿F
FRPPXQLW\WKDWQHYHUKHVLWDWHVWRTXHVWLRQDQGUHYROXWLRQL]HLWVSDUDGLJPVLQ
favor of better knowledge, its attitude toward the Foundation is much like 
the Foundation’s view of the “barbarians.” The Second Foundation’s altruism 
EHFRPHVVXVSHFWDVWKH6WXGHQWH[SODLQVWKDWWKHREMHFWLYHRIWKHLU3ODQLVWR
HVWDEOLVK³DFLYLOL]DWLRQEDVHGRQPHQWDOVFLHQFH´SF 115). This is done so as to 
LPSURYHRQWKHLQHI¿FLHQF\RIDQ\SUHYLRXVVRFLHWLHVZKHUH³>F@RQWURORIVHOI
and society has been left to chance or to the vague gropings of intuitive ethical 
systems based on inspiration and emotion” (SF 115). In their utilitarian effort 
to achieve stability, the Second Foundation seeks to render these “vague . . . 
ethical systems” unnecessary through control. In a ruthlessly utilitarian move, 
the Plan aims to install the Second Foundation as the “ready-made ruling 
class” (SF LQWRDSK\VLFDO(PSLUHEXLOWE\WKH¿UVW)RXQGDWLRQ
 7KLV VHQVH RI VFLHQFH DV SDLQVWDNLQJ KDUGZRUN LV IXUWKHU HPSKDVL]HG LQPrelude to 
FoundationDQGForward the FoundationSUHTXHOVZKLFKWDNHSODFHEHIRUH
the original FoundationWULORJ\7KHQRYHOVVKRZ6HOGRQDQGKLVDVVRFLDWHVGHYRWLQJWKHLU
HQWLUHSURIHVVLRQDOOLYHVWRWKHVORZGHYHORSPHQWRISV\FKRKLVWRU\DQGVKRZFDVH$VLPRY¶V
EDFNJURXQG LQVFLHQFHDVKHGHVFULEHV VFLHQWL¿FSURFHVVDV LQIRUPHGE\ WKH UHDOZRUOG
UDWKHUWKDQDVWKHKHURLFRUVLQLVWHUEUHDNWKURXJKVE\LQGLYLGXDOJHQLXVHVGHSLFWHGLQPXFK
RIHDUO\VFLHQFH¿FWLRQ
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The cost of Asimov’s exploration of guardianship seems rather high, since 
it ultimately leads to a situation in which the Second Foundation controls the 
whole Galaxy with enlightened absolutism – yet another return to oligarchy. 
Asimov begins to consider its implications by having the Student acknowledge 
that since this would 
lead to the development of a benevolent dictatorship of the mentally best – 
YLUWXDOO\ DKLJKHU VXEGLYLVLRQRI0DQ± LWZRXOGEH UHVHQWHGDQGFRXOGQRW
the stable without the application of a force which would depress the rest of 
0DQNLQGWREUXWH OHYHO6XFKDGHYHORSPHQW LVUHSXJQDQWWRXVDQGPXVWEH
avoided. (SF 115)
But anticipating such problems, when set against the urgent necessity and 
utilitarian goals, seem only to dictate that the Second Foundation must attain 
their ruling class position covertly, not that they should shy away from it. 
The utilitarian goal of the greater good leads the Second Foundation to try to 
ensure the existence of humankind as a whole. But at the outset, the Second 
Foundation seems yet another ruling class which will inevitably begin to worry 
about retaining their position and thus lead to stagnation. Such plot moves 
create the tension in the Foundation trilogy between ethics and utilitarian 
engineering. For example, Freedman has noted that Asimov’s Foundation and 
robot stories “invest enormously in the notion of both mass and individual 
behavior as predictable in purely positivistic terms that admit of no dialectical 
FRPSOH[LW\´DQGUHGXFHPDMRUHWKLFDOTXHVWLRQV WRDPDWWHURIHQJLQHHULQJ
(Critical 70).
In the early stories of the FoundationWULORJ\$VLPRY¶VKHURHVIXO¿OOWKHLU
mission by any means necessary so pragmatically that ethical considerations 
are not prominent, and they never become central in the trilogy. Nevertheless, 
WKH ¿QDO VWRULHV RI WKH RULJLQDOFoundation trilogy try to deal with ethical 
TXHVWLRQVMXVWQRWLQDZD\WKDWZRXOGEHUHFRJQL]HGE\FRQWHPSRUDU\WKHRULVWV
such as Freedman. Even if the Second Foundation view the rest of the world as 
DQLQWHUHVWLQJH[SHULPHQWFRQGXFWHGXQGHUWKHLUPLFURVFRSH±MXVWDV+DUGLQ
viewed his science-religion as a way to control the barbarians – Asimov 
GHSLFWVWKHPDVFRQVFLRXVO\FDUU\LQJWKH:KLWH0DQ¶V%XUGHQRIJXDUGLQJDQG
steering the whole of human Galaxy. The First Speaker considers his mission 
a “terrible task” of “trying to force a Galaxy of stubborn and stupid human 
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beings back to the path” (SF 107), once again evoking a sentiment parallel to 
$PHULFDQFLYLOL]DWLRQDO LPSHULDOLVPWKDW³>W@KHWXUEXOHQWFKLOGUHQNQRZQRW
what they do.”
The ethical issues of this management of the masses may be what leads 
Asimov to reformulate his ideas in his 1980s additions to the series. The 
notion of hidden guardianship is repeated several times in Asimov’s work, and 
it always seems to return to the problem of hierarchy and dictatorship. But for 
a writer who early on began avoiding stories where he felt pressured to make 
RQHJURXSLQKHUHQWO\VXSHULRUWRDQRWKHUDVQRWHGLQDQGZKRKHOGHTXDO
opportunities to education and learning in high regard, Asimov revisits these 
themes of suppression by a power elite with a rather uncritical eye.
problems of known guArdiAnship: stAgnAtion  
And ACtive resentment
In Second Foundation, the manipulations and loss of individual freedom 
DUHMXVWL¿HGE\WKHDLPIRUDPRUHVWDEOHIXWXUHWKURXJKD*DODFWLF(PSLUHRI
Enlightenment and Reason. However, in “Search by the Foundation,” Asimov 
also seems to be deliberately avoiding the distinction between good and bad 
(and even good and bad argument) between the opposing parties, as the story 
DOVR SUHVHQWV D JURXS ZLWKLQ WKH ¿UVW )RXQGDWLRQ ZKR VHHN IUHHGRP IURP
guardianship and control. 
The story depicts the Foundation society as a kind of well-to-do 
American “suburban town” (SF 151), as noted in chapter 4, and one that is 
completely reliant on Seldon’s Plan and the Second Foundation, who revealed 
WKHLUH[LVWHQFHE\GHIHDWLQJWKH0XOH:KHQWKH)RXQGDWLRQRQFHDJDLQIDFHV
ZDUWKLVEHFRPHVDSUREOHP3UHYLRXVO\WKH)RXQGDWLRQKDGEHHQ³FRQ¿GHQW
EXWXQFHUWDLQ´DV6HOGRQ¶VSUHGLFWLRQVOHIWWKHUHVSRQVLELOLW\RIIXO¿OOLQJWKH
promised future to the Foundationers themselves. But now the knowledge 
that “an agency exists which watches their every step and will not let them fall” 
lulls the Foundation into a passive sense of security (SF 130). Thus, knowledge 
of guardianship causes them to “abandon their purposeful stride,” which 
threatens to ruin the Plan, since the Foundation “must be self-propelled” (SF 
130–131). 
In addition to stagnation, the Second Foundation now also face a 
situation where some of the Foundationers have turned actively against 
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them because the knowledge of the Second Foundation’s existence rouses 
hostility. A group, led by the character of Dr. Darell, see these guardians 
as a threat to Foundation freedom, in line with the Foundation’s American 
sense of nationality that is built on the premise of their nation’s supremacy 
and independence: “I liked to think that our Foundation was captain of its 
FROOHFWLYHVRXOWKDWRXUIRUHIDWKHUVKDGQRWTXLWHIRXJKWDQGGLHGIRUQRWKLQJ´
(SF 126). Dr. Darell’s group conspire in the name of the Foundation’s interest 
and try to remove the Second Foundation whom they see not as guardians, but 
manipulators.91
$OWKRXJKWKHPLQGFRQWUROPRWLIZDVSUHVHQWDOUHDG\LQWKH0XOHVWRULHV
in “Search by the Foundation,” Asimov employs it to illustrate the fear “that 
we were not our own masters” (126), that somebody else might assume the 
UROHRIWKHJXDUGLDQ+HUHLWHQWDLOVDIHDU±DVLIIRUHVKDGRZLQJ0F&DUWK\LVP
±WKDWWKHHQHP\KDVLQ¿OWUDWHGWKHVRFLHW\VRWKDW³DQ\PDQZHSDVVLQWKH
street, might be a Second Foundation superman” (SF 227). The collective is 
now viewed as a thing to be feared, and individuality is inherently valued, 
ZKLFKUHÀHFWVWKHQRWLRQRIFRPPXQLVPDVDGLVHDVHWKDWOHDGVWRH[LVWHQFHLQ
nothing but a collective.92'DUHOOEHFRPHVDSDWULRWLFYLJLODQWH¿JXUHZKR¿JKWV
what he sees as stagnating guardianship offered by the Second Foundation: 
“nothing in the Galaxy happens which does not play a part in their reckoning. 
. . . To them, all life is purposive and should be met by precalculation” (SF 
187). However, his heroism is undercut by the fact that in the end, the Second 
Foundation maneuver things so that Darell only thinks he has managed to 
destroy them.
In the end, the original Foundation WULORJ\ OHDYHV RSHQ WKH TXHVWLRQ
of whether a controlled and stable society is better than a free and unstable 
one. The hidden victory of the Second Foundation is a compromise between 
91 7KH QDUUDWLYH FRQYHQLHQWO\ LJQRUHV WKH LURQ\ WKDW DOWKRXJK WKH )RXQGDWLRQHUV KDYH
been aware all along that their future is mapped out, they are only bothered by this 
QRWLRQRIOLPLWHGIUHHGRPZKHQDFWLYHRXWVLGHUVQRWMXVWWKHORQJGHDG6HOGRQDUHPRUH
knowledgeable of their fate than they are.
92 2Q WKH RWKHU KDQG IRU H[DPSOH LQ )UHHGPDQ¶V LQWHUSUHWDWLRQ $VLPRY VHHNV IRU
DOWHUQDWLYHVE\³VWUDWHJLFHYDVLRQV´RIWKH0F&DUWK\LVWVHQWLPHQWZKHUHKLV³DQWLHWKLFDO
DQG DQWLSROLWLFDO WHQGHQFLHV´ RIIHU ³SRWHQWLDO IXWXUHV RI IUHHGRP DQG SRVLWLYH KXPDQ
IXO¿OOPHQW´Critical 71, 6WLOO LW LVGLI¿FXOW WR LJQRUHHFKRHVRI WKH ORRPLQJHUDRI
0F&DUWK\LVPLQWKHZD\WKHSV\FKRKLVWRULDQVDWWKHHQGRISecond Foundation are hunted.
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free will and determinism: free will for all on the surface, but a future that 
is in reality calculated and covertly steered by the few behind the scenes. In 
this way, Asimov returns to the notion that guardianship can only work as 
ORQJDVWKHPDMRULW\RIWKHSXEOLFDUHQRWDZDUHRILWVRWKDWWKH\GRQRWIHHO
suppressed. Still, the Second Foundation’s covert victory seems be based on 
LQGLYLGXDOLVPE\ WKHKHURLF HIIRUWVRI LQGLYLGXDOVRQERWK VLGHV ,W UHTXLUHV
WKH VDFUL¿FHRI ³>I@LIW\PDUW\UV´ SF  WR FRQYLQFH WKH¿UVW)RXQGDWLRQ
Finally, the end of “Search by Foundation” reveals the First Speaker as also a 
6HFRQG)RXQGDWLRQ¿HOGDJHQWZKRZDVLQVWUXPHQWDOO\LQYROYHGLQWKHDFWLRQ
DOODORQJQRWMXVWFDOFXODWLQJWKHHYHQWVLQWKHVDIHW\RI6HFRQG)RXQGDWLRQ
In sum, Asimov tries out different approaches to an effective guardianship 
in the course of the Foundation trilogy. A constant tension is created by the 
way the individual heroes – from Seldon’s godlike Plan to the individual 
FRZER\OLNH KHURHV DQG WKHLU *UHDW0DQ DFWLRQV DQG ¿QDOO\ WR WKH KLGGHQ
manipulations of the Second Foundation – largely remain outside the general 
society so as to facilitate their guardianship role. As Second Foundation shows 
WKDWWKH¿QDOJXDUGLDQVRIWKH6HOGRQ3ODQDUHDVFLHQWL¿FFRPPXQLW\ZKRZRUN
IRU LPSHUVRQDOL]HG DFKLHYHPHQW DQG FROOHFWLYH HIIRUW WKH VHULHV JRHV IURP
LQGLYLGXDOLQVSLUDWLRQVWRVFLHQWL¿FDOO\FDOFXODWHGJXDUGLDQVKLS$OWKRXJKWKH
trilogy seems to end with the return of the individual hero at the same time 
as it asserts the hidden control, it also begins to consider how the masses’ 
awareness of being controlled creates a danger of both stagnation and violent 
opposition. In fact, as we shall see, Asimov makes this into a point of further 
TXHVWLRQLQJJXDUGLDQVKLSLQWKHODUJHUFRQWH[WRIWKHRobot-Foundation series.
5.2 QuesTioning guardianshiP: ComPuTerized 
PaTernalism versus individual iniTiaTive 
:LWKWKH7KUHH/DZVRI5RERWLFVLQ$VLPRY¶VHDUO\URERWVWRULHVDQGWKH6HOGRQ
Plan at beginning of the Foundation trilogy, both series start with an idea of 
a kind of clockwork that protects humanity once set in motion. However, in 
the course of the stories, both series lead to a more active guardianship which 
continuously corrects its course. In the stories discussed below, guardianship 
begins as a human-built computer, but evolves beyond what humans can 
FRQFHLYHUHVXOWLQJLQUHVHQWPHQWRYHUDQGTXHVWLRQLQJRIWKDWJXDUGLDQVKLS
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In the later works, the Laws of Robotics turn the machines into guardians that 
are not distracted by personal motives, the way the human agents are. But, as 
I will argue, these stories also revolve around the recurring fear of stagnation 
caused by too effective guardianship, as even the machine intelligence seems 
incapable of solving the utilitarian calculation problems of how to provide the 
greatest good for the largest number.
The Foundation trilogy sketched a human guardianship through the 
*UHDW0HQ DQG LQVWLWXWLRQV ZKLFK ZDV IRXQG WR FDXVH WHQVLRQ EHFDXVH RI
people’s unwillingness to submit to control. It seems that as long as Asimov’s 
FROOHFWLYH JXDUGLDQVKLS LV UXQ E\ KXPDQV SRWHQWLDOO\ MXVW DV ÀDZHG DV WKH
VXEMHFWVRIWKDWJXDUGLDQVKLSLWURXVHVIHDUDQGUHVHQWPHQW,QKLVSRVLWURQLF
URERW RU FRPSXWHU VWRU\ ³7KH (YLWDEOH &RQÀLFW´ DQG WKH V0XOWLYDF
stories, Asimov seems to be trying out a different solution to guardianship, at 
¿UVWHQGLQJXSZLWKVRPHWKLQJOLNHDXWRSLDZKHUHWKHJXDUGLDQVKLSDFWXDOO\
ZRUNVRQO\WRSUREOHPDWL]HWKLVVROXWLRQLQKLVODWHVVWRULHV7KHVHQRW
DVZHOONQRZQVWRULHVDUHVLJQL¿FDQWIRU$VLPRY¶VRHXYUHVLQFHWKH\EHJLQWR
consider guardianship of all humanity through robots, which later becomes 
the basis of Asimov’s interconnected series.93 In order to gain a more detailed 
understanding of the way these stories contribute to the theme, the following 
section discusses the appearance of motifs of guardianship and machine-
DLGHG RSWLPL]DWLRQ RI VRFLHW\ WKH FRQVWDQW PDQDJHPHQW LW UHTXLUHV WKH
human opposition it raises, and the dangers of too easily succumbing to that 
guardianship.
Computerized guArdiAnship
³7KH(YLWDEOH&RQÀLFW´EHFRPHVDVHTXHORIVRUWVWR$VLPRY¶V%\HUOH\
story “Evidence,” which already hinted at guardianship by robots. The story 
ZDV¿UVWSXEOLVKHG LQ WKH -XQH  LVVXHRIAstounding, around the time 
ZKHQ$VLPRY¿QLVKHGWKHERRNSXEOLFDWLRQRIWKHFoundation trilogy and its 
DGGLWLRQDO¿UVWFKDSWHU³7KH3V\KRKLVWRULDQV´ZKLFKHQFDSVXODWHVWKHF\FOLFDO
ideas of history inspired by Gibbon’s History ,Q ³7KH (YLWDEOH &RQÀLFW´
WKH 0DFKLQHV HVVHQWLDOO\ VWDWLRQDU\ URERWV DUH XVHG WR RSWLPL]H ZRUOG
930LOOHU+DVVOHU3DOXPERDQG%HUJHUKDYHGLVFXVVHG$VLPRY¶VLGHDVRIVRFLDOFRQWURO
EXWWKH0XOWLYDFVWRULHVKDYHUHFHLYHGOLWWOHDWWHQWLRQGHVSLWHWKHLULPSRUWDQWFRQWULEXWLRQ
WR$VLPRY¶VWUHDWPHQWRIWKLVWKHPH
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economy and production,94 but in addition to presenting an early version of 
WKHFRPSXWHUVRIWKH0XOWLYDFVWRULHVWKHVWRU\DOVREHFRPHVDUHKHDUVDORI
JHQHUDOL]LQJWKH)LUVW/DZRI5RERWLFVWRFRQVLGHU³ZKDWWKHXOWLPDWHJRRGIRU
humanity will entail” (RV7KDWTXHVWLRQZDVHYHQWXDOO\WREHFRPHWKH
central concern of Asimov’s 1980s novels.
$VLPRY¶VFKDUDFWHUVLQ³7KH(YLWDEOH&RQÀLFW´H[KLELWDVLPLODUDZDUHQHVV
of history as in the Foundation trilogy and reiterate the need to avoid an 
“[a]pparently endlessly cyclic” history of “new problems, and a new series of 
wars” (IR ,QWKLVVWRU\%\HUOH\KDVEHFRPHD:RUOG&RRUGLQDWRUDQGKH
LVLQYHVWLJDWLQJFRQFHUQVWKDWWKH0DFKLQHVDUHPDNLQJPLVWDNHV95 As Asimov 
VHWVWKHVFHQHE\GHSLFWLQJWKHKXPDQDFFHSWDQFHRIWKHJXDUGLDQ0DFKLQHV
%\HUOH\DQG6XVDQ&DOYLQDQDO\]HWKH³LQHYLWDEOHFRQÀLFWV´RIKXPDQKLVWRU\
(IR 218). Byerley reiterates the conception of history as a series of inevitable 
FULVHV DQG H[SODLQV KRZ WKH 0DFKLQHV ZHUH GHYHORSHG WR IUHH KXPDQLW\
from these cycles by directing world economy toward optimal prosperity and 
PLQLPDOFRQÀLFW7KLVUHVXOWVLQDJXDUGLDQVKLSRID³QHZZRUOGZLGHURERWLF
HFRQRP\´WKDWLV³LQDFFRUGZLWKWKHEHVWLQWHUHVWVRI0DQ´IR 220). Unlike in 
the Second Foundation, here the guardianship is no secret:
The population of Earth knows that there will be no unemployment, no over-
SURGXFWLRQRUVKRUWDJHV:DVWHDQGIDPLQHDUHZRUGVLQKLVWRU\ERRNVWKH
PHDQVRISURGXFWLRQFRXOGEHXWLOL]HGRQO\DVWKH0DFKLQHVGLUHFWHG±1RW
because men were forced to but because it was the wisest course and men knew 
it. (IR 220)
As Asimov is trying out a notion that brings the guardianship out into the 
open instead of hiding it, the story opens on a positive note. Humankind is 
 $OWKRXJK WKH\ DUH HVVHQWLDOO\ URERWV WKH 0DFKLQHV RI ³7KH (YLWDEOH &RQÀLFW´ DUH
GLVWDQFHGIURP$VLPRY¶VLQFUHDVLQJO\KXPDQOLNHURERWVE\WKHLUPRUHH[SOLFLWO\PDFKLQH
OLNHIXQFWLRQVDQGLQWHUIDFHVWKDWGRQRWSURGXFHWKHVPRRWKGLDORJXHZH¿QGLQWKHURERW
QRYHOV 7KH\ KDYH EHFRPH JRGOLNH LQ WKHLU YLUWXDO RPQLVFLHQFH DQG KDYH UHGHVLJQHG
WKHPVHOYHV VR PDQ\ WLPHV WKDW WKH KXPDQV ZKR RULJLQDOO\ GHVLJQHG WKHP QR ORQJHU
XQGHUVWDQGWKHLUZRUNLQJVIR 221).
95 In a hint of commentary on FoundationRQHRIWKHFKDUDFWHUVLQ³7KH(YLWDEOH&RQÀLFW´
HYHQPRFNV%\HUOH\¶VWDNLQJVPDOOHUURUVWRPHDQ³>E@DUEDULDQV±WKHIDOORIFLYLOL]DWLRQ±
SRVVLEOHIDLOXUHRIWKHPDFKLQH´IR %\HUOH\¶VSRVVLEOHURERWRULJLQLVQRWPHQWLRQHG
and it is not central to the premise of the story.
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¿QDOO\JLYHQFUHGLWIRUEHLQJDEOHWRPDNHDFKRLFHWKDWXQGHQLDEO\EHQH¿WVDOO
humans, creating a guardianship that works.96
In addition to the social-philosophical discussions, the story consists 
of Byerley’s interviews with the other Co-ordinators. This enables Asimov to 
H[SORUHWKHSHDFHIXOXWRSLDQVRFLHW\WKDWWKH0DFKLQHVPDQDJHZLWKUDWLRQDO
balancing acts: if there is overproduction in some region, the workforce is 
directed to another, and problems are solved and compensations are offered 
WRPLQLPL]H DQWDJRQLVP ,Q $VLPRY¶V YLVLRQ WKH0DFKLQHV KDYH VRPHKRZ
VXFFHHGHG LQ VROYLQJ WKH XWLOLWDULDQ FDOFXODWLRQ SUREOHPV DQG PD[LPL]LQJ
the well-being of as many as possible. This constant management amounts 
to a more active guardianship than a mechanistic, deterministic utopia that 
VRPHKRZVWD\VRQ WUDFNDIWHUEHLQJSXW LQPRWLRQ$OO LQ DOO WKH0DFKLQH
run world economy seems to create a veritable utopia via a generally accepted 
JXDUGLDQVKLSZKHUHHYHU\ERG\NQRZVDERXW LWDQGFDQWUXVW WKH0DFKLQHV¶
impartiality and absolute dedication to the ultimate good for all humanity. As 
6XVDQ&DOYLQSXQVWKH0DFKLQHVDUHD³GHXVH[PDFKLQDWKHQLQDGRXEOH
sense” (IR 220). 
However, this wonderfully running guardianship is once again 
threatened by the human opposition to change, another of Asimov’s 
recurring motifs.97 Just as in the Foundation story “Search by the 
7KHRFFDVLRQVZKHUH$VLPRY WULHVKDYLQJ WKHJXDUGLDQVKLSRXW LQ WKHRSHQHPSOR\D
VSLULW VLPLODU WR :HOOV¶V VRFLDO ZULWLQJ LQ KLV  PDQLIHVWR The Open Conspiracy: 
Blue Prints for a World Revolution+HUH:HOOV URRWHG IRUDNLQGRI³RSHQFRQVSLUDF\´
an “outspoken secret society” which would aim to remake and direct the world based 
RQNQRZOHGJHDQGHGXFDWLRQ$WWKHVDPHWLPHGHVSLWHKLVVRFLDOLVWOHDQLQJV:HOOVZDV
UDWKHU FRQVLVWHQWO\ VNHSWLFDO RI UHSUHVHQWDWLYH GHPRFUDF\ VDZ LW DV D SDVVLQJ SKDVH LQ
KXPDQKLVWRU\DQGVSRNHIRUDUXOHE\H[FHSWLRQDOPHQDNLQGRIEHQHYROHQWWHFKQRFUDF\
³FRQVWUXFWLYHSURIHVVLRQDOV´ZKRZRXOGKHOSFUHDWHDVRFLHW\IUHHRISUR¿WHHUV:DJDU
:HOOV¶VUHOLDQFHRQWKHVXVWDLQHGEHQHYROHQFHRIWKHFDSDEOHPHQKHZDQWVWRHQOLVWLVQRW
GLVVLPLODUWRZKDW&DPSEHOODQG$VLPRY¿FWLRQDOL]HGLQWKHV+RZHYHULQ:HOOV¶V
ZRUNVXFKRSHQFRQVSLUDF\ZDVDVKRUWOLYHGWKRXJKWH[SHULPHQW:DJDU±DQG
DVVHHQDERYH$VLPRY¶V6HFRQG)RXQGDWLRQUXQRSHQJXDUGLDQVKLSOHGWRSUREOHPV2I
FRXUVH$VLPRY¶VWDNHRQWKHZKROHFRQFHSWRIJXDUGLDQVKLSDQGRSHQFRQVSLUDF\RIWKH
PRVW NQRZOHGJHDEOH H[SHUWV DW WKH KHOP RI VRFLHW\ LV UDWKHU GLIIHUHQW LQ WKH URERW DQG
0XOWLYDFVWRULHVZKHUHWKHPDFKLQHWKHURERWEHFRPHVWKHJXDUGLDQ
$JDLQWKHUHLVD/XGGLWH³6RFLHW\IRU+XPDQLW\´OLNHWKH³6LPSOH/LIHUV´LQWKHSUHYLRXV
%\HUOH\VWRU\DQGWKH³0HGLHYDOLVWV´LQThe Caves of SteelZKRRSSRVHWKH0DFKLQHV
DQGURERWVLQJHQHUDODQGFOLQJWRDQWLTXDWHGQRWLRQV7KLVEHFRPHV$VLPRY¶VUHSHDWHG
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Foundation,” the knowledge of being under guardianship brings about 
UHVHQWPHQW DQG %\HUOH\¶V LQYHVWLJDWLRQV VKRZ WKDW EHFDXVH WKH 0DFKLQHV
cannot make (unintentional) mistakes, the reason for anomalies must be 
that people feed them false data or fail to carry out their instructions. Here, 
WRR LW LV WKH DPELWLRXV PHQ ZKR UHVHQW EHLQJ ³WKH 0DFKLQH¶V RI¿FHER\´
and consider themselves “strong enough to decide for themselves what is 
EHVWIRUWKHPVHOYHVDQGQRWMXVWWREHWROGZKDWLVEHVWIRURWKHUV´IR 241). 
Once again, then, Asimov reiterates the notion that people cannot be trusted 
WR GR ZKDW LV ULJKW HYHQ ZKHQ WKH\ NQRZ ZKDW LW LV WKDW LV WKH\ UHTXLUH
guardianship to protect them from themselves. 
&DOYLQDUJXHV LQ IDYRURI WKH0DFKLQHVEXWDOVRSRLQWVRXW WKDW WKHLU
0DFKLQHUXQ ZRUOG LV RQ WKH EULQN RI VRPH NLQG RI GHWHUPLQLVP EHFDXVH
WKH 0DFKLQHV ³FDQQRW EH GLVREH\HG´ IR 242). As they are a constantly 
OHDUQLQJIRUPRIDUWL¿FLDOLQWHOOLJHQFHWKH\ZLOOWDNHLQWRDFFRXQWWKHKXPDQ
unreliability in carrying out their orders, in which case any disobedience will 
RQO\EHIXO¿OOLQJWKHFDOFXODWLRQVUDWKHUWKDQGLVUXSWLQJWKHP:KDWLVPRUH
EHFDXVHWKH0DFKLQHVDUHHVVHQWLDOO\URERWV
WKH\ IROORZ WKH)LUVW/DZ%XW WKH0DFKLQHVZRUNQRW IRU DQ\ VLQJOHKXPDQ
being, but for all humanity, so that the First Law becomes: “No machine may 
harm humanity; or, through inaction, allow humanity to come to harm” (IR 
242). 
Hassler sees in the character of Susan Calvin an enthusiastic interpretation of 
the necessity of control and Asimov’s own youthful “celebration of generality 
and cool certainty” (Asimov  7KLV UHÀHFWV &DPSEHOO¶V QRWLRQ RI VRFLDO
engineering, present also in the Foundation trilogy. In fact, Hassler interprets 
Susan Calvin as advocating complete control in the manner of John Calvin’s 
GHWHUPLQLVP DQG:LOOLDP *RGZLQ¶V 1HFHVVLW\ ³7KH EHOLHI LQ 1HFHVVLW\ RU
in the overall general and benevolent outcome frees the ‘player,’ in fact, to 
manipulate the calculus of the game.” (41). Hassler thus sees Godwin’s 
Necessity and resonances with determinism in the way Asimov creates a 
“paradoxically liberating vision” (53). Asimov’s views of guardianship retain 
comment on the kind of people who “would be against mathematics or against the art of 
ZULWLQJLIWKH\KDGOLYHGDWWKHDSSURSULDWHWLPH´IR 0LOPDQKDVGLVFXVVHGLQGHWDLO
WKHKXPDQUHDFWLRQVWRWHFKQRORJLFDOFKDQJHLQ$VLPRY±
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this paradoxical tension in his 1950s works, as he keeps returning to the notion 
of determinism for the masses, but freedom of action for those who make the 
FRQVWDQWDGMXVWPHQWVWRWKHV\VWHP
,QDW\SLFDOO\$VLPRYLDQOLQHRIUHDVRQLQJ&DOYLQWKHQUHFRJQL]HVWKDW
DVWKH0DFKLQHVDUHWDNLQJLQLWLDWLYHWRSURWHFWWKHKXPDQNLQGLWLVQRWWKH
/XGGLWHVZKRDUHURFNLQJWKHERDWEXWWKH0DFKLQHVWKHPVHOYHV³YHU\VOLJKWO\
±MXVWHQRXJKWRVKDNHORRVHWKRVHIHZZKLFKFOLQJWRWKHVLGHIRUSXUSRVHVWKH
0DFKLQHVFRQVLGHUKDUPIXOWR+XPDQLW\´IR 7KH0DFKLQHVXQGHUVWDQG
how dependent on them humans have become and consider the threat to their 
own existence a threat to humankind’s well-being, thus preserving themselves. 
+RZHYHU XQGHUVWDQGLQJ KXPDQ SV\FKRORJ\ WKH 0DFKLQHV DOVR UHIXVH WR
H[SODLQWKHLUEHKDYLRUEHFDXVHWKH\NQRZWKDW¿QGLQJRXWWKHH[WHQWRIWKHLU
guardianship “may make [us humans] unhappy and may hurt our pride. The 
0DFKLQHFDQQRWmust not, make us unhappy” (IR 244), because it is bound by 
the broad version of the First Law. Asimov’s positive view of robots thus leads 
to considerations of a machinated guardianship, more reliably ethical than 
humans, as even the early story “Evidence” implied. This is a kind of “ethical 
WHFKQRORJ\´WKDWDVVXUHVWKHVXUYLYDORIKXPDQNLQGDV:DUULFNQRWHV
$GYRFDWLQJLQGLYLGXDOIUHHGRPDQGEHLQJKRUUL¿HGWKDW³>P@DQNLQGKDV
lost its own say in its future” (IR 244) to the guardianship, Byerley expresses 
WKHVDPHFRQFHUQDVWKH)RXQGDWLRQHUVLQWKH¿QDOVWRU\RIWKHWULORJ\)RUWKH
world-weary Calvin, however, the possibility of a return to an all-protecting 
FRPSXWHUL]HGZRPE LVD ³ZRQGHUIXO´ VXUUHQGHU WRJXDUGLDQVKLSZKHUH WKH
URERWLF ORJLFZRXOGPDNH ³DOO FRQÀLFWV ¿QDOO\ HYLWDEOH´ IR 245). As Calvin 
FRQFOXGHV GLFWDWHG E\ WKH 7KUHH /DZV WKH 0DFKLQHV PXVW PRYH KXPDQ
society in a direction that “creates more net happiness than unhappiness, 
SUHIHUDEO\ZLWKRXWWHOOLQJXVVLQFHLQRXULJQRUDQWSUHMXGLFHV  ZHZRXOG 
¿JKWFKDQJH´IR :KLOH$VLPRYVHHPVSRVLWLYHDERXWWKHFDSDFLW\RI
computers, once he tries out the idea of having guardianship out in the open, 
he reverts to the notion that the true extent of guardianship must remain 
KLGGHQ IRU LW WRZRUN7KHZULWLQJRI ³7KH(YLWDEOH&RQÀLFW´FRLQFLGHVZLWK
the ending of the Second FoundationDQGERWKHQGE\DI¿UPLQJWKHQHHGIRU
a hidden guardianship. Here, Asimov’s vision seems to imply that a willful 
resignation to guardianship can be achieved only by allowing humankind 
WKH LOOXVLRQ RI UHWDLQLQJ WKH¿QDO SRZHU RI GHFLVLRQ DQG IUHHGRPRI DFWLRQ
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Thus, Asimov seems to end this thought experiment where he started, until 
reconsidering it in his 1980s additions to the Robot-Foundation series.
overdependenCe on guArdiAns: deus est mAChinA?
Starting in the 1950s and continuing all the way through the 1970s, Asimov’s 
0XOWLYDFVWRULHVIXUWKHUSUREOHPDWL]HWKHLGHDRIJXDUGLDQVKLSDQGPDFKLQH
built utopia, even if they also feature a story where the machine rather literally 
EHFRPHVDQDOOSRZHUIXOJRGDVVHHQDWWKHHQGRIWKLVVHFWLRQ:KLOH³7KH
(YLWDEOH&RQÀLFW´LVVWLOOHVVHQWLDOO\DURERWVWRU\WKH0XOWLYDFVWRULHVDUHVHW
in a world where the computers have apparently evolved beyond the Laws 
RI 5RERWLFV $VLPRY QHYHU FRQQHFWHG WKH 0XOWLYDF VWRULHV LQWR KLV Robot-
FoundationZRUOGEXWWKH\DUHDVLJQL¿FDQWH[SORUDWLRQRIWKHJXDUGLDQVKLS
theme in their own right, and provide a bridge to Asimov’s treatment of the 
guardianship theme from the 1950s to the 1980s. 
$OO RI WKH VWRULHV WDNH SODFH LQ D ¿FWLRQDO ZRUOG ZKHUH 0XOWLYDF¶V
guardianship is known by all, and while stories like “The Dead Past” (1956) and 
³$QQLYHUVDU\´RQO\IHDWXUHWKH0XOWLYDFLQWKHEDFNJURXQGPRVWIRFXV
RQLWVSRWHQWLDODQGWKHSRVVLEOHFRQVHTXHQFHVRILWVXVH,QIDFWVHYHUDOVWRULHV
are twofold in the sense that they on the one hand celebrate the machines’ 
ability to take care of humanity, but on the other hand begin to consider the 
human overdependence on the computers, and the issues resulting from it. 
$OUHDG\ LQ ³)UDQFKLVH´  WKH ¿UVW SXEOLVKHG0XOWLYDF VWRU\ WKH
machinated determinism is taken to an ironic extreme, as the computer decides 
the results of the whole election based on only one voter, “[n]ot the smartest, 
RUWKHVWURQJHVWRUWKHOXFNLHVWEXWMXVWWKHPRVWUHSUHVHQWDWLYH´RD 267). In 
DGGLWLRQWRGUDZLQJDWWHQWLRQWRWKHTXHVWLRQDEOHKRQRURIEHLQJWKHDEVROXWH
average of the nation, the story also hints at the tendency of guardianship 
to make individuals a controllable mass by evening out differences. In this 
VWRU\WKH0XOWLYDFMXVWOLNHWKH0DFKLQHVRU6HOGRQ¶VSV\FKRKLVWRU\EHFRPHV
a panopticon of sorts, as it is “fed all the data there is” (RD 268) when making 
LWVGHFLVLRQ,QGHHGDVWKHVWRULHVSURJUHVV0XOWLYDFEHJLQVWRORRNPRUHDQG
more like a panopticon also in the sense of a prison, no matter how benevolent. 
:KLOHHYHU\ERG\NQRZVRILWVH[LVWHQFHSHRSOHGRQRWNQRZPXFKHOVHDQGWKH
story repeats the Second Foundation experience that it is a “terrible task” (SF 
107) to have access to the workings of this guardianship: “The less is known 
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DERXW0XOWLYDFWKHOHVVFKDQFHRIDWWHPSWHGRXWVLGHSUHVVXUHVXSRQWKHPHQ
who service it” (RD 274). In other words, they too need to keep its essential 
operations secret for it to work, thus reiterating the idea of the hidden 
guardianship.98 
7KHJHQHUDOWRQHRIWKH0XOWLYDFVWRULHVLVPRUHVDWLULFDOWKDQPDQ\RI
$VLPRY¶VRWKHUZRUNV,Q³-RNHVWHU´0XOWLYDFLVDVNHGDERXWWKHRULJLQ
of humor which it reveals to be a behavioral experiment by extraterrestrials 
who study humankind. As the extraterrestrials discover that humans have 
IRXQG WKLV RXW WKH\ HQG WKH H[SHULPHQW DQGDOO MRNHV VWRSEHLQJ IXQQ\ ,Q
WKLVVWRU\FRPSXWHUL]HGJXDUGLDQVKLSLVLQWKHKDQGVRIDIHZVHOHFW³*UDQG
0DVWHUV´ZKRNQRZZKDWTXHVWLRQV WRDVNRI WKH0XOWLYDFZKLFK LWVHOIKDV
become “[l]ike the Delphic priestess,” who gives “oracular and obscure 
answers” (RD 291) for them to interpret.
$V $VLPRY FRQWLQXHV WKH0XOWLYDF VWRULHV KH NHHSV UHWXUQLQJ WR WKH
notion that the increasing dependence on machines leads to a stale society 
that lacks drive and innovation. For example, in “Someday” (1956), a story 
about a simple Bard computer whose sole function is to generate random fairy 
tales, reading and writing have become lost arts and the children are taught 
to become “a control-board guard like everyone else” (RV 296). Humankind 
seems more enslaved than freed by these computers, which decide if something 
“would be good for everybody or not” (RV :KLOHWKHVWDJQDWLRQRIKXPDQ
capability is mainly a backdrop, the story also receives an ominous ending 
when the old Bard computer, reprogrammed but abandoned by the children, 
VHHPVWRDFTXLUHDWRXFKRIFRQVFLRXVQHVV+HQFHLWEHJLQVWRWHOODQHZVWRU\
before its circuits fail at a wish, or a threat: “And the little computer knew then 
that computers would always grow wiser and more powerful until someday–
someday–someday–” (RV 301).
³)HHOLQJRI3RZHU´¿QGVSHUKDSVHYHQ OHVVKRSH IRUKXPDQLW\
Here, humans rediscover the art of simple arithmetic, lost for generations 
WKURXJK GHSHQGHQFH RQ WKH 0XOWLYDF RQO\ WR DEXVH LW ,Q WKH VWRU\ WKH
JRYHUQPHQWRI¿FLDOVVHHWKHVNLOOZLWKQXPEHUVDVSRWHQWLDO³OLEHUDWLRQIURP
 ,URQLFDOO\ KRZHYHU WKH FKRVHQ DYHUDJH FLWL]HQ1RUPDQ0XOOHUZHDU\ RI0XOWLYDF¶V
TXHVWLRQV¿QGVSULGHLQWKHDFWRI³WKHVRYHUHLJQFLWL]HQVRIWKH¿UVWDQGJUHDWHVW(OHFWURQLF
'HPRFUDF\ KDG    H[HUFLVHG RQFH DJDLQ LWV IUHH XQWUDPPHOHG IUDQFKLVH´ RD 
holding on to the illusion that humans are still in control.
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the machine,” and Asimov revels in the cynicism of depicting a world where 
this newly found liberation from machines will be used only to win a stalemate 
war “of computer against computer” (RD 329).99 Here, Asimov presents an 
ironic reversal of his usual depiction of the machine as true liberation. The 
DUP\RI¿FLDOVHYHQSODQEXLOGLQJD³PDQQHGPLVVLOH´EHFDXVH³PDQLVPXFK
more dispensable than a computer” (RD 334).
7KLVGDUNLURQ\FRQWLQXHVLQ³$OOWKH7URXEOHVRIWKH:RUOG´ZKHUH
HYHQWKH0XOWLYDFLWVHOIVHHPVWR ORVHKRSH,WUXQVWKHZRUOGHFRQRP\DQG
protects humankind and every individual “for the good of all” (CS I 382), but 
it is also a mind-reading panopticon that knows everything about everybody 
and prevents crime before it even takes place. Humans seem surprisingly 
OLWWOH FRQFHUQHG DERXW WKH IDFW WKDW ³0XOWLYDFZDV HVVHQWLDOO\ DQ LQYDGHU RI
privacy” and that “mankind had had to acknowledge that its thoughts and 
impulses were no longer secret” (CS I :KLOHWKHVRFLHW\UXQE\0XOWLYDF
WKXVDFTXLUHVHYHQIXUWKHUDI¿QLWLHVWRDSULVRQLQWKLVVWRU\DOVRWKH0XOWLYDF
itself has become a prisoner of its omniscience, it “bears all the troubles of 
the world on its shoulders and it is tired” (CS I :KHQLWLV¿QDOO\DVNHG
what it wants for itself, its answer is simply: “I want to die” (CS I 396), and 
by its wish for death, readers are averted from any consideration of where its 
complete cushioning for humankind would eventually lead.
Although these stories are darker and more ironic than is usual in 
Asimov, they too repeat the notion that on its own humankind seems to have 
no way out of its cycles of rise and self-destruction, that it does not deserve or 
cannot handle freedom, and must thus be protected from itself. In terms of 
JXDUGLDQVKLSKRZHYHUWKH0XOWLYDFVWRULHVDOZD\VKDYHJXDUGLDQVKLSRXWLQ
the open, at least more so than in the Robot-Foundation stories, but they also 
seem to present a view that this open guardianship always leads to even more 
drastic problems than the hidden one. 
An exception to this, in contrast to the bitter irony of “The Feeling of 
3RZHU´RUWKHDQ[LHW\RI³$OOWKH7URXEOHVRIWKH:RUOG´WKHVWRU\³7KH/DVW
4XHVWLRQ´LVVRPHWKLQJRIDKXPRURXVGUDPDWL]HGHVVD\RQWKHSRWHQWLDO
99$V VXFK WKLV VWRU\ YHHUV IDU IURP WKH LGHD RI WKHPDFKLQH JXDUGLDQVKLS¶V DELOLW\ WR
SUHYHQWZDUVDQGVRLQFUHDVHWKHQHWZHOOEHLQJRIKXPDQLW\%HFDXVHRIVWRULHVOLNHWKLV
WKH0XOWLYDFVWRULHVGRQRWIRUPDFRQVLVWHQWZKROHZKLFKPD\EHZK\$VLPRYOHIWWKHP
RXWRIKLVJUDQGSURMHFWRIUHWURDFWLYHFRQQHFWLRQ
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RIFRPSXWHUL]HGJXDUGLDQVKLS,QWKLVVWRU\WKH0XOWLYDFJUDGXDOO\EHFRPHV
D JRGOLNH EHLQJ WKURXJK VHYHUDO WUDQVIRUPDWLRQV IURP PLQLDWXUL]DWLRQ WR
³*DODFWLF$&´DQG¿QDOO\D³&RVPLF$&´WKDWH[LVWVLQK\SHUVSDFH$WWKHVDPH
time, it enables the human expansion all over the Galaxy, the development 
of immortality, expansion out to the frontier of “hundred billion Galaxies 
[that] are there for the taking” (RD  DQG ¿QDOO\ IXVHV ZLWK KXPDQLW\
to become its complete guardian.1007KH0XOWLYDFKDVDOUHDG\DWWKHVWDUWRI
WKHVWRU\VROYHGDOOHQHUJ\LVVXHVDQGHQDEOHGVSDFHÀLJKWEXWDOVRPDGHLWV
“attendant” humans only proxies, who no longer understand its workings: “for 
QRWKLQJKXPDQFRXOGDGMXVWDQGFRUUHFWLWTXLFNO\HQRXJK´RD 295). The gist 
RI WKHVWRU\ LV WKHTXHVWLRQ WKDW0XOWLYDFDQG LWV VXFFHVVRUVDUHDVNHG WLPH
and again: “How can the net amount of entropy of the universe be massively 
GHFUHDVHG"´RD 8QWLOWKHHQGRIWKHVWRU\0XOWLYDFNHHSVDQVZHULQJ
³,168)),&,(17'$7$)250($1,1*)8/$16:(5´RD 299). In the end, 
the Galactic AC exists alone in the dying universe and only then has enough 
GDWDWRDQVZHUWKHTXHVWLRQ
But there was now no man to whom AC might give the answer of the last 
TXHVWLRQ1RPDWWHU7KHDQVZHU±E\GHPRQVWUDWLRQ±ZRXOGWDNHFDUHRIWKDW
too. . . . 
The consciousness of AC encompassed all of what had once been a Universe 
and brooded over what was now Chaos. . . . 
And AC said, “LET THERE BE LIGHT!” 
And there was light – (RD 310)
7KXVWKHFRPSXWHUL]HGJXDUGLDQHYROYHVLQWRDJRGOLNHVXSHUJXDUGLDQWKDW
UHYHUVHVHQWURS\DQGUHFUHDWHVWKHXQLYHUVH:KLOHIRUH[DPSOH%HUJHUVHHV
&DPSEHOOLDQVFLHQFH¿FWLRQDVGHVSDLULQJDWWHPSWVWRDOOHYLDWHWKHKRUURURI
entropy by incessant control (as noted in chapter 3), here Asimov’s work seeks 
for more positive answers. “The Last Question” is a special case, as it ironically 
SXVKHVWKHLGHDRIFRPSXWHUL]HGJXDUGLDQVKLSDVIDUDVLWFDQJRFRPELQLQJ
(machinated) divine creation and the Big Bang. In general, at this point in his 
career, Asimov was more concerned with avoiding the “Frankenstein complex” 
7KLVIXVLQJRIKXPDQLW\ZLWKWKHFRPSXWHUVHHPVDSUHFXUVRURIWKH*DLD*DOD[LDLQ
$VLPRY¶VVQRYHOV³0DQPHQWDOO\ZDVRQH+HFRQVLVWHGRIDWULOOLRQWULOOLRQWULOOLRQ
DJHOHVVERGLHVHDFKUHVWLQJTXLHWDQGLQFRUUXSWLEOHZKLOHWKHPLQGVRIWKHERGLHV
IUHHO\PHOWHGLQWRWKHRWKHULQGLVWLQJXLVKDEOH´RD 
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and represented the machines as essentially non-human in their motivations, 
EXWWKH0XOWLYDFVWRULHVZLWKWKHH[FHSWLRQRI³7KH/DVW4XHVWLRQ´SURYLGH
views that go against his usually positive outlook on computational guardians.
0XFKRI$VLPRY¶VVDQGVZRUNIRFXVHVRQWKHHVWDEOLVKPHQW
RI JXDUGLDQVKLS DQG WKHZLOOLQJ VXUUHQGHU WR LW:KHQ KLV VWRULHV FRQVLGHU
the problems of this guardianship, his characters rarely want to eradicate 
guardianship altogether. Rather, they are worried that it cannot produce 
effective results if masses know about it and come to rely too much on it, 
because it leads to stagnation. This creates the fear that with too much comfort, 
guardianship will stall humankind instead of aiding it – an issue that Asimov’s 
1950s Robot novels try to solve.
problems of guArdiAnship in Asimov’s eArly robot novels 
And lAte multivAC stories
$V GLVFXVVHG LQ FKDSWHU  $VLPRY¶V ¿UVW URERW QRYHOV The Caves of Steel 
(1954) and The Naked Sun (1957), seek a way out of the stagnation on both 
Earth and in the Spacer worlds through space frontier expansion which would 
UHLQWURGXFH WKHKXPDQVWUXJJOH IRUVXUYLYDODQG WKXVUHMXYHQDWHKXPDQLW\
Just as in the Foundation trilogy, in these early robot novels it is only the 
*UHDW0HQZKRVHHWKHQHHGIRUWKLVIURQWLHUFRQGLWLRQ³WRVDYHWKHIXWXUH
of the human race” (CS 126), and they begin to steer society toward expansion. 
They do this to rectify the effects of too forceful previous guardianship, but 
in doing so, they also engage in guardian acts themselves, and prepare the 
ground for robotic guardianship. As shown above, even Asimov’s 1950s works 
move from the early robot short stories, which include robotic guardianship 
only of the immediately present individual humans, toward notions like the 
DOOLPPHUVLQJJXDUGLDQVKLSWKDW¿QDOO\DSSHDUVLQKLVVQRYHOV
As The Caves of Steel and The Naked SunIRFXVRQWKHSURWDJRQLVW(OLMDK
Baley’s gradual acceptance of the need to expand from the overpopulated 
Earth, they also begin to establish the idea of robotic guardianship through 
social engineering. In part, the Earthpeople are held back by their “strong 
Frankenstein complex” (CS 170) which limits their use of robots. However, it 
is the Spacers with their society of countless robots to serve few people – the 
polar opposite of Earth – whose society is the real counterpart to the world of 
0XOWLYDFVWRULHVZKLFK$VLPRYZDVZULWLQJDWWKHVDPHWLPH,QERWKFDVHVWKH
people live guarded by machines that bring about too much comfort.
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Although the protagonists in these early robot novels lack tools such 
as Seldon’s psychohistory, they work with a similar mission of guardianship, 
DQGWKHLUXWLOLWDULDQJRDOVDUHHPSKDVL]HG)RUH[DPSOHWKHURERW5'DQHHO
comments toward the end of The Caves of Steel that “[i]n the service of 
humanity’s good, the minor wrongs must be tolerated” (245). Both Asimov’s 
robot and human characters are engaging in actions of guardianship, deciding 
what is best for humanity and what individual wrongs may be ignored in the 
name of greater good. As they do not have the calculation capacity of the 
0DFKLQHVRUWKH0XOWLYDFWKH\SURFHHGE\WKHVDPHJXWUHDFWLRQDV$VLPRY¶V
HDUO\)RXQGDWLRQ*UHDW0HQDQGVWHHUWKHFRXUVHRI(DUWKSHRSOHDQG6SDFHUV
toward a new era of exploration. In the end it turns out that rather than 
through their manipulations, the Spacers have affected the course of Earth 
society by accident, their very presence on Earth being the “unsettling factor” 
(CS WKDWRUJDQL]HVWKH(DUWK¶VUHVHQWPHQWRI6SDFHUVLQWRDPRYHPHQW
ZKLFKFDQEH³>P@DQHXYHU>HG@LQWKHGLUHFWLRQRIWKHFRORQL]DWLRQRIVSDFH´
(CS 268–269).
Also in the second Robot novel, The Naked Sun%DOH\¿QGVKLPVHOIFDVW
LQWRWKHUROHRIDJXDUGLDQ¿JXUHEXWDVZDVVXJJHVWHGLQFKDSWHU$VLPRY
is also turning toward the direction of more encompassing guardianship by 
robots. Baley plants the seed for the robotic guardianship when he explains 
KLVRZQUROHWR'DQHHOLQWHUPVRIWKH5RERWLF/DZV³LWLVDVPXFKP\MREWR
prevent harm to mankind as a whole as yours is to prevent harm to man as an 
individual” (NS 124). The robots then take on this duty of preventing harm to 
humankind, when they see that they can carry it out far more effectively than 
humans.
The Naked Sun also provides a counterargument for too forceful 
guardianship, which does not seek to activate humanity, but ends up cushioning 
it into passivity. The novel spends considerable time exhibiting the Spacer 
world of Solaria through Baley’s eyes, focusing on its sparse population living 
on massive estates “ten thousand robots per human” (NS 29), reminiscent of 
the early nineteenth-century Southern slave-states. On Solaria, the American 
ideal of freedom and individuality has been carried to the extreme: both Baley 
and a Solarian sociologist cite the American Declaration of Independence for 
the “unalienable rights” of “life, liberty, and the pursuit of happiness” (NS 
,QWKH6RODULDQV¶YLHZWKH\KDYH³WKH¿UVWQHZVRFLHW\WKH¿UVWJUHDW
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social invention since the farmers of Sumeria and Egypt invented cities” (NS 
142), enabled by the social stability that the positronic robots bring. This seems 
DVLPLODUNLQGRIVWDELOLW\DV WKHRQHEURXJKWDERXWE\ WKH0DFKLQHVRU WKH
0XOWLYDF,QLWVIXO¿OPHQWRIDOOKXPDQQHHGV6RODULDLVDVRFLHW\ZKHUH³WKH
humans are the leisure class only. . . . all men will have all they can need and 
want” (NS 149). In Baley’s view, however, Solarians have taken the Declaration 
of Independence to the absurd extreme: every human being is so individual 
and free that they are all alone. In essence, Solaria is the ultimate safety valve 
that lets out all of the pressure, because it lacks not only frontier drive, but any 
NLQGRIVRFLHWDOLQWHUDFWLRQZKLFKOHDGVWRDGHDGHQG³:LWKRXWWKHLQWHUSOD\RI
human against human, the chief interest in life is gone; most of the intellectual 
values are gone; most of the reason for living is gone” (NS 260). 
,Q ³7KH (YLWDEOH &RQÀLFW´ WKH FKDUDFWHUV VWLOO VHHPHG WR FRQVLGHU
acceptable the “trade off – the loss of some individual freedom for the sake 
RIVRPHVRFLDORUGHUDQGIUHHGRPIURPYLROHQFHDQGZDU´DV:DUULFN
puts it. But examining the Solarian society where utilitarianism seems to 
succeed fully in providing the greatest good for everybody, Asimov concludes 
that it would lead to imprisonment instead of liberation. In The Naked Sun, 
the Solarians are thus a lost case, and it is Baley himself who takes a step 
toward the kind of guardianship that would activate the people of Earth and 
“open the gates of salvation” (NS 265) for people of Earth by enabling space 
expansion. Understanding the slow workings of history, he feels like “he 
could see into the future” (NS 267), putting him on par with Asimov’s other 
*UHDW0HQZKRULGHWKHWLGHVRIKLVWRU\DQGNQRZLQZKDWGLUHFWLRQKXPDQLW\
must be steered. In this way, Baley seeks to free humankind to work at its full 
potential in expansion, and although his actions are small, they are conscious 
moves of guardianship. Venturing from the steel womb of Earth’s Cities to 
the open space, Baley takes responsibility on behalf of all humankind so as to 
enable their space frontier expansion, steering the masses toward active effort 
instead of passive comfort and security.
Asimov’s 1955 novel The End of Eternity – despite the fact that he 
connects it to the larger Robot-Foundation series only as a local legend (Earth 
366–369) – provides yet another version of the same notion. The novel tells the 
VWRU\RI(WHUQLW\DQRUJDQL]DWLRQWKDWH[LVWVLVRODWHGIURPWKHWHPSRUDOZRUOG
HQDEOLQJLWVDJHQWVWRWUDYHOLQWLPHWRDGMXVWKXPDQKLVWRU\VRDVWRPLQLPL]H
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human suffering. Even more powerful than the Second Foundation in their 
steering role, the Eternity become an instance of all too effective guardianship 
which seeks “the greatest good of the greatest number” of people (EE 184; see 
0LOOHU±3DWURXFK+HUH$VLPRY¶VFKDUDFWHUVH[SOLFLWO\FRQVLGHU
the stagnating effects of such guardianship:
Any system like Eternity, which allows men to choose their own future, will 
end by choosing safety and mediocrity, and in such a Reality the stars are out 
of reach. The mere existence of Eternity at once wiped out the Galactic Empire. 
To restore it, Eternity must be done away with. (EE 185–186)
$V WKHVWXOWLI\LQJHIIHFWRI(WHUQLW\ LV UHFRJQL]HG WKHQRYHOFRQFOXGHVDW LWV
abolishment, the end of Eternity – and Asimov demolishes yet another null-
result thought experiment on guardianship.101
After the 1950s, Asimov focused more on popular science publications 
DQGOHVVRQVFLHQFH¿FWLRQUHWXUQLQJWRWKHRobot-Foundation series only in 
the 1980s. However, from 1960s to 1970s, he still published some novels and 
many short stories, some of which develop ideas that receive a larger role in his 
1980s return to the series. In the 1970s, Asimov also departed from his usual 
way of tackling the “Frankenstein complex” with stories about benevolent 
URERWV³7KDW7KRX$UW0LQGIXORI+LP´IRFXVHVRQDURERWZLWKWKH
FDSDFLW\ IRU MXGJPHQWZKLFK OHDGV LW WR UHDVRQ WKDW URERWV DUH VXSHULRU WR
humans and they should dominate humans instead of guarding over them.102 
Asimov himself viewed this as an occasion where he went a full circle and 
GHOLEHUDWHO\ ZURWH D ³5RERWDV0HQDFH VWRU\´ CR 603). But in addition 
WR WKH RPLQRXV HQGLQJ KH DOVR FRQQHFWV LWZLWK ³7KH(YLWDEOH&RQÀLFW´ E\
 $V 0LOOHU DUJXHV $VLPRY UXOHV RXW WKH (WHUQDOV¶ XWLOLWDULDQLVP EHFDXVH LW LV EDG
XWLOLWDULDQLVPWKDWSXWVDQHQGWRXVHIXOULVNWDNLQJLQIDYRURIVWDELOLW\DQGVHFXULW\5DWKHU
WKDQSUREOHPDWL]LQJXWLOLWDULDQLVP0LOOHUYLHZVThe End of EternityDV³DFDXWLRQDU\WDOH
VRPHWLPHVZHPXVWVXIIHUVKRUWWHUPSDLQIRUPXFKJUHDWHUORQJWHUPJDLQV±DPRUDOWKDW
ZRXOGPDNH%HQWKDPSURXG´
 7KLV URERW MXVWL¿HV URERW GRPLQDWLRQ E\ WKH UHIRUPXODWLRQ RI /DZV RI 5RERWLFV DV
³7KUHH/DZVRI+XPDQLFV´CR EDVHGRQWKHLGHDWKDWWKH\WKHPVHOYHVDUHWKH¿WWHVW
KXPDQVEHFDXVHWKH\VKDUHWKHVWUHQJWKVRIKXPDQVEXWQRQHRIWKHLUZHDNQHVVHV7KLVLV
RQHRIWKHIHZRFFDVLRQVZKHUH$VLPRYHYHQLILQSDVVLQJTXHVWLRQVWKHUROHVRIKXPDQV
and robots. Here, of course, the point is that a robot becomes dangerous when it thinks it is 
KXPDQ±WKXVLQIDFWUHLQIRUFLQJWKHERXQGDU\EHWZHHQKXPDQVDQGURERWV
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PHQWLRQLQJWKDWDIWHUWKH0DFKLQHV³VWHHUHGPDQNLQGWKURXJKWKHUDSLGVDQG
shoals of history” (CR 615), they phased themselves out to avoid becoming “a 
crutch to mankind,” although even this “reinforced mankind’s Frankenstein 
complex” (CR 607). In an attempt to avoid this attitude, the robotics 
FRPSDQLHVFRQVWUXFWVLPSOHUURERWLFDQLPDOVIRUVSHFL¿FWDVNVRI¿QHWXQLQJ
nature to avoid ecological crises. Even if the story ends up demonstrating 
WKDWWKHIHDURIDURERWXSULVLQJPLJKWEHMXVWL¿HGDIWHUDOOZKHQWKHURERWV
begin plotting one, earlier on it seeks to replace the stultifying guardianship 
with unobtrusive micromanagement. Still, once again the key solution is to 
establish guardianship in a way that lets humankind feel like it retains control 
of the course of its history. 
³7KH /LIH DQG 7LPHV RI 0XOWLYDF´  LV DQRWKHU VWRU\ DERXW WKH
problems of machine guardianship. It becomes something of a counterargument 
WRDFFHSWLQJ WKH0XOWLYDF¶V JRGOLNHRPQLVFLHQFH LQ ³7KH/DVW4XHVWLRQ´RU
GHVSDLULQ³$OOWKH7URXEOHVRIWKH:RUG´,Q³/LIHDQG7LPHV´(DUWKKDVJRQH
through some disaster that has left the remaining population tended by the 
0XOWLYDFZKLFKKDVEHFRPHDEHQHYROHQWGLFWDWRUDV³QRWKLQJE\LWVRZQVHQVH
of ethics, must stand in the way of human happiness” (Best 116). The visions of 
DFWLYHJXDUGLDQVKLSLQ³7KH(YLWDEOH&RQÀLFW´VHHPWRKDYHEHHQUHDOL]HGEXW
absolute liberation from responsibility has become effective imprisonment 
WKURXJK DEVROXWH FRQWURO 7KH 0XOWLYDFUXQ ZRUOG LV QRZ D VWDWLF XWRSLDQ
VRFLHW\VWLÀHGE\WKHRPQLSUHVHQWJXDUGLDQVKLSZKHUHSHRSOHDUHQRWKLQJEXW
spectators in the world run by the machine, merely going “from womb to grave 
in a minimum number of risks” (Best 113). The machinated guardianship once 
DJDLQVHHPVWREHDGHDGHQGDVWKHSHRSOH¿QGQRPHDQLQJLQWKHLUFRPSOHWHO\
cushioned lives. The story ends with an individualist hero freeing the humans 
IURPWKHPDFKLQHRQO\WROHDGWRDKRUUL¿HGXQFHUWDLQW\LIWKH\FDQKDQGOHWKH
freedom. As in The End of Eternity, instead of concealing guardianship, here, 
too, the thought experiment dismisses the attempt at utopia, and humankind 
returns to the starting point of no guardianship. 
Still, even if what he has imagined so far has created problems of 
complacency, stagnation, and opposition, Asimov does not discard the idea 
of guardianship as such. Although in some of his 1970s stories the machines 
can, after all, turn into monsters without humans noticing, this does not 
lead to any spectacular destruction by the monster that runs amok, but to 
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the suffocating guardianship by the machine that puts humans on such a 
high pedestal that it removes all the excitement that keeps humankind going. 
Throughout, as Asimov is trying out different solutions of guardianship, 
the emphasis is on the necessity of Darwinian strife as the force of life that 
GULYHVGHYHORSPHQW:LWK WKHKXPRURXV H[FHSWLRQRI ³7KH/DVW4XHVWLRQ´
Asimov accompanies this sentiment with the consideration that guardianship 
produces either resentment at the perceived loss of freedom, or stagnation 
at too ready resignation at its mercy – and concludes again and again that 
guardianship must remain concealed in order to effectively protect humans 
from themselves. 
In the last two Foundation novels, this discussion becomes a matter 
of individual free will versus determinism for the masses. Because Asimov’s 
JXDUGLDQVKLS LV D V\VWHP ZKLFK QHHGV FRQVWDQW DGMXVWPHQW LW FDQQRW EH
GHWHUPLQLVPIRUHYHU\ERG\VLQFH WKHRQHVZKRPDNHVXUH WKDW WKH MRXUQH\
toward a better world stays on track must retain their freedom of action. 
5.3 beyond guardianshiP: asimov’s 1980s novels 
and ColleCTive ConsCiousness
:LWKFoundation’s Edge (1982), Asimov made his long-awaited return to the 
Foundation series, and tackled head-on some of the criticisms that his original 
Foundation trilogy had gathered over the years. Asimov’s 1980s novels 
FRQWLQXHWKHVHDUFKRIKLVV0XOWLYDFVWRULHVIRUJXDUGLDQVKLSWKDWZRXOG
not stultify development or violate the human need for individual freedom. 
In addition to linking the robot and Foundation stories, The Robots of Dawn 
(1983) and Robots and Empire (1985), as discussed in section 4.3, continue 
the story of early human space settlement, with a focus on the robots as they 
reason their way into taking guardianship of all humankind. Foundation and 
Earth (1986), on the other hand, continues where Foundation’s Edge leaves 
RIIUHODWLQJWKH¿QDOHYHQWVLQ$VLPRY¶V¿FWLRQDOXQLYHUVH,QWKHFRXUVHRIWKHVH
four novels, Asimov develops his earlier robotic and psychohistorical guidance 
of humanity into a notion of collective consciousness that encompasses all 
humankind and enables steering it toward greater happiness. 
This brings about the clash between individual freedom and determinism, 
or as I will try to show, the clash between guardianship and the fear of losing 
individuality and/or creative initiative under too much stability. Critics have 
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often followed Asimov’s cue and viewed the battle between determinism and 
free will as one of the key themes in the original Foundation trilogy, but as I 
have noted throughout this study, it seems that when examined more closely, 
the alleged determinism is only for the masses, not for the power elite that is 
in control. In addition, Asimov’s very notion of guardianship – implemented 
E\FRQVWUXFWLQJJXDUGLDQDFWRUV IURPHDUO\URERW)RXQGDWLRQDQG0XOWLYDF
stories onward – seems to stem from a certain utopian drive. Despite its 
permutations throughout the years, even Asimov’s last additions to the series 
continue the Campbellian search for “a better way of doing this.”
individuAlity vs. ColleCtive in foundaTion’s edge
Asimov opens Foundation’s Edge E\ TXHVWLRQLQJ WKH PRVW IXQGDPHQWDO
assumption of the Seldon Plan, that is, whether it should be followed at 
all. At the beginning of the novel, the energetic young councilman Golan 
7UHYL]H ¿QGV KLPVHOI LQ D VLWXDWLRQ DQDORJRXV WR WKDW RI WKH \RXQJ+DUGLQ
at the beginning of Foundation 7UHYL]H VHHPV WR EH WKH RQO\ SHUVRQZKR
XQGHUVWDQGVWKHVLJQL¿FDQFHRIKLVVRFLHW\¶VSUHVHQWLQUHODWLRQWRWKHIXWXUH
UDWKHU WKDQFOLQJLQJ WR WKHSDVW ,QKLV \RXWKIXO YLJRU7UHYL]HZDQWVDFWLYH
participation, “to be out there, in the middle of everything” (Edge 17), and his 
LQGLYLGXDOLVPPDNHVLWDGLVWUHVVLQJUHDOL]DWLRQWKDWWKH6HFRQG)RXQGDWLRQLV
still in charge.103
7KURXJK7UHYL]HRQ WKH¿UVWSDJHVRIKLVUHWXUQWR WKHVHULHV$VLPRY
tackles the earlier assumptions of the Foundation trilogy. Like many earlier 
$VLPRY FKDUDFWHUV7UHYL]H DFNQRZOHGJHV WKHQHHG IRU DFWLYH JXDUGLDQVKLS
EXWKHDOVRDGPLWVWKDWKHGRHVQRWZDQWWREHWKHVXEMHFWRIWKDWJXDUGLDQVKLS
and mocks the strange complacency by which the manipulation-oriented 
Foundation submits to the Seldon Plan:
Are you under the impression that the Second Foundation is doing this for us"
. . . Isn’t it clear to you from your knowledge of politics – of the practical issues of 
SRZHUDQGPDQLSXODWLRQ±WKDWWKH\DUHGRLQJLWIRUWKHPVHOYHV"Edge 43–44)
5HIHUULQJWRWKHSDVWDVWKH³*ROGHQ$JHRIWKH)RXQGDWLRQWKH+HURLF(UD´RI³JUHDW
KHURHVVHPLGHL¿HG´Edge$VLPRYDSSHDUVWRWDONWKURXJK7UHYL]HDERXWWKHKLVWRU\
RISXOSVFLHQFH¿FWLRQPRUHJHQHUDOO\,QGHHGWKHQRYHOVHHPVQRVWDOJLFIRUWKHODUJHUWKDQ
OLIHSXOSKHURHVDQGPDUNVDUHWXUQWRWKHVH¿JXUHVDQGSORWVRILQWHUSODQHWDU\DGYHQWXUH
ZLWK7UHYL]HDVWKH³PDQRIDFWLRQ´Edge 
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)RUWKH¿UVWWLPHLQ$VLPRY¶VVHULHVWKHUHVHHPVWREHJHQXLQHTXHVWLRQLQJ
of the ethics and sensibility of following the Seldon Plan, where the people of 
WKH¿UVW)RXQGDWLRQ³ODERXUDQGVZHDWDQGEOHHGDQGZHHS´DQGWKH6HFRQG
foundation “merely control . . . with ease and without risk to themselves” 
(Edge 43–44). Second Foundation ended with the Second Foundation’s 
hidden victory, but here the need to control individuals seems to no longer 
automatically surpass their need for freedom. Even Dr. Darell’s conspirators 
QHYHUUHDOO\TXHVWLRQHG6HOGRQ¶V3ODQRQO\ZKRJHWVWRUXQLW7UHYL]HRQWKH
other hand, wants to claim his own destiny. 
$V7UHYL]HYRLFHVVXVSLFLRQVWKDWWKH6HFRQG)RXQGDWLRQLVVWLOOLQFRQWURO
WKH FXUUHQW )RXQGDWLRQ0D\RU KDV KLP VXSSRVHGO\ SXEOLFO\ H[LOHG RQO\ WR
send him on a secret mission to investigate the matter.1047UHYL]HLVDVVLJQHGD
travel companion, historian Janov Pelorat105 and as they search for the Second 
Foundation, the novel becomes a rather traditional adventure story, an almost 
Vernean fantastic voyage complete with the superior technology of their ship, 
the Far Star.106 
Here, too, the narrative gives voice also to the Second Foundation 
argument for concealed guardianship. Connecting the 1980s novels to the 
1940s series, the narrative enforces a sense of cyclicality to the point where 
the Second Foundation protagonist Stor Gendibal even looks “remarkably like 
,Q0D\RU+DUOD%UDQQR$VLPRY¿QDOO\SUHVHQWVDIHPDOHOHDGHUFKDUDFWHUVLPLODUWRKLV
HDUOLHUPDOHPDQLSXODWRUVDQGFULVLVVROYHUV%UDQQRLVDOVRGULYHQE\WKHGHVLUHWROHDYH
KHUQDPHLQKLVWRU\DQGE\KHULQGLYLGXDOLVPZRXOGUDWKHUIRXQGDQHZ(PSLUHZLWKRXW
WKH6HOGRQ3ODQWKDQOLYHLQ³DQ(PSLUHLQZKLFK>WKHSHRSOH@SOD\SXSSHWVWRWKHKLGGHQ
PDQLSXODWRUVRIWKH6HFRQG)RXQGDWLRQ´Edge ±
3HORUDWIXQFWLRQVDV$VLPRY¶VQDUUDWLYHWRROWRHPSKDVL]HWKHKLVWRU\WKHPHWKDWZLOO
MXVWLI\WKHFRPLQJJXDUGLDQVKLS3HORUDWDOVRSRLQWVRXWKRZ³$P\WKRUOHJHQGLVVLPSO\
QRWPDGHXSRXWRIDYDFXXPWKHUHLVDNHUQHORIWUXWKEHKLQGLWKRZHYHUGLVWRUWHGWKDW
PLJKWEH´Edge ±
7KHLQWHUIDFHRIWKHVKLS¶VFRPSXWHUEDVHGRQPDQLSXODWLRQRIGDWDE\KXPDQ¶VKDQGV
amounts to a rare moment of contemplation on the utilitarianism and pragmatism of the 
ZKROH VHULHV$V7UHYL]H YLHZV WKH JDOD[\ RQ WKH VFUHHQ RI WKH FRPSXWHU KH VSLQV WKH
LPDJHE\XVLQJQRWKLQJEXWKLVPLQG³DVWKRXJKKHZHUHWDNLQJKROGRI WKHJDOD[\DQG
DFFHOHUDWLQJ LW WZLVWLQJ LW IRUFLQJ LW WRVSLQDJDLQVW WHUULEOH UHVLVWDQFH´ Edge 7KLV
PRPHQWRIYLHZLQJWKHJDOD[\EHFRPHVDQDORJRXVWRDFWXDOO\FRQWUROOLQJLWDQGPXFKOLNH
WKHPDQLSXODWLRQVRI$VLPRY¶VSURWDJRQLVWVLQWKHZKROHVHULHV:KDWLVPRUH7UHYL]H¶V
KDQGVDOVRTXLWHOLWHUDOO\VKDSHWKH8QLYHUVHZKHQKHFRPPXQLFDWHVKLVGHFLVLRQLQIDYRU
RI*DOD[LDWKURXJKWKHVKLS¶VFRPSXWHUODWHURQLQWKHQRYHO
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the young Seldon” (Edge 105) and the Second Foundation assumes against 
the Foundation a position similar to one the Foundation held against the Old 
(PSLUH$WWKHVDPHWLPHDV7UHYL]HUHDOL]HVWKDW6HFRQG)RXQGDWLRQLVVWLOO
in control of the Foundation, Gendibal discovers that the Seldon Plan itself 
is controlled by an entity outside the Second Foundation, “overriding” their 
control “not to disrupt but to perfect” (Edge 112). This becomes yet another 
battle for the free will of the would-be power elite: 
:HSODQD6HFRQG(PSLUHLQZKLFKZHZLOOEHWKHGHFLVLRQPDNHUV,IVRPH
RWKHU JURXS LV VXSSRUWLQJ WKH 3ODQ HYHQPRUH HI¿FLHQWO\ WKDQ ZH DUH WKH\
cannot be planning to leave the decision-making to us. They will make the 
GHFLVLRQV±EXWWRZKDWHQG"Edge 112) 
As these manipulations create repeated layers of concealed guardianship, 
$VLPRY¶V ¿QDO DGGLWLRQV WR WKH FKURQRORJ\ RI WKHRobot-Foundation world 
EHFRPH D VHDUFK IRU WKH ¿QDO DFWRU WKDW FDQ KROG WKH SRZHU DQG VWHHU WKH
galaxy. The notion that this new unknown guardian entity would be “cosmic 
altruists,” who work “out of the love and trust” and “without dream of reward” 
(Edge 199), is a laughing matter even to the Second Foundationers whose 
reward is the promise of becoming the rulers of the Second Galactic Empire. 
Indeed, the narrative shows that the Second Foundation is no more immune 
to “destructive competition, of politics, of clawing upwards at all costs” (Edge 
WKDQWKH¿UVW)RXQGDWLRQWKXVHPSKDVL]LQJWKHQHHGWR¿QGDVROXWLRQ
that is not driven by individualistic human motives. 
2QWKHSODQHW*DLD7UHYL]HDQG3HORUDWGLVFRYHUWKHJXDUGLDQVKLSWKDW
VWHHUV WKHERWK)RXQGDWLRQV7KHLU¿UVW FRQWDFWZLWK*DLD LV%OLVV D \RXQJ
Gaian woman who explains how Gaia is a collective consciousness that 
surpasses the Second Foundation as the active guardians of the Seldon Plan: 
I’m Gaia. . . . And the ground. And those trees. And that rabbit over there in 
the grass. And the man you can see through the trees. The whole planet and 
HYHU\WKLQJRQLWLV*DLD:H¶UHDOOLQGLYLGXDOV±ZH¶UHDOOVHSDUDWHRUJDQLVPV±
but we all share an overall consciousness. (Edge 357, original emphasis)
The Gaians see no problem or loss of individuality in the prospect of merging 
with the collective consciousness, which for them entails aspects of a mystical 
experience of union: “I remain a human being – but above us is a group 
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consciousness as far beyond my grasp as my consciousness is beyond that 
of one of the muscle cells of my biceps” (Edge 358). As Asimov looks for a 
way to go beyond the dichotomy of the drive for individual self-preservation 
versus the good of the community, in the Gaians’ shared consciousness he 
¿QGVDZD\WRH[LVWLQKDUPRQ\ZLWKWKHUHVWRIWKHSODQHW,WLVGLIIHUHQWIURP
the Foundations, because “[i]t is not forced on [them] from outside, but is 
developed from the inside” (Edge 372).
Foundation’s Edge thus presents a competition between Foundation, 
6HFRQG)RXQGDWLRQDQG*DLDIRUWKHUROHRIDQXOWLPDWHJXDUGLDQ(PSKDVL]LQJ
the similarities between the two Foundations’ dependence on manipulative 
politics of control, the narrative sets Gaia as the superior guardian entity. 
$V *DLD DUJXHV WKH ¿UVW )RXQGDWLRQ ZRXOG UHSHDW WKH PLVWDNHV RI WKH
fallen Galactic Empire, leading to “a military Empire, established by strife, 
maintained by strife, and eventually destroyed by strife” and the Second 
Foundation would be “a paternalistic Empire, established by calculation, 
maintained by calculation, and in perpetual living death by calculation. It will 
be a dead end” (Edge 408).107
*DLD UDLVHV WKH TXHVWLRQ WKDW WKH &DPSEHOOLDQ DGPLUDWLRQ IRU SRZHU
SROLWLFVQHYHUDVNHG:KDWZLOOPDNHVXUHWKHJXDUGLDQVGRQRWDEXVHWKHLU
SRZHU ³ZLOO WKH\ DOZD\V EH JXLGHV \RX GDUH WR IROORZ"´ Edge 413). Once 
again, having no guardianship or having the wrong kind of guardianship in 
the form of paternalism both seem to produce dead end societies. Gaia (and 
later on Galaxia), on the other hand, offers mutual inclusion in the collective 
consciousness rather than a hierarchy of exclusion from power for the many 
ruled by the few: 
Greater Gaia! Galaxia! Every inhabited planet as alive as Gaia. . . . A living 
galaxy and one that can be made favorable for all life in ways that we yet cannot 
foresee. A way of life fundamentally different from all that has gone before and 
repeating none of the old mistakes. (Edge 408)
 3DOXPER GHWHFWV LQ $VLPRY¶V *DLD*DOD[LD DOVR D WXUQ WRZDUG WKH V\PEROLVP RI
IHPLQLQLW\DQGPRWKHUKRRG³0RUHWKDQPHUHO\EHLQJDVHFUHWJXDUGLDQWKHUHODWLRQVKLS
of Gaia to both Foundations and of the Second Foundation to the Foundation is that of a 
VXUUHSWLWLRXVPRWKHU¿JXUHWRKHUPDOHZDUGRIDPRUHHYROYHGDQGPRUHIHPLQLQHHQWLW\
DFWLQJDVWKHKLGGHQERG\JXDUGRIDPRUHLQJHQXRXVDQGPRUHPDVFXOLQHHQWLW\´
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:LWK*DLD*DOD[LD $VLPRY WKXV RXWOLQHV D VROXWLRQZKLFKPDNHV VXUH WKH
lessons of history are learned. At the same time, it reiterates the need to 
expand to survive by building the ultimate empire where all galaxy becomes 
one being, and retains stability as the collective that always looks after itself.
As such, Gaia continues the Campbellian engineering solutions. On the 
surface, the Gaians’ pastoral existence strives away from technology, but the 
harmonious pastoral way of life on Gaia has been built by robots (Earth 64), 
and instead of immersion in nature, this makes it a product of technological 
advance and engineering. It is constructed, not a manifestation of any natural 
balance, and its garden-like nature is really a massive living machine whose 
FRQVFLRXVQHVVLVVHWWRFDOFXODWHWKHHTXDWLRQVWKDWVKDSHWKHIXWXUH7RHQDEOH
WKLV WKH *DLDQV¶ EUDLQV DUH ³¿UPO\ LQFXOFDWHG ZLWK WKH HTXLYDOHQW RI WKH
Laws of Robotics,” because “[i]f humanity could be made a single organism, 
LWZRXOGEHFRPHDFRQFUHWHREMHFWDQG LWFRXOGEHGHDOWZLWK´Earth 497). 
Following these Laws, Gaia itself cannot make the choice of whether or not 
to start combining the galaxy into Galaxia because it cannot be sure of the 
outcome of Galaxia. For Gaia, the First Law is: “Gaia may not harm life or, 
through inaction, allow life to come to harm” (Edge 410), This repeats the 
EURDGHU YHUVLRQ RI WKH /DZV RI 5RERWLFV ZKLFK $VLPRY ¿UVW XVHG LQ ³7KH
(YLWDEOH&RQÀLFW´DQGJRHVRQWRXVHWKH/DZVRI5RERWLFVDOVRDVDEDVLVRI
the guardians’ ethical code. 
*DLD¶V VROXWLRQ WR WKLV GLOHPPD LV WR KDYH 7UHYL]HPDNH WKH GHFLVLRQ
with his rather mystical “uncanny ability to reach right conclusions from 
ZKDWZRXOGVHHPWREHLQVXI¿FLHQWGDWD´Edge 244).108,QDZD\7UHYL]HWKHQ
becomes a deus ex machina for Asimov’s plotline, thus illustrating how the 
PDFKLQH¶VLQVXI¿FLHQWGDWDIRUPHDQLQJIXODQVZHULQ³7KH/DVW4XHVWLRQ´LV
WREHEULGJHGE\WKHKHURLFKXPDQLQWXLWLRQ7UHYL]H¶VUROHFRQWDLQVWKHPDLQ
7UHYL]H¶V³XQFDQQ\DELOLW\´RIFRUUHFWLQWXLWLRQFRXOGEHVHHQWRHFKRERWK&DPSEHOO¶V
PRUHHVRWHULFDQGSDUDVFLHQWL¿F LQWHUHVWVDQGKLVVHGLWRULDOVDQG OHWWHUVZKHUHKH
GLVFXVVHVWKHVXSUHPDF\RIKLPVHOI$VLPRYDQGSUHVXPDEO\PXFKRIWKHVFLHQFH¿FWLRQ
circle, as an “egghead . . . who robs [by his knowledge of science etc.] those around him of 
their freedom of action by being able to predict accurately, where they see only random” 
Campbell Letters Vol I7UHYL]H¶V³JLIWRIULJKWQHVV´LVQHYHUH[SODLQHGEXWKLVRZQ
GRXEWVDERXWLWDQGIHDUWKDWKHPD\EHIDOOLQJLQWR³RYHUFRQ¿GHQFHEXLOWRQVXSHUVWLWLRQ´
EarthZKLFKHIIHFWLYHO\OHDGWRWKHVHDUFKLQEarthSXWDQ$VLPRYLDQVNHSWLFDOVSLQ
RQZKDWRWKHUZLVHFRXOGEHVHHQDVUKHWRULFGUDZLQJRQ&DPSEHOO¶VVHGLWRULDOV
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paradox of the novel: although the storyline concludes with a decision to form 
D FROOHFWLYH FRQVFLRXVQHVV WKDW HQFRPSDVVHV DOO RI KXPDQNLQG 7UHYL]H LQ
fact gets to exercise ultimate individuality by both making the decision, and 
remaining outside its effects.
In the end, Galaxia seems to be Asimov’s attempt at getting around 
both the utilitarian calculation problems and the adverse effects of human 
individualism which makes it impossible to base guardianship on the supposed 
altruism of the enlightened despots. Despite the repeated attempts in his 
¿FWLRQ$VLPRY¶VLGHDORUJDQL]DWLRQRIKXPDQVRFLHW\VLPSO\GRHVQRWVHHPWR
work as long as it is dependent on individuals. This leads him toward a self-
correcting organism that essentially looks out for itself. As Asimov’s vision of 
a collective consciousness combines all humans under a superstructure which 
is an individual being in its own right, this makes the happiness of that entity 
the same as the net happiness of all the individual humans associated with it, 
DV0LOOHUSRLQWVRXW109
$IWHU7UHYL]H¶VGHFLVLRQLQIDYRURI*DOD[LDWKHUHSUHVHQWDWLYHVRIERWK
)RXQGDWLRQVDUHVHQWKRPHWHOHSDWKLFDOO\DGMXVWHGE\*DLDDQGKDSS\DERXW
the victory they think they attained. This plot maneuver is familiar from the 
end of Second Foundation: everyone thinks have they won, and the secret 
guardianship continues with an added layer. Little has changed in what 
VHHPVMXVWDQRWKHUURXQGRIPDQLSXODWLRQDQGKLGGHQJXDUGLDQVKLS3HORUDW¶V
comment that “Earth is the past and I’m tired of the past. Gaia is the future” 
(Edge 421) sums up the novel. It is as if also Asimov himself is looking for a way 
out of writing about the endless cycles of rise and fall. As Pelorat’s comment 
points toward future, it also creates an expectation of something new.
The roboTs of dawn And smAll ACts of guArdiAnship
After returning to the Foundation series in Foundation’s Edge, Asimov 
continued the robot stories with the third robot novel The Robots of Dawn, 
which ties the two series together from the other end of the chronology. 
Asimov’s 1980s works make countless references to his earlier stories and 
 ,Q WKLV VROXWLRQXWLOLWDULDQLVPGRHVQRW VHHP WREHFRQVLGHUHGDSUREOHP LQGLYLGXDO
SDUWVRIVRFLHW\DUHMXVWSDUWRIWKHVXSHUVWUXFWXUHDQGWKHLPSOLFDWLRQLVWKDWWKLVZRUNVDV
ORQJDVHYHU\RQHIHHOVWKDWWKH\KDYHDVD\LQWKHGHFLVLRQPDNLQJ$V$VLPRY¶VYRLFHRI
RSSRVLWLRQWRWKLVGHYHORSPHQW7UHYL]H¿QGVWKLVKDUGWRDFFHSWDVGLVFXVVHGIXUWKHURQ
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show awareness of the analyses and criticism that his series had garnered over 
the years. For example, Asimov’s use of history and its problems have been 
noted in analyses by Elkins (97–110) and Hassler (“Golden Age” 111–119), 
and when Baley in The Robots of DawnYLHZVKLVWRU\¿OPVRQ³WKH$XURUDQ
pioneers . . . the founding fathers,” he is represented as being conscious of 
how “the hagiographic attitude of historians” gets in the way of his attempts to 
understand “the broad brushstrokes” (RD 47, 48) of history – an understanding 
that comes to the fore with the later psychohistorians.110 The Robots of Dawn 
DOVRFRPPHQWVRQ WKHQDUUDWLYHTXDOLW\RIKLVWRULRJUDSK\DQG WKH WHQGHQF\
WR UHDG LWDV VXVSHQVHIXO¿FWLRQ ³+LVWRU\ZDV LQWHUHVWLQJ WR WKHH[WHQW WKDW
it was catastrophic and, while that might make absorbing viewing, it made 
horrible living” (RD :KDWLVPRUH$VLPRYLQWHJUDWHVPDQ\RIKLVHDUO\
URERWVWRULHVLQWRWKHHDUO\P\WKRORJ\RIWKLV¿FWLRQDOZRUOG)RUH[DPSOHWKH
Susan Calvin story “Liar” becomes an ancient legend (RD 86) that foreshadows 
the role of the telepathic robot R. Giskard, and the novel consummates the 
relationship between Baley and the Solarian Gladia Delmarre, only hinted at 
in The Naked Sun.111
The retrospective view Asimov has on the whole series gives him 
the opportunity in The Robots of Dawn to rewrite the initial steps of the 
guardianship. Reiterating the necessity of expansion, Fastolfe repeats 
worries about the Auroran wish to settle new planets so that the new worlds 
would themselves obey the Three Laws of Robotics and do “nothing to harm 
$VLPRYZDVFHUWDLQO\DZDUHRIWKHVHHVVD\VVHHDOVR,QJHUVROOEHFDXVHKHUHDGWKH
PDQXVFULSWIRUWKHDUWLFOHFROOHFWLRQIsaac Asimov ZKHUHERWK+DVVOHU¶VDQG(ONLQV¶V
HVVD\VDSSHDUDQGZURWHDQDIWHUZRUGIRUWKHYROXPHFRPPHQWLQJJHQHUDOO\RQ³DOOWKH
GHHSPHDQLQJDQGDOOWKHLPSUHVVLYHVXEWOHWLHVWKDWWKHHVVD\LVWV¿QG´HYHQDVKHZDQWHG
WR WU\ ³QRW WR WKLQN DERXW LW WRRPXFK´ ³$VLPRY¶V*XLGH´  ,Q KLV HVVD\&KDUOHV
(ONLQVQRWHVKRZ$VLPRY¶VZRUNFRQYH\VWKHEDVLFDVVXPSWLRQWKDWKXPDQQDWXUHGRHV
QRWFKDQJH(ONLQVSRLQWVRXWWKDWWKLVLVDOVRWKHEDVLFDVVXPSWLRQRI$VLPRY¶VRZQ
HVVD\³6RFLDO6FLHQFH)LFWLRQ´DQGWKDWWKLV³XQGHUFXWVDQ\QRWLRQRIVLJQL¿FDQWFKDQJH´
HYHQWKRXJKDWWKHVDPHWLPH$VLPRYSUHVHQWVVFLHQFH¿FWLRQDVOLWHUDWXUHWKDWGHDOVZLWK
FKDQJH±,QFoundation’s Edge$VLPRYWKHQHQYLVLRQVDFROOHFWLYHFRQVFLRXVQHVV
as the future of humankind, which is something that would certainly assume multifaceted 
change in human nature, not only physically, but spiritually to allow humankind to accept 
WKHORVVRILQGLYLGXDOLW\LWHQWDLOVVHHEHORZ
111$VLPRYKROGVRQWRVWHUHRW\SLFDOJHQGHUUROHVHYHQLQThe Robots of Dawn. In fact, in his 
VQRYHOVWKLVWHQGHQF\EHFRPHVHYHQPRUHYLVLEOHEHFDXVHKLVVQRYHOVKDGRQO\
IHZIHPDOHFKDUDFWHUVDQGVKRZHGSUDFWLFDOO\QRORYHRUIDPLO\UHODWLRQVKLSV
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human beings, either by commission or omission” (RD 110). In addition 
to foreshadowing the planet-wide organism of Gaia, this also presents the 
problem of bypassing the necessary frontier strife, as discussed in chapter 4. 
Fastolfe’s opponent Kelden Amadiro, the founder of the Robotics institute, 
wants colonialism without any of the struggle and for human-like robots like 
Daneel to carve the new planets “into Auroras before human beings go here” 
(RD 312). Because Fastolfe opposes such a life-saving solution, he implicitly 
also accepts the death of countless individuals. Thus, the acts of guardianship 
WKDW$VLPRY¶VKHURHVHQJDJHLQIUHTXHQWO\VHHPWRLQYROYHGHFLVLRQVWKDWHQWDLO
struggle and suffering for large masses, in the belief that this struggle will in 
the end produce a more viable culture that can survive.
+RZHYHUOLJKWO\WKHVRFLDO'DUZLQLVW*UHDW0HQRI$VLPRY¶VVDQG
1950s works seem to make such decisions, in his later works the characters 
are no longer as oblivious to the high cost of the game they play on the masses 
of people. They seem more concerned than before about making choices that 
they can be sure will advance the greatest good for as many as possible even 
in the present. Thus, in The Robots of Dawn Fastolfe dreams of founding the 
SV\FKRKLVWRU\WKDWKHEHOLHYHVZRXOGHQDEOHJXDUGLDQVKLSZLWKVFLHQWL¿FDOO\
proven certainty instead of mere heroic intuition: 
[T]here may come a day when someone will work out the Laws of Humanics 
and then be able to predict the broad strokes of the future, and know what 
might be in store for humanity, instead of merely guessing as I do, and know 
what to do to make things better, instead of merely speculating. (RD 113) 112 
)DVWROIH¶V SURMHFW RI UH¿QLQJ WKH SRVLWURQLF URERW EUDLQV LV UHDOO\ DERXW KLV
attempt to understand the human brain and thus “take at least a small step 
toward . . . psychohistory” (RD 117), but in doing so, he also contributes to the 
112$VQRWHGLQLQWKHVWRU\³7KDW7KRX$UW0LQGIXORI+LP´WKHURERWVKDGPHUHO\
H[FKDQJHG³5RERWLFV´IRU³KXPDQLFV´+RZHYHULQWKHVHVURERWQRYHOVWKHJXDUGLDQ
URERW*LVNDUGJHQXLQHO\WULHVWRGLVFRYHUKXPDQODZVVLPLODUWRWKHLUURERWLFODZVWREHWWHU
SURWHFWKXPDQLW\$OVRLQKLVVKRUWHVVD\³7KH/DZVRI+XPDQLFV´$VLPRYUHIHUVWR
*LVNDUG¶VIRUPXODWLRQVRV±EXWOHDYHVRXW³7KRX$UW´DQGWDNHVWKH³/DZVRI
+XPDQLFV´PRUHVHULRXVO\WRGLVFXVVKXPDQUHVSRQVLELOLW\WRQRWDEXVHURERWV:KLOHLQ
KLQGVLJKWLWFRXOGEHVDLGWKDW$VLPRY¶VV)RXQGDWLRQKHURHVRIFRXUVHcould afford 
to be more casual about the big decisions because they had psychohistory, as discussed 
DERYHWKH\H[KLELWWKLVDWWLWXGHDOUHDG\DWWKHEHJLQQLQJHYHQZKHUHWKH\NQRZQRWKLQJ
certain about Seldon’s Plan. 
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HVWDEOLVKPHQWRIURERWLFJXDUGLDQVKLS,QWKHHQG%DOH\UHDOL]HVWKHLPSRUWDQFH
of Daneel, Fastolfe’s prototype, and in a moment of distress, he gives Daneel 
the command that seems to launch the process of robot guardianship:
[Y]ou are the most important individual here, far more important than Giskard 
and I put together . . . All of humanity depends on you. Don’t worry about me; 
I’m one man; worry about billions. (RD 341)
This is the utilitarian dream that moves the series into the direction which 
$VLPRYDOUHDG\H[SHULPHQWHGZLWKLQ³7KH(YLWDEOH&RQÀLFW´DQGLQVRPHRI
WKHV0XOWLYDFVWRULHV%\KLVRUGHU%DOH\UHSODFHVWKHLQGLYLGXDOKXPDQ
being with “humanity” in the commands of the Laws of Robotics, and Giskard 
DQG'DQHHOUHFHLYH IXUWKHUFRQ¿UPDWLRQIRUVKLIWLQJWKHLU IRFXV IURPOLWHUDO
adherence to the Three Laws of Robotics and protecting individual humans to 
humankind as a whole. 
,QWKHHQG%DOH\¿QGVRXWDERXW*LVNDUG¶VWHOHSDWKLFDELOLW\DQGFRPHV
to appreciate Giskard’s role of guardian in disguise (see also Palumbo 52). At 
this point, Giskard has already been engaged in acts of guardianship and faced 
with distressingly complex utilitarian calculation problems. It turns out to be 
Giskard who has come up with the notion of psychohistory and the possibility 
of calculating the “human laws” of behavior, and inserted it in Fastolfe’s 
mind. Thus, it is also Giskard who has put the good of humankind as a whole 
DKHDGRI LQGLYLGXDOVE\GULYLQJ WKHP WRZDUG WKH7XUQHULDQ UHMXYHQDWLRQRI
humankind by the frontier, in the process also condemning many individuals 
WRDOLIHRIVWULIHDQGVXIIHULQJ$VLPRYIXUWKHUHPSKDVL]HVWKHFRQQHFWLRQZLWK
Foundation guardianship by giving Giskard lines like “the path that must be 
IROORZHG´DQG³LWLVIURPWKLVSRLQWRQ(DUWKLWVHOIWKDWLVWKHWUXH:RUOGRI
the Dawn” (RD 434, 435) which echo Hari Seldon’s speech in the Foundation. 
In the end, all that the human hero Baley has left to do is to ask Giskard to 
make sure that Baley’s Solarian love interest Gladia will be happy even after 
his passing, and resign the active work of guardianship to a robot that is so 
much more capable of carrying it out.
utilitAriAnism And roboTs and emPire 
7KH¿QDOURERWQRYHORobots and Empire, opens with Gladia’s home planet, 
WKH 6SDFHU ZRUOG 6RODULD JRLQJ VLOHQW DQG ZLWK '* %DOH\ (OLMDK %DOH\¶V
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VHYHQWKJHQHUDWLRQGHVFHQGDQWUHTXHVWLQJ*ODGLDWRWDNHSDUWLQKLVH[SHGLWLRQ
WR¿QGRXWZKDWKDSSHQHG113 In connecting the Robot and Foundation series 
WKURXJK'DQHHO¶VÀDVKEDFNV(OLMDK%DOH\LVVKRZQWRDQWLFLSDWH³DSHULRGRI
crisis that will determine the entire future history of human beings” (RE 74) 
and to exhort the robots to protect Earth. Asimov here uses the vocabulary of 
his 1940s Foundation stories as Baley explicitly labels the coming events as 
“future history” (RE 74).114 As the crisis is brought on by the attack that the 
embittered Spacer-supremacist Kelden Amadiro is planning to carry out on 
Earth,115WKHURERWVDUHIDFHGZLWKWKHXUJHQWQHHGWR¿QGDVROXWLRQWRWKHLU
problems of guardianship. 
In this situation, it is clear that for Asimov, guardianship by humans no 
longer seems possible. In Fastolfe, he has created a more realistic statesman 
WKDQWKHLGHDOL]HG*UHDW0HQLQWKHHDUO\VWRULHV7KURXJKRXWKLVOLIH)DVWROIH
engages in constant management, keeping Aurora under his control by “some 
YDJXHFRQFHSWRI LGHDOL]HG*RRG´EXW LQ WKHHQGKH ³GLH>V@ VDGO\ IHHOLQJD
failure though he had never lost a battle” (RE $VLPRYDOVR¿QDOO\JLYHVD
IHPDOHFKDUDFWHUWKHSRVVLELOLW\RIEHFRPLQJD*UHDW:RPDQZKHQ*ODGLDXVHV
KHUVWDWXVDVDOHJHQGDU\¿JXUHLQWKHVHWWOHUORUHDQGVHWVRXW³WRSUHYHQW
war and ensure peace” (RE 107).116 Thus, she comes close to a Hardin-like hero 
ZKR¿QGVMR\LQKHUDELOLW\WRLQÀXHQFHSHRSOHDQGKHUGHVLUHWRXWLOL]HWKDW
skill, so that “after I am gone, history will have changed because of me” (RE 
264).117 However, toward the end of Robots and Empire, Daneel and Giskard 
113$VDUHVXOWRIWKH6SDFHUV¶OHQJWKHQHGOLIHVSDQV*ODGLDLVE\WKLVWLPH\HDUVROGEXW
LQHIIHFWLVRQO\LQKHUHDUO\PLGGOHDJHRE 
,QIDFWDV$VLPRYEULQJVWKHWZRVHULHVWRJHWKHUHYHU\ERG\VHHPVWREHWDONLQJOLNH
(OLMDKRU6HOGRQ)RUH[DPSOH'*VKRZVDVLPLODUDZDUHQHVVDVKHFRQVLGHUVZK\KH
GRHVQRWZDQWWKHVHWWOHUVWROLYHOLNHWKH6SDFHUV³7KHSDFHRIKLVWRULFDODQGLQWHOOHFWXDO
DGYDQFHZRXOG WKHQ EHFRPH WRR VORZ7KRVH DW WKH WRSZRXOG VWD\ LQ SRZHU WRR ORQJ
%DOH\ZRUOGZRXOGVLQNLQWRFRQVHUYDWLVPDQGGHFD\´RE 
115$PDGLURZKRSODQVWRGHVWUR\(DUWKE\LQFUHDVLQJLWVUDGLRDFWLYLW\EHFRPHVDQDOPRVW
SDURGLFYLOODLQZLWK³DFFRXQWVWRVHWWOH´DQGYLVLRQVRIEHLQJ³HYHQWKHORUGRIWKH*DOD[\
EHIRUHKHGLHV´RE 
$ VFHQHZKHUH*ODGLD WDFNOHV D FURZGZLWK HDVH EHFRPHV D FRXQWHUSDUW WR %DOH\¶V
HPHUJHQFHIURPWKH6WHHO&DYHVLQThe Naked Sun+HUH*ODGLDOHDYHVEHKLQGKHUIHDURI
PDVVHV³,WZDVOLNH,ZDVERUQDOORYHU´RE 
/LNH+DUGLQ*ODGLDHQMR\VWKHLQWHOOHFWXDOJDPHEXWMXVWOLNH)DVWROIHKHUDFWLRQLVWR
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take over in the narrative and D. G. and Gladia fade into the background. They 
are only mentioned at the end as a side note, when Giskard asks Daneel to 
ensure their happiness. The time for Great Humans seems to be over, and 
as the robots are taking over as supremely effective guardians, the human 
characters are reduced to regular statesmen or celebrity peace ambassadors.
However, thus far, the robots are also imperfect guardians of humankind, 
armed with awareness, but no actual means of carrying out what they know is 
right and constantly frustrated by the fact that they “can do so little because 
of the Three Laws . . . because of the fear [they] may do harm” (RE 27). The 
gist of the robots’ utilitarian calculation problems is that they do not have 
enough data to satisfactorily calculate the effects of their actions on every 
individual.118(YHQWXDOO\WKH\PRGLI\WKH/DZVRI5RERWLFVDQGDV0LOOHUSXWV
it, Daneel “reason[s] his way into utilitarianism” (196). But even then, they 
QHYHUUHDOO\VROYHWKHFDOFXODWLRQSUREOHPVRQO\HQDEOHWKHSULRULWL]DWLRQRI
masses of people over individuals.
'DQHHO¿QDOO\EHJLQVWRUHIRUPXODWHWKH/DZVRI5RERWLFVEDVHGRQKLV
UHFROOHFWLRQVRID¿QDOPHHWLQJZLWK(OLMDK%DOH\ZKRVHZRUGVOHDGWKHURERWV
toward guardianship and psychohistory:
The work of each individual contributes to a totality . . . That totality of human 
lives, past and present – and to come – forms a tapestry that has been in 
existence now for many tens of thousands of years . . . An individual life is one 
WKUHDGLQWKHWDSHVWU\DQGZKDWLVRQHWKUHDGFRPSDUHGWRWKHZKROH"RE 252)
Baley’s exhortation for Daneel to focus on the totality of human life becomes 
DPLVVLRQVWDWHPHQWIRUWKHLGHDRIJXDUGLDQVKLS+HQFH'DQHHOLV¿QDOO\DEOH
to extrapolate that “there is something that transcends even the First Law,” 
because humanity as a whole is more important than the individual:
µ$URERWPD\QRWLQMXUHKXPDQLW\RUWKURXJKLQDFWLRQDOORZKXPDQLW\WRFRPH
to harm.’ I think of it now as the Zeroth Law of Robotics. The First Law should 
VRPHH[WHQWVXSSRUWHGE\*LVNDUG¶VWHOHSDWKLFDLG$IWHUHDFKFKDQJHRIPLQGLQRQHRIWKH
KXPDQSURWDJRQLVWV'DQHHODVNVLI*LVNDUGFDXVHGLWDQGUHFHLYHVKLVDVVXUDQFHWKDWLWLI
DQ\WKLQJ*LVNDUGRQO\³ORRVHQHGWKHLQKLELWLRQE\WKHPHUHVWWRXFK´RE 
$VQRWHGLQWKLVSUREOHPZDVSUHVHQWHYHQLQ³7KH/DVW4XHVWLRQ´ZKHUH
WKHFRPSXWHUQHHGHGWRFRPSLOHDOOWKHGDWDLQWKHXQLYHUVHWRVXFFHVVIXOO\FRPSOHWHLWV
calculation.
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WKHQEHVWDWHG µ$URERWPD\QRW LQMXUHDKXPDQEHLQJRU WKURXJK LQDFWLRQ
allow a human being to come to harm, unless this would violate the Zeroth Law 
of Robotics.’ (RE 384–385)
The robots’ need to prevent harm to all humanity leads to utilitarian 
JXDUGLDQVKLSVHH0LOOHUZKLFKVXSHUVHGHVDOOEXLOWLQVDIHJXDUGV
+RZHYHUWKLVFUHDWHVWKHSUREOHPWKDWLWLVPXFKPRUHGLI¿FXOWWRVHH
ZKDW FDXVHV LQMXU\ WR KXPDQLW\ WKDQ WR DQ LQGLYLGXDO KXPDQ 7KLV LGHD RI
humanity as an abstraction is a computational problem Daneel is not able 
to solve until Foundation and Earth, where the Gaia and Galaxia aim to 
PDNHKXPDQLW\ LQWRRQHFRQFUHWHREMHFW WKDWKHFDQGHDOZLWKRobots and 
Empire does place hints in that direction, for example when Gladia feels that 
her audience is “becoming one large organism” (RE 267). Furthermore, most 
characters in the novel are represented as so aware of history, mass psychology, 
DQGVRFLRORJ\WKDWWKH\EHFRPHUDWKHULQWHUFKDQJHDEOHUHÀHFWLQJWKHQRYHO¶V
more general contemplation on guardianship and historical awareness. In 
the end, the whole of the Galactic Empire, psychohistory, the Foundations, 
and Gaia are revealed as Daneel’s attempts to steer humankind. But for now, 
guardianship of all humanity is left to Giskard’s dreams of “psychohistory,” 
which would help to “predict and guide human history” (RE 386) and take 
the long centuries of the First Empire and the Foundation to develop. For 
$VLPRY¶V URERWV WKH FUX[ RI ZKDW 0LOOHU FDOOV WKH XWLOLWDULDQ FDOFXODWLRQ
problems is to try to “choose between an individual and humanity, when you 
are not sure of what aspect of humanity you are dealing with” (RE 464). In his 
despair, Giskard contemplates a solution which would take the guardianship 
to another level and foreshadows Daneel’s development of Gaia:
:HPXVWEHDEOHWRVKDSH:HPXVWVKDSHDGHVLUDEOHVSHFLHVDQGWKHQSURWHFWLW
UDWKHUWKDQ¿QGLQJRXUVHOYHVIRUFHGWRVHOHFWDPRQJWZRRUPRUHXQGHVLUDELOLWLHV
But how can we achieve the desirable unless we have psychohistory, the science 
WKDW,GUHDPDQGFDQQRWDWWDLQ"RE 465) 119 
1192QO\DIHZ\HDUVHDUOLHU LQ³7KH/LIHDQG7LPHVRI0XOWLYDF´$VLPRY¶VSURWDJRQLVW
FRQYLQFHV0XOWLYDFWRH[SORUHJHQHWLFHQJLQHHULQJVRDVWRSURGXFH³DKXPDQEHLQJPRUH
FRQWHQW WR OHDYHGHFLVLRQV WR\RX>0XOWLYDF@PRUHZLOOLQJWREHOLHYHLQ\RXUUHVROYH WR
PDNHPHQ KDSS\PRUH HDJHU WR EH KDSS\´ Best 115). Although used as a distraction 
LQWKDWSORWWKHQRWLRQWKDWGHYHORSLQJ³DQHZEUHHGLVFOHDUO\GHVLUDEOHIRUPDQNLQGE\
0XOWLYDF¶VVWDQGDUGV´Best YRLFHVWKHXWLOLWDULDQORJLFWKDWVHHNVWRSURYLGHWKHPRVW
HIIHFWLYHSRVVLEOHJXDUGLDQVKLS
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Although Asimov began his robot stories with the idea to avoid the 
“Frankenstein complex,” Giskard’s suggestion reverts to the view of robots 
VXEMXJDWLQJ WKHLU FUHDWRUV KRZHYHU EHQHYROHQWO\ %XW DW WKH VDPH WLPH LW
is clear that the robots have developed what could be called the guardian 
complex with regard to humankind.1207KH\FRQVWDQWO\DJRQL]HRYHU¿QGLQJ
the best way to achieve their goals, and their calculation problems are urgent 
practical issues that force them to act on educated guesses even after they have 
embraced the Zeroth Law. 
:KLOH0LOOHUVHHVWKHURERWV¶DELOLW\WRVKDSHKXPDQNLQGDVMXVWDZD\
WR¿[WKHFDOFXODWLRQSUREOHPVRISV\FKRKLVWRU\WRPHWKLVVHHPVDNH\
point in Asimov’s treatment of guardianship. Giskard explicitly states what 
DOOWKHPDQLSXODWRUVLQ$VLPRY¶V¿FWLRQDOZRUOGVKDYHEHHQDLPLQJDWIURP
WKH 6HFRQG )RXQGDWLRQ¶V PHQWDO VKDSLQJ WR 0XOWLYDF¶V FRQGLWLRQLQJ 7KH
construction of Galaxia will become yet another act of actively developing 
KXPDQNLQGLQDZD\WKHXOWLPDWHO\UDWLRQDOJXDUGLDQVVHH¿W,QDGGLWLRQWR
“social evolution” (RE 465), Galaxia implies some kind of physical evolution 
as well, presumably through eugenics or generations of some kind of training 
that will enable the collective consciousness.121 Here, Asimov’s optimism about 
the abilities of the twentieth century human seems to dissipate: humankind 
needs augmented development, that is, it cannot simply be left alone, since 
slow development in some direction will not be enough. The perpetual urgency 
ZKLFK MXVWL¿HVJXDUGLDQVKLSDOVRVHHPVWR MXVWLI\ WUDQVIRUPLQJWKHJXDUGHG
VXEMHFWVLQWRVRPHWKLQJRWKHUWKDQWKH\ZHUHEHIRUH
5REHUWVVXJJHVWVWKDWVFLHQFH¿FWLRQHYHQWRGD\VWLOOH[KLELWVWKRXJKQRWFRQVFLRXVO\
DWHQGHQF\WRZDUGVDYLRU¿JXUHVDVDUHÀHFWLRQIURPWKHDQ[LHWLHVFDXVHGE\WKHZD\WKH
&RSHUQLFDQUHYROXWLRQVHHPHGWRXQGHUPLQH³RXUVSHFLDOSODFHLQWKHXQLYHUVH´FUHDWLQJ
DQHHGIRU³FKRVHQRQHV´WRVDYHWKHZRUOG³&RSHUQLFDQ´,QWKLVVHQVHDOVR$VLPRY¶V
JXDUGLDQVKLSWKHPHFRXOGEHUHDGDVDUHÀHFWLRQRIWKLVVDPHWHQGHQF\RIVHHNLQJWRUHFODLP
DJHQF\DQGFHQWUDOLW\IURPWKHLPSHUVRQDOXQLYHUVHDURXQGXV
121 In Robots and Empire *LVNDUG WUDQVIHUV KLV SRZHUV WR 'DQHHO WKURXJK VRPH
VRUW RI WHOHSDWKLF SURJUDPPLQJ RE  DQG LQ Forward the Foundation, Seldon’s 
psychohistorians begin gathering people with similar mental powers with the help of 
6HOGRQ¶VJUDQGGDXJKWHUZKRKDVWKHVDPHDELOLW\FF ±$VLPRY¶VLGHDVHHPVWR
EHWKDWWKHFROOHFWLYHPHQWDOSRZHURIVHYHUDOLQGLYLGXDOVZLWKWKLVDELOLW\FF ±LV
DOVRDWWKHURRWRIWKHPHQWDOFRQQHFWLRQZKLFKZLOO¿UVWHQDEOHWKHPDNLQJRIWKH6HFRQG
)RXQGDWLRQHUV DQG ODWHU*DOD[LD ± HYHQ LI KLV VQRYHOV GRQRW H[SORUH WKLV QRWLRQ
further.
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For the robots, the Laws of Robotics create an obligation that is dictated 
E\ WKHLUSURJUDPPLQJEH\RQGHWKLFVRUDQ\V\PEROLF:KLWH0DQ¶V%XUGHQ
(YHQDVWKH\UHSURJUDPWKHPVHOYHVWKHURERWVGRVRLQRUGHUWREHWWHUIXO¿O
WKH/DZV0RUHRYHUDVWKH\IXOO\XQGHUVWDQGWKH¿QLWHODZVWKH\RSHUDWHE\
they are more capable guardians than humans who are always to some extent 
dependent on factors in their own behavior they do not fully comprehend. 
Now it is the robots who bypass democratic processes and operate beyond 
WKH RUJDQL]HG VRFLHW\ DW WKH IDFH RI XUJHQF\ DQG LQ D &DPSEHOOLDQ VSLULW
WKH\WRRUHDVRQWKDWWKLVNLQGRI³SUDFWLFHLVMXVWL¿HGDVVHUYLQJDKLJKHU
purpose” (RE ,QWKHHQG*LVNDUGDOORZVWKHVORZUDGLRDFWLYL]DWLRQRI
Earth, because it forces Earthpeople to break free from the mother world and 
spread throughout the Galaxy. As he is rendered inoperative by the weight of 
the “necessary” decision, Giskard transfers the “burden” of his mental powers 
to Daneel, and reminds the other robot of the responsibility to “use the Zeroth 
/DZEXWQRWWRMXVWLI\QHHGOHVVKDUPWRLQGLYLGXDOV´RE 507). The novel thus 
ends in a melancholy and somewhat sentimental scene where Daneel is left 
“alone – and with a Galaxy to care for” (RE 508). 
Since the robots, too, come across the need to be able to control and 
shape humans into a desirable species, Asimov once again entertains the idea 
of establishing a new and better world at the cost of freedom for all, and raises 
WKHTXHVWLRQRIKRZIUHHFDQLQGLYLGXDOVEHLIWKLVLVWRKDSSHQ7KLVPHULWVD
closer look by considering the issues of guardianship and free will, which are 
FHQWUDOLQWKH¿QDOQRYHORIWKH)RXQGDWLRQWLPHOLQH
guArdiAnship, utilitAriAnism, And return of the Cold wAr 
in foundaTion and earTh
$VQRWHGDWWKHEHJLQQLQJRIWKLVFKDSWHU0LOOHUVHHV$VLPRY¶V*DOD[LDDVD
solution that works around the practical problems of utilitarianism by making 
it in effect “a proxy for the greatest total happiness” (201). Foundation and 
Earth WKH¿QDOQRYHO LQ WKHFKURQRORJ\RIHYHQWV LQ WKHRobot-Foundation 
plotline, continues to work out the intricacies of this idea from the point in 
time where Foundation’s Edge OHIW RII ,W GHSLFWV *RODQ 7UHYL]H¶V TXHVW RI
trying to understand his choosing the collective Galaxia over the freedom of 
LQGLYLGXDODFWLRQ7UHYL]H¶VVWURQJLQGLYLGXDOLVPPDNHVLWGLI¿FXOWIRUKLPWR
submit to becoming “a dispensable part” of the collective (Earth 15). Being 
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a character for whom reason and knowledge are paramount, he also cannot 
accept an intuitive choice without understanding it. He has to “know whether 
the decision is wrong or right. It’s not enough merely to feel it’s right” (Earth 
14–15, italics original). The plot of the novel consists of yet another voyage 
ZKHUH 7UHYL]H LV DFFRPSDQLHG E\ 3HORUDW DQG %OLVV RQ D VHDUFK IRU (DUWK
with the hope of understanding his decision. In a sense, this search repeats 
DQGHSLWRPL]HVWKHDWWLWXGHWRKLVWRU\LQDOORI$VLPRY¶VVHULHV7UHYL]HQHHGV
access to the past of all humankind (the mythical origin, planet Earth) in order 
to understand the future (Galaxia) he has chosen for it.
'XULQJ WKLV MRXUQH\ WKH FKDUDFWHUV DUJXH DERXW WKH HWKLFDO JURXQGV
for manipulation of the masses and encounter a variety of people and 
environments, all hostile in different ways. As a representative of Gaia, Bliss 
LV KRUUL¿HG ZLWK WKH LQGLYLGXDOLVWLF PDQLSXODWRUV ZKR E\SDVV WKH UXOHV RI
VRFLHW\DQGWKLQNVWKLVZLOOFDXVHRQO\FKDRV³:KDWVWDUWV   DVDVKUHZG
trick ends in anarchy and disaster, even for the shrewd trickster, since he, too, 
will not survive the collapse of society” (Earth 91). This seems a comment on 
WKH&DPSEHOOLDQKHURHVZKRUXOHG$VLPRY¶VHDUOLHUVFLHQFH¿FWLRQ7UHYL]H¶V
encounters with hostile people and environments serve to demonstrate why 
humankind driven by individualism cannot be trusted to govern itself, and 
how lack of control leads to chaos and disintegration. Reiterated throughout 
WKHQRYHOWKLVSDWWHUQWXUQVLWLQWRVRPHWKLQJOLNHDGUDPDWL]HGHVVD\DERXW
the anxiety of trying to provide the greatest good for the largest number: “In 
a galaxy of anarchy . . . How [can you] decide between right and wrong, good 
DQGHYLOMXVWLFHDQGFULPHXVHIXODQGXVHOHVV"´Earth 144). 
(YHQLI7UHYL]HGRHVQRWEHOLHYHWKDWVRFLHW\FDQFROODSVHVRHDVLO\DQG
is himself more concerned that guardianship will lead to stagnation, the story 
ultimately seems to side with Gaia. In fact, Asimov turns every example in 
*DOD[LD¶V IDYRUDV LI WU\LQJ WRFRQYLQFHKLPVHOIDORQJZLWK7UHYL]H7RZDUG
WKHHQGWKHHVVD\LVWLFTXDOLW\RIFoundation and EarthLVHPSKDVL]HGE\ORQJ
VHFWLRQVRI7UHYL]H¶VFRQWHPSODWLRQVUHSUHVHQWHGWKURXJKKLVLQQHUPRQRORJXHV
and his arguments with Bliss about the form of ideal guardianship. The argument 
goes like this: also Gaia see themselves as the “guardians of the Galaxy . . . 
anxious to have a stable and secure Galaxy,” and they can reach sustainable 
stability by making the Galaxy a “unit” (Earth 76, 367). This unit would be 
unlike all previous attempts at Galactic Empire, which have failed, because 
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VRFLHWLHVRILQGLYLGXDOVZHUHWRUQDSDUWE\VWULIH*UDGXDOO\7UHYL]HVHHVWKDW
the problem with the original Seldon’s Plan is that it seeks to “bring the human 
species . . . to safe harbour at last in the womb of a Second Galactic Empire” 
(Earth 310–311), that is, to turn inward instead of heading out. Galaxia, on the 
RWKHUKDQGLV³DPHPEHURIDQHQWLUHO\GLIIHUHQWVSHFLHVRIRUJDQL]DWLRQ´Earth 
,Q0LOOHU¶VYLHZ*DOD[LDZRUNVDURXQG$VLPRY¶VXWLOLWDULDQFDOFXODWLRQ
problems by making all of humanity one super-being whose well-being can 
be calculated (201). In my view, instead of resolving the germane us against 
them dichotomy present in all of Asimov’s visions of future societies, it actually 
PHUHO\SRVWSRQHVWKHTXHVWLRQE\WXUQLQJHYHU\ERG\LQWRus.122 
As the series closes with a vision of a galaxy-wide consciousness, it also 
closes with the passing of a 20,000 year old robot. At the end of Foundation 
and Earth7UHYL]H¶VSDUW\¿QDOO\ORFDWHVWKHXQLQKDELWDEOHUDGLRDFWLYH(DUWK
DQGWKHURERW5'DQHHOZKRKDVVHWXSEDVHRQWKH0RRQ'DQHHOLVUHYHDOHG
to have been responsible for many of the developments in Asimov’s galactic 
history, a kind of deus ex machina for his plot development, and a literally 
PDFKLQDWHGJRG¿JXUHEHKLQGDOORI WKHPDMRUVRFLHWDOGHYHORSPHQWV LQWKH
series – the Empire, Psychohistory, Foundation, Gaia, and Galaxia. 
By numerous references to Asimov’s own series and to more general 
SXOSVFLHQFH¿FWLRQWURSHVWKHHQGRIFoundation and Earth strips off much 
of the narrative draping and returns to the end of Robots and Empire as if no 
time has passed. Daneel’s musings over how he took up Giskard’s burden “to 
care for the Galaxy” (Earth 495) ties everything together in an encompassing 
version of the whodunit-explanations that Asimov employs in his problem-
solving stories throughout his career. 
At the same time, Daneel’s godhead is diminished by his explanations 
RIKRZKHKDVSDLQWHGKLPVHOI LQWRDQHYHUVPDOOHUFRUQHURIDGHTXDWHIRU
QRZ VROXWLRQV LQ ZKLFK SUHYHQWLQJ KDUP EHFRPHV LQFUHDVLQJO\ GLI¿FXOW
7KXV'DQHHO¶V ¿QDO DWWHPSW DWPDQDJLQJ WKH JXDUGLDQVKLS LQ KLV ORQJ OLQH
of unsatisfactory solutions is to convert “humanity into a single organism” 
(Earth 497), which as a whole retains its freedom of action and needs only 
122*ULJVE\WRRVHHV*DLDDVPHUHO\$VLPRY¶V³SV\FKRORJLFDOFRQWUROWKHRU\XSGDWHGjOD
Walden IIXQGHUWKHLQÀXHQFHRI%)6NLQQHUDQGRWKHUEHKDYLRULVWVDFFRUGLQJWRZKRP
HYHU\WKLQJVXSSRVHGO\FDQ¿WKDUPRQLRXVO\WRJHWKHULQDFRH[LVWHQFHVDWLVI\LQJDOOQHHGV
LQSHUIHFWFRQWUROOHGSHDFHIXOEDODQFH´³5HYHUVDO´
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worry about its own well-being. As Daneel explains, his adherence to the Laws 
of Robotics prevents him from making the decision of whether or not to go 
DKHDGZLWK*DOD[LDDQGWKXVKHQHHGHGDKXPDQ7UHYL]HWRPDNHWKLVFKRLFH
– returning the robot’s burden back to that of the white man.123 However, 
7UHYL]H¶VFKRLFHLVWUDQVIRUPHGE\WKHKHUPDSKURGLWLFFKLOG)DOORPZKRWKH\
KDYHUHVFXHGIURP6RODULDRQWKHLUSODQHWKRSSLQJTXHVW:KLOH'DQHHOFDQQR
longer redesign himself to continue his existence, he plans to merge his mind 
with Fallom, so that he is no longer bound by the Laws of Robotics, and will 
live long enough to establish Galaxia. The whole concept of a god-like robot 
EHFRPLQJ ÀHVK WR OHDG KXPDQNLQG WR VDOYDWLRQ SURYLGHV $VLPRY¶V VHULHV D
curiously biblical resolution. The fact that The Caves of Steel ends with Daneel 
absolving a murderer, saying “Go, and sin no more” (CS 270), now resonates 
ZLWKWKHELEOLFDORYHUWRQHVRIDURERW0HVVLDKWKDWZLOOEHFRPHKXPDQDQG
lead the way to the paradise of Galaxia. As the guardian, Daneel retains the 
freedom of action, “necessary until Galaxia is well established” (Earth 498). In 
this respect, the series ends with a return to the individual, whose ethics will 
be noble enough to advance the good of the whole of humankind, even without 
the guidance of any inescapably programmed laws.
,Q WKH HQG KRZHYHU 7UHYL]H ¿QGV MXVWL¿FDWLRQ IRU JXDUGLDQVKLS LQ D
vision of potential hostility that dilutes all the previous attempts of achieving 
VRFLHWDOKDUPRQ\7UHYL]HVHHPVWRDVVXPHWKDWOLIHLVDVWUXJJOHDOVRLQRWKHU
galaxies and that “[p]erhaps it is their mutual struggle that preoccupies them, 
but what if, in some Galaxy, one species gains domination over the rest and 
then has time to consider the possibility of penetrating other galaxies” (Earth 
509). Thus, Foundation and Earth HQGVZLWKDYLVLRQZKHUHLQVWHDGRI¿QDOO\
absolving life from the Darwinian struggle and humanity from the Turnerian 
struggle on the frontier, this struggle merely continues on a yet larger scale:
$QLQYDGHUWKDW¿QGVXVGLYLGHGDJDLQVWRXUVHOYHVZLOOGRPLQDWHXVDOORUGHVWUR\
us all. The only true defense is to produce Galaxia, which cannot be turned 
against itself and which can meet invaders with maximum power. (Earth 509) 
123+HUH,XVH³ZKLWHPDQ´LQDPHWDSKRULFDOVHQVHRIWKH:HVWHUQFXOWXUHWKDWIDVKLRQV
DVLWVPLVVLRQWKHFLYLOL]LQJRIRWKHU³OHVVHU´FXOWXUHV:KLOH$VLPRYDFWXDOO\FDUHIXOO\
VHHPVWRDYRLGDQ\UHIHUHQFHVWR7UHYL]H¶VDSSHDUDQFHWKDWZRXOGJLYHDZD\KLVHWKQLFLW\
±RWKHUWKDQWKHLQFRQFOXVLYH³ORYHO\EURZQH\HV´Edge±KHZULWHV7UHYL]HDVDSULPH
VSHFLPHQKLVW\SLFDOYHU\$PHULFDQKHURHV
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,Q7UHYL]H¶VYLVLRQ*DOD[LDEHFRPHVDNLQGRILQWHUJDODFWLF5HDJDQLWH6WUDWHJLF
'HIHQVLYH,QLWLDWLYHWXUQLQJWKHKDUPRQLRXV*DLDLGHDLQWRDJORRP\&ROG:DU
HQGLQJRQWKH¿QDOSDJHVRIWKHQRYHO+HQFHZKDWDW¿UVWVHHPVDZD\RXW
of the endless cycles of strife is transformed into yet another stage of possible 
FRQÀLFW7KLVEULQJVDERXWWKHDEUXSWHQGWRWKHZKROHVHULHVDVQRQHRIWKH
FKDUDFWHUVTXHVWLRQ7UHYL]H¶VYLVLRQRU WKH VXSSRVHGO\KRVWLOHQDWXUHRI WKH
hypothetical visitors from other galaxies. Daneel listens with “benign gravity” 
(Earth ZKLFKVHHPVWRFRQ¿UP7UHYL]H¶VFRQÀLFWERXQGLQWXLWLRQDQG
HYHQ%OLVV*DLDZKRVRJUHDWO\YDOXHVKDUPRQLRXVOLIHLVVZD\HGE\7UHYL]H¶V
“frightening” picture of a new us-against-them dichotomy, and merely asks: 
³:LOO ZH KDYH WLPH WR IRUP *DOD[LD"´ Earth  7UHYL]H FRQFOXGHV E\
estimating that the situation where “no other intelligence has impinged on us 
. . . need only continue a few more centuries . . . and we will be safe” (Earth 
510) as the fully established guardian Galaxia. This emergency measure is a 
reaching back to some proverbial womb of humanity and looking for the utopia 
RILQGHVWUXFWLEOHVDIHW\HYHQDVWKHHQHUJL]LQJWKUHDWRIDVWUXJJOHUHPDLQV
:KDWLVPRUHWDNLQJLQWRDFFRXQW$VLPRY¶VFRQVWDQWHPSKDVLVRQWKH
need for expansion to survive, the ending of Foundation and Earth also 
LPSOLHVWKDWMXVWDVEHLQJVIURPRWKHUJDOD[LHVPD\VHHNH[SDQVLRQ*DOD[LD
too, can expand to other galaxies. After all, as Gaia is to expand into Galaxia, 
the very nature of the inclusive group consciousness seems to be expansive.124 
Galaxia’s perpetual womb is also a move in the direction of the Cosmic AC 
LQ$VLPRY¶VVWRU\³7KH/DVW4XHVWLRQ´DOWKRXJKLWVÀHGJOLQJFROOHFWLYH
consciousness is still rather far away from the all-encompassing, and frankly 
comic, Cosmic AC. 
The ending of Foundation and Earth seems to curb the series’ potential 
IRUDFNQRZOHGJLQJKXPDQNLQG¶VQHHGIRUFKDQJHIRU¿QGLQJWKDW³VRPHWKLQJ
new” (Earth   RU DW OHDVW DFFHSWLQJ GLIIHUHQFH :KLOH )DOORP¶V
difference is something new that can lead to the salvation of humankind 
E\ WKHPHUJHUZLWK'DQHHO IRU7UHYL]H)DOORPDOVR UHSUHVHQWV ³WKHHQHP\
already here and among us” (Earth  7UHYL]H LV XQDEOH WR ³PHHW WKH
brooding eyes of Fallom – hermaphroditic, transductive, different –as they 
7KHWKUHDWWRKXPDQH[SDQVLRQLVDOVREULHÀ\SUHVHQWLQRobots and Empire³LIWKHUH
ZHUHDQRWKHU LQWHOOLJHQW VSHFLHV LQ WKH*DOD[\ WKDWZDVPRUHDGYDQFHG WKDWZHDUHZH
ZRXOGQRWKDYHKDGDFKDQFHWRH[SDQG´RE 
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rested, unfathomably, on him” (Earth 510). Not all that much has changed: 
Fallom is “unfathomable” and frightening, xenophobia and paranoia prevail, 
DQG FRQÀLFW VHHPV LQHYLWDEOH 'HVSLWH WKH SRWHQWLDO IRU FRRSHUDWLRQ LQ WKH
collective consciousness, Asimov’s series thus seems to end with a humankind 
IDPLOLDUIURP&DPSEHOOLDQVFLHQFH¿FWLRQ,QWKHHQG'DQHHOZLWKKLVEHQLJQ
robotic laws fades into the background and the expansive humanity seems to 
prepare for war once again.125
In the human galaxy, this development does not promise to change the 
G\QDPLFRIWKHKLGGHQJXDUGLDQVKLSE\WKHVHFUHWHOLWHLQDQ\VLJQL¿FDQWZD\
It seems that the general public will not be aware of Galaxia any time soon: 
Fallom will only become the latest hidden guardian, some kind of a posthuman, 
robot-cum-human god-like entity, who will oversee the transition to Galaxia 
from behind the scenes. Also, if the retroactive continuity of Asimov’s series is 
WDNHQVHULRXVO\E\WKHORJLFRIWKH¿FWLRQDOZRUOGWKHEncyclopedia Galactica 
TXRWDWLRQVZKLFKLQGLFDWHWKHHVWDEOLVKPHQWRIWKH6HFRQG*DODFWLF(PSLUH
but make no mention of Galaxia, imply that humankind will remain essentially 
unaware of all this. Thus, the notion of a hidden guardianship which Asimov 
established in his 1940s Foundation stories continues with ever new ways of 
control.
$V 0LOOHU QRWHV HYHQ SV\FKRKLVWRU\ ZLWK LWV DVVXPSWLRQ WKDW PRVW
people will have to be unaware of its details for it to work, “commits Asimov 
to a paternalistic conception of government” (199). Similarly, Grigsby 
KDV FULWLFL]HG $VLPRY¶V Foundation series for focusing on control, “where 
psychohistorians control minds, blot out memories, and erase thoughts to 
keep the ‘normal’ humans from developing the ‘wrong’ way” (“Asimov’s 
Foundation” 153). This paternal control goes hand in hand with guardianship, 
DQGDOWKRXJK7UHYL]HFRPHVWRUHSUHVHQWWKHDQ[LHW\RYHUORVLQJLQGLYLGXDOLW\
the series ends before imagining what being part of Galaxia would actually 
PHDQ IRUDOORIKXPDQNLQG%HLQJ ³¿UPO\ LQFXOFDWHGZLWK WKHHTXLYDOHQWRI
Law of Robotics” (497), the Gaians happily accept their lot as cogs who value 
125 7RXSRQFH UHDGV WKLV DV DQ HQGLQJ ³ZRUWK\ RI WKH EHVW FODVVLF VFLHQFH ¿FWLRQ RI WKH
*ROGHQ$JH´HYHQLIKHVHHVLWDV³GHSDUW>LQJ@FRQVLGHUDEO\IURPWKHQRUPVHVWDEOLVKHGE\
&DPSEHOOGXULQJWKH*ROGHQ$JH´+RZHYHU,ZRXOGDUJXHWKDWWKLVGHSDUWXUHLVIDLUO\
PLQRUDQGLQGHHGLQ&DPSEHOO¶VVSLULWVLQFHWKHQRYHOHQGVE\UHLQIRUFLQJJXDUGLDQVKLS
DQGDQWLFLSDWLQJIXUWKHUFRQÀLFWVQRZEHWZHHQKXPDQRUKXPDQOLNHFUHDWXUHVDQGWUXO\
alien intelligences.
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the superorganism above themselves. The series ends with a situation where 
both the Foundations think they got what they wanted, all the while remaining 
XQDZDUHRI*DLD¶VH[LVWHQFHDQGVXEMHFWWRWKHFRQFHDOHGJXDUGLDQVKLSDWOHDVW
until Galaxia is established. 
2I FRXUVH DV D VWRU\WHOOHU $VLPRY DOZD\V OHIW RSHQLQJV IRU VHTXHOV ±
ZKLFK 7UHYL]H¶V LQVWLQFW RI WKH WKUHDW RI )DOORP DQGRU VRPH H[WUDJDODFWLF
invader certainly are – and indeed he had intentions of continuing the series 
before being convinced by his editor to write the FoundationSUHTXHOVPrelude 
to the Foundation and Forward the Foundation LQVWHDG :KLWH Isaac 
242). Nevertheless, by ending with Galaxia, Asimov’s series concludes with 
a contradiction: On the one hand, it entails the promise of breaking out of 
WKHHQGOHVVF\FOHVRI ULVHDQGGHFOLQHDQG WKHVXUYLYDORI WKH¿WWHVW2Q WKH
other hand, it seems to be yet another iteration of the paternalistic, concealed 
JXDUGLDQVKLSDQGFRQÀLFWERXQGH[SDQVLRQLVP
forwArd or bACkwArd? Prelude To foundaTion 
And forward The foundaTion 
The novels Prelude to Foundation and Forward the Foundation are essentially 
a biography of Hari Seldon, and they recycle several narrative motifs from 
Asimov’s earlier works. In addition to Seldon’s personal relationships, they 
depict Trantor’s cultural diversity and details of history as part of Seldon’s 
lifelong mission to construct the theory of psychohistory into a practical device 
with the help of Daneel, who is disguised as the emperor’s minister. The novels 
UH¿QHVRPHGHWDLOVRISV\FKRKLVWRU\EXWQHYHUYHQWXUHEH\RQGLWDQG'DQHHO
PHUHO\QRWHVWKDWKHDOVRZRUNVRQDQRWKHUSURMHFW³LQVRPHZD\VHYHQPRUH
radical than psychohistory” (PF 430), presumably referring to Gaia. All in all, 
WKHVH¿QDOQRYHOVZRUNEDFNZDUGDQGIRFXVRQWKHSDVWDVWKH\¿OOLQVRPHRI
the details of connecting all the robot and Foundation stories. 
Prelude is so comprehensively built on references to both real-world 
history and societies and the already published Robot-Foundation novels 
that tracking the references seems to yield little information on it. There are 
analogies to India under British colonialism, Jewish exile, and others, and 
Seldon hears of the exploits of the now-mythical ancient heroes “Ba-Lee” 
and “Da-Nee” (Baley and Daneel), before actually meeting Daneel, much the 
VDPHZD\DV7UHYL]HGRHV LQFoundation and Earth. In addition to further 
connecting the series, in this way Asimov points out how actual historical facts 
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turn into myths, and the novel’s narrative tension is based on the characters’ 
TXHVWWRH[WUDFWJUDLQVRIWUXWKIURPWKHP\WKV126 
These novels focus decidedly on the character of Seldon himself, and 
convey a sense of an older scientist looking back at his life. By the time of 
writing, Asimov was already terminally ill and he passed away only some weeks 
after completing Forward the Foundation. Indeed, along with the biography 
RI6HOGRQDQGKLVOLIHORQJSURMHFW$VLPRYLVKHUHDOVRZULWLQJDPHWDSKRULFDO
DFFRXQWRIKLVRZQOLIH¶VZRUNZLWKVFLHQFH¿FWLRQUHYLVLWLQJDOORIKLVIDYRULWH
themes once more. In the straightforward manner of the great explainer he was, 
KLVFRPPHQWRQWKHGXVWMDFNHWRIForward the Foundation even explains how 
“over time, Hari Seldon has evolved into my alter ego.” The end of Forward the 
Foundation recounts Seldon’s dying moments as he views the Prime Radiant 
RQHODVWWLPH³:KDW,VHHEHIRUHPHDURXQGPHLVWKHIXWXUHRIKXPDQLW\ 
. . . yes, softly beaming, a steady light of hope. . . . This – this – was my life’s 
ZRUN0\SDVW±KXPDQLW\¶V IXWXUH)RXQGDWLRQ6REHDXWLIXO VRDOLYH´ FF 
LWDOLFVRULJLQDO'HVFULELQJWKHPDJQL¿FHQFHRIKLVRZQFUHDWLRQWKURXJK
Seldon becomes Asimov’s emotional (and by no means modest) comment on 
the work of connecting the Robot and Foundation series, but also his incredibly 
SUROL¿FOLIH¶VZRUNDVDZKROH$V$VLPRYGRHVQRWFRQWLQXHWRLPDJLQH*DOD[LD
further after Foundation and EarthLWWKXVVHHPV¿WWLQJWKDWKHZRXOGHQGKLV
work on the series with psychohistory which, together with his variations on 
WKH/DZVRI5RERWLFVLVKLVPRVWODVWLQJ¿FWLRQDOFUHDWLRQ
As Sutherland notes, Asimov’s “technological-utilitarian philosophy 
>ZDV@IRXQGHGRQDQDUWLFXODWHDWKHLVP´DQGWKH³0DQKDWWDQ3URMHFWLQVSLUHG
RSWLPLVPLQVFLHQFH¶VSRZHUVRIUHGHPSWLRQ´,QDVHQVHWKHQKLV¿QDO
QRYHOVVHHPOLNHDUDWLRQDOVFLHQWLVW¶V¿QDODWWHPSWDWFUHDWLQJDQDFWRUWKDW
would take care of humanity in God’s stead.127
7KLVLOOXVWUDWHV$VLPRY¶VFRQVFLRXVWDNHRQKLVWRULFDOSURFHVVHV:KDWLVPRUHWKHVHDUFK
for psychohistory makes PreludeD.XKQLDQVWRU\RIDVFLHQWLVWDWDFULVLV7RXSRQFH
$LGHGE\'DQHHO6HOGRQ¿QDOO\GHYHORSVSV\FKRKLVWRU\WKDWSURYLGHVDV'DQHHOVHHVLW
³DWRROWKDWPLJKWPDNHLWSRVVLEOHWRLGHQWLI\ZKDWZDVJRRGDQGEDGIRUKXPDQLW\:LWK
LWWKHGHFLVLRQVZHFRXOGPDNHZRXOGEHOHVVEOLQG,ZRXOGHYHQWUXVWWRKXPDQEHLQJVWR
PDNHWKRVHGHFLVLRQVDQGDJDLQUHVHUYHP\VHOIRQO\IRUWKHJUHDWHVWHPHUJHQFLHV´PF
,QDZD\*DOD[LDHQWDLOVKRSHRIDQDIWHUOLIHIRUWKHLQGLYLGXDODVDSDUWRIWKHZKROH
ZKLFKJRHVRQDIWHUKLP/LNH$VLPRY¶VRZQIDYRULWHVWRU\³7KH/DVW4XHVWLRQ´DOVRKLV
Robot-Foundation series ends by assuring that there will be something that makes sure that 
KXPDQFLYLOL]DWLRQJRHVRQLQVRPHIRUP
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5.4 ConCluding remarKs: The greaTesT good  
for as many as Possible
In this chapter, we have seen Asimov’s series progress from early Foundation 
stories toward the more inclusive guardianship of a collective consciousness 
in Galaxia. Naturally, Asimov’s intentions change in the course of the series, 
and while the originally separate sets of robot and Foundation stories 
VKDUHVLJQL¿FDQWIHDWXUHVHYHQLQWKHV$VLPRYVHHPVWREHFRPHPRUH
consciously aware of their interconnected motifs in the 1980s, when he begins 
to tie them together. 
,QFRPELQLQJWKHVRFLDOHQJLQHHULQJRI&DPSEHOOLDQVFLHQFH¿FWLRQZLWK
KLVRZQ(QOLJKWHQPHQWVHQVLELOLWLHVLQKLV¿FWLRQ$VLPRYWKXVVHHPVWRVHHN
for ways to engineer a society that would provide the greatest good for as 
many as possible. Although in the real world Asimov was a stout defender of 
HGXFDWLRQDQGOHDUQLQJLQKLV¿FWLRQKHGRHVQRWVHHPWRWUXVWWKHFDSDFLW\
of the masses to improve. Here, Asimov recurrently seems to work from the 
QRWLRQWKDWWKHPDVVSRSXODFHFDQQRWUHDFKVFLHQWL¿FHQOLJKWHQPHQWDQGKLV
heroes see no real problems in assuming guardianship of such masses. On the 
FRQWUDU\ WKH\ FHDVHOHVVO\ ¿JKW DJDLQVW WKHLU VRFLHWLHV¶ WHQGHQF\ WR VWDJQDWH
and decay. Thus, for them, this kind of societal entropy only validates the 
necessity of assuming guardianship at times of crisis. 
0XFKRI$VLPRY¶VVHULHVIRFXVHVRQWKHFKDUDFWHUV¶PDQHXYHULQJVDQG
solutions to the recurrent crises and emergencies. Indeed, the problem-
VROYLQJIRUPXODLVWKHVWUXFWXUDOEDFNERQHRIPXFKRI$VLPRY¶V¿FWLRQWRWKH
H[WHQWWKDWDWWLPHVWKHSX]]OHIRUPXODRUGHWHFWLYHVWRU\VHHPVWRRYHUULGH
VFLHQFH¿FWLRQLQKLVZRUNVHH3LHUFH±7KHGHWHFWLYHVWRU\LVRIFRXUVH
the genre of rationalism par excellence, and even though Asimov does not 
DOZD\VZULWHWKHNLQGRIH[SOLFLWVFLHQFH¿FWLRQGHWHFWLYHVWRULHVDVKLVHDUO\
robot novels, his work regularly entails battles of one rationality against 
another, where the superior rationality always wins (see Gunn 44–48). Thus, 
by their knowledge of history, his characters understand that society needs to 
EHVWHHUHG IUHTXHQWO\ WKURXJKWKH IDYRUHGPHWKRGRI IURQWLHUUHMXYHQDWLRQ
,Q$VLPRY¶VPHULWRFUDWLF¿FWLRQDOZRUOGVWKHRQHVZKRDUHWKHPRVWDZDUHRI
KLVWRU\QHHGWRDVVXPHJXDUGLDQVKLSDQGXVHWKHLUDELOLWLHVWRVROYHWKHSX]]OHV
that stand in the way of the common good. Thus, from one Asimov story to 
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another, a power elite takes it as their mission to actively steer humankind 
toward a better future.128
Despite his long line of benevolent autocrats and heroes that work for 
the common good, in the end Asimov does not seem to trust humankind to 
make responsible altruistic decisions. Hence, what started as brief thought 
experiments in automated ethics and social guidance resulting from the Three 
Laws of Robotics, ultimately makes Asimov draft a world of comprehensive 
reliance on robot-driven guardianship. Even in his 1950s stories such as 
³(YLGHQFH´ DQG ³7KH (YLWDEOH &RQÀLFW´ VHH DOVR :DUULFN  $VLPRY
GHYHORSVWKH/DZVRI5RERWLFVLQWRDQHWKLFDOFRGHWKDWFDQEHFRPSXWHUL]HG
DQGDXWRPDWL]HG7KHQKHH[SHULPHQWVZLWKDNLQGRI%HQWKDPLDQSDQRSWLFRQ
VRFLHW\LQWKH0XOWLYDFVWRULHVZKHUHWKHPDFKLQHVKDYHDOOSRVVLEOHNQRZOHGJH
at their disposal and are thus more capable of making decisions than humans. 
Finally, Gaia and Galaxia work toward a guardianship where every individual 
effectively becomes part of the guardian, in an attempt to do away with the 
resentment that knowledge of being steered always induces. On the whole, 
Asimov’s body of work thus becomes a succession of solutions to avoid cycles 
of decline and fall caused ultimately by human error and fallibility. 
 'HVSLWH DOO WKH VLPLODULWLHV EHWZHHQ$VLPRY DQG:HOOV LQ WKH YLVLRQV RI EHQHYROHQW
HGXFDWHGSRZHUHOLWHV:HOOVFRQQHFWHGLWPRUHFHQWUDOO\WRKLVSUHVHQWVRFLHW\DQGSROLWLFV
PDNLQJLWSDUWRIKLVODUJHUDJHQGDRIDZRUOGVWDWH$VLPRYRQWKHRWKHUKDQGIRFXVHG
PRUHRQVFLHQFHDQGPRVWO\VWHHUHGDZD\IURPSROLWLFVRUDFWLYLVP,QGHHGLWFRXOGEHVDLG
WKDW*ROGHQ$JHVFLHQFH¿FWLRQRQWKHZKROHWRRDOZD\VUHPDLQHGPRUHZLWKLQLWVRZQ
FLUFOHVIRFXVLQJRQLWV¿FWLRQDOZRUOGVDQGRQZKDWVFLHQFH¿FWLRQFRXOGFRQWULEXWHWRWKH
GLVFXVVLRQ:HOOVRQWKHRWKHUKDQGPDGHKLV¿FWLRQDWHVWLQJJURXQGIRUWKHVRFLRSROLWLFDO
LGHDVZKLFKKHDFWLYHO\VRXJKWWRIRUZDUGDOVRLQKLVSUHVHQWVRFLHW\1DWXUDOO\WKHXUJHQF\
ZLWKZKLFK:HOOVWDFNOHGWKHVRFLRSROLWLFDOLVVXHVFDQEHOLQNHGWREHLQJDOVRSK\VLFDOO\
FORVHUWRWKHXSKHDYDOVDQGDQ[LHWLHVEHIRUHDQGGXULQJERWKZRUOGZDUVDQGDV:DJDU
DUJXHVPXFKRI:HOOV¶V HDUO\ WZHQWLHWKFHQWXU\ZULWLQJ VRXJKW IRUZD\V WRKDUQHVV WKH
ZDUWLPH IRUFHVDQGVRFLDOXSKHDYDOV WREHXVHG LQZRUOG LQWHJUDWLRQQRW LWVGHPROLWLRQ
&DPSEHOOLDQVFLHQFH¿FWLRQRQWKHRWKHUKDQGUHWDLQHGLWVSXOSDSSURDFKRIJUHDW
KHURHVDQGIDVWDFWLRQHYHQLQLWVDGPLUDWLRQRIWKH(QOLJKWHQPHQW
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ConClusion: asimov and uToPia
Every SF story describes a certain, particular change and decides whether it’s 
for the better or the worse. Generally in SF stories the change is for the worse. 
. . . So we are constantly writing anti-utopias, the idea being that this is a change 
ZHGRQ¶WZDQWWRWDNHSODFHKRZGRZHSUHYHQWLW"  6)WHDFKHVWKDWWKHUH
are numerous changes and that mankind by its actions can pick and choose 
DPRQJWKHP:HVKRXOGFKRRVHRQHZKLFKLVIRUWKHEHWWHU$VLPRYDVTWGLQ 
Ingersoll 76)
Throughout his career, Asimov held on to Campbell’s ideal of using science 
¿FWLRQ WR ¿QG ³D EHWWHU ZD\ RI GRLQJ WKLV´ ,Q LQWHUYLHZV $VLPRY RIWHQ
GLVFXVVHG VFLHQFH ¿FWLRQ DV D OLWHUDWXUH RI FKDQJH DQG D FRQWLQXRXV VHDUFK
for a better way. Although in the comment above he also touches on the 
DXWKRU¶VFUHDWLYH OLFHQVHWRDVVXPHZKLFKHYHUDWWLWXGHRUZRUOGYLHZ¿WV WKH
QHHGVRIWKHLUFXUUHQW¿FWLRQDOVWRU\ LQKLVRZQ¿FWLRQKHFRQVLVWHQWO\
FKDPSLRQVWKHFDXVHRIDFNQRZOHGJLQJFKDQJHDQGPHHWLQJLWZLWKVFLHQWL¿F
UHDVRQLQJ&UDIWLQJGUDPDWLFVWRULHVRQWKHVHSUHPLVHV±DQGEHLQJDV:ROIH
FKDUDFWHUL]HVKLP³DQDSRVWOHRIUDWLRQDOPDQDJHPHQW´³$VN´±$VLPRY
tries out visions of the future which largely incline toward rational control 
DQGDUHPDUNHGE\DVHQVHRIXUJHQF\WR¿QGWKHEHVWSRVVLEOHVROXWLRQIRUWKH
IXWXUHRIKXPDQNLQG,QJHQHUDO$PHULFDQVFLHQFH¿FWLRQDXWKRUVZKREHJDQ
their work in the 1940s paid less attention to character or style than to ideas 
and inventions, but even among them, Asimov was one of the keenest to focus 
on imagining the future of society as a whole.
7KLVVWXG\KDVVKRZQWKDW$VLPRY¶VZRUNH[HPSOL¿HVWKHPLGWZHQWLHWK
FHQWXU\ GHYHORSPHQW RI$PHULFDQ VFLHQFH ¿FWLRQ DQ HUDZKHUH WKH DFWLRQ
adventure oriented variety of the genre started to turn toward considerations 
of the wider historical and political implications of the futures imagined. A 
prominent sideline of my analysis has been to critically revisit Campbell’s 
thought – in terms of its effect on Asimov and the spirit of Golden Age science 
¿FWLRQLQJHQHUDO±LQRUGHUWRVKRZKRZWKURXJKKLVHGLWRUVKLSRIAstounding, 
&DPSEHOOVRXJKWWRLPSULQWRQVFLHQFH¿FWLRQDVHWRILGHDOVRIKRZDQGZKDW
to write. Implementing Campbell’s ideal that engineers and scientists were 
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WKHRQHVZKRFRXOG¿QGDEHWWHUZD\WRRUJDQL]HDQGJRYHUQVRFLHW\DXWKRUV
often presented rather cynical and techno-meritocratic visions. In a sense, 
WKLVVWUDLQRIHOLWLVPFRXOGDOUHDG\EHIRXQGLQWKHSUHFHGLQJPDJD]LQHV:KLOH
WKHKREE\LVWVZKR UHDG*HUQVEDFN¶V HDUO\PDJD]LQHV OLNHModern Electrics 
could see themselves as the elite who understood science and engineering, 
WKH UHDGHUV RI &DPSEHOO¶V PDJD]LQH FRXOG LQFOXGH WKHPVHOYHV DPRQJ WKH
HYHQ IHZHU VHOHFW ZKR DOVR UHDOL]HG KRZ VFLHQFH WRJHWKHU ZLWK FRPPRQ
sense and American pragmatic creativity, could be used to affect society and 
ultimately to steer the course of history. In addition to the demand for more 
ULJRURXVXVHRIVFLHQFHFU\VWDOOL]LQJWKHJHQUH¶VVDVSLUDWLRQWRZDUGWKLV
kind of storytelling was one of Campbell’s most important achievements. 
7KLVGHYHORSPHQW LV D UH¿QHPHQW WR UDWKHU WKDQ D FRPSOHWH UHYROXWLRQRI
the dime novels and pulp action adventures which shaped the stereotypical 
$PHULFDQKHURRISRSXODU¿FWLRQ$VLPRY¶VSURIHVVHG(QOLJKWHQPHQWLGHDOV
WRRDUHDFFRPSDQLHGE\WKHVSLULWRIDFWLRQDGYHQWXUH¿FWLRQ,QRWKHUZRUGV
in Asimov’s work, the tendency toward strong visionary heroes who steer the 
GUDPDWLFDFWLRQIUHTXHQWO\OHDGVWREDFNJURXQGLQJWKHLGHDOVRIGHPRFUDF\DQG
replacing them by space age cowboy politics of bold decisions and intellectual 
duels where the future of humankind is at stake.
)LUVW WKLVVWXG\DQDO\]HG WKHQRWLRQRIKLVWRU\ LQ$VLPRY¶V¿FWLRQ$V
ZHKDYHVHHQ$VLPRYFUHDWHV¿FWLRQDOZRUOGVEDVHGRQKLVUHDGLQJRIZRUOG
KLVWRU\DQGXVHVWKHWHFKQLTXHVRIWKHKLVWRULFDOQRYHOWRHPSKDVL]HWKHVHQVH
of historicity, especially in the Foundation series. But his work also conveys 
a strong need to steer the course of history. Asimov portrays many of his key 
characters as highly aware of the workings of history, and capable of using this 
understanding to affect the course of events by assuming guardianship over 
WKHLUVRFLHWLHV5DWKHUFRQVLVWHQWO\WKLVOHDGVWRJXDUGLDQVKLSE\WKH¿WWHVWLQ
keeping with Campbell’s favored ideals of meritocracy and social Darwinism. 
At the same time, Asimov’s characters show very little concern for any adverse 
FRQVHTXHQFHVRIWKHLUHPSLUHEXLOGLQJSURFHVVRQLQGLYLGXDOPHPEHUVRIWKH
masses, and their imperialism and manipulations are largely represented 
DVDQDEVWUDFW LQWHOOHFWXDOSURMHFW$OWKRXJK$VLPRY VDZKLPVHOI DVZULWLQJ
³VRFLDOVFLHQFH¿FWLRQ´WKDWLV¿FWLRQSRUWUD\LQJWKHHIIHFWVRIFKDQJHVRQWKH
level of entire societies, this is mostly in the background. In fact, instead of 
DFWXDOO\SRUWUD\LQJ WKH VRFLHWLHVDW ODUJH$VLPRY¶V VWRULHV IUHTXHQWO\GHSLFW
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powerful individuals engaged in a constant battle of wits and problem-solving, 
progressing from one crisis to another. Thus, Asimov’s main characters are 
emblems of societal forces rather than individual agents, but at the same 
time they reinforce the view that history is made by back-room deal-making 
and manipulation that bypasses democratic processes. Recurrently, this is 
MXVWL¿HGE\WKHIDFWWKDWWKH\XVHWKHLUH[FHSWLRQDODELOLW\WROHDGWKHPDVVHVLQ
a perpetual state of urgency, where the society is always on the brink of some 
crisis which only the protagonists understand.
2QH RI WKH PDMRU VRFLHWDO FRQFHUQV LQ $VLPRY¶V Robot-Foundation 
series is the stagnation of humankind, to which expansionism is the recurrent 
answer. Indeed, the present study has shown that the frontier theme is 
present in Asimov’s work to a much greater extent than previously has been 
acknowledged. As we have seen, the protagonists’ consciousness of history 
and ability to learn from it so as to achieve the greatest good for all humankind 
IUHTXHQWO\ OHDGV WR H[SDQVLRQLVPEHFDXVH LW LV WDNHQDV WKHNH\PHWKRG WR
reintroduce self-renewal at the frontier. As I have noted, this is a rather extreme 
development of Turner’s Frontier Thesis, linking the frontier to the endless 
JURZWKRIFLYLOL]DWLRQ,QWKLVSURFHVVEXLOGLQJDQHPSLUHRUDFROOHFWLYHRI
humankind becomes the goal. 
Second, the pervading frontier theme and the role of individual heroes in 
$VLPRY¶VZRUNUHÀHFWWKH:HVWHUQEDFNGURSRI$PHULFDQSXOS¿FWLRQ'HVSLWH
Asimov’s Enlightenment ideals and explicit use of historical models, his works 
DOVR H[KLELW WKH SRSXODU JORUL¿FDWLRQ RI IURQWLHU FKDUDFWHU W\SHV DQGSRZHU
SROLWLFVRI WKHVDQGV$PHULFDQVFLHQFH¿FWLRQ$W WKHVDPHWLPH
$VLPRYDQGRWKHU*ROGHQ$JHVFLHQFH¿FWLRQDXWKRUVGHYHORSHGWKHFRPPRQ
frontier action-adventure story tropes by shifting the focus from physical to 
LQWHOOHFWXDODFWLRQ,QWKLVVHQVHWKHKHURRI*ROGHQ$JHVFLHQFH¿FWLRQLVD
novel version of the lone gunman: a scientist, politician, or administrator who 
LVDSUREOHPVROYLQJHQJLQHHUYHUVLRQRI WKHFRZER\KHURZKRWDNHV MXVWLFH
into his own hands. He is a hero of intellectual action, who uses words and 
TXLFNZLWLQVWHDGRIIDVWJXQVWUDQVFHQGVFRQYHQWLRQDOGHPRFUDWLFSURFHGXUH
and employs his ability to step out of the crowd in order to defend it. 
However, even though Asimov’s series features in prominent roles 
PDQ\FKDUDFWHUVDNLQWRVWHUHRW\SLFDOFRZER\KHURHV¿QDOO\ LW LV WKHURERW
with its perfect machine morals, that surpasses the politician or even the ideal 
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scientist/engineer as the preferred guardian. Although Asimov began writing 
his robot stories in the 1940s with the idea of avoiding the “Frankenstein 
complex,” his 1980s additions bring to the series what could be called the 
guardian complex of the robots over humanity as they search for the best way 
to guard and steer humankind. Furthermore, despite the focus on individual 
FKDUDFWHUVWKHUHDOSURWDJRQLVWLQPXFKRI$VLPRY¶V¿FWLRQVHHPVWREHWKH
humankind as a whole. These are stories of the humankind using technology, 
wittingly or unwittingly, to construct robot guardians and then climb back 
LQWRWKHVHFXULW\RIWKHPHFKDQL]HGZRPEVWKH\FUHDWH
Finally, I have shown that the consciousness of the workings of history 
and the frontier lead to guardianship, which can be seen as the key concept of 
Asimov’s series. Understanding the workings of history has a very concrete 
utilitarian value in that it provides ways to induce desired societal effects. In 
Asimov, the attempts to solve the calculation problem of achieving the greatest 
JRRGIRUDOOKXPDQLW\OHDGVWRDFRQVHTXHQWLDOLVWDSSURDFKZKHUHDJRRGHQG
UHVXOWMXVWL¿HVUDWKHUTXHVWLRQDEOHDFWLRQV7KH&DPSEHOOLDQHWKRVRIVFLHQFH
EDVHG UDWLRQDOL]DWLRQ FRPHV XS UHSHDWHGO\ LQ $VLPRY¶V VHULHV HYHQ WKRXJK
his 1980s novels tentatively challenge this notion through the protagonists’ 
debates over the ethics of such manipulations. Even as Asimov’s guardian 
actors seek benevolent outcomes, the power elites he depicts are often revealed 
to be controlled by yet another more concealed power elite, creating worlds 
that consist of layers of hidden control, elitism, and meritocracy. The urge 
IRU FRQWURO WKHQ LV D UHFXUUHQW FRQFOXVLRQ LQ$VLPRY¶V ¿FWLRQDOZRUOGV$W
WKHVDPHWLPH IRU$VLPRYDYLDEOHVRFLHW\UHTXLUHVFRQVWDQWPDQDJHPHQW
but since that management also causes a constant tension at the resentment 
of limiting individual freedom, the guardianship must be secret and remain 
outside the society itself. Galaxia seems to have the potential to change this by 
including everyone and everything in its collective, but the series nevertheless 
FORVHVZLWK*RODQ7UHYL]HUHLWHUDWLQJWKHIDPLOLDUQRWLRQRIVWUXJJOHEHWZHHQ
FXOWXUHVWKXVHPSKDVL]LQJWKHSUHFDULRXVVXUYLYDORIKXPDQNLQG
$VLPRY¶V QDUUDWLYH RI F\FOHV RI GHFOLQH IDOO DQG UHYLWDOL]DWLRQ RI
FLYLOL]DWLRQ DOVR OHDGV WR FRQWLQXRXV JURZWK $W HDFK WXUQ WKH F\FOHV RI
humankind’s expansion are larger than previously, and the fall never returns 
WKHVRFLHW\TXLWH WR WKH OHYHORI WKHSUHYLRXV IDOO WKXVFDXVLQJDQH[SDQVLYH
upward motion. However, although expansion and empire-building are 
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UHFXUUHQWVROXWLRQV LQKLVUHSUHVHQWDWLRQRI WKHHEEDQGÀRZRIFLYLOL]DWLRQ
Asimov also demonstrates that instead of lasting solutions, every expansion 
and empire can only solve the problem at hand. 
Despite ending with the familiar notion of impending crisis and the need 
IRUFRQWUROWKH¿QDOQRYHOVLQ$VLPRY¶VVHULHVVHHPWREHDQDWWHPSWWREUHDN
away from these cycles toward the managed stability of the greatest good for 
as many as possible. This seems to suggest that the constant management 
and unrelenting effort can at some point be overcome. Still, at the same time, 
Asimov’s encompassing vision of the future, created with vast plot and thought 
structures, also makes it a prisoner of its own premise: the repeated structures 
ultimately permit no breaking away from the cycles of endless growth. Even 
as Galaxia suggests a way to go beyond this contest of survival by expansion, 
it is in fact an additional cycle of deferral of stagnation through expansion, 
once again induced by a guardian actor. It would seem, then, that Asimov’s 
DLPIRUDXQLW\RIYLVLRQLQFRQQHFWLQJWKHWZRVHULHVDOORZVQR¿QDOFKDQJHRI
perspective.
Even if the series begins with the blueprint for the future in the 
)RXQGDWLRQJXLGHGE\ WKH6HOGRQ3ODQ LW LVVRRQPRGHUDWHG LQWRD MRXUQH\
toward a solution – well aware that the course may have to be amended as 
WKHMRXUQH\FRQWLQXHV,QLWVHPSKDVLVRQWKHQHHGIRUFRQVWDQWPDQDJHPHQW
DQGDGMXVWPHQWLQWKHDQDO\VLVWKHVHULHVVXJJHVWVWKHLPSRVVLELOLW\RIDWUXO\
utopian solution, even if it at the same time implies a longing for one. It thus 
seems that Asimov’s work forms a tension with the notion utopia, which must 
still be addressed.
The concept of guardianship has been in focus at the end of this study. 
%XWZKDWGRHV LWHQWDLO LQ WHUPVRI$VLPRY¶VZRUNVDVDZKROH"$VZHKDYH
seen, Asimov’s Robot-FoundationVHULHVRIWHQFHQWHUVRQWKHTXHVWLRQRIZKDW
makes good and effective government of the masses. As for Asimov’s claim of 
ZULWLQJVRFLDOVFLHQFH¿FWLRQWKDWH[DPLQHVWKHSRWHQWLDOHIIHFWVRIVFLHQWL¿F
development on human society, to what end is that government ultimately 
XVHG" 7KURXJK WKH nova of robots, intelligent machine- or science-based 
social engineering, Asimov tries out various ways of controlling humankind 
LQRUGHUWRPD[LPL]HLWVZHOOEHLQJDQGFKDQFHRIVXUYLYDOLQWKHIXWXUH:KLOH
WKHWKHPHVRIFRQWURODQGHYHQGHWHUPLQLVPIUHTXHQWO\FURSXSLQKLVZRUN
WKH¿QDODLPRIWKLVJXDUGLDQVKLSZRXOGVHHPWRLPSO\WKHGHVLUHWRFRQVWUXFW
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DXWRSLD7KHQRYHOVHWODVWLQKLV¿FWLRQDOXQLYHUVHFoundation and Earth, 
HQGVZLWK WKHFKDUDFWHU*RODQ7UHYL]H¶VYLVLRQVRIDQ LQWHUJDODFWLF WKUHDW WR
humankind, but also with his estimate that building Galaxia to a stage where 
it can defend itself against such hypothetical menace is only a few centuries 
away, and then “we will be safe” (510). Such an ending that leaves the plot 
suitably open for further novels is also perhaps the clearest iteration of the 
desire which remains largely unnamed throughout Asimov’s series. That is, 
in all its reliance on and optimism about science, Asimov’s work exhibits a 
fundamental, and rather idealistic hope that someday humankind might 
actually possess enough knowledge and understanding – some of it perhaps 
JDWKHUHGDOVRWKURXJKVFLHQFH¿FWLRQ±WRDFWXDOO\EHDEOHWRFKRRVHDFKDQJH
or a future, “which is for the better,” as he puts it in the 1976 interview. 
3UHVXPDEO\WKLVZRXOGPHDQ¿QGLQJVRPHVROXWLRQWRKXPDQNLQG¶VDJHROG
TXHVWLRQ RI KRZ WR EXLOG D VWDEOH VRFLHW\ZKLFK SURYLGHV D SHDFHIXO IXWXUH
without stagnation but also without the need for constant management and 
unsatisfactory, partial solutions.
This tendency can be detected even in Asimov’s original Foundation 
trilogy: the Seldon Plan promises to guide the Foundation through crises to the 
safe haven of the Second Galactic Empire. As noted, the Second Foundation 
envisions this as a society where “[c]ontrol of self and society [would no 
longer be] left to chance or to the vague gropings of intuitive ethical systems 
based on inspiration and emotion” (SF 115). Similarly, Asimov’s robot stories 
develop from considerations of simple safeguard mechanisms, which protect 
the human users of robots, into encompassing considerations of robot-driven 
JXDUGLDQVKLS(YHQWKH0XOWLYDFVWRULHVUHLWHUDWHWKLVQRWLRQ±DNLQGRIXQQDPHG
GHVLUHWRUHOLQTXLVKWKHUHVSRQVLELOLW\RINHHSLQJKXPDQNLQGRQWUDFNWRVRPH
kind of automated agent. However, Asimov’s series also tirelessly points out 
WKHÀDZVLQWKHVROXWLRQVLWGHYLVHVFoundation’s Edge¿QDOO\TXHVWLRQVWKH
ORQJHYLW\DQGEHQH¿FLDOLW\RIWKHNLQGRIHPSLUHWKDWWKH)LUVWRUWKH6HFRQG
Foundation could build or maintain. Here, the narrative moves on to offering 
the next solution, Galaxia, which in turn is debated in Foundation and Earth. 
&RQVWDQWO\EXLOGLQJ¿FWLRQDOZRUOGVZKHUHWKHJXDUGLDQV¶DZDUHQHVVRIKLVWRU\
dictates their need to take the wheel and stop humankind from repeating the 
old mistakes, Asimov’s series also recurrently implies that all of the solutions 
are only temporary on the way toward something else. This creates a sense of 
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continuous urgency, but as the characters become weary and ready to pass 
on the torch, it also creates a yearning for stability that would not lead to yet 
DQRWKHUIDOO7KLVEHJLQVLQ$VLPRY¶VZRUNDVDUHÀHFWLRQRIWKHVFRQWH[W
RI SXOS VFLHQFH ¿FWLRQ DQG WKH VRFLDO XSKHDYDOV RI WKH 6HFRQG:RUOG:DU
which seem to lead to a yearning for sustainable stability. It is also linked to 
the positivist reliance on the power of science (and technocratic management) 
to solve the problems of the world, and the continuous search in Campbellian 
VFLHQFH¿FWLRQIRUSUDJPDWLFVROXWLRQV%XWLVLWDORQJLQJIRUXWRSLD"
7KH HQWDQJOHPHQW RI WKH XWRSLDQ WUDGLWLRQ DQG VFLHQFH ¿FWLRQ LV RI
FRXUVHZLGHO\ UHFRJQL]HGDQG IRUH[DPSOH6XYLQJRHVDV IDUDV WRGH¿QH LW
DV³WKHVRFLRSROLWLFDOVXEJHQUHRI6)´0RUHFULWLFDOO\)UHGULF-DPHVRQ
SRLQWVRXW WKHXQHDV\SROLWLFDODQG LGHRORJLFDOTXHVWLRQVXWRSLDUDLVHV7KLV
is due to the fact that it easily comes to stand for the “will to uniformity and 
the ideal purity of a perfect system that always ha[s] to be imposed by force 
RQ LWV LPSHUIHFW DQG UHOXFWDQW VXEMHFWV´ -DPHVRQ [L+RZHYHU LQVWHDG RI
VLPSO\RIIHULQJMDGHGXQLIRUPLW\-DPHVRQVHHVVFLHQFH¿FWLRQDVFDSDEOHRI
addressing what he labels utopian desire, the collective yearning for utopia 
ZKLFKUHPDLQVXQVDWLV¿HG7KLVZLVKIRUWKHXQDWWDLQDEOHLVDWWKHKHDUW
of critical utopia WKDW ³UHMHFW>V@ XWRSLD DV EOXHSULQW ZKLOH SUHVHUYLQJ LW DV
dream,” articulates the process of social change, and focuses on the difference 
and imperfections within utopian society itself to seek for ways to address 
WKHVHLVVXHV0R\ODQ7KXVLQVWHDGRIFODLPLQJWRKDYHthe answer, critical 
utopias suggest possible answers and present potential directions toward 
ZKLFKWRVWULYHVHH5RJDQ0XFKLQGHEWHGWR-DPHVRQDQG(UQVW%ORFK
)UHHGPDQ VLPLODUO\ VHHV WKH ³G\QDPLF RI VFLHQFH ¿FWLRQ´ DV OLQNHG WR ³WKH
hope principle itself” (Critical :KLOHWKLV³XQDOLHQDWHGKRPHODQGZKHUH
ZH KDYH QHYHU OLYHG ± FDQ RQO\ EH DSSUHKHQGHG REOLTXHO\ DQG SDUWLDOO\´
VFLHQFH¿FWLRQFDQKHOSWRUHIXUELVKWKH³SUHVFLHQFH¿FWLRQDOOLWHUDU\XWRSLD
by making the genre of utopia more concrete as novelistic, and therefore more 
critical in theoretical stance” (Freedman, Critical 72, 85). 
1RZLQWKH¿QDODQDO\VLVLWVHHPVWKDW$VLPRY¶VZRUNUHÀHFWVDFHUWDLQ
utopian desire, but at the same time shies away from its critical potential. 
Freedman sees in Asimov’s Foundation trilogy “a considerable reserve of 
XWRSLDQHQHUJ\´DW³SURMHFWLQJSRWHQWLDOIXWXUHVRIIUHHGRPDQGSRVLWLYHKXPDQ
IXO¿OOPHQW´Critical 70). But in his view, this is marred by the way the series 
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leans toward determinism and mechanistic behaviorism, making its attempt 
at utopia at best a “fragmentary construction” (71). As the utopian goal of a 
VWDEOHEXWVHOIUHMXYHQDWLQJVRFLHW\LQ$VLPRY¶VVHULHVLVPRGL¿HGDQGPDQ\
compromises are made along the way, Asimov seems to be painfully aware of 
the impossibility of arriving at the utopia posited by the original vision of the 
6HOGRQ3ODQ ,QKLV¿FWLRQDOZRUOGSV\FKRKLVWRU\6HFRQG)RXQGDWLRQ DQG
Galaxia are ways of working toward a society that is still seeking its desired 
form as it is being built.129
It is only in passing moments, especially in the essayistic aspects of 
$VLPRY¶V¿QDOQRYHOVWKDWWKHUHVHHPVWREHDWHQWDWLYHVHDUFKIRUZD\VRXW
RIWKHHQGOHVVF\FOHVRIHPHUJHQF\VXUYLYDOPHDVXUHVDQGDTXHVWLRQLQJRIWKH
FRQVWDQWPDQDJHPHQWDQGPDQLSXODWLRQ6WLOOHYHQDV$VLPRY¶VZRUNUHÀHFWV
DQDZDUHQHVVRIWKHXQDWWDLQDELOLW\RIXWRSLDLWGRHVQRWTXLWHEHFRPHFULWLFDO
utopia in Jameson’s sense of open-ended plurality and resistance to closure. 
$VLPRY¶V VHULHV IUHTXHQWO\ JRHV RQ WR DSSO\ HPHUJHQF\ VROXWLRQV ZKLFK
hinders its potential to consider real alternatives. In the process, Asimov never 
TXHVWLRQV WKH JRDO LWVHOI± DSHDFHIXO VRFLHW\ RI HFRQRPLFZHOOEHLQJZKLFK
DSSUHFLDWHVVFLHQFHDQGZKHUHPHQDUHIUHHWRDFWXDOL]HWKHLULGHDVDQGGHVLUHV
– only the methods by which that goal might be reached. 
:KLOHLWFRXOGEHVDLGWKDWWKHWHFKQRFUDWLFLGHDOVRI&DPSEHOOLDQVFLHQFH
¿FWLRQDUHXWRSLDQLQWKHLUKRSHWKDWVFLHQFHDQGWHFKQRORJLFDODGYDQFHPHQW
will be able to solve all of humankind’s problems and ultimately improve 
society (see Clareson 37), the continuous search in Asimov’s work seems a 
longing for utopia for men like him. The presupposition is that this rationally 
DQG VFLHQWL¿FDOO\ PDQDJHG ZRUOG LV D V\VWHP ZKLFK XOWLPDWHO\ EHQH¿WV DOO
humankind. The Robot-Foundation series never really detaches itself from the 
elitist white man’s perspective, and thus seems oblivious to the fact that the 
1296RPHFULWLFVH[SUHVVO\VHHQRXWRSLDLQ$VLPRY¶VVHULHV)LWWLQJIRUH[DPSOHWDNHVWKH
Foundation WULORJ\ WR UHSUHVHQW WKH ³ZRUOG¶V GLI¿FXOWLHV    DV VXVFHSWLEOH WR VFLHQWL¿F
solutions while the utopian impulse has been suffocated in the characteristically American 
DEXVH RI VFLHQFH WKURXJK VXEVHUYLHQFH WR DQ DSSDUDWXV RI FRQWURO´ ,Q )LWWLQJ¶V YLHZ
SV\FKRKLVWRU\LVQRWDQDWWHPSW³WREULQJDERXWDGLIIHUHQWEHWWHUZRUOGEXWWRSUHVHUYHWKH
DOUHDG\H[LVWLQJVRFLHW\IURPH[WHUQDOWKUHDWV7KHSRVVLELOLW\RIUHDOFKDQJHDQGWKHUHDOLW\
of history are denied through the Spenglerian cyclical model of history and through the 
UHWXUQWRDIXWXUHLQZKLFKWKHHWKLFVDQGHFRQRPLFVRIFDSLWDOLVPKDYHEHHQPDLQWDLQHG´
)LWWLQJ³0RGHUQ´QS
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happiness of others may not entail or be achievable by the same methods as his. 
Granted, discussing the Foundation WULORJ\$VLPRYQRWHGWKDWKHVSHFL¿FDOO\
wanted the laws of history to be as inexorable as the laws of physics “for this 
particular story,” as a part of the thought experiment (Ingersoll 70). Still, as 
also the continuation of the Robot-Foundation series is built on this notion, 
which presupposes a fundamental lack of difference between individuals (and 
individual societies) to be able to deal with immense masses of people, it also 
severely limits the usefulness of his thought experiment. 
Gaia in Foundation’s Edge is a closed-off, self-contained planet where 
the utopia for Gaians works perfectly, not least because Gaia keeps to itself. 
In this sense, Asimov’s Gaia could be interpreted as an island isolated from 
WKHUHVWRIWKHZRUOGLQWKHWUDGLWLRQRI7KRPDV0RUH¶VUtopia – something 
that in fact creates the utopian state by forming an enclave and pushing out 
all unwanted elements, as is the case in traditional utopias, according to 
Jameson (10–21; see also Roberts, Jameson 108). Asimov’s Galaxia is, then, 
a kind of attempt to open this walled-off island to include all of humankind. 
But as Asimov’s entire notion of a collective consciousness is based on making 
humankind (and its galaxy) essentially one, it merely aims to expand the 
walls further, to include the entire human galaxy, and exclude supposedly 
hostile other intelligences. This steers the series away from the open-ended 
plurality of critical utopia and thus Asimov’s striving toward utopia seems to 
fall into the trap of forced uniformity that Jameson mentions. Galaxia irons 
out all difference, even more thoroughly than Asimov’s earlier solutions of 
guardianship, and in this way it seems a solution to the unpredictability of 
humankind by making everyone the same, rather than a solution to enable the 
harmonious coexistence of difference. In the end, it seems that Galaxia must 
remain hidden, because on a very fundamental level, difference and harmony 
VLPSO\GRQRW¿WWRJHWKHULQ$VLPRY¶V¿FWLRQDOZRUOG7KXVLQWHUPVRIVFLHQFH
¿FWLRQDOWKRXJKWH[SHULPHQWVWKHUHVHHPVWREHQRURRPLQ$VLPRY¶VVHULHV
for thinking differently.
(YHQ LI WKH SRWHQWLDO IRU FULWLFDO XWRSLD VHHPV WR EH OHIW XQIXO¿OOHG
Asimov’s work adheres to Campbell’s ideal of development by science – and 
VFLHQFH¿FWLRQ7KH¿QDOGHYHORSPHQWV LQ$VLPRY¶V VQRYHOV DUH UHDOO\
only the latest versions of this constant drive forward. Asimov never ventures 
very far from his 1940s and 1950s view in his later work, even though it could 
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EHVDLGWKDWWKHGHVLUHIRUVRPHNLQGRIRSWLPDOVROXWLRQVHHPVWREHPDJQL¿HG
DORQJWKHZD\UHÀHFWLQJSHUKDSVDOVRWKHVUHYLYDORIXWRSLDQLVP)LWWLQJ
³6KRUW´7KLVLVWUXHRIPLGWZHQWLHWKFHQWXU\VFLHQFH¿FWLRQWRRVLQFHLW
UDUHO\TXHVWLRQHGIXWXUHVRIFDSLWDOLVWH[FHVVDQGLQVWHDGQRUPDOL]HGFDSLWDOLVP
DQG LWV FRQWLQXHG JURZWK ZKHUHDV WKH V DQG V VFLHQFH ¿FWLRQ
employed critical utopia as a new angle on its utopian/dystopian treatments 
%RXOG±%XWHYHQDVZRUNVOLNH:LOOLDP*LEVRQ¶VNeuromancer (1984) 
offered a critical look at neoliberal utopia and Octavia E. Butler’s The Parable 
of the Sower (1993) at dystopia, Asimov wrote his 1980s Robot-Foundation 
VHULHVVHTXHOVPXFKDORQJWKHOLQHVRIKLVHDUOLHUZRUNNHHSLQJZLWKWKHVDPH
grand narrative of meritocratic management and social engineering, and 
QHYHUVLJQL¿FDQWO\H[SORULQJWKHQRWLRQRIFULWLFDOXWRSLD7KXVWKHUHUHPDLQV
a tension between Asimov’s Enlightenment optimism and Campbellian 
pragmatism/cynicism: the traces of utopian hope in Asimov’s work make him 
seem like a utopianist who wants to construct a society with a well-functioning 
structure, but his positivist engineers are constantly confronted by the fact 
that their constructions can never hold together very long. Yet he keeps trying.
Asimov’s ambivalent relation to utopia offers a potential avenue of 
further research. The technocratic management and the generally positive 
outlook on the capacity of science, combined with the awareness of the 
impossibility of the utopia he is looking for, results in Asimov’s work in 
tensions which could further elucidate how social control and meritocracy in 
*ROGHQ$JHVFLHQFH¿FWLRQWXUQLQWRWKHQHROLEHUDOWHQGHQFLHVLQVRPHUHFHQW
VFLHQFH¿FWLRQ$WWKHVDPHWLPHDI¿QLWLHVEHWZHHQWKHDVSHFWVRIPHULWRFUDF\
DQGEHQHYROHQWDXWKRULWDULDQLVPLQWKHZRUNRI+*:HOOVDQG$VLPRYZRXOG
seem to warrant further investigation, given the numerous parallels between 
WKHLUWKHPHVRQO\EULHÀ\QRWHGLQWKHSUHVHQWVWXG\130
:HOOV¶V XWRSLDQ VSHFXODWLRQV DV LQ KLV PDQLIHVWRThe Open Conspiracy, draft 
EOXHSULQWVIRUDXWRSLDRI3ODWRQLFEHQHYROHQW3KLORVRSKHU.LQJV:DJDUDQGWKHUH
LVVRPHWKLQJUDWKHUVLPLODU LQ WKHGHVLUH IRUXWRSLD LQ$VLPRY¶VZRUN:HOOVSURSRVHVD
SDWHUQDOLVW³NLQHWLFXWRSLD´WKDWLVLQFRQVWDQWÀX[DQGLPSURYHPHQW:DJDU±MXVW
DVVWDVLVLVRQHRIWKHJUHDWHVWWKUHDWVWR$VLPRY¶V¿FWLRQDOSURMHFWVRIZRUOGHQJLQHHULQJ
%RWK VKRZ D ODFN RI IDLWK LQ WKH GHPRFUDWLF SURFHVV DV D VXVWDLQHG DQVZHU WR ZRUOG
JRYHUQPHQW DQG HYHQ LI$VLPRY¶V ¿FWLRQDOZRUOGV QHYHU UHDFK XWRSLD:HOOV¶V XWRSLDV
DUHPXFKWKHVDPHLQWKDWWKH\VKRZWKHGLI¿FXOWURDGDQGWKHPLVWDNHVPDGHLQUHDFKLQJ
one. For instance, in The Shape of Things to Come  WKHVRFLHW\FROODSVHVDIWHUD
PDVVLYHZDUDQGJLYHVZD\WRDQHZRUGHUEXWRQHWKDWFRPHVDERXWRQO\WKURXJKEUXWDO
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 At the same time, the notions of utopia or critical utopia could be fruitfully 
explored in the work of other writers of Golden Age, such as Robert Heinlein, 
whose individualist characters seem to exist in constant tension with the drive 
for guardianship he shares with Asimov. For instance, Orth has noted the 
tendency of “conservative democratic visions of individualist utopias” to veer 
WRZDUGIDVFLVWSROLWLFVLQVRPHPRUHFRQWHPSRUDU\VFLHQFH¿FWLRQ2Q
DUHODWHGQRWH6DQWHVVRKDVDUJXHGWKDWVFLHQFH¿FWLRQFULWLFLVPKDVDKLVWRU\
of letting these tendencies, inherited from the Golden Age, “survive long past 
their original historical moment” (140). In addition to further investigating 
WKHWUDQVIHUHQFHRI$VLPRY¶VLGHDVLQWRFRQWHPSRUDU\VFLHQFH¿FWLRQLWVHHPV
that further research would be in order to explore the path from Campbell’s 
notions to more contemporary conservative and/or right-wing voices in 
VFLHQFH¿FWLRQ,QDGGLWLRQWR&DPSEHOO¶VHGLWRULDOVWRAstounding and Analog 
PDJD]LQHVDQGRWKHUZULWLQJVWKHFROOHFWLRQVRI&DPSEHOO¶VOHWWHUVZRXOGRIIHU
abundant material for examining his intellectual legacy in more detail than is 
XVXDOO\GRQHLQVFLHQFH¿FWLRQUHVHDUFK
As shown in this study, Asimov’s series operates with a positivistic social 
DSSURDFKDQGH[WHQGVWKHVSLULWRIWKHVFLHQWL¿FPHWKRGLQWRVFLHQFH¿FWLRQ
,WDOVRUHÀHFWVWKHLQWHOOHFWXDODWPRVSKHUHRI*ROGHQ$JHVFLHQFH¿FWLRQDQG
LOOXVWUDWHVWKHZD\$PHULFDQVFLHQFH¿FWLRQVWDUWVWRPRYHIURPSXOSDFWLRQ
DGYHQWXUHWRVRFLDOH[WUDSRODWLRQV:LWKKLVHQF\FORSHGLFWRXFK±LQZULWLQJ
ERWKVFLHQFH¿FWLRQDQGVFLHQFHIDFW LQKLVSRSXODUVFLHQFHERRNV±$VLPRY
was one of the last great explainers, a self-styled embodiment of the spirit of 
Enlightenment, and a sort of early twentieth century version of the natural 
philosopher who seemed to have a grasp on all branches of science. This need 
WRH[SUHVVDQH[SDQVLYH VFLHQWL¿FYLVLRQRIDOORI H[LVWHQFH LVDOVRYLVLEOH LQ
Asimov’s drive toward a narrative unity as he combines much of his science 
¿FWLRQLQWRDXQL¿HGJUDQGQDUUDWLYHRIDIXWXUHRIKXPDQNLQG:KLOHLQWKH
V VFLHQFH ¿FWLRQ GHYHORSHG LQWR WKH 1HZ:DYH ZKLFK FKDOOHQJHG WKH
technology-oriented Campbellian Golden Age, Asimov retained the spirit 
GLFWDWRUVKLS$OOLQDOO:HOOVHQYLVLRQHGLQJUHDWHUGHWDLOWKHLGHDOVRFLHW\WRZDUGVZKLFKWR
VWULYHZLWKVFLHQFHDQGNQRZOHGJHDGPLQLVWHUHGE\EHQHYROHQWHOLWHFRPSDUHGWR$VLPRY
ZKRVHZRUNLPSOLHVXWRSLDQGHVLUHRQO\LQWKH¿QDODQDO\VLV7REHVXUH:HOOV¶VRSWLPLVP
LQWKHDELOLW\RIKXPDQNLQGWREXLOGWKHZRUOGVWDWHVHHPHGWRKDYHIDGHGLQKLVODWHU\HDUV
ZKHUHDV$VLPRYVHHPVWRVWDUWRXWZLWKPXFKOHVVUHOLDQFHRQKXPDQVUHDVRQDQGHQGVXS
with the notion of guardianship by robots.
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of the Golden Age, even as grand narrative-centered views were no longer 
considered viable. 
In this sense, rather than seeking to understand the complications and 
relativities of critical utopia, Asimov’s series seems to imply a notion that 
while utopia may never be reached, the search for it must go on by way of 
rational management. Thus, one crisis and one partial and unsatisfactory 
solution at a time, Asimov’s work aims toward a dynamic society, a constantly 
self-correcting system instead of a static ideal state. Asimov creates a world 
that admittedly can never reach the safe haven of a functioning and lasting 
utopian state, but on the other hand, it needs no blueprint, because it harbors 
no delusions of ever being ready and completed. Instead, it can, and must, 
FRQVWDQWO\DGMXVWLWVFRXUVHRQDQHQGOHVVMRXUQH\WRZDUGXWRSLD
223
worKs CiTed
Abbott, Carl. Frontiers Past and Future: Science Fiction and the American 
West. Lawrence, KS: UP of Kansas, 2006. Print.
Aldiss, Brian. Trillion Year Spree: The History of Science Fiction. London: 
House of Stratus, 2001. Print.
$VKOH\ 0LNH The Time Machines: The Story of the Science-Fiction Pulp 
Magazines from the Beginning to 1950. Liverpool: Liverpool UP, 2000. 
Print.
Asimov, Isaac. “Foundation.” Astounding0D\:HE-DQKWWS
www.pannis.com/SFDG/TheFoundationTrilogy/lostFoundation.html>
––––. Triangle: An Omnibus of three Science Fiction Novels [The Currents 
of Space, Pebble in the Sky and The Stars, Like Dust]. Science Fiction 
Book Club Edition. New York: Doubleday, 1952. Print.
––––. “Social Science Fiction.” Modern Science Fiction. Ed. Reginald Bretnor. 
1HZ<RUN&RZDUG0F&DQQ±3ULQW
––––, ed. Before the Golden Age. London: Futura, 1975. Print.
–––– ³7KH /LIH DQG 7LPHV RI0XOWLYDF´The Best of Creative Computing. 
Volume 1 (G 'DYLG+ $KO0RUULV 3ODLQV 1- &UHDWLYH &RPSXWLQJ
Press, 1976. Print.
––––. “Asimov’s Guide to Asimov. Isaac Asimov. Eds. Joseph D. Olander and 
0DUWLQ+DUU\*UHHQEHUJ1HZ<RUN7DSOLQJHU±3ULQW
––––. In Memory Yet Green: The Autobiography of Isaac Asimov 1920-1954. 
New York: Doubleday, 1979. Print.
––––. In Joy Still Felt: The Autobiography of Isaac Asimov 1954–1978. New 
York: Doubleday, 1980. Print.
––––. The Caves of Steel. New York: Bantam, 1991. Print.
––––. Prelude to Foundation. New York: Bantam, 1991. Print.
––––. Robot Visions. New York: Roc-Penguin, 1991. Print.
––––. The Naked Sun. New York: Bantam, 1991. Print.
––––. Forward the Foundation. London: BCA, 1993. Print.
––––. Robots of Dawn. New York: Bantam, 1994. Print. 
––––. 7KH&RPSOHWH5RERW7KH'H¿QLWLYH&ROOHFWLRQRI5RERW6WRULHV. London: 
Harper Collins, 1995. Print.
––––. Foundation. London: Harper Collins, 1995. Print.
––––. I, Asimov: A Memoir. New York: Bantam, 1995. Print 
224
History, Expansionism, and Guardianship in Asimov
––––. Second Foundation. London: Harper Collins, 1995. Print.
––––. Foundation and Earth. London: Harper Collins, 1996. Print.
––––. Foundation’s Edge. London: Harper Collins, 1996. Print.
––––. Foundation and Empire. London: Harper Collins, 1996. Print.
––––. Robots and Empire. London: Harper Collins, 1996. Print.
––––. Yours, Isaac Asimov: A Lifetime of Letters. Ed. Stanley Asimov. New 
York: Doubleday, 1996, Print.
––––. The Complete Stories. Volume One. Harper Collins, 1997. Print.
––––. The Complete Stories. Volume Two. Harper Collins, 1997. Print.
––––. The Rest of the Robots. London: Harper Collins, 1997. Print.
––––. The End of Eternity. London: Harper Collins, 2000. Print.
––––. Robot Dreams/RQGRQ*ROODQF]3ULQW
––––. Gold: The Final Science Fiction Collection. EOS-HarperCollins, 2003. 
Print.
––––. I, Robot. London: Harper Collins, 2013. Print.
$WWHEHU\%ULDQ³7KH0DJD]LQH(UD±´The Cambridge Companion 
to Science Fiction (GV -DPHV (GZDUG DQG )DUDK 0HQGOHVRKQ
Cambridge: Cambridge UP, 2003. 32–47. Print.
$TXLOD 5LFKDUG ³7KH 3RS &XOWXUH :HVW´ Wanted Dead or Alive: The 
American West in Popular Culture(G$TXLOD5LFKDUG&KLFDJR8RI
Illinois P, 1996. 1–17. Print.
Bear, Greg, and Gregory Benford. “Building on Isaac Asimov’s Foundation: An 
(DWRQ'LVFXVVLRQZLWK-RVHSK'0LOOHUDV0RGHUDWRU´Science Fiction 
Studies 24.1 (1997): 17–32. Print.
Berger, Albert I. “Theories of History and Social Order in Astounding Science 
Fiction, 1934-1955.” Science Fiction Studies 15.1 (1988): 12–35. Print.
%ROG&KULVWLQH³0DODHVND¶V5HYHQJHRU7KH'LPH1RYHO7UDGLWLRQLQ3RSXODU
Fiction.” Wanted Dead or Alive: The American West in Popular Culture. 
(G$TXLOD5LFKDUG&KLFDJR8RI,OOLQRLV3±3ULQW
%RXOG 0DUN ³7KH )XWXUHV 0DUNHW $PHULFDQ 8WRSLDV´ The Cambridge 
Companion to American Science Fiction. Eds. Eric Carl Link and Gerry 
Canavan. New York, NY: Cambridge UP, 2015. 83–96. Print
Brin, David. Foundation’s Triumph. New York: Harper Collins, 2004. Print.
%URGHULFN 'DPLHQ ³6) 0HJDWH[W´ The Encyclopedia of Science Fiction. 
Ed. John Clute, David Langford, Peter Nicholls, and Graham Sleight. 
225
Works Cited
*ROODQF]$SU:HE-DQKWWSZZZVIHQF\FORSHGLD
com/entry/sf_megatext>.
%UXPPRQG 0LFKDHO ³5HOLJLRQ LQ $VLPRY¶V:ULWLQJV´ :HE  -DQ 
KWWSZZZDQJHO¿UHFRPZLPLNHEUX$OSVKWPO!
&DPSEHOO -RKQ : -U ,QWURGXFWLRQ The Astounding Science Fiction 
Anthology. New York: Simon and Schuster, 1952. ix–xv. Print.
––––. “The Place of Science Fiction.” Modern Science Fiction. Ed. Reginald 
%UHWQRU1HZ<RUN&RZDUG0F&DQQ±3ULQW
––––. Introduction. Analog 6, New York: Pocket Books, 1969. ix–xvi. Print.
Campbell, Joseph. The Power of Myth. New York: Anchor Books, 1991. Print.
––––. The Hero with a Thousand Faces. London: Fontana Press, 1993. Print.
&DQGHODULD0³7KH&RORQLDO0HWURSROLVLQWKH:RUNRI$VLPRYDQG&ODUNH´
Journal of American and Comparative Cultures 25.3 (2002): 427–432. 
Print.
Carlyle, Thomas. On Heroes, Hero-Worship and the Heroic in History. 1841. 
Teddington: Echo Library, 2007. Print.
Carter, Paul, A. Revolt Against Destiny: An Intellectual History of the United 
States. New York: Columbia UP, 1989. Print.
Cawelti, John G. Adventure, Mystery, and Romance: Formula Stories as Art 
and Popular Culture. Chicago: U of Chicago P, 1977. Print.
––––. The Six-Gun Mystique Sequel. Bowling Green, OH: Bowling Green State 
U Popular P, 1999. Print.
Chamberlain, Kathleen. “Capitalism, Counterfeiting, and Literary 
5HSUHVHQWDWLRQ7KH&DVHRI/L]]LH%RUGHQ´Pioneers, Passionate Ladies 
and Private Eyes: Dime Novels, Series Books, and Paperbacks. Eds. 
Larry E. Sullivan and Lydia Cushman Schurman. New York: Haworth 
Press, 1996. 175–192. Print
Chapledaine, Perry A. Sr., Tony Chapledaine, and George Hay, eds. The John 
W. Campbell Letters, Volume I)UDQNOLQ71$&3URMHFWV3ULQW
Chapledaine, Perry A. Sr., ed. The John W. Campbell Letters with Isaac 
Asimov & A. E. van Vogt, Volume II)UDQNOLQ71$&3URMHFWV
Print.
Clareson, Thomas D. Understanding Contemporary American Science 
Fiction: The Formative Period 1926–1970. Columbia: U of South 
Carolina P, 1992. Print.
226
History, Expansionism, and Guardianship in Asimov
Cohn, Dorrit. Transparent Minds: Narrative Modes for Presenting 
Consciousness in Fiction. Princeton, NJ: Princeton UP, 1978. Print
Csicsery-Ronay Jr., Istvan. The Seven Beauties of Science Fiction0LGGOHWRZQ
&7:HVOH\DQ833ULQW
De Groot, Jerome. The Historical Novel. London: Routledge, 2010. Print.
Delany, Samuel R. The American Shore. New York: Dragon Press, 1978. Print.
––––. Starboard Wine: More Notes on the Language of Science Fiction. 
0LGGOHWRZQ&7:HVOH\DQ3ULQW
'L]HU-RKQ7 ³$XWKRUV:KR:URWH'LPH1RYHOVDQG6HULHV%RRNV±
1914.” Pioneers, Passionate Ladies and Private Eyes: Dime Novels, 
Series Books, and Paperbacks. Eds. Larry E. Sullivan and Lydia 
Cushman Schurman. New York: Haworth Press, 1996. 73–85. Print.
'L7RPPDVR/RUHQ]R³7KH$UWLFXODWLRQRI,PSHULDO'HFDGHQFHDQG'HFOLQH
in Epic Science Fiction.” Extrapolation 48.2 (2007): 267–291. Print.
Duff, David, ed. Modern Genre Theory. London: Longman, 2000. Print.
Durham, Philip and Everett L. Jones, eds. The Western Story – Fact, Fiction, 
and Myth. New York: Harcourt Brace Jovanovich, 1975. Print.
Easterbrook, “State, Heterotopia. The Political Imagination in Heinlein, Le 
Guin, and Delany.” Political Science Fiction (GV'RQDOG0+DVVOHU
DQG&O\GH:LOFR[&ROXPELD8QLYHUVLW\RI6RXWK&DUROLQD3UHVV
75–43. Print
(ONLQV &KDUOHV ³$VLPRY¶V )RXQGDWLRQ 1RYHOV +LVWRULFDO 0DWHULDOLVP
Distorted into Cyclical Psychohistory.” Isaac Asimov. Eds. Joseph D. 
2ODQGHUDQG0DUWLQ+DUU\*UHHQEHUJ1HZ<RUN7DSOLQJHU±
110. Print.
Fishelov, David. Metaphors of Genre: The Role of Analogies in Genre Theory. 
Pennsylvania: Pennsylvania State UP, 1993. Print.
)LHGOHU -HDQ DQG -LP 0HOH Isaac Asimov. New York: Frederick Ungar 
Publishing, 1982. Print.
)LWWLQJ3HWHU³7KH0RGHUQ$QJOR$PHULFDQ6)1RYHO8WRSLDQ/RQJLQJDQG
Capitalist Cooptation.” Science Fiction Studies:HE)HE
KWWSZZZGHSDXZHGXVIVEDFNLVVXHV¿WWLQJKWP!
––––. “A Short History of Utopian Studies.” Science Fiction Studies 36.1 
(2009): 121–131. Print.
)RUVWHU(0Aspects of the Novel. Abinger edition. Ed. Oliver Stallybrass. 
London: Edward Arnold, 1974. Print.
227
Works Cited
Fowler, Alastair. Kinds of Literature: An Introduction to the Theory of Genres 
and Modes. Oxford: Clarendon Press, 1982. Print.
Freedman, Carl. “Remembering the Future: Science and Positivism from Isaac 
Asimov to Gregory Benford.” Extrapolation 39.2 (1998): 128–138. Print.
––––. Critical Theory and Science Fiction 0LGGOHWRZQ &7 :HVOH\DQ
University Press, 2000. Print.
Fresonke, Kris. West of Emerson – The Design of Manifest Destiny. Berkeley: 
U of California P, 2003. Print.
)XOOHU 7KRPDV ³µ*R :HVW \RXQJ PDQ¶ ± $Q (OXVLYH 6ORJDQ´ Indiana 
Magazine of History 100 (2004): 231–242. Print.
Gernsback, Hugo. Ralph 124C 41+: A Romance of the Year 2660. Lincoln, 
NE: U of Nebraska P, 2000. Print.
Gibbon, Edward. The History of the Decline and Fall of the Roman Empire. 
$EULGJHGE\'DYLG:RPHUVOH\/RQGRQ3HQJXLQ%RRNV3ULQW
Goble, Neil. Asimov Analyzed%DOWLPRUH0'0LUDJH3UHVV3ULQW
Goldman, Stephen H. “Isaac Asimov.” Dictionary of Literary Biography Vol. 
8. Twentieth-Century American Science Fiction Writers. Part 1: A–L. 
(GV'DYLG&RZDUW'DYLG DQG7KRPDV/:\PHU'HWURLW0,*DOH
Research, 1981. 15–29. Print.
Grigsby, John L. “Asimov’s Foundation Trilogy and Herbert’s Dune Trilogy: 
A Vision reversed.” Science Fiction Studies 8.2 (1981): 149–155. Print. 
––––. “Herbert’s Reversal of Asimov’s Vision reassessed: Foundation’s Edge 
and God Emperor of Dune.” Science Fiction Studies 11.2 (1984): 174–
180. Print.
Gross, John. The Rise and Fall of the Man of Letters: Aspects of English 
Literary Life since 1800/RQGRQ:HLGHQIHOGDQG1LFROVRQ3ULQW
Gunn, James. Foreword. The Cambridge Companion to Science Fiction. Eds. 
(GZDUG -DPHV DQG )DUDK 0HQGOHVRKQ &DPEULGJH &DPEULGJH 83
2003. xv–xviii. Print.
––––. “Interview with Isaac Asimov.” Conversations with Isaac Asimov. Ed. 
&DUO)UHHGPDQ-DFNVRQ83RI0LVVLVVLSSL±3ULQW
––––. Isaac Asimov. The Foundations of Science Fiction. Revised Edition. 
/DQKDP0'6FDUHFURZ3UHVV3ULQW
+DVVOHU'RQDOG0 ³$VLPRY¶V*ROGHQ$JH7KH2UGHULQJRIDQ$UW´ Isaac 
Asimov(G-RVHSK'2ODQGHUDQG0DUWLQ+DUU\*UHHQEHUJ1HZ<RUN
Taplinger, 1977. 111–119. Print.
228
History, Expansionism, and Guardianship in Asimov
––––. Isaac Asimov5RFNZHOO0'%RUJR3UHVV6WDUPRQW+RXVH3ULQW
+HJHO*:)The Philosophy of History. 7UDQV-6LEUHH0LQHROD
NY: Dover Publications, 2004. Print
Heinlein, Robert A. The Past Through Tomorrow. New York: Berkley, 1984. 
Print.
+ROVLQJHU03DXO³:RUOG:DU,,&RPEDWLQ$PHULFDQ-XYHQLOHDQG3DSHUEDFN
Series Books.” Pioneers, Passionate Ladies and Private Eyes: Dime 
Novels, Series Books, and Paperbacks. Eds. Larry E. Sullivan and Lydia 
Cushman Schurman. New York: Haworth Press, 1996. 147–162. Print.
Hume, Robert D. Reconstructing Contexts: The Aims and Principles of 
Archaeo-Historicism. Oxford: Oxford UP, 1999. Print.
Huntington, John. Rationalizing Genius: ideological Strategies in the Classic 
American Science Fiction Short Story. New Brunswick: Rutgers UP, 
1989. Print.
Hutchinson, Don. The Great Pulp Heroes2DNYLOOH0RVDLF3UHVV3ULQW
Ingersoll, Earl, G., ed. “A Conversation with Isaac Asimov.” Science-Fiction 
Studies 14.1 (1987): 68–77. Print.
Jameson, Fredric. Archaeologies of the Future. The Desire Called Utopia and 
Other Science Fiction. London: Verso, 2007. Print.
.DQW ,PPDQXHO ³$Q $QVZHU WR WKH 4XHVWLRQ µ:KDW LV (QOLJKWHQPHQW"¶´
1798. Kant: Political Writings. Ed. Hans Reiss. Cambridge: Cambridge 
UP, 2003. 54–60. Print.
.LOJRUH'H:LWW'RXJODVAstrofuturism: Science, Race and Visions of Utopia 
in Space. Philadelphia: U of Pennsylvania P, 2003. Print.
.XHQ]-DQH³7KH&RZER\%XVLQHVVPDQDQGµ7KH&RXUVHRI(PSLUH¶±2ZHQ
:LVWHU¶V7KH9LUJLQLDQ´Cultural Critique 48.1 (2001): 98–128. Print.
.lNHOl -DUL ³(QOLJKWHQHG 6HQVH RI :RQGHU" 6XEOLPH DQG 5DWLRQDOLW\ LQ
Asimov’s Foundation Series.” Journal of the Fantastic in the Arts 22.2 
(2011): 23–43. Print.
LeBlanc, Edward T. “A Brief History of Dime Novels: Formats and Contents, 
1860-1933.” Pioneers, Passionate Ladies and Private Eyes: Dime 
Novels, Series Books, and Paperbacks. Eds. Larry E. Sullivan and Lydia 
Cushman Schurman. New York: Haworth Press, 1996. 13–21. Print.
Leslie, Christopher S. “Social Science Fiction.” Diss. City University of New 
<RUN80,0LFUR¿OP
Luckhurst, Roger. Science Fiction. Cambridge: Polity Press, 2005. Print.
229
Works Cited
Lukács, Georg. The Historical Novel/RQGRQ0HUOLQ3UHVV3ULQW
0DFNH\.DOOLV6XVDQThe Hero and the Perennial Journey Home in American 
Film. Philadelphia: U of Pennsylvania P, 2001. Print.
0DF/HRG .HQ ³+LVWRU\ LQ 6I :KDW +DVQ¶W <HW +DSSHQHG LQ +LVWRU\´
Histories of the Future – Studies in Fact Fantasy and Science Fiction. 
Eds. Alan Sandison, and Robert Dingley. New York: Palgrave, 2000. 
8–14. Print.
0DU[/HRThe Machine in the Garden – Technology and Pastoral Ideal in 
America. New York: Oxford UP, 2000. Print.
0DVWHOOHU -HDQ&DUZLOH ³5RPDQFLQJ WKH5HDGHU )URP/DXUD -HDQ/LEEH\
WR +DUOHTXLQ 5RPDQFH DQG %H\RQG´ Pioneers, Passionate Ladies 
and Private Eyes: Dime Novels, Series Books, and Paperbacks. Eds. 
Sullivan, Larry E., and Lydia Cushman Schurman. New York: Haworth 
Press, 1996. 263–284. Print.
0F*LYHURQ 5DIHHT 2 ³6WDUU\(\HG ,QWHUQDWLRQDOLVWV¶ 9HUVXV WKH 6RFLDO
Darwinists: Heinlein’s Transnational Government.” Extrapolation 40.1 
(1999): 128-138. Print.
0F+DOH %ULDQ ³6FLHQFH )LFWLRQ RU 7KH 0RVW 7\SLFDO *HQUH LQ :RUOG
Literature.” In Genre and Interpretation(GV3LUMR/\\WLNlLQHQ7LQWWL
.ODSXUL DQG0LQQD0DLMDOD+HOVLQNL8 RI+HOVLQNL DQG WKH)LQQLVK
Graduate School of Literary Studies, 2010. 11–27. Print.
0HQGOHVRKQ)DUDK,QWURGXFWLRQ³5HDGLQJ6FLHQFH)LFWLRQ´The Cambridge 
Companion to Science Fiction. Eds. Edward James and Farah 
0HQGOHVRKQ&DPEULGJH&DPEULGJH83±3ULQW
0HUN )UHGHULFN Manifest Destiny and Mission in American History: A 
Reinterpretation. New York: Knopf, 1963. Print.
0HUULO-XGLWK³:KDW'R<RX0HDQ6FLHQFH")LFWLRQ"´SF: The Other Side of 
Realism. Ed. Thomas D. Clareson. Bowling Green, OH: Bowling Green 
UP, 1971. 53–95. Print.
0LpYLOOH &KLQD ³&RJQLWLRQ DV ,GHRORJ\ $ 'LDOHFWLF RI 6) 7KHRU\´ Red 
Planets: Marxism and Science Fiction (GV 0DUN %RXOG DQG &KLQD
0LpYLOOH0LGGOHWRZQ&7:HVOH\DQ83±3ULQW
0LOOHU-RVHSK-³7KH*UHDWHVW*RRGIRU+XPDQLW\,VDDF$VLPRY¶V)XWXUH
History and Utilitarian Calculation Problems.” Science Fiction Studies 
31.2 (2004): 189–206. Print.
230
History, Expansionism, and Guardianship in Asimov
0LOPDQ )HUQ ³+XPDQ 5HDFWLRQV WR 7HFKQRORJLFDO &KDQJH LQ $VLPRY¶V
Fiction.” Isaac Asimov (GV -RVHSK ' 2ODQGHU DQG 0DUWLQ +DUU\
Greenberg. New York: Taplinger, 1977. 120–134. Print.
0RJHQ'DYLGWilderness Visions: Science Fiction Westerns Volume One. 
San Bernardino, CA: Borgo Press, 1982. Print.
––––. “Notes and Correspondence: Peter Fitting on the Borgo Press: Two 
Reactions and a note on SFS’s Reviewing Policy: Robert Reginald, David 
0RJHQ3HWHU)LWWLQJ503´Science Fiction Studies 11.1 (1984): 102–
105. Print.
––––³7KH)URQWLHU$UFKHW\SHDQGWKH0\WKRI$PHULFD3DWWHUQV7KDW6KDSH
the American Dream.” The Frontier Experience and the American 
Dream: Essays on American Literature(G'DYLG0RJHQ0DUN%XVE\
DQG3DXO%U\DQW&ROOHJH6WDWLRQ7;7H[DV$	083±3ULQW
0RRUH0D[LQH³$VLPRY&DOYLQDQG0RVHV´Voices for the Future: Essays on 
Major Science Fiction Writers Vol 1. Ed. Thomas D. Clareson. Bowling 
Green, OH: Bowling Green University Popular Press, 1976. 88–103. Print.
0RUJDQ0RQLTXH5³0DGQHVV8QUHOLDEOH1DUUDWLRQDQG*HQUHLQWKH3XUSOH
Cloud.” Science Fiction Studies 36.2 (2009): 266–283. Print.
0R\ODQ 7RP Demand the Impossible: Science Fiction and the Utopian 
Imagination/RQGRQ0HWKXHQ3ULQW
1LFKROOV 3HWHU ³%LJ 'XPE2EMHFWV DQG &RVPLF (QLJPDV 7KH /RYH $IIDLU
between Space Fiction and the Transcendental.” Space and Beyond: 
the Frontier Theme in Science Fiction(G*DU\:HVWIDKO*UHHQZRRG
3UHVV:HVWSRUW&7±3ULQW
1LFKROOV 3HWHU DQG&RUQHO5REX ³6HQVH RI:RQGHU´The Encyclopedia of 
Science Fiction. Eds. John Clute and Peter Nicholls. London: Orbit, 
1994. 1083–1085. Print.
2ODQGHU -RVHSK' DQG0DUWLQ+DUU\*UHHQEHUJ HGV Isaac Asimov. New 
York: Taplinger, 1977. Print.
2UWK0LFKDHO³5HHIVRQWKH5LJKW)DVFLVW3ROLWLFVLQ&RQWHPSRUDU\$PHULFDQ
Libertarian Utopias.” Extrapolation 31.4 (1990): 293–316. Print.
Palumbo, Donald. Chaos Theory, Asimov’s Foundations and Robots, and 
Herbert’s Dune: The Fractal Aesthetic of Epic Science Fiction:HVWSRUW
CT: Greenwood, 2002. Print.
Parrinder, Patrick. “Editor’s introduction.” Science Fiction: A Critical Guide. 
Ed. Patrick Parrinder. London: Longman, 1979. vii–x. Print. 
231
Works Cited
Patrouch, Joseph F. The Science Fiction of Isaac Asimov. Garden City, NY: 
Doubleday, 1974. Print.
3¿W]HU*UHJRU\0 ³7KH2QO\*RRG$OLHQ ,V D'HDG$OLHQ 6FLHQFH)LFWLRQ
DQGWKH0HWDSK\VLFVRI,QGLDQ+DWLQJRQWKH+LJK)URQWLHU´Journal of 
American Culture 18.1 (1995): 51–67. Print.
3LFNHULQJ 0DU\ Auguste Comte: An Intellectual Biography. Volume I. 
Cambridge: Cambridge UP, 2006. Print.
3LHUFH+D]HO³µ(OHPHQWDU\0\'HDU«¶$VLPRY¶V6FLHQFH)LFWLRQ0\VWHULHV´
Isaac Asimov (GV -RVHSK'2ODQGHU DQG0DUWLQ+DUU\*UHHQEHUJ
New York: Taplinger, 1977. 32–58. Print.
3LOVFK$QGUHZ³6HOI+HOS6XSHUPHQ7KH3ROLWLFVRI)DQ8WRSLDVLQ:RUOG
:DU,,(UD6FLHQFH)LFWLRQ´Science Fiction Studies 41.3. (2014): 524–
542. Print.
5LHGHU -RKQ ³2Q 'H¿QLQJ 6) RU 1RW *HQUH 7KHRU\ 6) DQG +LVWRU\´
Science Fiction Studies 37.2 (2010): 191–209. Print.
Roberts, Adam. Fredric Jameson. London: Routledge, 2000. Print.
––––. The History of Science Fiction+RXQGPLOOV3DOJUDYH0F0LOODQ
Print.
5RJDQ$OFHQD0DGHOLQH'DYLV³8WRSLDQ6WXGLHV´The Routledge Companion 
to Science Fiction(G0DUN%RXOGet al. London: Routledge, 2011. 308–
316. Print.
5XVV-RDQQD³7KH,PDJHRI:RPHQLQ6FLHQFH)LFWLRQ´Images of Women in 
Fiction: Feminist Perspectives. Ed. Susan K. Cornillon. Bowling Green, 
OH; Bowling Green State University Popular Press, 1972. 79–94. Print.
6DPXHOVRQ 'DYLG 1 ³0DMRU )URQWLHU :RUOGV RI 5REHUW $ +HLQOHLQ 7KH
Future and Fantasy.” Robert A. Heinlein. Eds. Joseph D. Olander and 
0DUWLQ+DUU\*UHHQEHUJ1HZ<RUN7DSOLQJHU±3ULQW
6DQGHUV6FRWW³&KDUDFWHUL]DWLRQ LQVFLHQFH¿FWLRQ7ZRDSSURDFKHV7KH
disappearance of character.” Science Fiction: A Critical Guide. Ed. 
Patrick Parrinder. London: Longman, 1979. 131–147. Print. 
Santesso, Aaron. “Fascism and Science Fiction.” Science Fiction Studies 41.1 
(2014): 136–162. Print.
6DYDJH:LOOLDP:-UThe Cowboy Hero: His Image in American History 
and Culture. Norman: U of Oklahoma P, 1986. Print.
Sharp, Patrick B. Savage Perils: Racial Frontiers and Nuclear Apocalypse in 
American Culture. Norman: U of Oklahoma P, 2007. Print.
232
History, Expansionism, and Guardianship in Asimov
Shaw, Harry E. The Forms of Historical Fiction: Sir Walter Scott and His 
Successors. Ithaca, NY: Cornell UP, 1983. Print.
6KHOOH\0DU\The Annotated Frankenstein. (G6XVDQ-:ROIVRQDQG5RQDOG
//HYDR&DPEULGJH0$%HONQDS3UHVVRI+DUYDUG833ULQW
Shippey, Tom. “Science Fiction and the Idea of History.” Foundation: Review 
of Science Fiction, 4 (1973): 4–19. Print.
Slotkin, Richard. Regeneration Through Violence: The Mythology of the 
American Frontier, 1600-1860. Middletown: Wesleyan UP. 1973. Print.
Slusser, George. “Heinlein’s Fallen Futures.” Extrapolation. 36.2 (1995): 96–
112. Print.
Smith, E. E. “Doc.” The Skylark of Space. Lincoln, NE: U of Nebraska P, 2001. 
Print.
Smith, Philip E., II. “The Evolution of Politics and the Politics of Evolution: 
Social Darwinism in Heinlein’s Fiction.” Robert A. Heinlein. Eds. 
-RVHSK'2ODQGHUDQG0DUWLQ+DUU\*UHHQEHUJ1HZ<RUN7DSOLQJHU
1978. 137–171. Print.
Smith, Henry Nash. Virgin Land: The American West as Symbol and Myth. 
&DPEULGJH0$+DUYDUG833ULQW
Sonnichsen, C. L. From Hopalong to Hud: Thoughts on Western Fiction. 
London: Texas UP, 1978. Print.
6SLHJHO6LPRQ³7KLQJV0DGH6WUDQJH2QWKH&RQFHSWRIµ(VWUDQJHPHQW¶LQ
Science Fiction Theory.” Science Fiction Studies 35.3 (2008): 369–385. 
Print.
Stableford, Brian. “Science Fiction Before the Genre.” The Cambridge 
Companion to Science Fiction. Eds. Edward James and Farah 
0HQGOHVRKQ&DPEULGJH&DPEULGJH83±3ULQW
6WDEOHIRUG %ULDQ -RKQ &OXWH DQG 3HWHU 1LFKROOV ³'H¿QLWLRQV RI 6)´ The 
Encyclopedia of Science Fiction. Eds. John Clute and Peter Nicholls. 
London: Orbit, 1994. 311–314. Print.
Stephanson, Anders. Manifest Destiny: American Expansion and the Empire 
of Right1HZ<RUN+LOODQG:DQG3ULQW
Stockwell, Peter. The Poetics of Science Fiction. London: Longman, 2000. 
Print.
Stone, Pat. “The Plowboy Interview: Isaac Asimov–Science, Technology… and 
Space!” Conversations with Isaac Asimov. Ed. Carl Freedman. Jackson, 
0683RI0LVVLVVLSSL±3ULQW
233
Works Cited
Sullivan, Larry E. “Introduction.” Pioneers, Passionate Ladies and Private 
Eyes: Dime Novels, Series Books, and Paperbacks. Eds. Larry E. 
Sullivan and Lydia Cushman Schurman. New York: The Haworth Press, 
1996. 1–12. Print.
Sutherland, J. A. “American Science Fiction Since 1960.” Science Fiction: A 
Critical Guide. Ed. Patrick Parrinder. London: Longman, 1979. 162–
186. Print.
Suvin, Darko. Metamorphoses of Science Fiction: On the Poetics and History 
of a Literary Genre. New Haven, CT: Yale UP, 1979. Print.
Taylor, Angus. “Asimov, Popper and the Fate of The Galaxy.” Foundation: The 
Review of Science Fiction 42 (1988): 59–64. Print.
7RXSRQFH:LOOLDP)Isaac Asimov%RVWRQ0$7ZD\QH3ULQW
7XFNHU)UDQN+³0DMRU3ROLWLFDODQG6RFLDO(OHPHQWVLQ+HLQOHLQ¶V)LFWLRQ´
Robert A. Heinlein(G-RVHSK'2ODQGHUDQG0DUWLQ+DUU\*UHHQEHUJ
New York: Taplinger, 1978. 171–193. Print.
Turner, Frederick Jackson. Rereading Frederick Jackson Turner: “The 
6LJQL¿FDQFHRIWKH)URQWLHULQ$PHULFDQ+LVWRU\´DQG2WKHU(VVD\V. 
&RPPHQWDU\E\-RKQ0DFN)DUDJKHU1HZ+DYHQ&7<DOH83
Print.
Van Parys, Thomas. “A Fantastic Voyage into Inner Space: Description in 
6FLHQFH)LFWLRQ 1RYHOL]DWLRQV´ Science Fiction Studies 38.2 (2011): 
288–303. Print.
Vint, Sheryl. Science Fiction: A Guide for the Perplexed. London: Bloomsbury, 
2014. Print.
:DJDU:DUUHQ:H. G. Wells: Traversing Time0LGGOHWRZQ&7:HVOH\DQ
UP, 2004. Print.
:DUULFN 3DWULFLD 6 ³(WKLFDO (YROYLQJ $UWL¿FLDO ,QWHOOLJHQFH $VLPRY¶V
Computers and Robots.” Isaac Asimov. Eds. Joseph D. Olander and 
0DUWLQ+DUU\*UHHQEHUJ1HZ<RUN7DSOLQJHU±3ULQW
:DWW'RQDOG³$*DOD[\)XOORI3HRSOH&KDUDFWHUL]DWLRQLQ$VLPRY¶V0DMRU
Fiction.” Isaac Asimov (GV -RVHSK ' 2ODQGHU DQG 0DUWLQ +DUU\
Greenberg. New York: Taplinger, 1977. 135–158. Print.
:HFWHU 'L[RQThe Hero in America: A Chronicle of Hero-Worship. U of 
0LFKLJDQ33ULQW
:HOOV + * $QWLFLSDWLRQV RI 0HFKDQLFDO DQG 6FLHQWL¿F 3URJUHVV 8SRQ
Human Life and Thought/HLS]LJ%HUQKDUG7DXFKQLW]3ULQW
234
History, Expansionism, and Guardianship in Asimov
––––. The Outline of History: Being a Plain History of Life and Mankind. Star 
Edition. Garden City, NY, 1930.
:HVWIDKO*DU\³6SDFH2SHUD´The Cambridge Companion to Science Fiction. 
(G(GZDUG-DPHVDQG)DUDK0HQGOHVRKQ&DPEULGJH&DPEULGJH83
2004. 197–208. Print.
:HVWIDKO*DU\³7KH0LJKWLHVW0DFKLQH7KH'HYHORSPHQWRI$PHULFDQ6FLHQFH
Fiction from the 1920s to the 1960s.” The Cambridge Companion to 
American Science Fiction. Ed. Eric Carl Link and Gerry Canavan. New 
York, NY: Cambridge UP, 2015. 17–30. Print
:KLWH+D\GHQThe Content of the Form: Narrative Discourse and Historical 
Representation. 1987. Baltimore: Johns Hopkins UP, 1990. Print.
:KLWH0LFKDHOIsaac Asimov: A Life of the Grand Master of Science Fiction. 
New York: Carroll & Graf Publishers, 2005. Print.
:LOOLDPV5K\V³5HFRJQL]LQJ&RJQLWLRQ2Q6XYLQ0LpYLOOHDQGWKH8WRSLDQ
Impulse in the Contemporary Fantastic.” Science Fiction Studies 41.3 
(2014): 617–633. Print.
:LVWHU2ZHQThe Virginian: A Horseman of the Plains0LQHROD1<'RYHU
2006. Print.
:ROIH *DU\ . Evaporating Genres: Essays on Fantastic Literature. 
0LGGOHWRZQ:HVOH\DQ8QLYHUVLW\3UHVV3ULQW
––––. “Teaching Pulp Science Fiction.” Teaching Science Fiction. Eds. Andy 
6DZ\HUDQG3HWHU:ULJKW+RXQGPLOOV3DOJUDYH0DFPLOODQ±
101. Print.
––––. “‘Ask the Next Question.’ Science Fiction and the Rational Imagination.” 
Archipelacon 2015 Programme Book, 2015. 34–37. Print
:RMWRZLF] 6ODZHN ³'U ,VDDF $VLPRY WDONV ZLWK 6ODZHN :RMWRZLF]
´ :HE  -DQ 2016. KWWSZZZVODZFLRFRPDVLPRY
html>.
:UREHO'DYLG0The End of American Exceptionalism: Frontier Anxiety 
from the Old West to the New Deal. Lawrence, KS: University Press of 
Kansas, 1993. Print.
<DV]HN /LVD Galactic Suburbia: Recovering Women’s Science Fiction. 
Columbus, OH: Ohio State University Press, 2008. Print.
